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Mapxo AJIEKCIT'h

CEJJAM BAJIKAHCKUX UTAPA MAPKA TAJYEBU'RA:
YJIOTA XAPMOHMJE Y MY3TYKOM MN3PA3Y

Vaumajyhu 3a npegmer npoydasama jenHo of TajueBrheBux HajsHayajHMjNX, a
Ha TI0/by EroBe KIaBMPCKe MY3MKe 3aCUTYPHO U Hajycrenuje aeno — Cegam 6an-
KaHCKux uéapa — oBaj pap nokyurahe ma nponabe u objacHu kojuM je cpegcTBuMa
MY3MYKOT M3pasa I Ha KOje HauMHe Y OBOM K/TaBMPCKOM IIMK/TYCY MTOCTUTHYTa TaKO
noceOHa 3By4YHa C/IMKA ¥ TAKO jeAMHCTBEHA My3ndKa fApak. CMeo 1 pyKOM He joIl
CacBMM JICKYCHOT KOMIIO3UTOPA, Tafia Miafu ayTop Mapko TajueBuh Ha Benuka Bpa-
Ta YIIIao je y KPyT Haj3sHA4ajHMjUX MMeHa jyrocloBeHCKe MysuKe uaMeDy Ba cBeTcka
paTa yIpaBo OBUM CBOjUM LMKIVYHUM JI€TOM, KOMOVHYjyhn y jemuHcTBeHY edeKT-
HY 3BYYHOCT pasHO/MNKe GajKaHCKe PUTMOBE U HIXOBE METPMUKE OCHOBHIIE, OPI-
TMHAJIHe Menoauje ca BalkaHa 1 oHe Koje Cy MHCIUpKcaHe GONIKIOPHUM JyXOM, a
CBe TO YTBphyje U YUCTUHY CHA>KHUM, a/mi IPOOPaHUM 1 CEHSUOWINTETY HAPOH-
HIX MeJIofiMja MpYMepeHIM XapMOHCKIM je3ukoM. OBaj Hamc ynpaso he y nenTap
CBOje MaKmhe CTAaBUTU aHA/NM3y CBUX peleBaHTHUX e/leMeHaTa XapMOHCKOT je3MKa
OBMX K/IaBUPCKMX MUHUjaTyPa, O KOjUX KaO HajBaKHMje U3/BajaMO OJ/IMKe TOHAJI-
HOT IUIaHa, MOJA/IHe U CIeluduIHe TeCTBUYHE CTPYKTYpPe, IBUXOBE aKOPACKE KOH-
CeKxBeHIle, KOMOMHOBambe MOJA/He U TOHAIHE JUjaTOHMKe, IOCTYIIKe XapMOHCKOT
BapMpamba, aln ¥ METPO-PUTMIUKE KaPAaKTEPUCTUKE OBMX UTapa.

Kmyune peuu: 6ankaHcka urpa, XapMoHUja, TOHAZIUTET, MOJYC, AKOP/, XaPMOH-
CKO Bapupame

Beh Bume of ocam meneHuja off cBor HactaHka Cegam 6anKAHCKUX UZa-
pa (1926) Mapxka Tajuesuha (1900-1984) He pecTajy fa mpuBIaye HaXKbY U3-
BoDhaya, aHa/mMTMYapa, KpUTUYAPa, TEOPETUYApPa, 1A YaK U OPKeCTpaTopa I
pypureHara. VI3yseTHMM IOTEHLMjaNOM, YKYIIHUM MY3UYKUM KBa/lUTETOM,
Te MyHOhOM CBOje XapMOHCKe, MeJIOfIjCKe, @ HAPOUUTO PUTMUYKE CHATe Ofy-
rpajie Cy, peKIo 61 ce, IpeCyAHy YOIy Y TOMe fia Ce IbJXOB ayTOp, NaKO HeBe-
JIMKOT CTaBapasadyKor OIyca, yBpcTu y Bofiehe cpricke KOMIIO3UTOpe MUHY/IOT
croneha. VI mopep Tora mTO IpefCcTaB/ba jeflaH Off Ay TOPOBMX KOMIIO3UTOP-
CKIX IIPBEHAIId, OBa CBOjeBPCHA MOJiepHa KIaBMPCKA CBMUTA Ca CellaM Mrapa
3aCHOBAHVX Ha OPUTMHATHUM (ONKIOPHUM, a/Ii M METIOfVjaMa CTBOPEHNM Y
IyXy HapofHe TpaauIiyje, BpIo 6p30 je HoXKMBesa BeluKy HomynapHoct. Ha
pereproape CBOjUX KOHIlepaTa, OCM Y OHO BpeMe II03HATOT XPBATCKOT M jy-
rocnoBeHcKor nujanucre Cperucnasa Cranunha, KoMe Cy, yOCTa/lIOM U IOC-
BeheHe, 1 Koju je MMao Ty 4acT fa UX npemujepHo y 3arpeby 25. pebpyapa
1927. ropuHe, Ha CBOM pecUTasy U U3Befe, yBPCTIUIN Cy UX 1 Bofehy cBeTckn
nujanuct Aptyp Py6unmraju, Virnan ®@puaman, Hukomaj Opnos, u Ken-
nan Tejnop. Takobe, y TpaHCKpUIIMj1 32 BUOIMHY CBMPAO Ia je 1, IO MHOTH-
Ma Bofiehu BronmmHMCcTa IpoIIor Beka Jama Xajderlr, a JaHac je IonynapHa u
y jOIII jefHOj, OPKeCTapCKOj IIpepajy CI0OBeHaYKoT AupurenTa bora JleckoBnu-
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na. Kako xaxe u [lejan ecimh y pagy moBooM cemamyeceTIIe TOTOAVIII -
Ije KOMITO3UTOPOBOT pobema: ,,...jeANHo fema boraTa v Bp/Io cajgpkajHa y jef-
HOM OIILITHjeM MY3MYKOM CMICTy IONYLITajy OBaKBa IpuarohaBama BeoMma
PasIMYNTUM MY3UYKUM MeAVjyMIMa, He TyOehn 1py ToM CBoje IIyHO JiejCTBO
u 3Hadewe”!. O u3gamuMa GaNTKaHCKMUX Urapa y 3eM/bi? ¥ MHOCTPAHCTBY> U
CBPCTaBamlMa y HeKe Off IPeCTVDKHUX aHTOJIOIMja CBeTCKe K/IaBUPCKe MY31-
ke 1a 1 He TOBOPUMO.

OBaj pap he y rieHTap aHa/IMTHYKE TXKIbe CTABUTH pa3MaTpame CHaXKHOT,
a/my MpoOpaHOT U CEH3MOMMNTETY HAPOJHNX MeTIOfVja IIpyIaroheHor xapMoH-
cKor jesuka oBor TajueBnheBor fe/a 13 HEKONNKO, YMHM Ce, HajpeleBaH THUjUX
YITIOBa, KOja pacBeT/baBajy NUTakbe HUXOBOI TOHAHOL IIaHa, IPUMEbeHNX
aKOPJCKMX CpeCTaBa, IIOCTYIKe XapMOHCKOT Bapupama U (aKTypHUX IIpo-
MeHa y TIOHaB/balbIMa OCHOBHUX METPUYKO-(POPMATHUX U CTPYKTYPHUX Iie-
NMHa Kao OUTHOT paKTOpa XapMOHCKO-CTPYKTYPHE U3TPafiibe, 3aTUM IIUTabe
IpUMeHe PasINInTUX QOTKIOPHUX, MOJATHUX U APYTUX IIOCEOHNX JIeCTBULIA
Kao HajOUTHMjeT fie/la IBJXOBOT YKYITHOT MeJIOIMjCKOT I/IaHa, Te Haj3a M Beo-
Ma >KMBe KOMOMHaIVje Ha MeTPO-PUTMIUYKOM IIaHY.

Kapa je pe4 o @onannom #inany y pasIuuMTUM UIpaMa yodaBajy ce
ozipebheHe LpTe NPaBUIHOCTY U MAEHTUYHOCTY NOCTYyNaKa. Tako ce mpsa u-
HUja jefHaKOCTY Meby urpama Mo>ke younT Kajia je ped o pBoj MOAY/IALVjI

1 [Hejan Tecmmh: ,,75 roguua Mapka Tajuesuha®, Pro musica, 6poj 78, YEpyKeme My3UIKIX
ymetHuka Cp6uje, Beorpan, 1975, 10.

2 Jlo cBoje yeTppecere rouHe TajueBuh je xxuBeo 1 paguo y 3arpe6y, Te je TOAMHY jaHa HAKOH
npemujepe XpBaTcki ITa30eHN 3aBOJ, 06jaB1o MpBo n3famwe Cegam bankanckux uzapa 1928.
TOfIMHE, a [iBe flelieHMje KacHuje (1948) 1 06HOB/beHO. MehyTuMm, MHTepecaHTaH je IIojaTax aa
Ol TPEeHYTKa Ipecerberba y beorpan, 1940. roguue Tajuesnh kao na ce ,,3aMepno” XpBaTCKoj
MYS3MKOJIOTH]jH, KOja Y M3/lab¥IMa HaKOH JIpyTor CBeTCKOT paTa, je[fHOCTABHO He CIIOMMIbE Hhe-
rOBY BeOMa OOraTy JjellaTHOCT y OBOM I'pafy: ,, TajueBuh y 3arpe6y mpoBofy BpeMe 0 CBOje
gyeTprecete ropuHe. Ty je 3amoueo cTyAuje My3uKe, IOTOM UX IPEKUHYO 360T MIKOIOBAbA Y
ITpary u Beuy, Haj3ap ¥x u 3aBpIINO, 3aIIOCTNO Ce KA0 HACTABHMK, MHTEH3MBHO KOMIIOHOBAO
Jiefa 10 KOjuMa Ta JJaHac Hajuelnhe CIOMMIbEMO, CTATHO JMPUTOBA0, BPIINO JY>KHOCT ce-
KpeTapa Ypy>Kemba XpBaTCKMX KOMIO3UTopa. JJocTyIIHA TuTepaTypa XpBaTCKMUX ayTopa He
peructpyje TajueBnhes sarpe6auxi epuos y CBOjUM IperyiennMa; AHIPENC ra je yEOCTOj 1o
crioMubameM Kao ydeHnka braroja bepce u To y jeiHoj Hanomenn, a ofjpelHUIA O XpBaT-
cKoj My3uLy y EHIMKI01euju JyrocnoBeHcKor IeKCMKorpadcKor 3aBojia 0CTaje cacBuM 6es
oMeHa merosor nMeHa!”; Katapnna Tomamesuh: ,,Jlyx BpeMeHa y genuma 11 felaTHOCTUMA
Muxanta Byxaparosuha n Mapka Tajuesuha’, eno u genaitinocii Muxauna Bykgpazosuha
u Mapxa Tajuesuha, PamoBu ca HayqHOT CKyIIa IIOBOJOM CTOTOAMIIbNILE pohersa iBojuie
Kommnosnuropa, CpIicka akazieMuja HayKa ¥ yMeTHOCTH, beorpan, 2004, 5.

3 Ogo geno objaBue cy nHocTpate usgasauke kyhe ,,Illor” n3 Majura (Edition Schott) 1930,
u ,,Mysrus” us Mockse, 1956.

4 Tlo3Haty HeMayKM IMjaHMUCTa U My3ukosor fp Banrep Teoprum (Walter Georgii) y cBojoj
kwusu Knasupcka mysuxa (Klaviermusik, Uupux, 1950), koja IIpeficTaB/ba jeSHY Of HajcBe-
00yXBTHUjIX aHTONIOTMja KIIaBUPCKe My3uke, TajueBnhee Bankarcke uzpe cBpcTaBa y caMm
BPX KJIaBUPCKe My3uKe y nctoyHoj Esponn: ,,OHe npumnajajy BpXyHCKOj K/IaCil HICTOYHOEB-
POTICKe KITaBUpPCKe MY3VIKe, 3aje[fHO ca KITaBUPCKOM cBUTOM us3 leiiipyuike V. CTpaBUHCKOT,
Pymynckum uepama u Ilecizi uzapa y 6yzapckom puitimy (Muxpokosmoc) b. BapToka, kao un
Esquisses de Danse u octamum Yewkum uzpama b. Maptunya... PacHo urpauko, pacrramca-
HIL PUTaM, IYHOKPBHO MY3MUKO TKMBO Jajy OBOME OIYCY elleMEeHTapHY CHary..”; [UTHPAHO
npema: Jlejan Jecrimh: M6uz, 10.



Mapxo Anexcuh

KOja y OKBMpPMMa jeflHe Urpe Boau Ka cyomommHaHTy. OBa KapaKTepuCTHKa
nosesyje Ilpsy n llectiiy uepy, anu je y ToM CMUCIY HajUIyCTpaTUBHMja OBa
npyra. Haume, ocnosau ToHanutet lllecitie uzpe je e-MoJI, ca 1eCTBUYHOM OC-
HOBOM 0ajIKaHCKe JIeCTBUIIe. YOWBMB je IIOCTYNaK TUIINYaH Kako Y Gomkmop-
HOj TpajuLIMjy [lecaMa ¥ urapa, Tako 11 y \bUXOBUM YMETHUYKMM oOpagama, a
OJIHOCH Ce Ha TO Jia Ce IIpBa TPAHCIIO3MIIMja OCHOBHE (pase BpIIN y CyOHoMu-
HaHTHY TOHanuTeT . Tako ce 0OCHOBHA (pasa U3 e-MO/Ia HajIIpe TPAHCIIOHYje
y CyOmOMMHAHTHM a-MOJI, KOjU Ce I0jaB/byje 1 y APYroM Aeny urpe. Y peoj
u2pu ped je o NAEHTUYHOM IOCTYIIKY IIpYMapHe MOAY/Ialnyje y CyOOMIHaH-
Ty, @/l je OH ITACKPaH Ha HUBO Makpo ¢opMe, Iie je My3udka rpaha mpsor
Iena urpe, faTa y TOHa/JIHOCTH in A, JIOK je y JpYroM Jeny y LeIMHM TpaHC-
noHoBaHa in D. U y Ileitioj uepu, umja je ToHanmHa ocHoBa (purnjcku He-ayp,
IIpBa MOAY/IALNja je y CyO[[OMIMHAHTHY TOHATTHOCT, /1)1 Cé OHA He JMICTIOCTaB/ba,
Kao y IPeTXOfiHe [iBe CIOMEHYTe UTpe, Kao OMTaH 3BYYHU TOHAIHU edeKat,
Beh BuIe Kao TOYeTaK APYTOT Mpolleca — CYKI[eCMBHOT TPaHCIIOHOBAba OC-
HOBHOT TeMaTCKO-CTPYKTYPHOT je3TPa y TpU TOHATHOCTH y CMJIA3HOM IIe/I0C-
TENeHOM NopeTKy — in G, in F u'y Ec-monnypy.

OncycTBO TOHAHOT 3a0KpY)Kema Kao OMTaH eleMeHT aHTUTPAJUIIO-
HaJTHOT TOBOpa y KoHLenty cBute y TajueBuhesum Bankanckum uepama no-
Be3yje NpBy U 4eTBPTY urpy. Tako IIpsa uzpa 3anounmse in A, a 3aBpuIasa in
D; TonanHa ocHosa Yeniepiiie uzpe je Ie-Monngyp, BapupaHe TpaHCIO3ULKje
OCHOBHE pedeHnIe ofBujajy ce y [le-Momaypy, a camMa urpa Kpaj uMa y HEeIlTo
TpaHCHOPMMCAHOM POAY Aypcke ToHanMHOCTH in D (ca dpurnjckum enemeH-
TOM, TOH es). [loHeK/Ie CIMYHY cuTyauujy npedopmynanuje jaCHOr TOHaTHOT
3a0Kpykema cpehemo u y Tpehoj uzpu, rae y mocnefmeM ofceKy (Koju y us-
BECHOM CMICITy TIpey3yMa y/IOTy KOfie) HOJIa3) JiO II0jaBe HMOMMTOHATHOCTH,
IIPY YEMY j€ TOPIbU C/I0j, Y KOMeE je M3/I0)KeHa OCHOBHa Menoauja - in C, a To-
HIYHA Iefla/IHa KBMHTA Be3aHa je 32 OCHOBHM e-MOJI.

[Tpumep 1 (bankancka uepa 6p. 3, TT. 39-50)
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5 MHcru nocrynak cycpehe ce n'y Mepu 6p. 3.
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Konuemnumja ToHanHOT I1aHa 3aBpuiHe, Cegme uZpe je cacBUM Ipyradnja
Y caMO JIeIVIMUYHO HbeH KopenaT MokeMo Hahu y Jlpyzoj uepu. Hanme, y mip-
BOM [IeJIy UTPe TOHA/JIHM IUIAH OPIaHM30BAH je Kao CJIefl He IIPeTepaHo jac-
HO EMAHIMIIOBAHUX MOJICKMX TOHA/IMTETA IO Y37Ia3HUM Ma/IIM TepIiaMa, IITO
JIOHEKJIe IIPOV3V/Ia31 U U3 ,Ma/IoTepI{He” JIOTVIKe yMakbeHe TeCTBUIIE, Kao OC-
HOBe Beher jiea urpe — a-Mor, 1je-MoJ1, ec-MoJ1, Guc-MorI.

360p n ynorpeba HAPOUNTO CIOKEHUX AKOPJCKUX Cpeqciiiasa Y YKyTI-
HOM MY3UYKOM U3pasy bankanckux uéapa sadyyno He UTpa HajBayKHUjY y/IOTY,
a/my y KOMOVMHALMjI ca CBUM OCTA/IMM MY3MYKIM KOMIIOHEHTaMa Koje TBope
OBAKO je[JMHCTBEHY CTUJICKY MY3UUKY LIe/IMHY IpefCcTaB/ba UMAK HIX0B Beo-
Ma Ba)kaH ¥ Hepas/iBojuB unHwIal. [la unak, y onpehennm Tpenyunma, Beoma
jacHO ce youaBa Jia je yIIpaBO OIIpefie/berbe 3a jelaH CIeripuyaH BIJ] XapMOH-
CKe peTOpMKe, OJHOCHO, TI0CEOHOT aKOPJCKOT pellerha Y XapMOHCKOM Bapu-
pamy Beh ynorpe6/beHe ¢pase y MysU4koM TOKY UTPe, YIPABO OHO IITO eH
LIEJTOKYTIaH MY3WYKM je3UK YMHY NTPENO3HAT/bMBYIM U jeIMHCTBEHNM. Beoma
WIyCTpaTUBAaH IPUMeEp Te BpCTe npefcTasba [leitia uZpa. Packom pasmmam-
TUX aKOPJICKUX CPEJiCTaBa y OBOj UI'PY YIJIABHOM He IIOCTOjU, T€ Ce M3/Iararbe
OCHOBHOT TeMAaTCKOT MaTepujasa (y IpBMX jeaHAeCT TAKTOBA OBe UIPe), Kao
U jefaH Opoj WHEroBMX BapMpPaHNUX U TPAHCIOHOBAHNUX IIOHAB/bakba OfBMja Ha
CaMo jeHOj, TOHMYHOj GYHKIVj1. BapupaHa moHaB/bamwa Ipyror of iBa K/byd-
Ha 4eTBOPOTAKTA OfIBMjajy Ce y HEIlTO APYyradujoj 1 3a OBy UTPy HajoOraTujoj
KITaBUPCKOj dakTypu. 3a mrycrpanujy he Ham mocmyxutn cnesehn HOTHU
puMep, y KOMe je Me/Iofiyja UCKaHTa IpaheHa KOMIIAKTHIM aKOPACKIM 6710-
KOBJMMa, OPTaHM30BaHMM Ka0 KOJIOPUCTUYKI, MUKCTYPHI IIapajennsaM Byp-
CKMX KBAapTCEKCTAKOPaJa, YABOjeHNX y CYCeHOj OKTaBM (mpumep 2, TT. 3-4).
[Tpumehyje ce ¥ pOMaHTIYAPCKM BP/IO €KCIPECUBHA jeJHAKOTEPIHA Be3a aK-
oppa f-as-c ¥ IpBOT aKOpJa MUKCTYPHOT IapajenusMa fes-as-ces. Y cnepehoj
TPAHCHO3UIMjU IIABHOT TEMATCKOT MaTepujaia Koja ce ofBuja in F, ypogun
OCTMHATO Pa3BMO Ce JIO PA3JIOKEHOT KBUHTHOT aKkopfa f-c-g. VicToBpemeHo,
TOK je TOHaTHa nogIora in F, Memoguja gucKaHTa ofBuja ce y okBupy Ec-mor-
Iypa, IITO OBJie IIPEICTaB/ba jeAVNHY U KPATKY, a/li Bp/IO eheKTHY OMTOHATHY
curyanujy (mpumep 2, 1. 7-10).

/3pa3nTo MofiepaH KOJIOPUT Aajy 1 aKOPAY KOjI ITpefiCTaB/bajy KOMOMHa-
IJije passoXKeHOT ITTABHOT TPO3BYKa I IOfiaTe CEKyH/JIe, WM CasBydja yMambe-
HUX KBVMHTH, KakBe cpehemo Hnp. y Ilecitioj uepu. VI mopey mocnenHe Memno-
[jcKe OCHOBe Oa/IKaHCKOT MOJIA, Ca3Bydja y AEOHVIM IIpaTHe He IPOUCTH-
9y U3 OBe /leCTBUIle U rpaheHa cy Ha pyraunjoj ocHoBu. CyIITHHA CBAKOT O
OBMX Ca3BydYja je TPO3BYK, PUTMUYKY pa3OyjeH y OCMUHCKY Iy/ICalLujy, ITe je
HajIIpe AT CUMY/ITAaHO TOPIbY I1ap TOHOBA TPO3BYKA, a IOTOM I HeTOB HajHU-
X TOH. MofiepaH 3ByK OBOj YMETHIUYKOj TPAHCHO3UIIj PYMYHCKOT HapOJ-
HOT HalleBa JIajy YIIpaBoO JOCIeSHe Majle CeKyH/ie TOPIber CJI0ja npaTe (fis-g
y 1. 1,4 u 7 npumepa 3; eis-fis y T. 1; cis-d y 1. 2, 3 u 5; m ais-h y T. 4 u 6), 10K je
IO’ €710j rpal)eH Ha OCHOBM CM/IA3HO PA3TIOKEHOT KBAPTCEKCTAaKOP/a TOHN-
ke (h-g-e-h, npumep 3). VI 10K je mpBa TpaHCIIO3UILIMja Y a-MOJI JOC/IETHA, CTIe-
neha y xa-MoJy JOHOCK M3MeHe U Y CKPETHUYHOM (UIypUpary MeIOfiuje, JOK
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y IIpaT’kU youyaBaMo OCLIOBambe n3Mehy uncre kBuHTe (h-fis) 1 mpekoMepHe
kBapTe (h-eis) Ha MCIpeKUiaHOM efiany ToHMKe (h, mpuMep 4).

[Ipumep 2 (Bankancka uépa 6p. 5, TT. 16-25)
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[Tpumep 3 (bankarcka uepa 6p. 6, TT. 1-8)
Allegretto J=152-160 MM.
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PP sempre stacato

" (senza Ped)
e,
BALKANSK]

ITocnenme MoHaB/bambe OCHOBHE peyenntte y lllecitioj uzpu (mpumep 5) mo-
HOCU XapMOHCKMN [a/b€ NHOBVIPAaHY IIPaThy (HeHOTHyHI/I JIECTBUYIHU TPO3BY-
LIV CyCeJHUX CTYIbeBa a-e, h-fis, c-g), amu u ckpaheny mMenonujy, purypupany
Ha VICTY Ha4MH Kao U Y HaCTYITy pedeHuIle y xa-Mony. OBa Urpa 3aBpluaBa jef-
HMM 3aMypyhum 3ByKOM, IIITO je MaHMpP TOTOBO CBUX MTrapa, Ha TOHY KBUHTE ¥
[VICKQHTY U [IPa3HOj TOHMYHOj KBMHTH Y IpaTi (IpuMep 5).

[Tpumep 5 (Banxancka uépa 6p. 6, 1. 41-50)
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Umnax, moryhe cy 1 cacBuM 06pHyTe cUTyalije OCeTHe pelyKIyje Ha Xap-
MOHCKOM IIJIaHy, 3a IITa HAPOYNTO CHAa)XaH NpuMep NpyxXa bankancka uzpa
6p. 4. BunHO cMameH yeo XapMOHUje Y OCTBapUBakby YKYITHOT MY3UYKOT 13-
pasa Ha oapeheH HauMH roBOPM y NPUJIOT TOME fia je KOMIIO3UTOP YCIIeo fia
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[0ja4aHOM aKTMBHOIINY OCTaINX elleMeHaTa My3UYKOT 13pasa — pakTypHUM
IIpOMEHaMa y IIOHaB/baby OJCEKa, CIen(UIHOM U3paXKajHOIINy U pacneBa-
Howhy Menoziuje, BeoMa 61aruM 1 papuHMpaHNM aMOMBajIeHIIjaMa MeTpPO-
pUTMMYKE CTPYKType — IIOCTUTHE Xe/beH! pesynrar. Crora Huje TEIIKO yO-
YUTY Ia Y XaPMOHCKOM CMUCTTY OBY UTPY I'Pajiii BPJIO Manu 6poj pasnmanTix
ca3Bydja, a/lu pasjiore TaKBe ,,CYXXEHOCTU  XapMOHCKOT (OHJIA, Opef MajIo-
Jac pedeHor, Tpeba TPXNUTY U y OIIITe CKPOMHOM M3pasy oBe mrpe. Tako
MOJIfypCKa BapMjaHTa OCHOBHOT [e-Iypa oBJie McTH4Ye MPaKTUIHO CaMo jefiaH
aKopp — MOJICKY cyomommHaHTy (1. 5 y Ilecitioj uepu), omHOCHO, MOnpypcku 11
4eTBOPO3BYK (TT. 3-4 1 6-7), KOjU Y IepPMaHEHTHOM CMeHUBabY ca TOHUKOM
ajy jeflaH YrOfaH JIMPCKY 3BYK TUIIMYHO POMAaHTHYapCKe MOAYpPCKe cdepe.
[loHeK/Te CaMOCTaTHIM, 3aXBa/byjyhu BberoBoj KOHCTaHTHOj IPUMEHY, MOXKe-
MO CMaTpaTH jeINHO HEIOTIIYH 4eTBOPO3BYK Monpgypckor VI crynma (G: es-
g-d /mpBu nyT y T. 15/, ogHOCHO, D: b-d-a /upBu nyT y 1. 10/), a KOMOMHanuja
oBor akoppa n3 le-aypa u neganHe Toun4He ocHOBe [le-aypa IHOCTefber ofice-
Ka fnahe ¢ppurujcky o6ojeHocT 3aBpiIeTKy Urpe (mpumep 6).

[Tpumep 6 (Bankancka uépa 6p. 4, TT. 35-43)
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Xapmoncko eapuparve u paxiiiypHe iipomere y HOHABLAHUMA OCHOBHUX
MeTHpU4KO-Ppopmantux u CIpyKilypHux uenuHa NpefcTampajy jemaH of oc-
HOBHMX IPVHIMIIA VSTPajitbe KOMIIO3ULIMOHe IienmHe y TajueBnheum 6ai-
KaHCKMUM urpama. Y /Jpy2oj uepu, 0 MHOTMMA HAjIONy/IapHMjOj Off CBUX Ce-
TaM Urapa, jaCHO ce youaBa Jia je IielfHa KOMIIO3MI[}je 3alIpaBo 3aCHOBaHa Ha
CBeTa [iBa pas3jM4MTa BOTAKTA, NHaYe, QOIKIOpHOTr nopekna u3 CraBoHMje
(MHUIVjATHO — BOTAKT y TT. 2-3 1 ABOTAKT y TT. 10-11 oBe mMrpe) u mUX0-
BUM BapyMpaHMM IIOHaB/bamyMa. [IpuiInkoM cBakor HacTyIa 6110 KOT Off OBa

IBa IBOTaKTa HEMOCPEJHO TOTOM HAaCTYIIa HEroBO JOCOBHO UM BapypaHO
IIOHaB/balbe, T1a Ce CTIYE YTUCAK Jja Cy Ppase 3anpaBo yeTBoporakTHeS. [Ipe

6 VicupnHy aHamusy CTPYKTypHUX U dopManHux Kapakrepuctuka TajueBnheBux 6ankatc-
Kux uzapa nama je Auuna Cabo y cBoM pany 06jaB/beHOM Y 360PHMKY pajjoBa ca HAyIHOT

1651



Cegam bankanckux uéapa Mapxa Tajuesuha: ynoza xapmonuje y my3uuxom uzpasy

1166

HEro IITO y IIeHTap aHaMUTUYKe MaKibe Oy/ie CTaB/beHO MOABPraBambe OBUX
[IBOTaKaTa PasIMIUTIM IIOCTYILMMA XaPMOHCKOT, a/I)i ¥ TOHA/THOT U MOJAI-
HOT Bapypama, KpaTko heMo ce OCBpHYTI Ha HBIXOBE XapMOHCKe U MOJaTHe
ocobenoctu (mpumep 7).

[Tpumep 7 (Bankarcka uépa 6p. 2, TT. 2-3)

. it
doreki D S T S

Y IpBOM TaKTy MHMI[MjaTHOT ABOTAaKTa (aKTypa je TPOC/IOjHA — Ca jel-
HJM XapPMOHCKMM IVIAHOM Yy JIEOHUIIM JIeCHE PYKe U pYra [iBa Y J€OHULI JIEBe
PYKe, Off KOjuX OHaj BUILIN (CPef bl CJI0j) IOHOCU HENOTIIYHe aKOpfe, a Y Haj-
HIDKeM, 6acOBOM PeTMCTPy HACTyIla PUTMM3OBaHM OPTEIIIyHKT Ha TOHY d.
Menoanja Kao peBacCXOAHM HOCWJIAL] Liej/ie KOMITO3MIyje u361ja y IpBYU IJIaH
U, IOCMaTpaHa M30/I0BAHO, KOHIIUIIMPAHA je MOJJa/IHO Ha OCHOBH €0JICKE J1eCT-
Butle in D. Mebhytum, xapMoHu3anyja Koja 1 aje mocebHy fpaxk 0Boj 6ankaH-
CKOj UTpPH, Y IPBOM TaKTy Ce IIOTITYHO CAMOCTA/IHO ¥ HAaIJIallleHO OMIKOPACKM
IOCTaB/ba IIpeMa AVCKaHTY, JOHOCehM /iBa IlaBHA CTYIIHba METIOAMjCKOT Je-
Mora. Tako ce MOTMBY [IMCKaHTa y OBKMPY TOHMKE Y IIPBOj IIOJIOBMHM TaKTa
CYIIPOTCTaB/ba HEMOTIIYH aKOPJf AYPCKe JOMUHAHTe (IPeICTaB/beH NOHOM
TEpIOM), IOK Ce Y IPyTOM Jielly TaKTa Taj cyfap QyHKIUja ofBMja Ha IIAHy
- eoncku VII cTynmam u gypcka cybmoMyuHaHTa (IpefcTaB/beHa Ha MCTYU Ha-
unH). OBaj OCTIeAbY aKOPH — JYPCKa CyOJOMMHAHTA — HAa MaKpPOIUIaHY JI0-
61ja HApOUYMTHM 3HAYAj, He CAMO CBOjMM YeCTUM HACTyIMMa, Beh U HaBameM
TeHepaTHO IOPCKe MOAaIHe 60je YNTaBOj KOMIO3ULM)N. Y APYTOM TaKTy eosl-
CKa OCHOBA JVICKAHTa U JIaj/be je IPUCYTHA, M TO CAMO Ca OCHOBOM TOHMYHE
JIaTeHTHE XapMOHUje, JIOK je Y IeOHMI TeBe pyKe ImpaheHa JypcKkuM akopam-
Ma TOHMKe 1 cyb6moMuHaHTe. Crora je yrmpaBo OBaj crenyuduyaH CIIeT aKo-
pafia ¢ jegHe CTpaHe TypCKe JIECTBUIIE, a C IPYTe CTPaHe €0JICKe MOJICKE JIeCT-
BUIIE, 3aCHOBAHMX Ha JICTOM OCHOBHOM TOHY — d, OHO IIITO IPeCTaB/ba jefHY
Ol HajIPeIO3HAT/BYBUjUX XaPMOHCKUX 0COOEHOCTU fipyre Oa/lKaHCKe Krpe.
KoHTpacT oBMX pasnMyYMTHX JIECTBUI]A MICTOT OCHOBHOI TOHA, Y TAKO YCKOM
IIPOCTOPY KOjU IIpy>Ka CaMo jeflaH ABOTAKT, MOX/JA je HajyOwbMBUjU Y TOCe6-
HOM 3BY4YOM YTHCKY KOjyi IPOM3/Ia3N M3 JTaTeHTHOT Cykob6a MOJICKe U Jypc-
Ke TOHMYHe Teplie (TOH fy MelOAMjU AUCKAHTA Y 2. M 3. TAKTY, HACIIpaM TOHA

ckyma ,,/JJeno u genatminocii Muxauna Bykgpazosuha u Mapka Tajuesuha®, moBogom cToro-
IuLIBUIE pobera ABOjuIle KoMIo3nuTopa, CpIicKa akafeMija HayKa 1 yMeTHOCTH, beorpar,
2004.
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fis y meoHMI1IM NIEBe PyKe, y 3. TAKTY), OFHOCHO, MOJICKE TOHMKE KaoO JTaTeHTHe
XapMOHNje TOpIeT C/10ja U JYPCKe TOHUKe Y JomeM cnojy. OBaj TajueBuhen
IIOCTYTIAK M3BECHE peNaTUBHU3allMjeé TOHCKOT pojja TOHMKE MPUBJIAYy MKy
He CaMO CBOjOM 0COOEHOM pecKolnhy 3ByKa, HETO ¥ IMOCTYIKOM HeHe TAaKO
IIMTKE U HelIpMMeTHe MMIUIeMeHTaLuje.

ITpBo xapMOHCKO Bapupame (IpuMep 8) OFHOCK Ce Ha AeMUMIYHY XpO-
MaTtu3alyjy NpBoOMTHE XapMOHM3aIyje ca MoYeTKa CTaBa, TAKO IITO AMjaTOH-
cke cunasHe teplie [le-nypa O6uBajy 3aMereHe IOBUIICHEM OCHOBHMX TOHOBA
IPeTXONHUX akopasia. Tako ce HAMeCTO BeNMKe Teplie AypcKe CyOOMIHAHTe
g-h mojaBspyje XpomaTcka Tepua gis-h (TT. 2 n 3 mpumMepa 8), a Ha MecTy J0-
MIHAHTHe Teplie a-cis — Takohe mbeHa XpoMaTcKa BapujaHra ais-cis (T. 3, no-
JeTak). VIHTepecaHTHO je fja akopy AypcKe CYOJOMIHAHTE Yy KaJeHIM OCTaje
HETIPOMEbEH.

[Tpumep 8 (bankarcka uepa 6p. 2, 1. 14-17)

Crnenehe Bapupame (mpumep 9), ca ToHaHUM LeHTpoM in F oBe Takobhe
CyKo6/baBa €0JICKY JIECTBUILY TOPH-ET C/10ja ¥ GaKTUIKY IPOTPeCHjy TpU I7IaB-
Ha crynma EQ-nypa y cpenmwem cnojy (S, D u T), caga o6orahenom naeHTmy-
HOM PUTMU3AIMjOM KOjy Ma U OCHOBHA Me/IofiMja AMCKaHTa (TT. 27-34y gpy-
2oj uzpu). HajHyoxm permcrap JOHOCKM BMIIECTPYKO HACTOjeHY TOHUYHY IIe-
[a/IHy KBUHTY f-C y OIICEeTy [iBe OKTaBe, YMMe He CaMo Jia je IaT IIyHO boraTuju
3BYK OCHOBHOj MEJIOAVj) CTaBa, HETO Ce€ OBAKO O30M/bHUMM U MOHYMEHTAI-
HIjUIM OKBMPOM YMHOTOMe I'yOU Ha IeHOM MPUMAPHO UTPAIKOM KapaKTepy.
XapMOHCKM IIIaH, IaK, MMa HOTIIYHO OYyBaH IOCTYIAaK XPOMATCKOI Bapy-
pama HeIOTIYHUX aKOpajia CpPember CI0ja — OfHOC XapMOHCKe ,,Bapujanuje”
(mpumep 8) u MHMLIMjaTHe pedeHuIle (IpuMep 7) MOTIIYHO OArOBapa OXHOCY
aHaJIOTHUX pedYeHMIIa Y IpUMepy 9, C TUM IITO OBJie OHM C/Iefie jelaH 32 Jpy-
ruM (BapMpaHO ITOHOB/bEHA PeYeHNIIa y APYToj NOIOBUHM IpUMepa 9, Y OffHO-
Cy Ha IeH MOJIeT Y IIPBOj IIOJIOBMHY IIPUMeEPA).
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[Tpumep 9 (Bankarcka uepa 6p. 2, TT. 27-34)
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[IBoC/IOjHOCT aKkType IpefCcTaB/ba HajBaXKHMU]Y KapaKTePUCTHUKY HO-
BOT Bapupama (npumep 10), rie fomasn 1 HOBa XapMOHU3aIyja moyetHe ¢pa-
3e, KOja je cajia CBeJleHa caMO Ha VIHMIIMja/IHY TaKT. JeAMHCTBO je 06e36ehero
HOTIYHOM YHM(OPMU3AIjOM MOZJA/THOT OKBJPA — €OJICKUM Ije-MOJIOM — {OK
ce y dakTypy OfiBUjajy ABa MENOAMjCKO-XapMOHCKA C/I0ja: OCTMHATO Y JVIC-
KaHTy U CUIasHU ciiefl akopAackux kBuHTH VII u VI cTynma 1 foMmnHaHTe y
TOIEM CTI0jy.

ITpumep 10 (Banxancka uépa 6p. 2, T1. 39-41)
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Jlpyru [BOTaKT Ha KOMe ce 3aCHMBA OBa OankaHcKa urpa (mpumep 11)
yjenHO IpefcTaB/ba M OCHOBHU Marepujan KOHTpacTupajyher oxceka (6), a
KaKo ce oH pebe mojassbyje y cTaBy, IPOIOPIVOHAIHO je U CaM JIBOTAKT, Kao
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OCHOBA OBOT OficeKa, MambeM Opojy Iy Ta M3/I0)KeH MOCTYNKY Bapupama. V o
ce, Kao U IIPeTXOJHO OINMCAHM JBOTAKT, [I0jaB/byje YBEK y Mapy ca CBOjUM Ba-
pMpaHMM IIOHAB/bambeM, Aajyhy TaKo KOHTPACTHY YeTBOPOTAKTHY LIe/IMHY OC-
HOBHOM TeMaTCKOM Matepujany crasa. Iberos cy npsu (mpumep 11) n Tpehn,
HOC/IEbY HACTYII UAEHTUYHM (IpuMep 12), ¢ TUM Ia ce IPBY OfiBUja Y OCHOB-
HOj ToHanHoCTH in D, a Tpehu in C. Vako je y CynpOTCTaB/beHOCTM MOJAI-
He OCHOBE JIMCKaHTa ¥ aKOp/ICKe NpaTkhe ca IPOMEH/bMBOM TOHATHO-MOJAJI-
HOM II0J/IOTOM C/IMYaH IJIABHOM [IBOTAaKTY, OCHOBY HeTOBOI KOHTpAcTa IpeMa
[JTABHOM MaTepyjany 4MHU yIPaBO XapMOHCKAa KOMIIOHEHTA Yy KOjOj YTOJHO
OCBeXeme TIPY>Ka XpoMaTcKa TepliHa Be3a VI cTymma Moya (e0nIcKor Mogyca
y KOMe je U Jja/be MeJIOfiuja AUCKAaHTa) Y CeNTaKOpAa AypcKe CyOOMIHAHTe,
KOja Ha CBOj HAauVH ¥ HA OBOM MeCTY y4Bpluhyje IpuMapHU JOPCKU MOJaTHA
KOJIOPUT CTaBa.

[Tpumep 11 (Bankawncka uépa 6p. 2, T1. 10-11)
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[Tpumep 12 (Bankawrcka uépa 6p. 2, T1. 35-38)
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Y OKBMpPY BapupaHOT ITOHAB/balba JBOJIETTHE IIeCMe, YeTBOPOTaKTHA (dpa-
3a 3aCHOBaHA Ha OBOM JBOTAKTy oboraheHa je BumecTpyknum purypanmjama
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KOje ITpaTe OCHOBHY MeJIOfijy IMCKAHTa, fajyhy Kao mpaBo OCBeXKeme MMUKC-
TypHe Iapajie/iM3Me CEKCTAaKOPaJa Ha OCHOBMU /IMjaTOHMKE JIOPCKOT Jie-MOJIa
(anMep 13, TT1. 1-2), a IOTOM, Y CEKBEHTHOM IIOHaBJ/balby ABOTAKTA, U JOP-
ckor ed-Mona (TT. 3-4), JOK je feMMMNUYHA IOMUMeTpHja y IPaTHbI IeBe pykKe
3aMebeHa CHHKONMMPAHUM IOKpeToM. Tpeba MpUMeTUTV ¥ TO fia je CBaKM
HACTYI KOHTPACTHOI MaTepyjaia 6asypaHor, Iak/ie, Ha OBOM JABOTAKTY, yBe-
JieH CBOjeBPCHUM KPaTKIUM ,,IIpe/Ia3oM” y BUJY Y3/a3HOT WIN CUIa3HOT I/IU-
caHyia. Tako cy mpBa /iBa HacTyIla HajaB/beHa Y3/Ia3HUM IIICAHZOM II0 6emum
aupkaMma (T. 9, OBHOCHO, 21 y mapTuTypu Urpe), IOK je IOC/IeNbI YBeIeH CU-
JIA3HUM IJIMCAHAOM IO LPHYUM JupKaMa K1aBupa (T. 34).

[Tpumep 13 (Banxancka uépa 6p. 2, T1. 22-25)
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Bapupana u TpaHCIIOHOBaHa IIOHAB/balba OCHOBHE OCMOTAaKTHe (pase Jo-
HOCe jeflaH TPaIaTUBHI IIOPACT CJIOKEHOCTY PaKType U Y cegmoj uepu, Koja ca
MIOYETHOT JBOIJIACja, IPeMa 3aBPLIETKY UTpe IIpepacTa y eCTOI/ac, WITO je ¥
HOC/IeEbeM OfICEKY HOZIBYYEeHO ¥ CHAKHMM GOPTUCUMOM. Y TOM IOPACTy ANU-
HaMIUKe IMjaHUCTHYKe (PaKType K/bYUHY YIOTY MMa MHTEpBas OKTaBe, KOjU
yaBajajyhu kako Menopujy TeMe Urpe, Tako M JIEOHUILY IIpaTHe, JOIPUHOCU
[IOCTeIIeHOM HapacTamwy yKymHOr 3ByKa’. OcuM Tora, Ha HMBOY CBaKOT O
OBMX TPAaHCIIOHOBAaHNX ITOHaB/bama (al, a2 1 a3) ocMOTaKTHe OCHOBE JlaTe Ha
IIOYETKY yOoUyaBa Ce Jja je IOHaB/balbe Majle YeTBOPOTAKTHE pedeHMIle YHYTap
CBAKOT Off OBMX JI€/IOBA YBEK 32 OKTAaBY BUILIE, KaJla je Ped O JVCKaHTY, a CKOPO
yBeK KaJia je y MUTamy IpaTia (feo a3: JoK je y BapypaHOM IIOHAB/bakby pe-
YeHMIle MeTIofiMja JYICKaHTa TPaHCIIOHOBaHa 3a OKTaBY BMUILE, IIPaTiba OCTaje y
ucroM peructpy). VI Hajsaz oBo cHakemwe (akType y ey a4 pe3ynTupa 3ame-
HOM JIEOHNI]A, ITa TAKO TeMa IIPEJIasy Y JEOHMILY JIEBE PYKE, TOK y TOPHbEM pe-
TUCTPY HACTYyIIa HOBY, PUTMIYKY KOHTPACTaH KOHTpacy6jekT (mpumep 14).

7 Y CcemMoj, 3aBpITHOj UTPI, TI0 IPBYU MYT je IpUMemheH MHTepBal OKTaBe Kao TPafaTNBHI
IMjaHUCTUYKY eneMeHT dakType. C 003MpoOM [ia je 1jeo IMKITyC KOHIMITMPAH Kao Iporpe-
CMBHO HapacTabe Maca KJTaBUPCKOT 3ByKa ca KyJIMUHAI[MjOM y 3aBPIIHIM TaKTOBUMA, YIIO-
Tpeba OBOT CPENCTBA y IYXy KIACHIMCTUYKO-POMAHTUYAPCKe IMjaHICTIYKE TPAAuLje je
cacBuM onpapjiaHa. TajueBuh y n3secHoj Mepy MouduKyje BeHy IPUMEHY YMeTaHeM VH-
TepBajIa KBapTe ¥ KBUHTe, YHOCeRM KapaKTepUCTUYHY OIIOPOCT ¥ BeHO 3Bydarbe Kao afieK-
BaTaH CTUIM3ALUCKU efleMeHT. VIHTepBan oKTaBe, Kao jeflaH off CYIITMHCKMX M3pasa Kia-
BUPCKOT 3BYKa, Kojj TajueBnha Hamaasu y oBUM IIpUIMKaMa Ha Kpajibe 06a3puBy U ofMe-
peny npuMeny’. [Iparan Illo6ajuh: ,, KnaBupcka ¢akrypa y gemima Mapxka Tajuesnha u Jo-
cuna CI1aBeHCKOT MHCIUPMCaHa MYSUYKUM GoKknopoM’, Ponkaop u wez2osa ymeiiHuuKa
mipanciiosuyuja, Panosu ca HayuHor ckyma, PakynreT Mysuuke ymMeTHOCTH, beorpas, 1989,
190.
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[Ipumep 14 (bankancka uzpa 6p. 7 |y nenuamn/)

a ' B Mapko Tajuenuti
Allegro quasi pesante J=100MM.
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Jly6/be aHaMUTUYKO NOHMPAe Y uHeaApHU acilekil oTKpuhe HaM BaX-
HOCT ¥ 3Ha4aj KOjU 32 OBY CBUTY UMA HPpUMEHA PASTUUUTHUX PONKTIOPHUX, MO-
JanHux u gpyeux oceOHUX necitiéuyd, Kako y IeMVMHY TaKo U JIeMVMIYHO Ca
IMXOBUM IIEHTaXOPAUMa, un Terpaxopauma. OCHOBa IPBOT fIena ipee uzpe
je MenopmjcKu A-Iyp, alu ce Ipy Kpajy KpeTame U3 I OKO TOPIbeT IIeHTaXop/a
OBe JIeECTBM1Ie IIPeyCMepaBa Ha JJOmb M, TOHMYHY IeHTaxopy. [lomyT Heke BpcTe
METIOJIjCKOT Bapyparba Taj oY IIEHTaX0P/ e IIOBPraBa pasIMIUTIM JIeCT-
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BUYHIM OCHOBaMa, a/Ii CBAKOT ITyTa ca y4elrheM QpUIrujcKoOr eleMeHTa, Maje
CeKyHJe, IIa HeroBO KOHCTAHTHO XPOMAaTH30Bame Jlaje JIele3y PasInuiTUX
[IeHTAXOpa/ja ca KOHAYHIM IIPEBPEJHOBAbEM METIOANjCKe [YPCKe Y yMatbeHy
nectBuily. Tako ce nojasspyje dpurnjcku nenraxopy (1. 4 mpumepa 15), kao u
1HeroBo oborahyBame BaHAKOP/CKMM TOHOBMMA (pyra IOJIOBMHA T. 4, Kao U
TT. 2-3), @ IOTOM Ce TIEHTAXOPJ JOAATHO XPOMATHU3yje CHIDKeheM KBUHTE (TT.
5-6), Te Haj3aj ¥ CHIDKEHEM KBapTe, Y/Me Ha 3aBPLIETKY IIPBOT Jie/la HaCTaje
HEeHTaXOPJ| YMambeHe IeCTBUIIE OMyCTelleH-CTelleH: d-b-c-des-es.

ITpumep 15 (Bankarcka uépa 6p. 1, TT. 19-24)
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l"\ £ - /r—-q
L e ey (Lo B e G :
e e —— | —— Ea———

CE S RGNS ISR B B

Menonmjcka Npeno3HaT/bUBOCT Tpefie uzpe mexxnt y XapMOHCKOM TeTpa-
XOpAy Ha KOME je y Ile/IMHM 3aCHOBAaHa ITTaBHA TEMA, T€ CTAJTHUM MCTUIATheM
IIpeKOMepHe CeKyH/[ie CTBapa IIOMaJIo OpMjeHTa/IHU KOJIOPUT Y jefHOM IIpeBac-
XOIHO 6a/IKaHCKOM MY3MYKOM Miubey. OBOMe ce IPUAPYXKY)Y U Iapaien3mMu
YMCTVUX KBUHTH (IIpaTHha IIaBHe MeJIofjyje je YBEK y JOHmbO0j KBUHTI) KOjI apxa-
VIKY 3ByKa 6a/IKaHCKOT (hOJIK/IOpa IT0BEe3Yjy ca joII a/bYIM BPEeMEHOM.

lsBanpenHo Mamyu ambutyc teme Yeinispiiie uzpe, CBEfleH CaMO Ha JOHU
terpaxopp [e-nyp, ogHoCHO, Te-Momayp nectsulle, HaflokHaheH je BeHOM IO-
cebHOM excrpecyBHouthy u KaHTabumIHNMM moTeHiyjanom®: , Fbena maraua,
Oanaficky CyMOpHa MeJIofMja OfUINKYje ce BEeIMKOM M3pakajHoluhy u pacie-
BaHounhy, kakBa ce He 61 oueKMBana y yckom amburycy ksapre.® [lopep mpo-
MEH/bYIBOCTH aKI[eHaTCKe CTPYKType Y MEIIOBUTOM 7/8 TakTy, GONKIOpPHOM
KapaKTepy MeJIofiuje IPUAPYKYje ce U theHa MeNOJUjCKa Ka/leHIla Ha TIeCTBIY-
HOM II cTynmy, Kao HEHITO ILITO je X MHaYe BeoMa KapaKTepUCTUIHO Y HApOJ-
HJM HaIleBUMa.

8 Tlo npucehamwy camor Tajuenha, TeMa oBe Urpe ,,IIpOU3AlIIa je U3 CETHE MeNOUjcKe (pase
Heke MakenoHcke ecme” ([lejan ecrnh, V6uy). Viako Huje micaHa 3a MCTI MEIMjyM, Telll-
KO je OyIpeTH Ce YTHUCKY fia je CBOjUM MeTaHXOMMYHIUM, I1a ¥ IIOMajIo CYMOPHMM, 6aaf-
HIM KapaKTepoM BpJIo OrmicKa mecmi ,,[Tymran Me" u3 MokparsueBe X pykoseitiu.

9 [Hejan Jecniuh, M6np.
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[Tpumep 16 (Banxancka uépa 6p. 4, T1. 1-8)

Sostenuto e cantabile =126 M.M.

5,\ x N pepem | |
e lﬁ g cresc.
el Ll gy

Y OCHOBHO] MenoAMju, aly M Ca3By4YjuMa y IpaTby Ha IIOYETKY ileille
uepe (mpumep 17) youbMBO je MOCTOjarbe jeHe crienyduaHe IeCTBUIE Ca OC-
HOBHUM TOHOM d. [Topefjak leHuX TOHOBA Koju rnacu d-es-fis-g-a-b-c-d, jacHo
TOBOPM /Ia je ped O T3B. JOMMHAHTHOj MOJICKO] IECTBUIM, TO3HATOj U IO, VIMe-
HOM (PUTTjCKY, OFHOCHO, OpMjeHTaHN Byp. boratcTtBo ykpaca (amobarype,
KpaTKI ¥ JBOCTPYKM IIpefyAapu) Takohe y BeIMKOj Mepy KapaKTepyile OBy
UTPY U JONIPMHOCK U3PASUTOCTH MENTOIVjCKe JIMHMjeE.

[Tpumep 17 (Bankatcka uépa 6p. 5, T1. 1-11)
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Kapa je peu o menoaujckom nnany, Hlecitia uzpa y cuMOONINIHOM CMMI-
CTy MO>KZa HajBHIlIe OIIPaB/jaBa HACJIOB L{e/IoT LUKIIyca — bankancke uépe, jep
je y Le/MHM 3aCHOBaHAa Ha MOCeOHOj BapujaHTM MOJICKe IeCTBuUIle — GalKaH-
CKOM MOJy. Menmoiuja OCHOBHE pedeHINIIe je YKIOIUbeHa Y TIeCTBUYHY CacTaB
6anKkaHcKor e-Mona (e-fis-g-ais-h-cis-d-e), TO BaXV 1 3a HbeHe TPAHCIIO3U-
1yje y CyOMOMUHAHTHYU Y JOMMHAHTHM TOHAINUTET (Oa/lKaHCKY a-MOJT: d-h-c-
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dis-e-fis-g-a; 6amkaHCcKu Xa-Mon: h-cis-d-eis-fis-gis-a-h). [Ipema KOMII03UTOPO-
BUM Pe4MMa, TeMa OBe UTpe jecTe jefHa pyMyHCKa HapOJiHa IlecMa, IIpeMa 3a-
nucy Bragumupa Hopbesuha.

Ny cegmoj uzpu TajueBuh ce, xkao u y Behunn urapa ose cute (ocum y
Tpehoj u neroj), mocny>xno GOIKIOPHUM LIUTATOM, Y3€BILIY Cajja jeflHy MeJo-
nujy us 36upke Opame Kyxada, Hac/oB/beHY Kao ,,apb6aHacka’. 3aHMM/bBUBO je
fia ce M OBJie, CIMYHO V2pu 6p. 4, yodaBa KaKO MeJIOfiMja PeTaTBHO MAJIOT aM-
OuTyca, cajia CBeieHa CBera Ha TOHUYHY TPUXOPJ, OCHOBHE JIECTBULIE, CBOjUM
IIPeOCTa/INM KapaKTepPUCTUKaMa — CHOXHOM PUTMIYKOM OKOCHUIIOM, YMjH je
,KOpaK 3alCTa TeXaK ¥ CTaMeH, Ca jefH)IM FOTOBO XepondHuM obenexxjem” 10,
JICIIOCTaB/ba HE CaMO Kao HEIITO IITO CBOjUM ayTeHTUYHMM U3pa3oM Beh 1o
cebu faje JOBO/bHY IPEIO3HAT/BMBOCT UTPY, Beh 1 Kao TeMaTCKy HyKJIeyc
BeoMa IIOTOfjaH 3a 1a/by U3BaHPENHY KyMy/IaTUBHY TOHAJIHY 1 (PaKTypHY Ha-
morpazamy (BupeTy mpyuMep 14). Y mpaTmu Menoamje Ha MOYETKY CTaBa yo-
JyaBa ce CTA/THO IPUCYCTBO ToHA dis. MebyTum, apyro BapupaHo IoHaB/bambe
Koje je in Es (meo a2), JOHOCH IPOLIVPerHe OCHOBHOT METOANjCKOT TPUXOp/a
es-f-ges, JofjlaBarbeM jOIII jeTHOT MOJICKOT TPUXOP/A Ha TOPH:Y TOH IPETXOJHOT
ges-as-heses. Tb¥x0oBUM cIiojeM ycTBapy HacTaje IEHTAXOP/, yMambeHe TeCTBY-
e!l cremeH-nonycreneH es-f-ges-as-heses, Kora y TpaHCIIOHOBAHOM ¥ IIPOILIN-
penoM Buny cycpehemo n'y cegehem BaprpaHOM IIOHaB/balkby OCHOBHE (ppase
in Fis (fis-gis-a-h-c-d-es, neo a3).

Meripo-puttimuuku tinan y TajueBuheBum Bankanckum uzpama mmacu-
PaH je Kao jefjaH ofj Haju3pasUTUjUX, ¥ IO MHOTO Y€MY HajIIPEIIO3HAT/bUBUjUX
IVIaHOBA IuKTyca. YecTe mpoMeHe MeTpa Kao ¥ BepTUKa/IHA IOMUMeTpHja y
CBJM MI'paMa OCYM IIPBe ¥ IOC/Ieflbe, YTeMe/beHN CaMo JIeTMMITYHO Kao Ofipa3
npuMapHe (OIKIOpHe OpMjeHTalVje ¥ IOPeKIa MeTPUYKI MOHAKO LIApOIN-
KIX MeJIONVja, MpefCcTaB/bajy y mbIMa IPaBO OCBeXKeme. 1o ce HapouuTo jac-
HO Mo)ke Busietn y Tpehoj 6ankanckoj uepu y K0joj OCHOBHa OCMOTAKTHa pe-
4eHMIa MMa GOpMaIHM METPUYKM 3aIMC KOjU IpefCTaB/ba JOCIENAHY 1 He-
IpEeKNIHY XOPU30HTAIHY HOMUMETPH]Y, Iie je CBAaK/ HapefH!U TaKT INCAH Y
fpyradnjeM MeTpr4uKoM obpacuy (mpumep 18). OBo, Kao 6UTHY KapaKTepuc-
TuKy Tpehe urpe, npumehyje u [lejan Jecnnh, yxasyjyhn ga ,,ca camo jemHum
VI3Y3€TKOM, y H0j HUITIe He CTOje y3aCTOITHO /IBa jefjHaKa TaKTa', a/li y Ha-
CTaBKY JOfiaje M KaKO ,,0Ba IIAPOIVKOCT HUKAKO He 3HauM METPUYKM Xaoc,
HETO, HAaIIpOTUB, ¥IMa YBPCTY JIOTMKY, jefjaH BUILIM Pefi U IPABUITHOCT Y KPYI-
HujeM ItaHy '2. VIIpaBo Ha JIMHMjYU MOCTIENIbEr PEYEHOr, MeTPO-PUTMIIKA
CYIITVHA OBe OCHOBHE OCMOTAKTHE IIe/IMHE JIeKI Y HeHO] MOfIe/beHOCTY Ha
TPU Mambe Iie/IMHe — jeflaH ABOTAKT, 3a KOjUM CJefie IBa TPOTAKTa — Off KOjUX
CBaKa 3aIlpaBoO 3By4l Y jefHOj, a He (POMATHO 3aMMCAHNX HEKOIMKO 3aCeOHIX
MeTpunukyx nenuHa. [Iputom je cBaka crneneha LemvHa 3a jBe OCMMHE CJIO-
JKEeHUja off mpeTXofHe. Tako NMpBM JBOTAKT MAKO HOTHUPAH Y CIefly YeTBOPO-

10 Jejan Jecrmh, Vi6wup.

11 CnuyaH HOCTYIAK ca IIOPETKOM IIOMYCTENEeH-CTeNeH YOI CMO U Y TpBOj bankawckoj
uzpu.

12 [lejan Hecnuh, V6uz.

1751



Cegam bankanckux uéapa Mapxa Tajuesuha: ynoza xapmonuje y my3uuxom uzpasy

1176

OCMMHCKOT ¥ TPOOCMMHCKOT TaKTa, IIPefCTaB/ba HEKY BPCTY yBOJa Y OBKUPY
jeMVIHCTBEHOT, U 'y (PONIKTIOpPY HApOYUTO 3aCTYI/BEHOT, MEIIOBUTOT MeTpa 7/8,
ca OTHofenoM 2+2+3, Ha TIOfITI03M ,,lIpa3He” TOHMYHe KBUHTe. Ha cinyaH Ha-
YJH, CJIefl TPU Pas3IM4NTa MeTpUYKa 00paciia y Hape[JHOM CerMeHTY — YeTBO-
pO-, TPO- U ABOOCMMHCKM TaKT (TT. 3-5 y mpuMepy 18) — rpynuiny ce u y pean-
HOM 3BYYHOM JJOKIB/bajy NIEPUNUIINPAjy Ka0 jeAMHCTBEH, CaJja jOLI CTI0KEHU)I
MeTpu4ky obpasal MemoBuTor 9/8 Takra, normnogene 2+2+3+2. Hajsam, u 'y
HOC/IeilbeM TPOTaKTy (TT. 6-8 mpumepa 18) 36up Tpujy MeTpuukmx obpasa-
113, Of} KOjUX je IIPBU Y % TaKTY, fiaje jOLI CII0KEHMjy METPUYKY CTPYKTYpPY Me-
moButor 11/8 takra, ca (0HOBO) GONKIOPY OIMCKOM aKIIeHATCKOM IIOfIe/IOM
2+2+2+3+2 (Bugetn mpumep 18).

[Tpumep 18 (Bankarcka uépa 6p. 3, TT. 1-8)

A D=d DD I
E A

Cinuas nocrynak cycpehemo u y #ieiiioj uzpu, xoja je ca rpehom mose-
3aHa U jOIII je[THOM 33jeJHNIKOM IIPTOM, a OJHOCK C€ Ha OJCYCTBO LIUTaTa M3
¢onkiopa. V1 oBe youaBamo Jja ce METpUUKa OKOCHMUIIA Meka TOTOBO Ha CBa-
KI1 TaKT, a/i1 0K je y Tpehoj oHa mpepncTaB/bana caMo (POpMaTHO 3aIVCAHY
IOCTIefHY XOPU30HTAIHY MOMMETPUjy, ZOT/Ie Y OBOj UTpM Huje Moryhe yc-
IIOCTaBUTHU Ty BPCTY MIPaBUIHOCTH Y CMEBMBaY pasInIuTUX TakToBa. Ho,
IIOpeZ TOTa U y OBOj UTPU je CTBapHU JOXKIBJbaj IPOMEHe MeTpa CYLITUMHCKI
CBefleH Ha HajMamwy Moryhy mepy, yeMy cajja JOIPMHOCY KOHCTAHTHA U IIpa-
BIMJIHA pUTMIYKA ITyJ/ICcaljiija TapHe MeTPUUYKe OCHOBE y ICOHNIIN JieCHE pYKe.

C npyre crpane, y Yemispiuioj n Illecitioj urpu younhemo y my>kum mim
KpahuM cerMeHTVMMa jOII jeflaH IOMMMTEPTUjCKM OFHOC, OBOT IyTa maMebhy
00¢jy JeoHNIa Koje CUMYITaHO 3BydYe. Tako ce Ha MeTPO-PUTMMYKOM II/Ia-
Hy Yeinispitie uzpe (IIo4eTHa pedeHNUIIA UIpe, BUIETH IpyuMep 16) yodaBa fia
¥ IIOpel MAEHTUYHe MeTPUYKe OCHOBE JIeOHNUIIAa 06e pyKe — 7/8, JocnenaH ax-
LIEHATCKM TOK Y C/Iefly IPylla OCMMHA 2+3+2 y NEeOHULIM JIEBE PYKe, CafipKi
aKIIEHAaTCKO ITOK/Iallarbe ca TOPHUM CJI0jeM CaMO y IIPBOM TaKTy CHMMY/ITaHOT
3By4ama (He pauyHajyhm Ty u mocnenma gBa TaKTa ayrMEHTUPAHOT 3aBpIl-
HOT TOHA MeJIOfiuje, Kajla peayHO aKIleHTOBalbe Y TOPeM IT1aCy 1 He IIOCTOjI).
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MebyTtum, y cpepumma Tpu TakTa (TT. 4-6 y mpumepy 16) aKIieHaTCKM TOK
je Iyrayuju y ofHOCy Ha IIyJICalMjy y JOIbEM C/I0jy: JBa IyTa je To 2+2+3, a
OHJIa U jeHO 3+2+2, IITO, JaK/Ie, CTBApa je[iHY ,YHYTPalllby  BepTUKa/IHY I0-
MUMeTpUjy y okBUpuMa jenHor 7/8 takra. Takobe, u y bankanckoj uepu 6p. 6
cpeheMo monmMMeTpujcKu OFHOC MeTIOAMje U IIpaTbe, C TUM LITO je OBJE ped O
JIOC/IETTHOM, a He MapIMjalHOM IIOCTYIIKY, KaO y paHMjoj Urpy (BUAETH IIpu-
Mmep 3). O6e meonutie cy popmanHo yKIOIUbeHe Y 2/4 TaKT, aliu ce MeTPUIKI
TOK MejIofiuje BuiIe oceha kao fa ce kpehe y 8/8 (3+3+2), Hacmpam MeTPUYKOj
myncanyju npatwe y 3/8. OBa KapakTepUCTHKA Y BeIMKOj MepH flaje MoceOHy
Jap ¥ IPerno3HaT/bUBOCT UTPHL.

Y nokyajy oBor Hamuca fa ja JOIPMHOC IpOoyYaBamwy KaKO OBOT IIUKITY-
ca, Tako 1 IenokynHor TajueBnheBOr KOMIIO3UTOPCKOT CTBapalaliTBa Ha Ca-
MOM H€TOBOM KPajy TEHIKO Jja Cé MOXKe OTETH YTUCKY KOjy KOMIIO3MIIMja LiU-
KJIyca OCTaB/ba, YMHM Ce, Ha CBAKOT My314apa, 6o oH n3Bohady, aHamMTuyap,
MYSVKOJIOT, MJI MaKap CaMo C/TyIIajall, a KOjy y CYIITIHY MOXKe OUTH CBefieH
Ha jeAVHCTBeH 1 apupMaTiBaH IapajioKC MOCTOjaba TAKO BEIMKOT 60oraTcTBa
M3Pa)KajHMX CpefiCTaBa y HeueMy LITO IpefcTaB/ba (CaMo) LMK/ITyC MUHUjaTy-
pa. Cmob6opHO MoykeMo pehn 1 To f1a je TelKo moBepoBaTy Jja 6110 Kora Koju
y 6ynyhHOCTM Ha 6M/IO KOjM HAUMH MHTEPIPETaTUBHY, MY3MKOTOLUIKO-UCTPa-
KVMBAYKI W/, Y HAjIIMPEM CMUCITY, KYATYPONOIIKY Oyfie MpuIasio 0BOM pe-
MeK-Jle/lly Hallle KTaBUPCKe JTUTepaType Mo)ke MUMoMhn offylieB/berme yMeT-
HIYKOM VIHTETUTEHI1jOM, My3MYKOM T'eHMjaTHOIINy Koja je ycrena fa croju
TPAINIV}y ¥ MOJIePHM yX, 60TaTCTBO MeNOAMja ca HeMCI[PITHOT U3BOpa 6al-
KaHCKOT MY3MYKOT (OJIKJIOpa ¥ PECKOCT U CHATy BMXOBMX XapMOHCKVIX HaJ-
rpajma OpM/BAHTHOM KIaBUPCKOM (GaKTypOM M HeHOM PUTMMYKOM eHep-
rujoM. Ako je Cegam 6ankanckux uéapa Tajga CBOM MJIAJiOM, JBaJieCeTIIeCTO-
TOIVIIE>EM CTBOPUTE/bY O3HAYMIO IIOYETAK jeffHE 3aBU/IHE U IPECTIKHE YMET-
HIYKe Kapyujepe, OHZIa Ha CAMOM Kpajy PeIjMO 1 TO Jla Cy OHe MOX/la I Haj3a-
CITy>KHMje 3a OHO IITO je y CYLITMHM O¥Ia ¥ 0cTama OUT HberoBor )XMBOTHOT 1
YMeTHMYKOT creda, a mto he HaM MoKzia Hajoorbe pehu peun OHOT Ko Ta je Be-
POBaTHO HajOO/be 1 pasyMeo, pedr HeroBor jefnHor notomka, khu Jlazge Taj-
geBnuh: ,,... OMTHA je OpPeTHNUIIA IEerOBOT 1IjeJIOKYITHOT XXIBOTA JIa T'a je OfKMI-
Bno PRO MUSICA, nocsetusimu ce y norunyHoctu recny ... ARTI MUSICES
- Mmysu4koM ymujehy, My3udkoj BjelTuHm, MysndKoj ymjeTHocTi. 13

13 Lada Tajéevi¢: ,,Prilog biografiji Marka Tajcevica’, JJeno u genawmnocii Muxauna Bykgpa-
2osuha u Mapxa Tajuesuha, PajoBu ca HaydHOT CKyIIa IIOBOOM CTOTORMIIINIE pobhera
ABOjulle KOMIO3uTOpa, CpIicKa akafeMmja HayKa 1 yMeTHOCTH, beorpay, 2004, 22.
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SEVEN BALKAN DANCES BY MARKO TAJCEVIC: THE ROLE AND
HARMONY IN MUSIC EXPRESSION

Summary

Taking as a subject of analysis one of Taj¢evi¢’s most important, and, in the domain of his
piano music, undoubtedly his most successful piece — Seven Balkan Dances - this paper repre-
sents an attempt to find and explain by means of which devices of music expression and in which
ways, in this cycle of piano pieces, this special sound picture and such an unique music charm
were achieved. Boldly and with a hand of not so entirely experienced composer, the young au-
thor Marko Tajéevi¢ (1900-1984) grandly entered the circle of the most prominent names of
Yugoslavian music between the two world wars with this very cyclic piece from 1926. There he
combines, within the unique effective sound, various Balkan rhythms and their metric matrix,
original melodies from the Balkans and those inspired by folklore, all of which was defined with
a harmonic language - truly intense, yet carefully selected and adjusted to the sensibility of folk
melodies. This piece shall postulate the analysis of all the relevant elements of the harmonic lan-
guage of these piano miniatures, among which, as the most relevant, we are to highlight the fea-
tures of key scheme, those of a mode, firstly Dorian and Aeolian, as the most relevant ones, as
well as other specific scale structures and chords of the scales. Also, in these dances we are to en-
counter the procedure of combining the modal and tonal diatonicism, yielding a specific sound
to this cycle, as well as the steps of harmonic variations which come out as the most relevant
composition principles of the piece, enlightening the metric and rhythmic characteristics of the
dances.

Marko Aleksi¢



Topmana KPAJAYITh
Bbeozpag

JEOAH BECKPAJHI TOH Y BECKPAJHOM BPEMEHY U
ITPOCTOPY

BeckoHauHO Menopujcko TKawe Jbyburie Mapuh u ITapcudancko-Tpucranos-
cKa naeHTHMKaIMja BpeMeHa U IIpocTopa y BarHeposoMm orycy.

Kmyune peun: Beckpajun mpoctop, 6eckpajuu TOH, 6eCKpajHO BpeMe, KOCMIIKa
XapMoHHja cdepa, CBeMUp, jaBa, CaH, 3By4Ha Qppecka, HUpBaHa, 4eXa, byOas, Hoh,
CBEMUP, CMPT

»AKO MOJICeut ga ce y3Heceus gyxom usHaqg

fipoctiiopa u épemena, OHJA ce y C6aKoM

peHY Ky HANA3UWL Y 6eUHOCTIU
Tonctiioj

Masnom 6pojy /byAu TO je HOLUIO 3a pyKoM; MeDhy muMa TOHCKU 6ecKpaj
KOj¥I ¥ JIO HallleT, JaHAlIker yXa JOoceXe ocTBapuiu ¢y u Baruep u Jbybuia
Mapuh. [IBe moTIyHO pasmmymuTe TMYHOCTH, PEK/IO OM Ce; amu, KaKo CMO Y4u-
M Ha ,MY3MYKIM 00MMIMMa’, 3ap Huje ZOMCTa TaYHO Jla CIMYHOCT pasjBaja a
Pas3IMYUTOCT CIIaja‘, a ¥ HAlll My[pY HapOJ| ¥IMa U3PEKY Jia Ce ,CYPOTHOCTHU
npusade“? Pohennu Ha gpyrum reorpadckum aykHama U LIpyHaMa, TOBO-
pUIM Cy pasnuumTe je3uKe, Ma M My3W4Ke je3uKe, MMAIM Cy CaCBMM Jpyra-
4uje )XMBOTHE TOKOBe. BarHep je mpokpcrapuo EBponom; Kao Jja je OCIylHyo
6ynyhu 3oB nHame Hage Mapunkosuh fa ,,)KMBOT ITyTHMKA Tpaje ABOCTPYKO
Buie. Jbyburia Mapuh je caocehana ca KautoM (,IpocTpaHCTBO je y Hama,
roBOpHO je OH) 1 13 popHor Kparyjesija, IpeKo IpauiKux CTyAuja, CTUIIA je
no beorpasa, y KoMe je mpoXKuBena CBOj AyTy (M BereTapyujaHCKu) )KMBOT, OK-
py>keHa MayKaMa ¥ My3UKOM. Barnep je Bojeo Iice, X1BeO MHTEH3UBHO 1 Oy-
pHO. Y mocnenmyM roguHaMa nmao je (kao u bax) 13B. ,,Kyamy 3a cMphy” u
TO ce jacHO oceha y BeroBoM TeCTaMEeHTHOM peMeK-Jieny, orepu ,,Ilapcudan’,
KOja je ,CKpO3 Off TAHAHMX HUTMU TaMjaHa caTKaHa“. AJIi, Ma KaKo Jja Cy 1 HbU-
XOBa MOJAa3MINTA Y MCXOAMIITA MMaJIa Jpyradnje U JOCEeTKe U MeTe Y jeHOj
HUTY OHU VIMajy 3ajeJHUYKY VIMEHNUTEb — Y JOCETHYTOM OeCKPajHOM TOKY, Y
0ecKpajHOM IIPOCTOPY KOji Ce 4eCTo jefiBa yyjHO Haciyhyje y ebemepHOCTH
IMaHa ¥ KaMePHOT 3ByKa Hallle KOMITIO3UTOPKE, a KOjii 3BOHM KPO3 IMefleceTak
(TayHMje 48) MMHUjCKMX CUCTEMa CaMO Yy MHCTPYMEHTATHOM Iaprty ,Ilapcu-
¢ana“! CrBapanauka nmoeruka /by6uiie Mapuh je cuHTe3a aHTMpOMaHTHYAP-
CKOT MY3MYKOT je3}Ka ca JYXOBHMM C/I0jeBMMa IPOLUINX BpeMeHa, Y KojuMa
ce 4yjy TUTYpPIujcKe MeJofiije ¥ CPeflbOBeKOBHY 3amucy. IlodeTHM TaKTOBM
YBeptupe ,,Ilapcncdana®, xoju nporndy y pasnaramy ammkBoTa Ac-fypa 6yzme
y MeHn ocehaj ma uyjem (kao IIutaropa, cBojeBpeMeHO) ,KOCMUYKY XapMo-
Hujy coepa” Ilerpyc I'ypuemann un xaxe Ilapcudany, noopehnu ra y Ipanos
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xpaM - ,,Bupu, cune, oBfie BpeMe mmocraje mpoctop’, a kako Epact brox nmpu-
mehyje — ,,Huje Bpeme oBzie mocTaso npocrop, Beh je Bpeme oBzie mocrano Ma-
ruja mpocropa‘

Y jemHOM Of LleHTpaIHUX Aena y onycy /byburie Mapuh, y kanrtaru ,,Ile-
CMe IpocTopa’, Ifie Cy Kao JUTepapHa MOJIoTa MOCTYXWIM HOTPeCH! Haj-
rpo6Hu Hatmucu ca crehaka 6ocaHcKux 6orymmia — cse ynyhyje Ha BaHBpe-
MEHCKa M ONIITE/bY/ICKa BeYHA pasMMIbaka O 3aTOHETKM >KMBOTA U CMp-
. AyTOpKa 1 Kaxe: ,IIpocTop y mcTu Max 3Ha4M U IIPOCTOp U BpeMe U
nocrojame. CMPT je 13a MPOCTOPa, BAHBPEMEHA — HUIITA. AN Y JJOXKUBIbAjy,
OHa Ce NPOTUBCTaB/ba KMUBOTY, CTOTA jé YBEK XXMBOTONNKA, Ma M Kao HajaIl-
CTAaKTHUjJ HETaTVB IOCTOjama‘.

Brnactumup Ilepnunh je sammcao ma ce ctuncku npodun /bybune Mapuh
BeoMa MajIio MeHao TOKOM BpeMeHa, 3a/ip)KaBajyhn TpajHo nMHTepecoBame 3a
Tpa)kere HOBOT 3BYKa WM ce 3afpkaBajyhu Ha apxayHuM MOTMBMMA U HU-
no3odckoj perpocneknyju. A y ckynnHu BarHepoBux ob6oxaBanarna 6uo je
(cacBMM HeOYEeKMBAHO ¢ 003MPOM Ha pasmMuuTOCT mM3pasa) u Kmon Jlebucn,
KOjM je ca IUB/bebeM TOBOPHO O jeAVTHCTBEHOM Vi HEOUEKVMBAHOM, Y3BUIIIEHOM
Y CHOXHOM OPKeCTapCcKOM coHopurety ,Ilapcudana® Iberos semmax Iljep
Bynes, koju je 3a pasnuky ox ebucuja, koju je 6uo y bajpojry (camo) moce-
TUIAL, — IMPUTOBao NpefcTaBaMa y PecTmnmixaysy — UsjaB1o je Jja 3arpa-
BO ,Ilapcudan® u Huje onepa, cmarpajyhn je ,crenckom nacujom®. ,Hapu Be-
JIMKOT TIeTKa“ Ha Kpajy IpBOT 4MHa, y KOMe BUTe3M Ipaja JOHOCe apXalvHO,
TperopujaHcKu rpaheHo nepame, 3BydYe CTpafla/IHMYKU ¥ 6eCKpajHO OOIHO,
a JKEHCKM Xop (M3a cIeHe) Aaje OBOM IPU3OPY XPUCTOBCKO-aM(OPTaHCKUX
MYyKa M3BeCHY MEKOTY ¥ HEKHOCT, He yMamyjyhu HuMamo cBeTOCT TPeHyTKa.

Y ,Ilecmama npoctopa“ Jbybuiia Mapuh nocpenyje usmehy peun, Bpeme-
Ha 1 IIPOCTOPA, OTBapajyhu y 3aBu4ajHOM Mubey INTambe IOPEK/Ia U CMUCTIA.
3opuna MukeBuh cMmatpa fa oHe UMajy ... Hezabopasan noderak. Y mMysud-
KOM CMICITY OH ce 3a by Hanmasu y oHoM JETHOM 6eckpajHOM TOHY y HalleM
TOPLITAYKOM IIeBalby, @ 3aTUM UM y CBAKOM JIp€BHOM IIeBalby OBOT T/Ia, HAPOJ-
HOM 1 [yXoBHOM". Y ,,MOHOIUjM OKTOMXM Uyje ce Taj 6eCKpajHM TOH BeNnKe
RyOuHe, 4Mju je mpan3Bop ayTopka (Kako je 1 cama usjaBuia) Hamasuia y ba-
XOBUM COJIO-COHAaTaMa ! HallleM CPelhbOBEeKOBHOM IyXOBHOM I10jaIbYy.

To je camo jeman off leHUX MY3MUYKIX MOHOJIOTA, @ Y CBAKOM He€HOM JIENY,
jelIHOTTTaCHOM, JBOTJIACHOM JJIV BMIIEITIACHOM MO>KE Ce IIPENO3HATH Taj jeflaH
CBEOIIIITH ¥ BeYHU OeCKpajHM I7IaC KOju ce Mpobuja myT BeYHOCTH. Hak u y
OHIM KOMITO3MIIMjaMa KOje HUCY LeHTPaIHe M YBeK IIPENO3HAT/bIBE y IeHOM
omycy, y CoHatu 3a BUONMHY U Knasup (13 1948), rue je HecyMmuBa IoBe-
3aHOCT C MY3MKOM POJHOT TJIa JICKa3aHa IPUCTYIAaYHUM TOHCKMM je3MKOM —
MMpHa, TaMHa 6ajlaJiHa TeMa JIaTaHoT CTaBa Ay0OOKO je eKCIIpecBHA, POMaH-
TIYHA, IVIEMEHNTa, IIOMaJIo MIaTeTU4YHa, ali ,0eckpajHa“. Memogujcku pedn-
TAaTUB BEJIVIKOT aMOUTYyca 1 CTIOKeHe PUTMUYKe CTPYKType ,JapobHuie”, Me-
JIOAMjCKe peluTanyje 3a colpan u kaasup (n3 1964), ca cMemuBameM Hap-
JaHJa, IIMCaH/A M BOKanu3e, y (CaMo) IeTOMMHYTHOM Tpajamy HYAM 4apo-
nuKy atMocdepy Beprunujese neBojke, Koja 4apamiMa IIOKYIIaBa /ja T030Be
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Hadunca na joj ce Bpatu (cBOjeBpCHU IIaHJAH OBa CIIeHA JIMa Y ,KOBamby Ya-
pobnor mava“ y ,,3urppuny, rpehem neny Barnepose ,,HubenyHuike terpa-
noruje”). BarHep je yrmopuiure Tpaxkuo y repMaHCKOj MUTOJIOTMjU 1 Ha CTpa-
HHUIJAMa IHEerOBUX OIlepa OHA JKMBU CBOj HAj/Iell, HajMOHYMEHTA/THUjU U
HajMohHMju My3muky >kuBoT. /byburia Mapuh foHOCH Y €B0jOj 75. rofuHM
(1984) cBojespcHO ,,J3 TMUHE TI0jame®, He TaMeHTUpajyhy Haj, CONCTBEHNM
rofMHaMa Koje Cy IpOoTeKJle, HeTo ce ocmamajyhn Ha manmuaapHe, y36ynmpnuBe
3aIyce HAIUX CPebOBEKOBHIX ,,IIPHOPUCAIIA®, KOjY Cy HaM, KaKO je 3aI1cao
npodecop Ilepnunh, ,,JoHEMM IpeKO BeKOBA MHTYIMHY JbYCKH Y3aX ¥ 6OTHU
Ballaj MOjeiINHIIA U YNTABOT HapoJa YIPOXKEHOT Y HajelleMeHTapHIjO] eT3MC-
TEHIjI

»1Ta caM ja aKo ce ynopeinm ca CBeMI/IpOM“, mntao ce betosen; ,,1ITa je
4OBeK y 6ecKOHauHOCTHM, pasMuibao je [Tackan. A Baruep je cBoje yramame
y 6€CKOHAUHOCT M3/IMO Y Haj/byOaBHUjY Ollepy y UCTOPUjH, Y ,Ipuctana u M3-
onAy*, Koja, 1o peunma bioxa, ,,IpeficTaB/ba TPaHCLIEHACHTAIHY OIIepy Y K0joj
ce OTKpMBa MeTaJpaMCKI IMpU3aM OTKYIUbera“. Y 3aBpPIIHOM YMHY HAC/IOB-
HM jyHakK objammasa KypHoBany: ,,buo cam, mmm cam ogysek 61o Tamo rae hy
yBeK OUTH — y 6e3TpaHIMYHOM LIapcTBY HohM cBeTa®, ynasehu ToHCKH y cTame
HupBaHe, y , HMIITA xoje y cBojoj yrpo6u Hocu CBEMIP*, kako kaxe IIlo-
nenxayep. Barnep je cxsarno JbYBAB kao BOJbY, kao HemTo 1mTO je camo 1o
ceOV HEYHMIUTHBO, JOCJIEHO ¥ CBUM CBOjUM II0jaBHUM o6mmiMa. Beh y np-
BOj C/IMIM 32 #erno, kpajeM 1859. ronure, Tpuctan nsrosapa peun: ,,AKO yM-
peM jenyHO he HeCcTaTM OHO LITO Me CIIpeyaBa Jja Te IOTIYHO BOJIMM... 3ap OHO
ITO 61 Tpajajio U IOC/Ie MOje CMPTH Hifje BpeHuje Of MeHe? Ja, 3Ha4M, HeMaM
Kpaja, HUTH /by6aB MMa Kpaja.

Y ,6esrpaHnyHOM IapcTBy Hohm“ V3onma ofjasyu y BaHBPeMEHCKY U
CBEBPEMEHCKY ,,/bybaBHY cMPT®, y K0joj Cy ABe Jylle caropesne y 3ajeqHNd-
KOj XeJ/bU 3a CjefumbemeM I, Kako Kaxe Jleo Illnuuep, ,,ynuie ce Ha Kpajy y
CYWITUHY cBeMupa‘, y ekctasu cmptu. Ilocnenwu akopau ,,Ipucrana u Js-
onfie“ MCKa3aHy Cy KpO3 HajlelNily NHCTPYMEHTALNjy Y UCTOPUjU MY3UKe, ¥
K0jOj, IPEIJIETeHN, YIECTBYjy CBM MHCTPYMEHTH U, KaKO je IpuMeTHo [lepuk
Kyk, ,,bo/bu mocTymnak jja ce mpeHece JOXX1Bbaj ‘OeCKOHAYHE XKy/Hbe U ‘BedHe
Jexrbe Koja caMy cebe 06HaB/ba’ 10 cafia jour Huje mponahen . Taj Harnpupop-
HO ceH3nOMmpann caMpTHIYKN y3max Vicupmopa Cekymuh (koja je n cama mo-
cetuna Barnepos ¢ectusan y bajpojry) nmorpecHo je onncarna:

»10 je TpeHyTaK Kajia Ha JOMaKy CMPTH, XUBOT JOCTIDKe 6e/lo ycujarmbe
MHTeH3uTeTa. To ycujaHo cTame PacTOUMIIO je CBe TPaHuIle CIIO/bHE My3UYKe
dbopme 1 Ipex; Hama K/by4a yCHjaHa IIa3Ma YMCTOT YMETHUYKOT Tpajama. Ha
TOj BJCOKOj TeMIIepaTypy eMOTMBHOCTM TaKTHe LIpTe Cy ce UCTOINIE, A/l ce
360r Tora TOHCKa IUIa3Ma HUje PacIUIMHY/Ia Beh HalmpoTHB 3TyCHYIa, Kao Kafia
ce JIBe rajlakcuje Cyfiape HerJie y BaCUOHM .

Toncka mmasma Jby6uite Mapuh Ha Haj60/BY HAUMH Ce 3TYCHY/IA Ka Ty XOB-
HOj KIMMU CpefilboBeKOBHOT bankaHa, I7ie je OHa Bufie/la MUCAOHM TTOACTPEK
3a cBoje Mysuuke Tokose. Ilo HameBuma OcmornacHnka (OKTOMXa) HacTae
Cy beHe HajyledaT/blBuUje CTpaHMule. ,Mysuka okronxa“ 6poj 1, 3a cumdo-
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HUjCKM OpKecTap U3 1959. ropuHe KOHIUIIMpaHa je Kao [eo BelMKe LielVHe
y KO0joj je mpeysea yIory MUPHOT, KOHTEMIUIATVBHOT IIPeTyAujyMa, Majia ce
U3BOAM 1 caMocTanHo. CIMYHy y/Iory uMa 1 IpBa omnepa y Baraeposom ,,I1p-
creny Hubenynra“ — ,,Pajucko 3maro‘, koja ce y bajpojry ussonn, kao u ,,Xo-
nmaHbaHuH - nMyTamuua’, y jerHoM faxy, 6es maysa. Tpu opceka (,,/Immposu-
sanuja‘, ,Puyepkap® u ,lloma“) y yeTpHaecCTOMMHYTHO] ,,My3UIM OKTOMXM
mycaHy 1o nmpBoM Imacy OcMoriacHuKa Takohe ce HagoBesyjy 6e3 mpekupa.
LleHTpamHM [ieo JOHOCK CBOjeBPCHA ,IIONTPaBama’ ca MOTMBOM M MOAM(U-
KOBamba MeUTAaTNBHe TeMe (MHBep3Mja, padja MMMUTALNja), @ Y PUHATTY, KaKO
kaxe mpodecop Ilepnunh, ,kapakrepucTuyHa je MeTpuduka HeompebheHocr,
OfICYCTBO YBPCTE PUTMIYKE OKOCHUIIE (IPOM3UINIIO U3 CUHKOIMpPatba 1 Mpo-
MeHe TaKTa), LITO CTBapa yTHUCAK Ja ce My3M4Ke Mfieje came of cebe mcipe-
najy, ne6nehu 6e3 noxgmpa ca Trom“. Huje nu To, 3ampaBo, OHa UCTa ,3TyCHYTa
yCMjaHa IJ1a3Ma YMCTOr YMEeTHUYKOT Tpajama‘, Kojy je Vicupopa Cexynuh oce-
THIA y ,Ipucrany u Msongn“?

Y ,BusanTujckoM KoHUepTY“ 3a K1aBup u opkecrap (Mysuka oxTouxa
6poj 2) Takobe ce craBoBU HajoBe3yjy attacca, mo II, IT n IV rmacy Ocmormnac-
HIIKa, 6€3 BeJIMKMX KOHTPACTa, 63 BUPTYO3HOT O/1ecKa. A yIIpaBo Tako, CaMo
y onepcKy GpopMy IpeToYeHM TeKIM Cy My3U4Ky 3amucu 1 Puxapna Baruepa,
JecTo 6e3 yobudajeHe gpaMaTuke, oce6HO y 3aBpIIHMIjaMa YiHOBA. /by6as-
HU JIyeT U3 ApYror 4mHa ,Ipucrana u Vsonpe“ (wajsehu myer y ucropujn!)
Tpaje YNTaBMX IIe3[ieceT MUHYTa; IpBYU 4uH ,,[Tapcudana® koju saBpiurasa y-
60ko penurnosuuM ,Japuma Benukor nerka“, mocne xojux y bajpojry Huko
He 3aTaIlllle — Yak ABOCTPyKo gyxe! Bpanko [Jparyrunosuh je ,Busanrtujcku
KOHIIEPT Ha3Bao ,BeJIe/IETHOM 3ByYHOM (PpPecKoM’, JOOPUM [elIoM U paju
HeyoO014ajeHOr OpKeCTapcKoOr cacTaBa (TyZauyKy U JIMMEHM AYBadKV VHCTPY-
MeHTH, Xapda U yapaspKe), LITO je [ely Aano HoceOHy, KOIOpuTHYy atMocde-
PY> apXaudHy U CaBpeMeHy Y UCTU Max.

IlITa Tex pehn o okeaHCky MOhHOM BeMYaHCTBEHOM CUMQOHNM3MPAHOM
opkecTpy BarnepoBux maprurypal!? Y 4uypmecHOj UTpu MCIpeIUIeTeHNX, 601-
HIIX, PambUBUX, YeKBUBNX TajTMOTIBA OH je (y ,[lapcudany®) ocamocranno
JaK 1 KOHTpabace, Tpakehu npemrnmasame >xnija ca E Ha Iuc, a y Bucnnama
ucnmcyjyhm dmaxonere, cBe y Imby IpOIIMpyBama 00¥IMa, CBe y TEXIBI 1a
ce cavyyBa jeJHOCTABHOCT YIPKOC 6pOjy MHCTPYMeHaTa U HUXOBOM €HOPM-
HO TIPOIIMPEHOM [iujana3oHy. Iberosu msyseTHO BMCOKM 3aXTeBM IpeJ MH-
CTPYMEHTA/IVICTYIMA HUCY OVIIV IOCTaB/beHNU Y CMUCITY IIOCTH3aba VICIPa3HOT
BUPTYO3UTETA, HETO CaMo IoceOHe 3By4YHe 6oje (Ha ImpuMep, yIIpaBo yIoTpe-
60M IecHaeCTMHA y KOHTpabacuMma y ,,Ipucrany n Vsonan® i nspasurom
MHCHCTUPAKkY Ha HeXXHOM m3Bohemy Tpyba y ,Ilapcudany®). OcamocTammo
je y »MajcTopuma meBaunma“ B1OJIe ¥ BUOJIOHYETIA, Ja0 je OTPOMaH PacIoH
KaMepHUX TPyIa, ,Pasurpao” rpyme aMMeHux pysada (y Terpamoruju je xo-
pucTro n3Mely ocrammx u ocaM XOpHMU U YeTupu HUOeNyHIIKe Tybe, moce6-
HO KOHCTpyMmcaHe). Jour je Majep6ep ynoTpe6/paBao MIKOJIO U €HITIECKY POT,
ITO je mpey3eo u Baruep, nomajyhu u 6ac-Tpy6y u TpOMOOH ca BeHTU/INMA.
Y ,,JloeHTpuHY " 4eTupu COIO BUOJIMHE Y (JIaXKO/IeTMa Ha II0YeTKy YBepTupe
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vak Kopucte E4, unme ce mocTinke 9nCT, Kpuctanuu ToH. Y ,,Cympaky 6orosa“
KOPUCTU 060y y BUCOKOM peructpy. ¥ YBeprtupu 3a ,Majcrope nesade” Ty6a
CBUpa 4YaK 17 TaKTOBa, a IMOCJIe [jBa TaKTa ITay3e IIOHOBO joj faje 15 TakToBa
ma mysuiupa. Y YBeptupu 3a ,,Pajacko 31mato, koja je 6e3 mpaBor TeMaTcKOTr
Marepujaaa 1 6e3 U3pasuToOr pUTMa, IOCTIDKE M3PasUTy 60jy ca Tpu arora,
ocaM KOHTpabaca 11 0caM XOPHH Koje TIPeNyAupajy...

Kamepna kanrara ,,IIpar cHa“ (13 1961, Mysuka okrouxa 6poj 3) saysu-
Ma y U3BeCHOM CMMC/Ty MECTO JIaTaHOT CTaBa y LMK/IyCy 110 HameBuMa OcMmo-
rnacHuka. CruxoBu Mapka Pucrtuha (,,IIpenyhe, , ) Kusu gan®, ,,IIpar cHa®) 3a
peLyTaTopa, COIpaH 1 aaT CONO ¥ KaMepHU OPKeCTap Of jeflaHaeCcT MHCTPY-
MeHaTa MelycoOHO cy IIoBe3aHU MeAUTIPabeM O CMPTH (0 4eMy je 4ecTo pas-
murbao Barxep). CylITHHY MICaOHe ITOTKe TEKCTa J1ajy MOCIefbe pedn pe-
nuraropa (»... HesaMen/buBM faH, faH Koju he TpajaTu nsBaH BpeMeHa, AaH
CHa, flaH Kaja he cBa 3em/pa OMTM MeKM Tpar HaJ3eMa/bCKOr...“) M COIo-aj-
Ta (5... Ob6e30pyxaH u Hermobenan ycun. Ha jaBu ry6umn seh jasy...“), ok ce
HeCTBAPHO TUXM aKOpAu rybe y Oeckpajy mpocTopa U BpeMeHa (Ha CIMYaH
Ha4MH KaKO 3ByK 3aMype I Ha IIOC/IeA’UM CTpaHnIjaMa BarnepoBux maptu-
Typa).

U Hajsag, ,Ostinato super thema“ 3a xapdy, K1aBup u rygadyxkm KBapreT
(mnm rymadyky opkecTap), HacTao fiBe ropuHe KacHuje (1963) mo mameny VI
JIMTYPIMjCKOT I71aca, Tie Ce OCTMHAHTHA OKOCHUIIA OfIBUja CTAJIOKEHO U Yjef-
HAa4yeHO Kao TOK BpeMeHa, Kao J1a KeJy Jja ce IIPeTBOPY Y BEYHOCT (ayTopKa
y Moty fiena u Kaxe: ,Kpehyhm ce croju, crojehu xpehe ce®). loctojeBckn
je Myfpo 3amasuo fa ,MMa TPeHyTaKa Kajj ce OffjeffHOM BpeMe 3ayCTaB/ba U
MIOCTaje BEYHO".

/M oBM Hamm pafgoBy IOKYINAj CYy /1a 3ayCTaBMMO BpeMe KOjeé HEYMUTHO
Tede. V1 0Baj TpeHyTaK, je[MHCTBEH ¥ HEIIOHOBJBMB, CaMO JIOK C€ M3TOBOPUO, a
Beh je mpomrao. V1 oBaj (nmnposusosann) cycper Puxappa Barnepa u Jby6uie
Mapwuh, xoju cy ocTap/bamy TparoBe y fBa pasmidanTa Beka 6uo je takobe mo-
KyIIIaj /ja ce IBOje YMeTHMKA KPXKMX Tena (BarHep je 610 BMCOK caMo MeTap 1
65 canTuMeTapa, /bybouna Mapuh maka kao ntuia), a BeIMKUX YHY TPAIIBIX
ceeToBa Haby 3ajeHO ,,0€CKpajHUM TOHOBMMA', KOje Cy MCIMCHUBAIN y »0ec-
KPajHOM IIPOCTOPY " OBOT 3a BEYHOT Ty TA/MIy BarHepa HiKajia He JOCETHy TOT
npocropa Kparyjesna.

AN INFINITE TONE IN AN INFINITE TIME AND SPACE
Summary

The paper is an attempt to unify the achievements of two composers seemingly quite dis-
tinct: Ljubica Mari¢ and Richard Wagner belonged to different times and different spaces, their
artistic affiliations took quite different courses of development; still, they did share one com-
mon filament which was to unify the two artists — they had “an infinite tone” that outlived even
the times of the Romantic Epoch of the 19™ century and the true genius of the German musical
scene, interwoven into the delicate (mostly) chamber musical texture of our author.

Gordana Krajacié
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Ceunka BEJIN'R
Beoepag, Paxynitieiti my3uuke yMeiHOCHIU

CANON MULTIPLEX: KOMBMHAIIMOHE TEXHUKE ¥
®VIHATTHUM CTABOBUMA MUCA ’HOMME ARME
SEXTI TONI I MALHEUR ME BAT ) KOCKEHA JIE TIPEA

JKocken pie ITpe Baky 3a KOMIIO3MTOpa U3y3eTHE MHBEHTUBHOCTY 1 yMeha. OBaj
TaJIeHTOBaHNU My3M4ap ca Iofpyyja faHammbe OpaHIlycke, Koju je CTBapao C Kpaja
15. 1 moyerKa 16. Beka, 060raTyo je CBOj OIIyC ca IIPeKO CTO KaHOHA Hajpas/ninTuje
rpabe. Bumrectpyknum kaHonnma (canon multiplex), Koju mpefcTaBbajy CIUeT Hajc-
JIOXKeHUjUX KOHTPAITYHKTCKUX MOCTyIaKa, JKOCKeH KpyHUIIle [Ba MICHA LIMK/IyCa:
Lhomme armé sexti toni u Malheur me bat. Harmauiena cojeBUTOCT M jyKCTaIIo3u-
IMja TMHeapHMX elleMeHaTa KojiMa OfjiIly HaBeJleHe KOMIIO3MIuje, 4ecTo je mpahe-
Ha I1€JOPATUBHIM HAa3MBOM ,,)IaMaHCKa apTUQULIjeTHOCT ¥ CBPCTABaHA y CTAPUjy
CpefbeBeKOBHY KOMITOSHUIIOHY Tpajuiyjy. Y TekcTy hemo, kpos mpukas ocrsape-
HIX Be3a u3MeDy crojeBa, yTBpANTH J1a HMje ped o JeKafleHuuju Beh o cHaXHOM 1
HPOYKTUBHOM IIPUCTYIY ¥ YMETHUYKO] KOMITO3UIIVjI.

Kmwyune peuu: XKocken me Ilpe, Muca, BULIeCTpyKy KaHOH (canon multiplex),
KaHTYC GMPMYC, KOMOMHAIMOHE TEXHUKE, HYMePUIKI CUMOONIN3aM

»3a YKockena, OkereMoBor yueHnka, Moxxke ce pehn sa je y mysunm 61o
IIpaBO YyAO NpUpofe, Kao 1wTo je Muxenanheno Byonaporu (Michelangelo
Buonarroti, 1475-1564) 6u0 y apXUTeKTypM, CIMKAPCTBY U CKY/INTOPCTBY;
OfIaBHO Ce Huje M0jaBJO HEKO KO Y KOMIIOHOBaby Moyke puhn JKockeny, kao
u Mukenanbeny, mel)y cBuma Koju cy femany y oBUM YMETHOCTMMA OCTa/olIe
6e3 ImpeM1Ia; ...0OTBOPUIN CY O4M CBYIMA OHMMA KOju ce 6aBe OBUM YMETHOCTH-
Ma 1 Koju he y>xusaTu y uma 'y 6ynyhe.“! — Munberse je utaamjaHcKor xy-
MaHMcTe, fuiioMare u punosuga Kosuma bapronmja (Cosimo Bartoli, 1503—
1572) o Haj3Ha4YajHMUjeM KOMIO3UTOPY C Kpaja 15. u moverka 16. Bexka — JKo-
ckeny je ITpey (Josquin des Prez, oko 1450-1521). Peu je o komnosuropy uunju
jé HeCyMmbMBM TajleHAaT MHCOMPUCAO0 MHOTE ayTOpe pacipaBa O MYySUIM Jia
cBOje Teopujcke 1 ¢pumo3odcke cTaBoBe 6asyupajy Ha feIMa OBOT KOMIIO3U-
Topa, Benn4ajyhn meroso ymehe,? anu je n mopgcrakao sHavajaH 6poj KOMIIO-

1  Gustave Reese & Jeremy Noble, ,,Josquin Desprez, The New Grove High Renaissance Masters,
ed. Stanley Sadie, Macmillan, London, 1984, 19.

2 Taxo je, Ha mpumep, Xepman ®unk (Hermann Finck), ayTop teopujckor paga Practica mu-
sica (1556), ca fuB/berbeM roBopno o JKockeHOBOM KoMmo3utopckom ymehy, Hasusajyhu ra
»OLieM My3uKke® (,,pater musicorum®). Ymop. ®unun Beunpukc, Mysuka y perecaricu, Ipes.
A. Credanosuh, Clio, Beorpap, 2005, 9.
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3UTOPA Jja ce peuHTepnpeTanjoM JKOCKEHOBNUX Jiefia IOAy4aBajy y OBOj Bell-
THY, YKadyjyhu My yact nin Hagmehyhu ce ca wum.?

/3 KOMIO3MLIMOHO-TEXHMIKOT acreKTa, KOCKeH je MoKasao M3ys3eTHY
VHBEHTUBHOCT Y TPeTMaHy KaHTyca ¢pupMyca U IpUMEHU UMUTAIN]ja, Kao0 U
Bermko ymehe xopuctehn ce TexHukom kaHoHa. O TOMe TOBOPM M IOAATAK
fia je Hamycao npeko 120 xaHOHa, Mehy Kojuma cy u iBe kKaHOHCKe Muce (Ad
fugam u Sine nomine) u jexHa neMMMUYHO KaHOHCKa (Muca De Beata Virgine),
0K ce y jour 11 Muca MOTYy YOUMTM pasHM TUIIOBY OBOT MY3MYKOT (peHOMe-
Ha. MehyTyM, Ta TeXXmba 3a MPUMEHOM KaHOHA ¥ KOMOMHOBAaWEM pasinyu-
THX TEXHUKA VI MeIOAiJja KapaKTePUCTUYHIX 32 My3UKY PpaHKO-(PIaMaHCKIX
koMmnosutopa o 1450-1530. roguse ars combinatoria, noHekap je npahena
I€jOpaTUBHUM Ha3UBOM ,,raMaHCKa apTunIujenHoCT 4 1 cTaB/baHa y Be3y
ca CpefibeBeKOBHOM KOMITO3MIIVIOHOM TpagunujoM. Tako, ITon Xenpu Jlanr
npumehyje fa je JKockeHoBa My3suKa, HOIyT My3JKe HeTOBUX CAaBPEMEHMKA,
»HEKaKo apxan4Ha“,”> He mopuuyhiu 3Hauaj 0BOr KOMIIO3UTOPA Y PasBojy CBUX
XKaHpoBa Koje je crBapao. ITpexcraspajyhn jeman JKockeHOB KaHOH Koju je
KOMIIOHOBAH Ha JIBOITIACHOM KaHTYycy ¢upmycy, Xayapy Majep bpayn ucru-
4e Jja ,0Ba T€XHMKA HUje JIAKO PasyM/bMBa, M MCTO TAKO He JOHOCK Pajiy-
KaJIHO ya/baBarbe Off cTapujux Texuuka . [la mu je JKockeH KOMIIO3UTOP KOju
jé BELITOM IIpPYMEHOM KOHTPAaIIYHKTCKMX TEXHMKA OJTOBOPMO aKTyeTHUM
TeXXIbaMa y YMETHOCTY PEeHECaHCe, WJIN je Y IUTalby IeMOHCTpalLyja TeXHIUKe
BMPTYO3HOCTH) 3aCHOBaHe Ha CTapyjoj TPAgULIUjN?

IToTpa>kxuMo ofiroBope y KOMIIO3MIIMjaMa I7je c€ KOH3epBaTUBHOCT U ap-
TUOUILMjeTHOCT HajBMIIE OYeKYjy: y KAHOHMMA Y OKBMPY >KaHpa Muce. Y Mu-
cama je, 360r IpyMeHe KOHBEHIVOHATHOT TeKCTa, 61710 Majio IIpOCTopa 3a HO-
BJHE, [IOK je KaHOH HeCyMIbMBY PeIpe3eHT HayyHe KOHIIEMIuje y My3UIu.
Y3MMMO HajC/IOKEHUj) TUI Te BPCTe: BUIIECTPYKU KaHOH (canon multiplex),
KOjJ IIPefICTaB/ba CUMY/ITaHY CIIOj IBa MM BUIlle KaHOHA. JKOCKeH je Hammcao
CBera JiBa TaKBa KaHOHA 1 TO Kao (MHa/He JenoBe muca Lhomme armé sexti
toni i Malheur me bat.

JlaHac HaM Huje O3HATO Kaja je Hactana muca Malheur me bat. ITocToje
MMIUbea Koja yryhyjy Ha HacTaHak TokoM 80-ux ropmua 15. Beka, HOK, €
Ipyre CTpaHe, 3pe/IOCT flefia yKasyje Ha KacHuju faryM.” bes o63mpa Ha oBY
HeJJoOyMM1ly, 3Ha4yaj MICe OIJIefia Ceé Y YMIbeHUIM JIa je IpelITaMIIaBaHa y ie-
JIOBMMa VI LIE/IVHY CBe [0 Kpaja 16. Bexa.® 3acHmBa ce Ha MCTOMMEHO] TPO-
I7IACHOj IIAHCOHM HEMO3HATOT ayTOPa, MAKO je Haj3acTyI/beHNje MULIbEbE [

3 O mocTynimMa ¥ IMbeBJMMa peMHTEpIpeTalje y peHecaHCH BUeTH omumpHiuje y: How-
ard Mayer Brown, ,,Emulation, Competition and Homage: Imitation and Theories of Imita-
tion in the Renaissance, Journal of the American Musicological Society, 35, 1982, 1-48.

Paul Henry Lang, Music in Western Civilisation, ]. M. Dent & Sons, London,1963, 188.

Ibid, 193-4.

Howard Mayer Brown, op. cit, 11.

Ynop. Jennifer Bloxam, ,Masses on Polyphonic Songs®, Josquin Companion, ed. Richard
Sherr, Oxford University Press, Oxford, 2000, 185-186.

8 1Ibid, 176-177.
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ra je KoMmnoHoBao JKockeHOB yunresb, Joxanec Okerem (Johannes Ockeghem,
oko 1410-1497).° OBa maHcoHa y GppUrujcKoM MOLYCy MENAHXOMUYHOT HA3M-
Ba (»,3aziecwna Me je moma cpeha®), Huje Moria 36MBameM y TEKCTY fja IIPUBY-
ve JKockeHoBO nHTepecoBatbe. Hanme, y cTapuM nsfarmuma 3ammcaHa je camo
VHNIMjaTHa ppasa TeKCTa, Te Bajia MUIUbEbE f1a je Ota HaMereHa NHCTPY-
MeHTanHOM usBobemny.!? Tako je BepoBaTHHje Ia Cy KOMIIO3UTOPA IIPUBYKIN
¥l MHCIIMPYCA/IM TIOITY/TAPHOCT IIAHCOHE U HeKa 3By4YHa pemtemba. ([Ipumep 1)

ITpumep 1: lllancona Malheur me bat (HermosHaTy ayTOp)

N
o

Ig Malor me|bat
i Pamy ~ L
Contra. @ —— e o = TP AP

Malorl me bat

-+
Tenor. l ¥ 3 - S—6—to—— - — == ==t ==

~ Malor me bat

—
15 2 2 _
 —— s T 2 = - - ? — e w2 -t
—— e — s o o o e e e s < i
fe————1 = L — S 3 T

T L3 T
B L 4 & }
et S e s e

Y mucu Malheur me bat YKockeH je mpuMeHNO HOBVHE Y HauMHY pajia
ca KaHtycoM ¢pupmycom. Ilopes mocTynka cerMeHranuje, Koju MofpasyMe-
Ba JIe/belbe M3BOPA Ha Mabe pparMeHTe U HhUXOB ITACMaH ITOHAB/bAbeM MIN
TpaHcpopMICabeM, 3Ha4YajaH je U MOCTYIAK IIpey3uMarba BUIIe Off jeSHe Je-
OHMIIe U3 M3BOPA, T3B. TEXHMKA ITAPOAMPAA, Koja he yseTn maxa y kommosu-
I[MOHOj mpakcy 16. Beka. TakBuMm nocrynkom JKockeH 3anounme mucy (Kyrie)
u jou je epeKTHMUje 3aBpIIaBa.

OsBa ueTBOpOITTACHA MNCa y CBOM (uHamHOM jeny, Agnusu III, 6poju
IIECT I7IACOBA, jaCHO OJfe/beHNX Y TPU CJI0ja: KAHTYC PUPMYC C/1oj U [ABa Ka-
HOHCKa cr1oja. KocKeH 1mocTap/ba JBOITIACHY OCHOBY Ipey3uMajyhm meoHnmiie
TEHOPa U CyIlepujyca U3 M3BOPa, Y3 IOBPEeMEHY ayTMeHTALM)y Y MeJIOJIVjCKO-
putmmuke usMmene. OIyuno ce 3a JiBe JEOHMIIE y KOj/Ma je IIPUMEheH VIMM-
TalMOHY TOCTymNaK. Tako je oBaj ABOIIACHM KaHTYC GMPMYC Ha IOYeTKy (T.
132), moBpeMeHo y TOKy (T. 151, 153, 155, 163, 180) 1 Ha camoM Kkpajy (T. 200)
y Bermraykoj uMutanuju. (IIpumep 2)

9 VY crapum m3jamyMa OBa IIAHCOHA je IIpuIMCUBaHA JoxaHecy Maprturujy (Johannes
Martini, ox01440 — oxo 1498) kao u usBecHoM ,Mankopy* (,,Malcort®). Ynop. Jennifer Blo-
xam, ,,Masses ..., 177-178; Gustave Reese & Jeremy Noble, ,,Josquin Desprez®, 50.

10 Lewis Lockwood, Music in the Renaissance Ferrara, 1400-1505: The Creation of Musical Cen-
ter in the Fifteenth Century, Oxford University Press, Oxford, 1984, 270-271.
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ITpumep 2: (I) Hlancona Malheur me bat, cynepujyc-TeHOp
(II) ’)Kockewn ge Ipe, muca Malheur me bat, Agnus 111, cynepujyc-TeHop

/A T T = I
M B (Malor me bat)
—— 1 : = == C==: ]
D n or me bat)
(m
/A
a1 , — . . )
===== = = 1 == " ]
:' — —" = ;' ——t 1 1 e  — :" )
¢ 0 —— — e E— ; —
== e
© al |4al 1 - | - § 1 - ¢ 1 — J
= - gus De - -, Qui  tol- lis pec ca- ta mmn
1 ] ol i
Rttt e e e e e !
= 1 3 1 1 1 1 1 [ - 8 1
5 ot } } t t } i ]
- “- = - gnus De i, Qui  tol i lis pec-

Ha ommcann xanryc ¢pupmyc YKockeH KOMIIOHYyje joll Ba JBOITaCHA
KaHOHa ad minimam Ha npumu. CBaKu KaHOH je ca ropme cTpaHe oMehaH ne-
OHMIIOM KaHTyca ¢pupMyca: KaHOH y 6acOoBIMa yOKBMpYje TeHOPCKa [IeOHN-
11, JOK Ce HaJ| KAHOHOM Y a/ITOBMMa IIpy>Ka JeoHMIa cynepujyca. KaHoHcke
fleoHMIie Cy marpaleHe 4ecTuM ysmasHMM HU3OBUMA, TePITHUM, KBUHTHUM U
OKTaBHMM CKOKOBMMa (IIITO je YC/IOB/beHO M300pOM MMMTAIMIOHOT MHTEpPBa-
JIa M BPEMEHCKOT PAcTOjamba y KAHOHMMA) U jyKCTano3upajy MupHohu KaHTy-
ca pupmyca Harnamasajyhu omicany cinojeBuroct. Cynepujyc ce MeloayjcKu
U3]IBaja, M pa30TKPMBA )KeJ/by KOMIIO3MTOPA Jja MCTAaKHe HajBUILN I7IaC IIAaHCO-
He Koja je mocmy>kmna kao mozien. (ITpumep 3)

1188



Cenka Benuh

ITpumep 3: JKocken e Ilpe, muca Malheur me bat, Agnus I11

Superius.
(kantus firmus)

kanon na primi |

ad minimam
Tenor. {H
(kantus firmus) ,
kanon na primi
ad minimam L
AR
138
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S T AT
Hamehe ce Hekonmuko murama: IIpBO C€ OJHOCKU Ha yIpaBO OIlMICaHUN

HOCTYIaK UCTUIaka HajuIle feonute. OBzie he, Ha >kamocT, M30CTaTH BajbaH
OZIrOBOP 360T OCKYJHNUX ITOJATaKa O caMOM M3BOpY. [lpyra HegoyMumIia ce of-
HOCU Ha HaIJIAlIeHy C/IOjeBUTOCT, OFHOCHO 3aIlTO je KOMIIO3UTOP n3abpao
Oalr BUIIECTPYKM KaHOH Y TPM C/I0ja Ja IIpeACTaBy (MHAIHY IIPUIy O Jarkbe-
Ty boxujem?

TpocnojHOCT oBOra KaHOHA yKasyje Ha HyMEPUYKU CUMOO/II3aM Koju je
pacIpocTpambeH y ¢cBUM yMeTHOCTUMA JKOCKeHOBOT BpeMeHa. 3acHMBa Ce Ha
xpunrhaHCKOM yuemy 0 mocrojamy Tpu boxancke ocobe: bora-Ora, bora-
Cuna (otenorBopeHor y muky Vicyca Xpucra) n bora - Ceerora [lyxa, mro
ce y My3uLu MOXe IpeficTaBuTu 6pojem Tpu. Tako, Bunem Enpepc 3anmaxa a
ce ,IIpMMeHA KAaHOHA Ka0 My3MYKOTI IIpMKasyBama boXkaHCKUX JIMKOBa IOfy-
lapa ca HBeroBOM KJIaCMYHOM (a3oM y pas3Bojy — meprogoM og, 1450. mo mpum-
6mxHO 1550. rogyue — 1 Moxke ce Hahu y Mysuiu ynpaBo oHux ®namas-
CKIX MajcTOpa KOjy Cy JOMMHMPaIM My3U4YKOM clieHoM 3amnanHe Espore y
10 BpeMe.“!! AKo HAYUMHMMO aHA/IOTHjy 13Mel)y KOHBEHIIMOHATHOT CTIMKOBHOT
npukasa Cseror TpojcTBa oHOra BpeMeHa 1 C/I0jeBUTOCTY OBOT' KAHOHA YO-

11 Willem Elders, Symbolic Scores: Studies in the Music of the Renaissance, Brill, Leiden, 1994,
189.
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uyirhemo mocra cimunoctu. Hamme, Oran n CuH cy Hajuyemhe nmpukasuBaHu
JbYICKUM TMKOBMMA, MICTUX MM PasIN4IUTUX TOAVHA, oK je CBetn [lyx mpen-
craB/baH rony6om koju netu usmeby mmm n3Han mwux. 2

AHarorHo Tome, y KaHOHMMa MokeMo BujieTu npukas Ona u Cuna bo-
XUjer, Koju cy Mehyco6HO cnmyHM (HIp. IpeMa MMMUTAIMOHUM IIapaMeTpu-
Ma, rpabu Menoauja, oYMy UCTUM TOHOM €), a/IU U PasInIuTy (HIp. He J0-
HOCe yBeK VICTU Marepujai, ubXoB MehycobHm onHoc je drexkcubmnan). Tako,
y 6acoBuma Mo>keMo Bupety npukas Olia, jep HacTyma mpBu u Ay6/mu je y
peructpy. KanoHOoM y anToBuMa orenoTBopyje ce muk Vcyca Xpucra, ok ce
»nebpehum® neonnnama kantusa firmusa, monyt roay6a pammnpeHnx Kpuiaa Ha
cKama, cuMbomuky npukasyje Ceeru [lyx, usmehy v usHag KaHoHa.

OsaxBa MHTepIperannja cuMmobonuke kox XKockeHa, MoxKe HaM 1T Ofi-
rOBOP ¥ Ha IUTambe 3alITO je KOMIIOHOBAH KaHOH Ca ONMcaHoM rpahom y mo-
CIefitbeM CTaBY Muce Ha TeKcT: Agnus Dei, qui tollis peccata mundi: dona nobis
pacem (,,Jarme Boxxuje, Koje y3e Ha ce rpexe cBeTa, Aaj HaM BeuHu Mup“). Bpa-
TVMIMO Ce jOII jefHOM KOHBEHILIMjaMa Yy CIMKapCTBY: 4ecT je 6mo mpukas Oua
Koju ap>xu Vicyca Xpucra Ha KpCTY WM CKMHYTOT Ca Ibera, IPEeKPUBEHOT pa-
HaMma 1 Beh momenyTuM romy6om kao cumbonom Caerora Jlyxa. OBaka ciu-
KOBHA ITpefICTaBa MO3HATa je MOJl HasuBoM Ipox munociiu. Oraly IOKasyje
paHe pasameTor, MpTBOT XpICTa, JarmeTa boxxujer, Koje je )KpTBOBaHO 3apaf
CBVX JBYAM ¥ KOMe Ce BePHUIM MOJIe 32 MUnOCii (TeKCT Y MIPBOM ¥ IPYTOM
Jielly OBOT CTaBa 3aBpIIIaBa ce pednma miserere nobis, CMIIyj HaM ce) U 8e4HU
mup (dona nobis pacem, naj HaM Be4HU MUp).

Crmuan canon multiplex JKockeH je KOMIIOHOBAO 3a (pMHAIHM Jie0 MIUCE
L'homme armé sexti toni. Ped je o gpyroj Myucu 0BOT KOMIIO3UTOPA, 3aCHOBAHOj
Ha HaneBy Lhomme armé (,Haopy>kan 4oBek“).!3 OpaHIycku TeKcT, MOKpe-
T/BUBY PUTaM, TPOfeNHa GopMa ¥ jacHOha y MeofMjyu ¥ MOJJa/THOM LIeHTPY
YUMHIIN CY [a OBaj HaIleB JOCTUTHe HeBMDeHY Momy/mapHOCT. 3Hauaj HaIe-
Ba Cce He MOXKE IOPENUTH HM Ca jeJHOM MEJIOAMjOM Y MICTOPUjU MYS3HUKE, jep
je MOoIpMHeOo HaCTAHKY BEMMKOT Opoja KOMIIO3MIMja HajBuuler kpamurera. O
TOME TOBOPM 1 NOJATAK Ja je MOCIY>XXMO Kao cantus prius factus 3a mpeko 40
MJCHUX IJVK/Tyca y nepuopny of 1450. ropmue fio kpaja 17. Beka. Tako je oBose-
MaJbCKa ITpMYa O HAOPY>KaHOM YOBEKY MMaJjia CBOj IIyT U 3Haueme y J[yXOBHOM
koHTekcry. ([Ipnmep 4)

12 Mrs. Henry Jenner, Christian Symbolism, Kessinger Publishing, Montana, 2004, 23.

13 JKockeH je, mopen HaBemeHe Muice Lhomme armé sexti toni, KOMIIOHOBao 1 Mucy Lhomme
armé super voces musicales Koja Takohe cajip)ky U3y3eTHO KOMIIO3MIMOHO pellerhe
y ¢unanHoM craBy. Agnus III je OCMUIUBEH Kao TPOIJIACHM MeH3ypaaHM KaHOH. O
CUMOOIMYKOM 3HAUeHY OBOTa KaHOHA Bupety ommunpHuje y: Willem Elders, op.cit., 197-
201.
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IIpumep 4: Hante Lhomme armé

ol |
%_‘LL’hom - me, I'hom - lj!e. l'holmme ar - mé, l'h(;mme ar - mé. L'homme ar - mé doibt (I)n dout - ter, d;ibl on d;ubr
“A bn o o o J =3
; ter. On a fit  par - tout o - er que  chas - cun se vigne ar - mer  dun  hau - bre - gon de
22 a
fer. L'hom - me, lhom - nl|e, l'ho‘mme ar - mé, I'homme ar - mé. L'homme ar - mé doibt ;n dout - ter,
Texciti IIpesog
a Lhomme, ’homme, 'Thomme armé  Yosek, 4oBeK, HAOPyKaH YOBEK
I’homme armé HAOpy>KaH YOBEeK
LChomme armé doibt on doubter, Haopyxan 4oBek ce Mopa 60ja-
doibt on doubter. TI, MOpa ce 60jaTu.
b On a fait partout crier, Ha cBe cTpane je pasrmaiieHo,
Que chascun se viengne armer Jla ce CBaKM YOBEK MOpa Haopy-
KaTn
D’un haubregon de fer. VI OfIEHY TU YeTNYHY OKJIOIL

a Lhomme, Thomme, 'homme armé  Yoek, 4oBek, HAOpY>KaH YOBEK

I’homme armé HAOPy>KaH YOBeK
Lhomme armé doibt on doubter, Haopyxan 4oBek ce Mopa 6oja-
doibt on doubter. TH, MOpa ce 60jaTu.

Y mucu Lhomme armé sexti toni JKockeH je Iokasao Kako ce jefjaH 13-
BOp MO)Ke TPeTMpaTy Ha Bullle HaunHa Kopucrehy pasmmdnre KaHtyc ¢up-
MYC CTPYKType 1 TToBepaBajyhu enabopupanm Matepujan CBUM y4eCTBYjyhum
rmacoBuma. Tako je n ¢uHanHy, mecrornacHu Agnus III 3aCHOBaH Ha PeTKOj
CMHTe3! IOIY/IApHOT HalleBa U KaHOHCKE TEeXHMKe. 3BYYHO HajHVDKe [JeOHU-
e (6ac-TeHop) cajpike mapadpasupaHy HAIeEB y AY>KUM HOTHUM BPEeTHOC-
TYIMa 11 PeTPOTPaHOM KpeTamy. Ped je 0 0 peTKOM IpuMepy peTporpagHor
KaHOHA 3aCHOBAaHOM Ha KaHTYyCy pupmycy,'* unju je HeoO6myaH HaumH 3amuca
36yHIO 1 eMUHeHTHe nctpakusade nonyT Eqrapa Crapkca u I'ycraBa Pusa.l®
Tako, mpema IpBoM caBpeMeHOM M3aamy YKockeHOBUX cabpaHuX jiena y pe-
HaKILUjy XOMaHACKoT My3ukosora Anbepra Cmujepca (Albert Smijers), TeHop
noHocu b feo HameBa, ok 6ac msHOCK perporpanuu A fieo. HakoH jegHOTaKT-

14 JKockeH je mpBu OTKpHO Jia ce Menoauja Lhomme armé Moxxe U3IOXUTH UCTOBPEMEHO Ca
CBOjOM peTPOrpajiHOM BapMjaHTOM, TAKO Jia OCTaHe HeM3MeIbeHa.

15 Crnapkc HaBOAM Ja ce pafiu O CTPyKTypupaHoM kaHTycy ¢upmycy (Edgar Sparks, Cantus
Firmus in Mass and Motet 1420-1520, Da Capo Press, New York, 1975 (penp.), 317), mox
P13 He 3amaka HM CTPYKTYPUPAHU PaJi ¥ TBPAM Jla HajHIDKE IEOHMIE je[JHOCTABHO ,IIeBajy
menose Menonuje 1 cpogHe durype“ (Gustave Reese, Music in the Renaissance, Dent, Lon-
don, 1954, 238).
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HOT ofgMopHIITa y T. 115, Koje yjeqHo MMa y/IoTy BepTUKaaHe oce CUMeTpHuje,
06e [leOHNIIe Ce M3TaXy PeTpPOrpafHo. AKO 6MCMO MCTHU MOCTYIAK Cariefia-
1M y3 pasMeHy MaTepujaia Mehy rmacoBuma HakoH T. 115, mocrano 61 cacBum
jacHO J1a ce paay O KAHOHY Y PeTpOrpajHOM KpeTamy, ITO NOTBphyjy u aHa-
mm3e ckopujer garyma.'® (Shema 1)

Shema 1:
Hotlinu 3atiuc y Equuuju Cmujepc gpyaauuju 3anuc
(=peitipoZpagru KaHoH)
TEHOp: b + perporpagHo b | TeHop: b + A
6ac: | perporraj- A 6ac: |peTporpagHo| peTporpaj-
HO A + A+ HO b

OmnucaHy KaHOH ¥MIMa YJIOTY JIBOITIACHOT KaHTyca ¢upmyca. Ha mero-
BMM ocHOBaMa JKocCkeH je KOMIIOHOBAO /iBa JIBOITTACHA KaHOHA ad minimam,
y IpuMM, 3a UCTOMMeHe mapose rmacosa (ant I- anr II; cynmepujyc I-cyme-
pujyc II). Ocum ananoruje y n360py MMUTALMOHOT VIHETPBAsIa I BPEMEHCKOT
pacTojama, 0Baj BUIIECTPYKM KAaHOH jeé CIMYaH ONMCAaHOM KaHOHY M3 MICE
Malheur me bat n 110 jaCHOM jyKCTalo3upamy Cj0jeBa: KaHOHM ad minimam
Cy Y 3HaTHO Op)KeM PUTMUYKOM IIOKpeTY, 63 MKAKBMX CIMYHOCTY Ca Halle-
BOM I IIPEOBJIaflaBa CEeKyHIHO-TepIIHO-KBUHTHO-OKTaBHa MeJIofiujcka rpaba.
(ITpumep 5)

Bes 063upa Ha omycaHe CIMYHOCTH, XKIHY IPUB/IAYM HEKOJIMKO I10ja-
Ba KOje OBaj KaHOH 4YyMHe NOoCeOHVM. VIHTpUraHTHa je IpuMeHa IOIyIapHe
CBETOBHE MeJIofjyije ¥ peTPOrpafiHOT IIOKPEeTa, KOj! ce Y My3MIIM OBOT IIepuoja
Kopuctio y cumbommuke cspxe.!” OKpeHUMO ce IPBO caMOM HaIlleBy. 3ali-
TO je CBeTOBHA Me/IoAMja Ouia IpUXBAT/bMBA, JOK Cy NpodaHy My3ndapy u
pasHe BpcTe HApOAHNUX 3abaB/bada OMIM HeNpUKIafaHu 3a LpKBy? Ogrosop
JIeXN Y YMIbEHUIM Jla je CBETOBHA MeJIOiMja OfiroBapaja LIPKBEHUM IOTpe-
6aMa jeHO aKO ce TPaHCPOPMICAIa, Kao MITO je TO YYMIEHO Y OBOM KaHO-
Hy. Taja ce meHO 3HaUYee MeHasIo ¥ CAHKI[MOHMCA/IO Ha HeKy HauuH. Kax ce
CBETOBHA MeJIOiMja JIMILY TEeKCTa, CTaBU Y IyXOBHM KOHTEKCT U OKPY KU MHO-
IITBOM IIPKBEHUX YMETHNYKUX Jie/Ia, OHA 100uja [yXOBHO 3HAa4eHbe 1 IOCTaje
CaKpasHu CUMOOTL.

Ko cumbommuHo mpepcraBma patHnka?! O ToMe ce MOXKe MPOCYAU-
TV TIpeMa JIMTYPrUjcKoj QYHKIMjU Muca 3aCHOBaHMX Ha HameBy Lhomme
armé. Ilpema 3amncuma u3 16. Bexa, Lhomme armé muce Hoce Ha3uB Missa
Domonicalis - gocnosHo, Muca Tocnogma, i mMyca XpucToBa, a y IiepeMo-
HIjaJTHOM CMICTTY, Mica 3a boxxuju nan, Hemespy.!® Ako kakemo fa je Xpucr

16 O yspoumma u IopeK/Iy TaKBOT 3alyica peTPOrpafHOT KaHOHA BUAETH ommupHuje y: Bon-
nie Blackburn, ,,Masses Based on Popular Songs and Solmization Syllables, Josquin Com-
panion, 64.

17 Craig Wright, The Maze and the Warrior: Symbols in Architecture, Theology and Music, Har-
vard University Press, Harvard, 2001, 163.

18 Ibid, 168.
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010 Taj paTHMK, TOMe y IIPJIOT JJie ¥ HAaIleB KOjI je U3I0KEH Y PeTPOrpajHOM
KpeTamy, jep »(...) Xpucroso myToBame of Heba no ITaxma n Hasap noppasy-
MeBa TOK KOjJ Ce IOHaB/ba, 11 IpefcTaB/ba] YyyaecaH nopparax... 1

ITpumep 5: Kocken pe Ilpe, muca Lhomme armé sexti toni, Agnus III

d=d 80

[~ Superius,

karz;on na primi .7 {A\- gnusDe - - i, a- De - -
ad minimam -
Superius.

=7 - gnus [De

r Altus.
kanon na primi A\ gms De |- -1 a-lgnus De- 3,
ad minimam 1

Altus, E=== ==
A - gnus|De - -1, |a-gnus De- -1,

> Tenor.

retrogradni kanon A - 8 = - - |gnus De - = - = 2 En
na napev L homme...

L> Bassus. T———

YBakaBajyhm Tpagunmjy npukasusama Tpyu boxxancke ocobe, younhe ce
HaMepa KOMIIO3UTOPA Jla Cé OBUM PETKMM PeTPOrpaJHUM KaHOHOM IIPEeJCTa-
Bu Xpuct, Cun boxxuju, ok cy KaHOHMMa y TapOBMMa a/ITOBa U Cylepujyca
My3M4YKM OTenoTBopeHu nukoBu Ona, ogHocHo CseTora [lyxa.

Ha ocHOBY cBera 1310>KeHOT MOXKEMO 3aK/bYUUTH I Cy Y ONMCAHUM KOM-
no3ulyjaMa 3acTyIUb€Ha /IBa BayKHa €/IeMEHTa Yy KPeaTMBHO] €CTETUIIM TOra
BpeMeHa: IIPBM Ce€ OJHOCU Ha HAy4YHU AciieKill, WIyCTPOBAaH IIPEOKYIalLlljoM
KOMIIONIMKOBaHMM (popMaMa Kao IITO Cy BUIIECTPYKM KaHOHU, TOK Ce IPYTH
or7iefia y acileKiily MUCTiu4102, ca HAMEPOM Jla Y YMETHOCTY IPUKaXKy CKPU-
BEHe OJJHOCE I TajHa 3Hauewa. Pesy/nTaT TaKBYUX TeXIY YIIPaBO Cy KOMOMHA-
LIMIOHE TeXHMKE Y My3MIM € Kpaja 15. u modeTka 16. BeKa, Koje IIpefiCTaB/bajy
»MIUCTEPUO3HO jeIUHCTBO y CIIOjy HajpasIMuUTHjUX [eloBa, a Koje Mapuja
Prika Mambares ca mpaBoM Ha3uBa ,ClI0roM Heckmaga“.20

19 Ibid, 162.

20 Maria Rika Maniates, ,,Mannerist Composition in Franco-Flemish Polyphony*, The Musical
Quaterly, 52, 1966, 36.

1931



Canon multiplex

1194

Literatura

Blackburn, Bonnie, ,Masses Based on Popular Songs and Solmization Syllables®,
Josquin Companion, ed. Richard Sherr, Oxford University Press, Oxford, 2000, 51-88.

Bloxam, Jennifer, ,,Masses on Polyphonic Songs®, Josquin Companion, ed. Richard
Sherr, Oxford University Press, Oxford, 2000, 151-210.

Brown, Howard Mayer, ,,Emulation, Competition and Homage: Imitation and Theories
of Imitation in the Renaissance®, Journal of the American Musicological Society, 35,
1982, 1-48.

Elders, Willem, Symbolic Scores: Studies in the Music of the Renaissance. Brill, Leiden,
1994.

Grout, Donald & Claude Palisca, A History of Western Music. W. W. Norton & Company,
New York-London, 2001.

Jenner, Mrs. Henry, Christian Symbolism. Kessinger Publishing, Montana, 2004.

Lang, Paul Henry, Music in Western Civilisation. ]. M. Dent & Sons, London,1963.
Lockwood, Lewis, Music in the Renaissance Ferrara, 1400-1505: The Creation of Musical
Center in the Fifteenth Century. Oxford University Press, Oxford, 1984.

Maniates, Maria Rika, ,Mannerist Composition in Franco-Flemish Polyphony®, The
Musical Quaterly, 52, 1966, 17-36.

Reese, Gustave, Music in the Renaissance. Dent, London, 1954.

Reese, Gustave & Jeremy Noble, ,,Josquin Desprez®, The New Grove High Renaissance
Masters, ed. Stanley Sadie, Macmillan, London, 1984.

Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, Da Capo Press, New York,
1975.

Vendriks, Filip, Muzika u renesansi. Prev. A. Stefanovi¢, Clio, Beograd, 2005.

Wegman, Rob, ,Who Was Josquin?*, Josquin Companion, ed. Richard Sherr, Oxford
University Press, Oxford, 2000, 21-50.

Wright, Craig, The Maze and the Warrior: Symbols in Architecture, Theology and Music.
Harvard University Press, Harvard, 2001.

CANON MULTIPLEX: COMBINATORY TECHNIQUES IN THE FINAL
MOVEMENTS OF THE MASSES CHOMME ARME AND MALHEUR ME BAT
BY JOSQUIN DES PREZ

Summary

The text analyzes the merging of the older and contemporary traditions in Italian music to-
wards the end of the 15% and the beginning of the 16 century. The most prominent of the mu-
sical figures of the times is the distinguished polyphonist, Josquin des Prez who displayed a ten-
dency towards constructing complex and “archaic” multilayered forms of expression. Thus, in
the final movements of the masses Lhomme armé sexti toni and Malheur me bat he combined a
greater number of cannons with the following techniques: cantus firmus, imitation and that of a
retrograde movement. In search for the motives for suchlike composing solutions, we perceived
the correlation with the Christian symbolic practices approved of by the art establishment of the
times. Josquin's music emanates a scientific conception of a sort. Nevertheless, it was as much
successful in communicating with the audience as in passing on the secret meanings and hid-
den relations, which provides an explanation for the prestigious status of the composer in our
times as well.

Senka Beli¢



Mununa FTAJR
Beozpag, Qaxynitieini my3uuke ymetiHOCIU

BIIAOVUMWP HBOPBEBU'R - IIMOHUP MY3NYKOT
BUB/IMOTEKAPCTBA KO/l HAC
/TInonmpcka genarHocT Bragumupa Hophesnha na
IOAPYYjy My3UUKOT OubmmoTekapcTBa/

Pap je mocBeheH Marbe TO3HATOj fEMATHOCTY KOMIIO3VTOPA IIPBe IIOTIOBIHE [Ba-
meceror Beka Bragnmupa Hopbhesnha. Hanme, o je Mehy npsuma y Cp6uju caunumo
IIOIINC CBUX 00jaB/beHNX [ie/Ia Y U O CPIICKOj MysuL fo 1914. rogune. UnbeHnna ga
IberoB, HafjaCBe KOPUCTAH, Paji y HAIIIOj CPEAVHIL Hifje HACTaB/beH, caMa II0 ce6u ro-
BOPM KOJIMKO je MaJjIo IierheH 1ocao 6ubmorpada u Mysnukux 6ubmmorexapa.

Kmyune peuu: Bragumup Hophesuh, Jlerat, Bubmioreka ®akynrera Mysuuke
ymeTHOCTI Y Beorpapy, 6ubmmoreke, Mysnuke 6ubmorexe, 6ubnuorpaduja, apxusu

Map/pMBOCT U BUILIECTPYKa JienaTHOCT Bragumupa Hopbhesuha (1869 -
1938) je y HEKMM CBOjUM CEIMEHTMMA JJaHAC CKOPO U 3a60paB/beHa. A ako U
HUje Yy IOTIIYHOCTH, OHJIA je aJIeKO Off TOra fia je Ha IIpaBy Ha4MH BPEeJHOBA-
Ha MM TIaK M3y4YeHa 10 Kpaja. CIUCKY O jelHCTBEHOj CBECTPAHOCTH HheTOBUX
MY3MYKIX 3aHMMamba, Kao IITO Cy: eTHOMY3UKOJIOT, MY3MUYKY IIeflaror — IIpo-
dbecop, ucropuuap u 6ubmnorpad cprcke Mysuke u KOMIOSUTOP!, HecyMmbu-
BO Tpeba MpUIOAATI U HeroBO 6aB/bere 61OMMTeKapcTBOM. VI TO OHUM MYy-
3MYKUM, Y HeTOBOM HajIVIeMEHUTHjeM I HajIpeM BUAY, U JAKAKO JJaJIeKO Off
MoryhHoCTY 3a feyHUCambeM OBOT II0jMa Y AaHALIkEeM CMIUCITY. Jep, ITOACeTH-
Mo ce, Bragumup Hophesnh je 6mo cTBapamavyky HajIIOAHMjU Y IPBO;j IIOJIO-
BUHM fiBafieceTor Beka. O acnekry oor cermeHTa Hopbhesuhese pemaTHocTn
IICAHO je jour faBHe 1966. rogyHe? ¥ TO APYTuM HOBOJOM; U YMIbEHNMIA je A
je OHa J10 FaHac, MPeKo YeTUPH JielleHNje, CKOpO MOTIIYHO 3alI0CTaB/beHa.

1 Bupern: Mwma Tajuh: Bophesuh, Bragumup P., Cpiicku 6uoepagpcxu peurnux, Hosu Cap:
Maruna cprcka, 2007, Tom 3, [1-3, 526-527.
A xpatka Hopbesuhesa 6uorpaduja o 6opasky u genarnoctn y Humry je y ckopuje Bpeme
objaBpeHa y kipusn: Pagusoje M. Ierkosuh: Huwika eumanusuja 1878 — 2003, Hu: n3-
name aytopa, 2003, 800-801.

2 Kcennja b. JTasuh: Bubmorpagcka genaraoct Bragumupa P. Bophesuha, Beorpay, bu6mu-
otiexkap, 1966, 1-3, 164-195.
»-.. 0 Bragumupy Hophesuhy 1 merosom MHOrocTpaHoM pagy (je) mucaHo — aju, YMHN HaM
ce, C 003MPOM Ha IberoB 3Hadaj 3a MICTOPMjy Hallle My3JKe M Hallle KYAType YOIIIITE, a U Ha
o6mme nocrojehe rpahe o wera 1 0 mweMy, Aa je joII yBeK HANMCAHO ¥ Majio U HEJlOBOb-
HO, I [ja IeTOBa MHOTOCTPYKa [Ie/IATHOCT Hifje, 6ap y MOjeHAaKOj MepH, y3UMaHa Y OLieIbH-
Bame., 167.
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Crora, aKko ce CI0O)XMMO OKO omuTenpuxsahene nepunnmmje fa je gaHac
CBaKa MysNuKa OMOIMOTeKa IIpe CBera CIenyjaaHa 6ubmorexa®, Kojy Hajmpe
OJyINKYje 60raTCcTBO BeoMa CIennUIHNX My3UIKMX KOMEKIUja U [ja CY OHe
Hajuemnhe y cactaBy Heke [jpyre MHCTUTYLMje?, OHIA MOKeMO Jja KOHCTATyje-
Mo fia je Bragumup Hophesuh 61o npsu npasy, any npuBaTHM, My3U4Ky 616-
MMOTEKAp Y Hallloj cpefnHN. TauHuje 1 Hajupel3HKje pedeHo, OHO YMMe Ce,
0Baj 3a/pYO/bEHNK Y OUyBalbe Hallle Tpapunuje, y Hajsehoj Mepu 6aBuo jecte
6o Ha mona myta usMely 6nbnmorekapcTBa U apXUBCKOT paja.’

Caxymspao je ¥ CUCTeMAaTH30BaA0 CBEYKYIHY rpal)y o cprickoj Mysumm —
KaKO HapOJJHOj TaKO I YMETHUYKOj, U Y IeroBoM Jlerary, Koju ce flaHac 4yyBa
Ha QaxyaTeTy My3uuKe YMETHOCTH, OKOCHMITY YMHI HeKbJDKHA rpaba, koja
je HajKapaKTepUCTUYHY]ja 3a CBe My3U4Ke 616/MoTeKe, 6110 Kor Tnma. Ynme-
HII[A []a je OBa HeroBa IpMBaTHA 30MpKa Ipepacia y jeANHCTBeH 6ubmoTey-
K1 GOHJI KOJ] HaC CBaKMM JJAHOM CBe BuIlle 06aBesyje a My IIOCBETYIMO MHOTO
BUIIIE MTAXKIbe HETO 10 cafia. Jep, jennHa rmpasa nocebHa 6mubnmmoTeKa y OKBUPY
bubnmmoreke Ha PaxynTeTy Mysuuke yMeTHOCTH y beorpapny jecte 6am Jlerat
Brnagumupa Hopbesuha. To je, yjenHo, HajcTapuju ¥ HajBpeJHUjI JIeraT KOju
bubnmnorexka ®PMY nocepnyje. Tum npe mro oH cagpxu y Hajpehoj mepu rpaby
KOja ce ITaHaC CTPYYHO AepMHIIIIe Ko CTapa M peTKa KibUra’; Te ja HeKM lbeHN
JIeTIOBM JIO JaHAC HIICY CadyBaH!U HY Ha jeTHOM JPYTOM MeECTY.

Y osom ®onpy, koju je Hophesnhesa nopoanua oknonnna bubnmorenn
OMY, o 1947. ropuHe o maHac ce yyBa cpehen u nonmcan o6uman 6u6mO0-
TEYK! MaTepuja, OHAKO KakKo je To yunHuo caMm Bragumup Hophesuh: y mwe-
TOBMM OPUIVMHA/IHUM OpMaHMMa 1 ca curHarypama B.D. n B, kojuma je npu-
[ofiaT pegHM 6POj MM NUMErus curens, ¥ YIIABHOM CafipXy 60raTy u pasHo-
BPCHY HEKIIDKHY rpaby:

3 VYmop. marucrapckn pan: lopgana Croxuh: Bubnuotiiexa Qaxynitieitia my3uuxe ymemiHOC-
wiu y beozpagy - Hajsnauajnuja mysuuka xonexyuja y Cpouju, pyxomnuc, bubnmorexka ®MY,
112-113.

Wcro.

5 ,Jlerar Bragumupa Hopbhesnha obyxsara pasnumunre BpcTe JOKyMeHaTa KapaKTepUCTUY-
HIIX 32 My3I4YKe 06/1M0TeKe 11 apXuBe: HoTe (IIPeBaCcXOHO OHMX ayTOpa KOjI CY CY Jie/IoBa-
7 Ha nofipy4jy Cpbuje — 1 TO IITaMIIaHe, IIPeNUCcaHe PYKOIINCe, CKUIIE, 3aIICce ¥ XapMOHM-
3allije HAPOFHIX MeTOAMja); Kibure (CTpydHA My3IMdKa TUTepaTypa — CTpaHa u soMaha, 6e-
JIETPUCTUKA, CTAPU KaTalo31), rpaModOHCKe IUI0Ye, IeprofuKy (fomahy u cTpaHny, yBeK y
Bes ca ofpeheHnM npo6r1eMoM U3 UCTOpHje CpIICKe My3HKe), pyKoruce, poTorpaduje kao
u 6orary rpahy o pasHoponHoj aematHocTy Bragmmupa Hophesuha. M ynpaso oBa xoM-
6uHanuja 6ubMMOTeUKe U apXMBCKe Tpabe OHO je o demy ce nerat Bragumupa Hopbhesuha
PpasiuKyje of BeIMKOr 6poja jerata Kju ce faHac 4yBajy y bubnuorern ®PMY.“; HaBegeHO
npema: Mumnna Tajuh: Jokymenitiayuja o genatanociiu (1916 — 1919) Bragumupa Bophe-
suha y Opanyyckoj 3a speme IIpsoZ ceeitickoe paiiia, cavysana y wezosom nezaity y bubnuo-
ey Paxynitieiia my3uuke ymetinociiu y beoepagy, Hosu Can, 360pHnk Matuue cpricke
3a CLIEHCKe YMETHOCTH I MY3UKY, 1999, 24-25, 107.

6 Ilojam crapa 1 peTKa usjamwa o0yxBara JaHac CBa M3Jlarba CPIICKMX KOMIIO3UTOpA LITaMIIa-
Ha Ha 11y Cp6uje n KpameBuHe Jyrocnasuje 1o 6. anpuia 1941. rofyHe 1 y MHOCTPAHCTBY.
ObyxBarta 1 flefla CTpaHalia KOj) Cy KMBEIM ¥ PafiIM Ha HaIlleM TPy O TOT BpeMeHa I
KOjU Cy YHaIpenumm Mysudky kynrypy Cp6uje.
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- MysuKanuje CpICKUX ayTopa M ayTOpa KOju Cy JieJIOBa/lIN M HAIIOj Cpe-
AVHI,

- KIbUTe O My3UIIN,

- JICeuKe HaIyca O CPIICKOj My3uIy U3 fomahe ¥ CTpaHe IIepUOAMKe,

- INUCMa,

- TIpUBATHe CIIUCe ayTopa,

- KOHIIepTHe ITporpame.

ITpema kwu3yu nHBeHTapa y bubmmorent ®MY, oH je y LiemMHN NHBEHTA-
pucan jour 1947. roguse u canpxxu 1196 nnBeHTapckux 6pojea. OBy rpahy
curHupao je cam hopbesuh u one Hucy Memwane o ganac. CaunibeH je U 1o-
cebaH any OHUITH U aberiefHO ay TOPCKY Karajior oBor Jlerara, Koju HeMa pas-
IBOjeHO VIV IOjefjTHAYHO IONCcaHe My3uKauje off apyre rpabe. Tpeba mo-
ceOHO HAIIOMEHYTHU Jia je TO IO laHaC ¥ jeAMHM HOK/IOH bubmmorenn O®MY
KOj! HMje CTOIUbEH y HeH penoBHU dony. Hekana je obyxsaramna u 36upky
MY3MYKUX MHCTpyMeHaTa’.

AKO pe3auMMpaMo: CaKyIUbambeM U YyBameM OBe JIparoleHe Oubmiorey-
ke rpabe Bragumup BHophesuh je 6mo, unHu ce, TMYHOCT Koja je cama oba-
B/baJia OBY MY>KHOCT, a KOja je JaHaC MMaHEeHTHA HAIVIOHA/IHUM OubmmoTeka-
Ma ¥ YATaBUM TMMOBMMA Y 10j. [lopep Tora, 610 je M HEYMOPHU CaKyIbayd
U YyBap HAIMOHAJIHE NPOAYKIMje MysyKa/luja Haller Hapoja y IEepUoay Je-
BETHACTOT ¥ IIOYeTKa [BaJileCeTOr Beka. Tafa cKopo HMKO Huje 6uo cHabme-
BaH 00aBe3HUM IpuMepkoM, Te je Bnagumup Hopbesuh cam obasmao u uc-
TPa)X/Barba O OBUM CIeLM(PUIHIM U3ABUMA, @ HIOBPEMEHO U BIXOB OTKYIL
Crora je, Ka0 MMOHMP MY3MIKOT O1OIMOTEeKapCTBa a KaCHMje ¥ Kao 6ubmmor-
pad CPICKMX MY3MYKMX M3[alba, OCTABYO MHOTO YHMKATHOI OMOIMOTEYKOT
Marepujasa, 6e3 Kora CBako 030M/bHIje M3ydaBatbe Hallle HallMOHATHe MYy314-
Ke ucropuje He 61 6uno moryhe.’

JMako je To maHac 30upKa oOff HOCeOHOT HALMOHATHOT MHTEpeca, M OHa
Iemy cypouHy, TadHMje mpobieM MHOTMX 61MOMMOTeKa, a Tako 1 bubmore-
ke ®MY y okBupy Koje ce 4yBa — a TO je IEPMaHEHTHM HEJOCTaTaK IIPOCTO-
pa. Tako #a ce aHac OBaj pary/b Hajasy HeaJleKBaTHO CMEIITEeH U 3aK/byJaH
Y XOHMKY, BaH IpocTopuja bubmoreke ®MY, u ctora je Hajuenrhe HegocTy-

7 1925. rogune popmupan je Mysej y okBupy Mysudkor apymrsa Ciiankosuh v caipixao je:
My3U4Ke MHCTPYMeHTe, HOTe, pykomnuce, pororpaduje... Biya je To mpsa ycTaHOBa 0OBe Bp-
cre y Cpbuju. Fhen uejHu TBOpAIL a 3aTUM U yIpaBHUK 610 je Bragumup Hophesnh, koju
je My3ejy IK/IOHMO CBOjy 30MPKY HapOIZHUX MY3MUYKUX MHCTpyMeHara. OH je popmupao u
Mysej meunjux MysM4KuX MUHCTPyMEHATa, KOjU jé YHUIITEH TOKOM [Ipyror cBeTCKOr para.

8 ,CBako CcTyAuo3HUje 1 aMONIMO3HIje IPOyYaBarbe CPIICKe My3IUIKe IIPOILIIOCTI, 6e3 06-
31pa Ha IErOBY NMPOOIEMCKY OpUjeHTalNjy, MOpa y Luby 6apeM HpUOIVDKHO HMpelusHe
IIpolieHe KOMMYMHe aHa/IUTUYKOT MaTepujan KojuM he ce pacmonaratu — 3amodyeTy yBU-
moM y 6ubnuorpadcku gonprHoc Bragnmupa Hophesnha Oren (u! Sic. ) cpricke mysutxe
6ubmorpaduje go 1914. roguue. OBaj gparouenu mwiox Hophesuhesor nerenmjckor Tpyaa
y/IaraHor y TpUKyIUbatbe MHPOPMaLUja 0 MysyKaIujaMa ayTopa Koju cy ToKkoM 19. Beka
CTBapajm Ha Ty jaHalme Cpbuje, IpeficTaB/bao je MOa3Hy Ta4yKy U Haller UCTPaXKMBamba.
~lparana Jepemuh — Momnnap: Cpiicka knasupcka mysuka y goba pomauinusma (1841 -
1914), Hosu Cap: Matnia cpricka, 2006, 20.

1971
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nad. [Ipo6yem je mTo 10 gaHac oBa BpefHa rpaba Huje agexkBaTHO 3amTnheHa
— HHje aleKBaTHO CMEIITeHa HI KOH3epBUpPaHa.

Ynpxoc Tome, Hophesnhese faBHO peanusoBaHe BU3MOHAPCKe M BeOMa
IIMPOKO IOCTaB/beHe WJeje O CaKyI/bamby ,HAI[MOHATHOT MY3MYKOr Ormara“
BpPeMEHOM €aMo J1001jajy Ha BpIHOCTI. VIaKo Heke IberoBe IOCTaBKe U CXBa-
Tamkba O HAYMHY IPMKYIUbamba, YyBama 1 Oelexxera 1 OIuca MaTepyjana aa-
HAc CMaTpaMo 3acTapeyM M IpeBa3ubeHNM, IPUHIUII HBEroBOTI CaKyIjbad-
KOT pajia [io JaHac je 0CTao OCHOBA 3a IIOCTOjambe OMOMMOTeKa yIoLITe: Ca-
KyIUbalbe, dyBambe, oOpajja u Kopuihemwe cabpaHor MaTepujana y OCHOBH je
cBeyKyIHoOr pasia Bagummpa Hophesuha, kao 1 mTo je To cymrruna mocrojama
cBake OMO/MMOTKe OMIO KOT TUIIA M HAMEHe.

Vctryemo Kao BeoMa OMTHO Jja ce OH Of IT0YeTKa 6aB/berba OBOM Jie/IaT-
Homhy ip)kao 1 BeoMa Ba>KHOT OMOIMOTEYKOT y3yca, a TO je IPaBUIO Ja ce
ny6nukanyje 6erexxe caMo Ha OCHOBY YBUJia Y BUX — IOIITOBAO je 10 AaHac
aKTyeJlaH MOJIeNI pajia y OMO/IMoTeKapCTBYy, a To je mpuHIm de visu onuca. [la-
KaKo, /laJIeKO Off JAaHAIIbMX IpaBIUIa M CTAaHAAPAa, any He npesuiue. Vimao
,CBOj CMCTeM Oerexxerba, KOji Ce Y3 MaJIo IaXKibe M TPy/a BPJIO JTAKO aJalTu-
pao Ha caBpeMeHe U CTpy4He IpMHIuIe 6161moTeKapcTBa. 2

Cakympao je Mel)y mpBuma 1 6e1exno ,,CBaKo, 1 HajMarbe fiefije” 0 Halloj
MY3HLIN, TJI€ je CPeTao ,,TaKaB Xaoc Ja je IMoHeKax Temko cHahu ce y memy 10,
ITosHaro je fma je 360r cBoje mucuje Bragumup Hophesnh nyrosao xpo3s cse
CpIICKe KpajeBe Ia U Kpo3 AycTpoyrapcky 1914. rogmue. Tom mpuamukoM je
»II00€IeXIN0 My3uKanuje u3 bubnmoreka 1 TaMOLIBYX IEBAYKMX JApPyIITaBa
KOje paHuje Huje cperao”!!

Taxo 06MMaH 10cao, KOju Hi y KOM C/Iy4ajy He MO>Ke ja 06aB) caMo jefjaH
4yoBeK, hopbhesnh u Huje ycrieo a nosene 1o Kpaja. Hajnpe 360r merosor o6u-
Ma, a1 11 300T YMIbeHMIIe 1A T je paT CIIPedno fia 10 Kpaja CPefyl CaKyIUbeHy
rpaby. Y3 To, mepmMaHeHTHO je ry6uo BuA 11 Huje Bulle 6110 y MoryhHOCTH fia ce
6aBM OBAKO JIIMKATHUM JOKYMEHTUMa. TeK MHOTO KacHUje HeroB, CKpOMHO
Ha3BaH, [lomuc, Kao cBojeBpcHa Gubmmorpaduja yrienao je cBeTIocT fana.'?

[TapajenHoO ca caKyIUbameM I YyBambeM Ipahe 0 cpIickoj Mysuuu, pasim-
YUTHUX IPOBEHNUjeHIINja 1 Y AYTOM BpeMeHCKOM OKBupY, Bragumup Hophesnh
ce 6aBMO M jOLI HEKUM JIeTATHOCTVMMA TUIIMYHYUM U CHEeHNU(PUIHUM 32 CTPY-
JaH paj 6ubnmoTekapa. Peu je, Hajipe, 0 popMupamy, cacTaB/barby pasandm-
TuX (Bpcra) 6mobmuobnmorpaduja, u To yBeK of HeCyMIbMBOI 3Ha4aja 3a CpII-
CKy MY3MKY. ,brorpaduje Hammx Mysudapa Cy IpBU 00jaB/beHM PaJjOBY 13
Hophesnhese 6ubmmorpadxke fenarnoctn yonure. OH je, kao wiaH Ypebusa-

9 To je yannmna 6ubnuorexap u 6ubmorpad Haponne 6ubmmorexke Cpbuje Kcennja JTasuh,
KOja je Kao TayaH, MpeIu3aH 1 Oy3/laH CTPYUaK y CBOjOj 00/1acTu KacHMje MpUpeana 3a
wramiy ‘Hophesuhes pyxomuc Oeneg cpiicke mysuuxe 6ubnuozpapuje go 1914. Zogune, be-
orpay: Homut, 1969. Kmiira je mocsie MHOro nepureTyja UIaK M3alijia MOBOJOM obenexa-
Bama CTOrofuiImuile pohemwa Bragumupa Hopbesnha.

10 Mcro, 50.

11 Wcro, 51.

12 BupeTn HamomeHy 6poj 9.
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4KoT of6opa yacomca My3uuku GnacHux, ... OTBOPUO U BOIUO, Off IIOYETKA [0
Kpaja M3IaxKema qaconuca (janyap — gerem6ap 1922) , u py6puxy Ornex 61o-
rpadckor peyHnka Hamux mysudapa.'> Heke je 3a0kpy>xno u 06jaBno jour 3a
mnBota. MehyTum meroso kanmuraaHo, XMBOTHO feno Odneq cpiicke my3uuke
6ubnuozpaguje go 1914. Zogure, Kao u neKcukorpadckut IpupyIHuK Ilpunosu
buozpagpckom peuHuKy cprickux My3u4apa OCTaIN Cy 3a BberoBOT XXUBOTA Y PY-
Komycy. Texxuna u temkohe y nspazy 0BOT ¥ OBaKBOT KOPMCHOT II0C/IA jeflaH
je o pasjiora LITO MM HU JI0 faHAC HeMaMo IpodecnoHanHo ypahene 6ubmm-
orpa¢uje Kako 3HaYajHUX OjeHALA U3 CPIICKe My3UUKe IIPOIITOCTH, I1a ca-
MMM THM HUTV TeMartcke, mepropndte...!> OBa Hopbesnhesa mapmusa uc-
TPa)KMBamba, a HajlacBe carleflaBame MoIcaHe pasHonuke rpabhe o ucropuju
CpIICKe MY3JKe, Takobe cy ra mHcImpucana ia 06jaBy MHOrOOpojHe 11 pa3Ho-
popnHe Hamce. '

Takobe, nommcnuBame rpahe o cprickoj Mysuim, koje ce 3aCHIBAJIO Ha VC-
TPa)XMBaby PAa3HONIMKOT apXMBCKOTI MaTepujaaa, MHOTOOPOjHMX HOBMHCKVX
YlaHaKa Kao U APYTUX peleBaHTHMX MyOIKalyja y BelnKoj Mepu, omoryhu-
JIN Cy Jia CBOjeBPEMEHO CTIOXKY CBOjeBPCTAaH MY3MKOJIOIIKY ,IIa3/T" My3UYKIX
VI3[jamba, HAIJCa Y PYKOIINCA Y Be3N ca CpIcKoM My3ukoM. Onpenerbyjyhu ce,
CaMOVMHUIIMjATUBHO, @ PeK/IN OMCMO 1 BUIIIE MHTYUTUBHO, HETO KA0 MOCTIEN-
11a BeJIMKe CTPYYHOCTH Y OBOj 00/1aCTH, 3a M3Pajy OIIIITE @ He CeJIeKTVMBHE CIIe-
nyjanHe 6ubmmorpaduje o CpICKOj My3uUILM, BpeMEHCKYU oMeheHoj 3aK/bydHO
ca 1914. rogunom, Hopbesuh je moyetkoM aBasieceTor Beka, 6€3 TEXHMIKIX
TIoMaraja, y Koja cy ce y To BpeMe yOpajane nucahe mainse, u 6e3 HajMambe
U Hajabe TPUMUCIN O KOMjyTepcKoj nomohnu maHammsuM 6ubmorpaduma,
CBe VCINCYBAO PYYHO — CTPIUBMBO 1 NPELV3HO, ! BPJIO YUTKO. Y TO BpeMe,
Kazia Huje 6o cnenujanuux 6ubmorpaduja y Cpbuju, mojaBa u pasmarpa-
Ha fenmarHocT Bragummpa Hophesnha jomr je sHavajumja. IlpenusHocT u Ta-
YHOCT y HaBobewy nHdpopmanuja, 3aTMM MaKCUMaIHa JOPEYEHOCT 1 KOMJIe-
TUPAHOCT, IITO Beha MOTIYHOCT M JaHAC Cy OfiMKe JOO6po ob6aBbeHOr 61O6-
mmorpadckor paga. Vnak, Bragumup Hophesuh Hu Ha 0BOM HOAPYYjy ,,MaKo
HEYMOpaH y CBOM IIOC/TY, HUKa/ja Hije [pelIao TpaHnIly Koja 6y ra yumHmma
HAyYHUKOM.... IO IaHAIllbeM CXBaTamwy Te npodecuje. Vmak, oH MHOTO IITa ¥

13 Kcennje Jlasuh, bubnuospagpcka genatminocii..., 169.

14 Jlpyra HaBemeHa myOnuKaipyja o6jaBbeHa je 1950, rogune. PegakTop Tor M3jama 6mma je
Crana Dypuh - Knaju. Ynopenn: Munuya Iajuh: Pegaxitiopcku paq Ciiane DBypuh — Knajn
Ha xwusu Bragumupa Bophesuha: IIpunosu 6uozpadckom pedruxy cpiuckux my3u4apa, y
IITaMIIN.

15 .Y Bpeme, kxaga ce Dophesuh jama cBojum Ombmurpadckum pajgoBuma, MU, OCUM
6ubmuorpadcekor paga Jlymana Depmexosa: Bubmmorpaduja Cprckux My3MYKMX Jera
[ Jleimiotiuc maiiuye cpiicke, 1874, 116, 103 -115./ ... Hemamo 616mMorpadCcKux pagona us
Te crenyjanHe, Mysnuke obmactu. Hemamo, jep ce Huko Huje, y mehyspemeny, 1o mojase
Bnagumupa P. Hopbesmha, mpuxBaTmo TOr Bp/IO TEUIKOT M HAIOPHOT MCTPaXXKMBAYKO
-616morpadckor paja — HOCeOHO TELIKOT, KaJi Cy Y IuTamy Mysukanyje..., Kcennja Jlasuh,
HaBeJIeHo Jieso, 173.

16 Ymopepgnty cnucak pagosa : Mumnne Iajuh, y Cprcku 6uorpadxn peunux. Buan mpumen-
6y 6poj 1.
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T0j 6yayhoj Haynu 3anountbe 1 HaroseuTasa, orsapajyhu nyr 6yayhum na-
YYHUIVIMA, IITO I'a HECYMIbMBO CBPCTaBa y HajBehe mperaolie cprcke Mysud-
Ke Kynrype. !’

A 1ta je To mTO je Bragumup Hophesnh ypaano u unme je 3agy>xuo un-
TaBe [IOTOIbe FeHepalyje — MOHajBUIIe UCTPaXKMBade UCTOPUje CPIICKE MY3U-
ke? MHoro Tora, anu hemo ce, Kao TO CMO HaBeIV Ha MOYETKY Pajia, OBOM
IPUIMKOM JIp>KaTy JIOMEHa JIeTaTHOCTU KOjé CMO, y CBOM HajllMpeM BULY,
CBPCTa/IM y JOMEH MY3MYKOT OMOMMOTEKAapCTBa, TAYHNje HEKMX HEeHUX CIIe-
LMjanmusanyja.

A cymTuHCKe /byAcKe KapakTepuctuke Bmamumupa Hophesuha, xao mro
cy 6urne ,,cCKpOMHOCT, OIIPe3HOCT U CaBECHOCT AMKTUPA/IN Cy MY Jia CBOjy Haj-
cappxajuujy 6ubmmorpadujy Hazose Ormegom '8, OH, mopcetnmo ce, cTu-
I1ajeM pasIM4IUTIX OKOTHOCTH, A HajBUIIe 300T YMIbeHNIle Ja je HaIyIo 10Yeo
fia Ty6u Bup, Huje foBpiueH. Takobe je, kao mpaBy CpICKY My3WdKy 616/1m0T-
pad, ,Koju je yBeK /Buille / MUCIO Ha OIIITE TOTpebe Hero Ha CBOje JINYHe, U
KOjI je 332 Hallly My3M4YKY Ky/ITyPY HEIITeANIIE JaBa0 U CBOj pajl U CBOja JIN4-
Ha MaTepMjajsHa CpefcTBa. ... MaTtepujan /3a cBoj paji/ je LpIieo ... U3 apXuBa u
nmTeparype u 6110 je ucmper cBor Bpemera.

Vnak, mopep cBera jjo cajia HaBeJ€HOT Y/HM HaM Ce JJa je OHO IITO je Impe-
cypHo yTunano aa Bmagummpa BHopbesuha xBamudukyjemo kao mpsor my-
3MYKOT 6M6MMoTEKapa KOJ| HaC HeroBO COIICTBEHO CBEJJOYCH:Ee O HAYMHY KAaKO
je IPUCTYINO 1 peann3oBao OBy BPCTY IOC/IOBA. YMHM HaM ce []a ce OHO MOXKe
OKapaKTepucaTy HeKOM BPCTOM YIYTCTBA, aKO He U NPBUM MaINM yHOeHNU-
KOM HaMemeHOM IONMCHBalky My3UKanuja 1 uspagu oubmuorpaduja o Ha-
IIVIOHAJIHOj My3uIy Koz Hac. OBo ce y HajBehoj Mepu ogHOCK Ha [le0 y KoMe
OH TOBOPY O CETMEHTY KHbUTe KOjii 00yXBaTa ONNCYBabe HMITaMIAHUX MY3U-
Kammja.2”

Haunn Ha xoju je Hophesuh y oBom meny passpcrao pasHonmky rpabhy
Morao 611, y3 HeKe Marbe NHTEePBeHIje 11 JOIYyHe, a ce IPYMeHN 1 faHac.?!
Beh m3 mouernux pepgosa HophesnheBor npexgrosopa Ozregy moxemo fa
3aK/by4MMO JIa je 6110 IOTIYHO CBECTaH CBUX PA3JIora, alyl ¥ HEIIOXOZHOCTH
IpUCTYIaka OBOM IOJyXBaTy KOji Cy I'a, Ha KPajy, ¥ HaBeNM fla TUM II0CTIOM
HoYHe Ja ce 6aBu jour faBHe 1908. roguHe. ,, My HeMaMO ancolTyTHO HUKaKaB

17 Cenena JIntBunosuh, 3nauaj Bragumupa Bophesuha 3a paseoj emminomysuxonozuje y Cp-
6uju, PasBurak, 3ajedap, 1999, 6p. 201-202, 137.

18 Jby6uua C. Jankosuh: Bragumup P. Bophesuh, tiuonup eiinomysuxonozuje y Cpouju, y: Bra-
mumup P. Hophesuh, Oeneg cpiicke mysuuxe 6ubnuozpapuje go 1914. cogune, Homur, beo-
rpag, 1969, 31.

19 Hcro.

20 .Y oBaj meo ymiie Cy cBe ITaMIIaHE My3MKajMje ¥ CBé OHE CTBapH, KOje CBOjOM CaJpKu-
HOM Majy My3MYKO YMETHUYKI KapaKTep MU ra 6ap TakBy IPe3eHTYjy, fa/be CBe 30up-
Ke MY3WYKOT KapakTepa, 6110 Jia cafip>Ki yMeTHIUKe 61710 HapojiHe TBopeBuHe. Ipaby 3a
0Baj JIeo y3eo caM Ha IIPBOM MeCTY 13 CBOje JIMYHe OuOImoTeKe, y KOjy caM rofyHaMa IIpu-
KyI/baO MY3UUKY TUTEPATYPY s 51-52.

21 Omna je nopemena Ha: lllTamnane mysukanuje, Mysudke criuce, 4iaHke, pacnpase u Pyko-
TIIICHE MYy3UKaJIuje.
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Hpersief, U3 Kora 611 ce MOITIO BUJIETH IITa je CBe U KOJMKO [0 AaHac ypaheHo
Ha 110/bY CPIICKe My3uKe.?> AKO HaM je J03BOJbEHO Jla Y OBOM TPEHYTKY MH-
TepBEeHUIIEeMO, 13BojuhieMo, 3a cajia caMO KOHCTATaIMjy, Koja 611 BpeMeHOM
Tpebano fa mpepacTe y ames, Ja je HemoOMTHA YMEIbeHMIA fla MOCIIe Hhera U
llajbe HeMaMo Taj yBUJ 3a KacHUju nepuop (mocre 1914. rogune xoju Hophe-
Buh cBojoM fenarHouthy, Huje 06yXBaTHO) .

3aHMM/BMBO je U JaHAC FeroBO OlaXKarmbe 0 IMpobIeMy ca KOjuM ce 616-
JIMOTEeKapyU CBaKOJHeBHO cpehy y mpaxcu: ,,J1 nopey Hajoome Bobe na Orep
ypazuM II0 TOAVMHAMa M3JIaKeba Je/a, a Y CBaKoj rofuHu fa 0yay uspabhena
a30y4HO MMeHa ayTopa ca IBJXOBJM PaJOBUMa U3 Te TOAMHE, KaKo 01 ce BU-
Jie7Io M KOJIMKO je Koja TofiHa 61Ia o61iaTa y My3HUIM — a TO HUCAM MOTao
VI3BECTH, jep y HajBHUILe CITydajeBa My3UKajMje HeMajy 3abelexxeHy TOfUHY
nsnaxema 3 [lanac ce oBe gueMe, y HajBehoj Mepu, pasperuaBajy o6aBesom
U3flaBava Jja ce, Ipe MTaMIama 6110 Kojer fena, y HapogHoj 6ubnmoreny ns-
panu CIP, xoju 61, o mpomnucuma, Tpebano ga obyxsara cBe HOfjaTKe pee-
BaHTHe 3a CTaH/JjapAiM30BaH 6ubnmorpadcky onuc.

Jnak, Huje ce ycybusao fja paspelnasa auieMe OKO HejaCHUX VIM BHMIIIe-
CTPYKMX ayTOPCTBA, jep KaKO caM Kaxke: ,MHOrH cy ce ayTopy HOTIMCUBA-
U Ha pasnnunute HauyuHe. bojehn ce ma He GymeM OBOM pasiMKOM 3aBefieH Y
IPELIKY, ja CaM CBAaKM PasIMYUTH [IOTIUC CMAaTPao Kao 3acebHo nme. “%4 OBa
BpCTa [yIUIMpama Hajuelrhe ce paspelraBa CTPYYHUM YIyTHUIIAMA ¥ TO3U-
BambeM Ha BapMjaHTHOCT II0jaBe Pas3IMYMTHX MMEHA, Be3aHNX 3a jeHy yMeT-
HUYKY JIMIHOCT.

HacnoBu nenma 3ajaBamyu cy My Mame Ipo6ieMa 1, Kako je HeCyMIbVBO
[I03HaBao OCHOBHA OmbOmmorpadcka Havena u Havena 6ubmorpadckor omnmca,
TaKoO JIa je IBUXOB TPEeTMaH HajOMDKM JaHAIIeM CXBaTamwy 0MOIMOTeYKor Ol-
uca: ,HacmoBe fiena riejao caM jja mpeficTaBuM IITO TauHMmje, crapajyhu ce ma
y TOM IIOT7Ie[ly 3aJJ0BO/BYIM ITPaBIJIa Koja ce 3a u3pafy bubnuorpaduja Tpaxe.
HapaMm ce ja cam IopeJt CBOT IIIapeHM/Ia HAac/IOBA Ha IIOjeINHNM MY3UYKIM Jie-
NMMa, UIIaK 610 HOCTIejaH U CTBap U3BeO, y KOMMKO Tof je To 6o moryhe, o
jemHoj cuctemu 1 ycnemHo. CBe Hac/oBe fiefa MojeilMHNX ayTopa CTaBMO caM
a30yYHMM PEJOM MCIIOf] IMXOBUX MMeHa. %

3aHMM/BUBO 3a HAlly TEMY jecTe YMEbeHMIA aIM U HauMH Ha Koju ce 6a-
BUO U HEKUM JPYTUM, BOKHUM efleMeHTnMa 6ubnmnoreykor omuca: ,,Kox my-
3MYKMX Jiea ¢y pOopMaTy BpJIO HejefHAKN. Ja caM IIeflao Jja X O3HAYUM IITO
je moryhe TauHmje 1 TO TepMMHHUMa 3a My3uuKe opmaTe Koje caM OBaKO
o6enexmno...“?¢ TTogcehamo na HaBoam cBe mocrojehe ¢ponno popmare xoju ce
JOfyllle ]AHAC BILIIE He KOPUCTe.

[Taxwe je BpenHa u omacka Bragumupa Hophesnha o Hymepanuju, Ta-
YHYje IarvHalMjy CTPAHNUIA y TIOjeAMHIM My3MKamjaMa. ,CTpaHe cam Gene-

22 Bnagumup Hopbhesuh, npenrosop ayropa, Ozneg..., 53.
23 Ucro.
24 Vcro.
25 MHcro.
26 Vcro.
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KO YBEK OHAKO KaKO Cy O3HA4€He Ha JIeNTy, I1a IOK ce He cBpun. I7ie 1mo jemHa
VUIY BUIIE CTPaHa, 00MYHO MOC/Ie My3MKe, CafipXKI ¥ TEKCT IleCMe, OH/Ia CaM U
BUX IPUAPY>KMBAO CTPaHaMa MY3JKe, I1a 61710 ja je Ha ’bUMa O3Ha4YeHa CTpa-
Ha IJIA He, jep cMaTpaM Jia ¥ TO NIpUIajia eIMHY CaMo caM Y TaKBUM CIy4daje-
BJIMa HAIIOMMIHA0 /1 C€ HA TOj M TOj CTPAHM HajIa3y TeKCT 1ecMe. AKO Ha KOM
MY3UYKOM JlelTly CTpaHe HIUCY HUKAKo obee)kaBaHe, ja caM X obenexxaBao y
yI7acToj sarpaji...*” AHamM3oM OBaKBOT HaulHa VCIIMCUBaba CTPAHNMIIA 1O-
JIa3MMO JI0 3aK/by4Ka 7a je n ‘Hophesuh nmao amneme Koje HUCY y LeMMHN Y
O6MOMMOTEKapCTBY, HAPOUUTO MY3UUKOM, paspelleHe o Kpaja.

Bepyjemo fja cMO M3fBajarbeM HaBeJEHMX CETMEHTA O OBOj BPCTH Jefat-
HocTu Bragumupa Hophesnha, ako He 3a0kpy>kunu, oHO 6ap 3aMHTepecoBa-
JIM 33 IErOB JOIPMHOC MHOTYM MY3WYKUM IOAPYYjMa MySUYKe, KOjy jOIII
YBEK HMj€ OCBET/bEH I MUHYI[MO3HO CaI/leflaH OHAKO KAKO TO HECYMIbUBO 3a-
cnyxyje. Tpeba jacHo Harmacutu cermente Hopbhesuhesor cTBapanamTsa rue
ra Kojiere HempaBelHO oCyDyjy u ymamyjy My 3Hauaj. Jako je oH .,y IIpBOM
pemy cakyIUbad Koju 06aBelITaBa o YMbeHnI[aMa Koje je OTKPIO, a TeK TOTOM
KOMEHTATOp U Kputndap“?S, umax ,,mmoHupcku pag Bragnmupa Hophesuha
HJIje MMao JJOCTOJHOT HacTap/bava“ >’

VLADIMIR PORDEVIC - A PIONEER OF THE DOMESTIC
MUSIC LIBRARIANSHIP

Summary

A versatile composer such as Vladimir Dordevi¢, present with his musical engagement
during the first half of the 20 century, left behind a priceless trace in the domain of our mu-
sic librarianship. Throughout the multicenturial meticulous endeavours, he sought to assemble
the most diverse materials relevant for the history of Serbian music. Given the circumstances,
the materials assembled were posthumously preserved in the form of a manuscript. Though the
manuscript was published at a later point of time, it nevertheless represents an indispensable
manual and a legacy for a more deliberate study into the national music history. His Legacy is
undoubtedly of a great historiographic importance, filed in the Library of the Faculty of Music
in Belgrade. Its content mostly comprises music pieces, as well as written records of the Serbian
music of earlier times. In the field, Vladimir DPordevi¢’s diligence and perseverance as to his bib-
liographical music undertakings left behind no successor, whatsoever.

Milica Gaji¢

27 Vicro.

28 Pokcanpa Ilejouh, Mysuuka kpuiniuka u ecejuctiuxa y beozpagy (1919-1941), ®MY, beo-
rpaj, 1999, 161.
29 MWcro.









