





Je3uk u y3paclli - NUHreuctiuyKu cagpxaju U JUHreuctiuyke ocobuHe Koje ce WuluyHoO Hagoge y UCpaxusaruma

PasnmuunTy HMBOM JI0 KOjUX Ce CTVDKE y IPOLecy y4uerma/ycBajama JIC/J12
TIOBE3AHN Cy M Ca MHAMBUIya/IHUM Pa3/MKaMa Koje ce TUYY IICUXOCOLjaHe
VI COLIMOKYNITYPHE IMMEeH3Mje YOBeKa.

Ymecuio 3axmyuxa

Y majexoj MpoLIIOCTY y4ere CTPAHOT je3nKa O1Ia je IpUBIIeruja Maior
Opoja /byzu, yIITaBHOM IIPUITIAfHMKA BUILIVX JPYIITBEHNUX CI0jeBa: apUCTOKpa-
THje, CBEIITEHCTBA, MMYNHMjUX TproBala Wi pasHUX ImyTHUKa. Kako jmaHa-
IIba NUBUIN3aIMja GYHKIVMOHNIIE 1T0 IPUHIMITY MaK/TyaHOBOT I7106amTHOT
cella ¥ KaKo Cy CBe y4decTajuje MUTpalje ca jefHOr Kpaja CBeTa Ha APYIU U
3ajIa)Keba Y NMHIBUCTUYKY HEIO3HaTe IIPOCTOpe, OTBapa ce MUTame MI03Ha-
Baba jOII HajMambe je[{HOT CTPAHOT je3NKa, a CBe Jenrhe ce TOBOPY O HEOIXOf-
HOCTU ITO3HaBalba I JIO TPU CTPaHa jesyKa .

Jlella IKOJICKOT y3pacTa MOTY je3UK YYMTU MHCTUTYLMHATHO, Y OKBUPY
OfiroBapajyhmx IIKOJICKMX CHUCTeMa Y KOjuUMa Cce OH Y4M UM BAaHUMHCTUTYLU-
OHAJTHO, Y CpeAiIHaMa Y KOjMa Ce Taj je3uK yobmdajeHo TOBOPH, I1a JJ0/Iasy JI0
IJXOBOT yTallamba y IocTojehy jesuku 1 KynTypHM aMO1jeHT. Y OBOM pamy
IIpeJiMeT HallleT MHTepecoBamba jecTe y4erme CTPAHOr je3/Ka Y OKBUPY LIKOJI-
CKIUX MHCTUTYLIMja, Y OHMM CpeITHaMa I7ie OH HUje je3MK OKpY>Kema. VI mopen,
CBeTa HaBeJeHOT OCTaje [ja yYeHNIIM Y PAHOM y3pacTy, usMmehy 3-10 ropgune, ca
Be/IMKOM JTakoNOM OBJ/IafjaBajy jefHMM ¥ BUIIE CTPAHUX je3UKa y MCTOM Tpe-
HYTKY, IIITO HUKAKO He MHXMOUpa pa3Boj MaTeper Beh CBM OHM peluIpoyHO
Ienyjy Ha HOSUTUBHM Pa3Boj

dakrope KOju yTHYy Ha yCIIEX MM NTAK HeyCIeX y Iporecy yuema JIC mo-
JKeMO IIOfIe/INTH Y [Be TpyIle: YHyilipauitve, IOJ, KOjUM pasyMeMoO y3pacT IIOo-
JIa3HVKA, CIIOCOOHOCT, MOTUBALINjY, EMOLVIOHA/IHA CTamba U Cilobauitbe, Koje
4MHY IPBEHCTBEHO IPYIITBeHM (HaKTOPH, KaKBU Cy aTMocdepa y ofie/berby 1
M3BaH Ibera.

VBpexkeHO je MUIIbebe Jla Offpaciiyi MHOTO TeXe U CIopuje yde/ycBajajy
JI2/JIC. ToToBO fia He MOCTOjM Pa3nMKa fia /1M y Taj Ipollec ynasute ca 19 umm
59 roguHa >XMBOTA. JeAMHM IIpar KOjU Ceé He 3aTBapa KOJ Of[pac/IMX je Ipar
IparMaTIYHOT YCBajamba, JOK je II0CTH3ambe N3roBopa ofipeheHor jesnka Hammk
M3BOPHMM FOBOPHUIIIMA FOTOBO HEOCTBapuBo. PDOHOJIOLIKY IIpar je jefiaH of
IPBYX IIparoBa Koju ce 3arBapajy Beh oko 9-te ropuue >xusora. Mehytnm y
CBMM JIPYTMM JIMHTBUCTUYKUM aCIIeKTMMA OJPACM YY€HULIM Y MHOTOME MOTY
moctrhy Kpajmu HMBO je3NYKOT yCaBpIlaBamba, ca M3y3eTKOM CHHTAKCe Koja je
yBeK Ha HIDKeM HMBOY Off CMHTAKCUYKMX KOHCTPYKIIMja U3BOPHUX TOBOPHU-
ka. He Tpe6a 3aHeMapuTy Hi 6pojHe XOpMOHe KOju ce rofiHaMma jtyde y Behem
VIV MalbeM CTeIleHy ¥ IMPeKTHO YTU4y Ha ofipeheHe cmoco6HOCTH YoBeKa.

PasmunTy HUBOM [0 KOjMX Ce CTVDKE y Ipoljecy yuema/ycBajama JIC/J12
IIOBE3aHM Cy U Ca MHAMBMYaTHUM pas/lIMKaMa Koje ce TMYY ICUXOCOoLyjaiHe
U COIIMOKYNTYPHE JUMEH3Mje Y0BEKa.
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Je3uk u y3paclli - NUHreuctiuyKu cagpxaju U JUHreuctiuyke ocobuHe Koje ce WuluyHoO Hagoge y UCpaxusaruma

Aleksandra Suvakovié¢

LANGUAGE AND AGE - LINGUISTIC CONTENT AND
LINGUISTIC CHARACTERISTICS TYPICALLY MENTIONED
IN RESEARCHES

Summary

The goal of the research is to establish which linguistic characteristics are typically men-
tioned in different empirical researches of the process of acquisition/learning foreign languages
in different age. In the first part of the paper, we shall dare to use acquisition of mother tongue
as the starting point. Then we shall compare the two seemingly completely separated and differ-
ent processes: acquisition of mother tongue in early age and acquisition/learning of one or more
foreign languages in later age. We shall establish all similarities and differences that appear due
to closing critical thresholds in different periods and their influence to final achievement “like
source speakers” in acquisition/learning foreign language.

Key words: acquisition/learning, foreign language, age, linguistic characteristics, factors,
theories

IIpummen pebpyapa 2012.
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Opurnnanan Hay9HY pag

3opan boxxanuh!
Qaxynitieini my3uuke ymeiiHocitiu y beozpagy

KOHTPAIIYHKTCKA TEOPUJA'Y
ITEPMOY PEHECAHCE?

Y 4maHKY je pasMOTpeHa Teopuja KOHTpAIIyHKTa CTPOTrOI CTWJIA.
IbeHe OCHOBHE KapaKTepHCTHUKE caIvleflaHe Cy aHA/TN30M MY3IYKO-Teo-
PUjCKMX TpaKTaTa, HACTA/IMX TOKOM peHecaHCHe emoxe. Tume ce, moper
yIIO3HaBalba ca pa3HMM HauMHMMa [IOMMarba KOHTPAITYHKTCKe IIpobie-
MaTuKe, MO>Ke moctihiy 1 60/be pasyMeBabe CTIOXKeHe CIelnduKe KOM-
MIO3UTOPCKE IIPAKCe OBOT Neprofa. Y ogabpaHyM TpakTaTuMa feduHu-
caHe Cy MHOTe 3aKOHITOCTH Ha KOjiMa ce 6asypaja Mys3KMdKa IIpaKca
peHecaHce, TpM 4eMy MHOTM aCIeKTU HeHOT TaJallber TeOPMjCKOr
oxpeberva jol yBeK HICY 3aCTYIUbeHM Yy HACTABJ KOHTPAIIYHKTA.

K}by‘me peum: My3ndka TeopMja, peHeCcaHCa, KOHTPAIIYHKT

Y myroMm u cio)xeHoM IIpoIleCy PasBoja 3alaJiHOEBPOIICKE TEOPUjCKe MUCIN
nocseheHe mpo6eMaTUIV BUIIETTIACHE MY3UKe, BeOMa je OMTHa II0jaBa y4yerma
0 KOHTPAIYHKTY (1aT. contrapunctus, od punctus contra punctum — Tadka mpo-
TUB Tauke, Tj. HOTa IpemMa HoTu). Hanme, HOBe yMeTHMYKe TeHJEHI[je VIC-
II0/beHe TOKOM IIEpMOJia apC HOBE, [IOBe/e Cy [0 IIPOMEHE TePMMHONIOIKUX
ofipeffHMIIA KOjuMa je medMHMCaHa TaJalliba KOMIIO3UTOPCKA Ipakca. Taxo,
yMecTo uspasa JUcKaHTyc (7aT. discantus, of dis — OfBOjeHO, cantus — eBame),
TokoM XIV Beka cBe yernhe je y My3suuko-Teopujcke Tpakrare yBoheH mojam
»KoHTpanyHKT . TakBu cy, Hrp. cnegehu pagosu: Joxanec ne Mypuc (Johannes
de Muris): Ars contrapuncti (Ymeitinociii kKontipanyHkiia, 1341), Gummn fe
Burpn: Ars contrapunctus (Ymetinociti kontpaiiynkina, 1360), ®@ummnoryc
Amnppea (Phillipotus Andrea): De contrapuncto quaedam regulae utiles (Hexa
KOpucHa ipasuna o KoHpailyHKkiiy, ?). Mebytum, y muma ce jou yBek pas-
BJja Teopyja AMCKAHTAa, KOja je caMo Jipyraduje uMeHoBaHa. [Ipyrum pednma,
npeosnahyje pasmarpame HauMHa Mepema Tpajaba TOHOBA, Kao U caryefia-
Bame KapaKTepUCTUKA XapMOHCKIX MHTEPBaJIa, IIPU YeMy je BbIXO0Ba YIOTpe-
6a yc/loB/beHa KpeTarmeM I71acoBa (T3B. y4embe O PefoC/Iefly MHTepBaa /HeM.
Klang-schritt-Lehrel).

Tex he ToxoMm mpBe nonoBuHe XV Beka OMTH TOCTaB/beH QYHAAMEHT KIa-
CUYHe Teopyje KOHTPAIyHKTa CTPOror CT/IA. TakBM Cy MHOTOOPOjHY pafioBU

1 ozanic@gmail.com
2 YnaHax je usnoxxeH Ha CUMIIO3UjyMy KOMITOSUTHOPA, MY3UK0TI02A, eHIHOMY3UK0T02A U ilieope-
muuapa y Coxobamu 2006. roguHe.
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aHOHMMHUX TeopeTndapa: Regulae contrapuncti (IIpasuna xouipaiyHKkina),
Tractatus de musica figurata et de contrapuncto (Tpakiiaii o puzypuparoj my-
3uyu u Koutapaiynxiay), Tractatus de musica plana et mensurabili (Tpaxinain
0 paeHoj u mensypucanoj mysuuu), Compendium cantus figurati (Pe3ume guey-
pupano? ileéarba); ICTO Ce MOXKe 3alasuTH y TeopujckoM crucy IIpoczounmy-
ca ne bengemanpuca (Prosdocimus de Beldomandis) Tractatus de contrapuncto
(Tpakmaiti o xoutpanyHkidy, 1412), xao u Yrommua ge Opsuera (Ugolino
Urbevetanis) Musica disciplina (My3uuka gucyuiinuna, 1430). ITopexn usyya-
Bamba TEXHUKe KOMIIOHOBamba ,HOTA IIpeMa HOTK', Y HbUMa Ce pasMaTpajy u
Ha4YMHU PUTypUparba MelofYje, aKTyeIn3yjy MuTama yIoTpebe IMCOHaHTHUX
MHTEPBaa, OCTYIIY U3TPaJiibe BUILEIIACHOT CTaBa.

[Tpuctyn MysMYKuX TeopeTudapa IpoOlIeMaTuIy BUIIEITIACHE MY3MKe,
MaHM(}ecToBaH U3yyaBameM KOMIIO3UTOPCKe ITPaKce, 3aaka ce Y TeOPYjCKIM
pazoByMa HacTalIuM y Iepuofy ofi aApyre nonosuHa XV o Kpaja XVI Beka;
THMe Ce, 3aIIpaBo, 00pasyje KIacCMYHa Teopuja BOKATHOI KOHTPAITyHKTa. Y
HaBeIeHOM KOHTEKCTY, IOCeOHO ce MCTUYY TPAaKTaTH jefHor of Hajsehux Te-
opeTnyapa OBOT Iepuopa, Joxaneca Tunkropuca (Johannes Tinctoris). Fberos
Diffinitorium musicae (Peunuk mysuukux iiepmuna, 1475), cagpxu onpebherme
oko 300 mojmoBa. KoHTpamyHKT ce fieduHMIIe KAO ,,lIeBambe OCTBAPEHO II0-
CTaB/babeM jeHOT 3BYKa Hacmpam (contra) ApYyror y MCTOM TPeHYTKY; OH
uMa aBa Buma: mpoct (simplex) n pumunynpan (diminutus).“® (TunkTopuc
1864-1876a: 180) 3a ipBu cy4aj (contrapunctus simplex) TeopeTndap uctude
fla TTTACOBU MMajy UCTY HYXKVHY, IOK ce y fipyroM (contrapunctus diminutus)
»HEKOJIMKO TOHOBA IOCTAB/bajy HacIpaM (contra) je[HOT, ca IPYMEHOM IIpO-
Hopuyje jefHaKOCTY MM HejeJHAKOCTH; IIOHEKa]| Cé OH Ha3MBa paclBeTaHUM
(floridus).“* (1864-1876a: 180)

Hpyru TunkTopucoB 3HauajaH pap, Proportionale musices (My3uuke tipo-
iopuyuje, 1474), nocseheH je n3yyaBamwy METPUUYKUX Y PUTMUYKIX 3aKOHOMEP-
HOCTY KOHTPAITyHKTa, TAYHOM ofpehemy ogHoca nsmely ToHoBa pasmranror
Tpajama.’ [Topes Tora, OBJie Ce Halasu 1 BeOMa BaXkKHa KOHCTATALja IOBOJOM
HaulHa KOMIIOHOBama KOHTPAIyHKTa: ,,OCHOBHM [IeO CBaKe KOMIIO3MLMje je
OHaj KOji ce yHamlpeJ KOMIIOHYje U IIpeMa KojeM ce 3aTuM 06pasyjy ocTamm
rmacosu. Hajuemhe je To TeHOp, Tako MMEHOBAH 3aTO IITO JIPXKY CBE OCTaje
rmacose y noppehenoctu. (B. lllectakos 1966: 368)

Teopujcka nocturayha TuHKTOpUCa Ha HAjOO/BM HAUMH Ce MOTY caryefia-
TI y IeTOBOM Haj3HauajHMjeM pajy, IPBOM CBe0OyXBaTHOM Jeny nocseheHoM
KOHTPAIYHKTCKOj TeOPMj! PeHecaHce, ofi HasuBoM Liber de arte contrapuncti
(Kwuza o ymeminocitiu Kouilpailyukiia, 1477). Y nBajeceToj IIaBU APYror
fena, nopen audepeHujannje Ha contrapunctus simlex v diminutus, aytop

3 ,Contrapunctus est cantus per positionem unius vocis contra aliam punctuatim effectus; et
hic est duplex: scilicet simplex et diminutus.”

4 ,Contrapunctus diminutus est dum plures notae contra unam per proportiouem aequalitatis
aut inaequalitatis ponuntur, qui a quibusdam floridus nominatur.*

5 Cnuuny npob6aeMaruky obpanno je ®pankuno Iadopu (Franchino Gafturio) y tpaxrary
Theorica Musice (Mysuuxa thieopuja, 1492) (8. Tadopu 21967).



KoHtipalyHKicka tWeopuja y Uepuogy peHecaHce

IIpaBU jOLI )Xy TOAeny: ,IlocToje ABa BMAa KOHTPAIYHKTA, KAKO IPOCTOT
TaKO ¥ AVMUHYUPAHOT: 3alMCaH (Scripto) M MMIIPOBU30BaH (mente), OfHOCHO
res facta u xoutpanyHskr.“® (Tunkropuc 1864-18766: 129) Ilpu ofpebery mp-
Bor Busia Tunkropuc nsnaxe cnenehe: ,,On KOHTpanyHKTa res facta ce pasnu-
Kyje II0 TOMe, LIITO CBe IeroBe AeOHMIe — TpY, YeTupy uin Behu 6poj — 3aBu-
ce jemHa Off APYTe, Tj. HOpefaK 1 3aKOHUTOCT KOHCOHAHIIE, Y 6110 KOM I1acy,
MOpa ce IPUMEHNTH y ORHOCY Ha cBe octane rmacoBe.” (1864-18766: 129) C
Ipyre CTpaHe, MMIIPOBU30BAHN KOHTPAINYHKT, MM IIPOCTO — KOHTPAINYHKT,
KOj Ce, MIHaYe, TIOpef TOTa YeCTO KapaKTepHIIle U Kao ,lIeBabe N3HAJ| Kibure”
(supra librum cantare), oBaj Teopetnyap gedunnine Ha cnefehu Haums: ,Ako
IBa, TPy, YeTnpy v Behu 6poj meBaya MMIPOBU3Yje, jefHN APYIUMa ce He
nopunmaBajy. CBakoM Off BIX JOBOJBHO je fla ce NMpUAp)KaBa CBUX IIpaBUIa
KOHCOHaHIIe Y OfHOCY Ha TeHop.“® (1864-18766: 130)

IIpeu geo TuHKTOpMCOBOr TpakTaTa mOCBeheH je KOHCOHaHIjama
(concordantia) y KOHTEKCTY IIPOCTOT KOHTpanyHKTa. OHe MMajy IIPefHOCT Hag
nucoHaHuama (discordantia), unja je crenyuduka pasMoTpeHa y APYroM ey
oBor paja. TeopeTnyapeBo MoMMarbe y3ajaMHOT OfHOCA KOHCOHAHTHUX U U~
COHAHTHUX Ca3Bydja BPJIO je ocobeHo. Tako, ayTop caormmiTaBa Aa ce y KOH-
TPAIyHKTY IIPEBACXOLHO YIOTpeO/baBajy KOHCOHAHIlE, JOK Cy AUCOHAHTHU
TOHOBU J{03BOJ/bEHM CAMO IPMBPEMEHO ¥ Ha PACTOjarby. Y3 IOXBATy KOMIIO3M-
TOpYMMa KOjJ1 AVCOHAHIIe IPYIMEbY]y OLPe3HO, Y BIUAY KPaTKIX HOTA, OH M37Ia-
)Ke KPUTUKY, ynyheHy OHMMa KOji X yIOTpeO/baBajy CyIPOTHUM HAIMHOM.
Omrrpo ce nporusehn, y To BpeMe 4ecTo 3aCTyI/BEHOM CTaBY, ja KOHCOHAHIIA
IpMjaTHHUje 3BYYN YKOMKO CIefy HEIIOCPESHO M3a AVCOHAHIe IPUMebeHe Y
LyroM Tpajamy, TuHKTOpUC M31axe cnenehy Hegoymumiyy: ,,3ap 6u dectur 4o-
BeK Tpebaso fja HallpaBy HEUITO CPAMOTHO, fa OM 3aTUM HeroBa 4eCTUTOCT
jour BumIe 3abmcrana? 3ap 61 y nobpy u puHy ped Tpebao yBecT! U HEKaKBy
6ecMucnuy, fa 6u ocrano 6uno jomr ¢punuje? U ko he ox o6pasoBannx pyau
pehu ma 6u y neny cuky yMeTHUK Tpebano #a yBele 1 HeKy HarpheHocT, fa
61 oy Tora octanu fenosu dpopme 6umu jour nemmu?“® (1864-18766: 144)

KonconanTHa ca3Bydja Tunkropuc Tymaun Ha crnefehn Haunn: ,,Konco-
HaHIIA je 3ajeqHMIITBO (mixtura) Ba I71aca Koje je HajupujaTHuje 3a cyx. !0

6 ,Quod tam simplex quam diminutus contrapunctus dupliciter fit hoc est scripto vel mente et
in quo resfacta a contrapuncto differt.”

7 ,In hoc autem resfacta a contrapuncto potissimum differt, quod omnes partes reifactae sive
tres, sive quatuor, sive plures sint, sibi mutuo obligentur, ita quod ordo lexque concordantiarum
cujuslibet partis erga singulas et omnes observari debeat.*

8 ,Sed duobus aut tribus, quatuor aut pluribus super librum concinentibus alter alteri non
subjicitur. Enim vero cuilibet eorum circa ea quae ad legem ordinationemque concordantiarum
pertinent tenori.”

9 ,Numgquid vitium aliquod ab homine praedicto virtute committendum est, quo virtus ejus
clarius enitescat; numquid orationi distincte et ornate aliqua ineptia est in serenda ut caeterae
partes ejus elegantiores esse videantur. Et quis, obsecro; eruditorum pictorum visum delectare
nitensium viderit unquam alicui pulchrae formae quampiam deformitatem admississe quo
caetera membra formosiora appareant.”

10 ,,Est igitur concordantia duarum vocum mixtura naturali virtute dulciter auribus
conveniens.
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(1864-18766: 78) AyTop BpuM Habpajame ABajleceTABa TAKBA XapMOHCKA MH-
TepBasla, KOja MOTY HacTaT He caMo u3Mebhy cycennux rmacosa, Beh n nsmeby
OKBUPHUX QaKkTypHux feornua (y obumy tpu okrase).!! (8. 1864-18766: 79~
80) OHe ce y y>KeM CMUCITy CBOJie Ha JiBe BpCTe: IPOCTe KOHCOHaHIIe (semplices
- IpyMa, BeMKa ¥ Majia Tepla, KBapra) U CIoXeHe (compositae — KBUHTA,
Majia ¥ Be/MKa CeKCTa, OKTaBa, Koje HacTajy KoMOMHOBamweM npoctux). [To-
pexn Tora, mpasu ce 1 AudepeHnjaluja Ha CaBpIlieHa ¥ HecaBpllleHa ca3Bydja
(principales u minus principales), re Cy, y IpBOM C/Iy4ajy, 3aCTyIUbeHe: IPUMa,
KBapTa, KBMHTA KaO U HUXOBe BUIIE OKTaBHE BapujaHTe, a Y APYIOM — CBe
ocTajie KOHCOHaHIle (XapMOHCKM MHTEPBajl KBapTe MOXe ce CBPCTATH Y KaTe-
rOpMjy KOHCOHAHIM CaMO YKOJIMKO Ce Hajla3! Y CacTaBy TPOITIACHOT U BIUIIIe-
IJIACHOT KOHTPAIYHKTA, JIOK je Y ABOITIACY AVCOHAHIIA).

ITIpu oppebemy nycoHaHTHUX ca3By4ja TMHKTOPYC KOPUCTY CTIMYHE KPH-
TepujyMe Kao ¥ IPWIMKOM JiepuHMCarma KOHCOHAHTHUX MHTepBana: ,/nco-
HaHIIA je 3ajefHUIITBO (mixtura) ABa I/1aca Koje je yBpebMBO 3a IPUPOLHNU
cmyx.“12 (1864-18766: 120) On usnaxke YeTpHaeCT TaKBMUX Ca3Bydja y iujaria-
30HY TPM OKTaBe, JOK Ce Y 00MMY jefiHe OKTaBe HaBOJie: MajIa I Be/MKa CeKyH-
113, TPUTOHYC, Mania 1 Besnka centuma.'? (8. 1864-18766: 120)

ITo oBoM TeopeTmyapy, MpaBUIHO Kopuinherbe AVCOHAHI[E 3aBUCU Of
FeHOT PUTMUYKOT ¥ METOAMjCKOT TooXKaja. PuTMmaky nomoxaj geduanmre
ce Y OZHOCY Ha HOTHY BPEJHOCT Koja ofipeDhyje OCHOBHO KpeTame My3M4IKOT
toka. Ha ocHOBY TakBe MeTpuuke jeunnlie (mensurae directio), Koja ce Moxe
HOZIe/INTY HA JIBA UCTA Jiela, TMHKTOPYIC M3BOAM TPY OCHOBHA IIpaBMIa Koja
oznpebyjy Tpajame mycoHaHIe. YKpaTKO, Y OKBUPY jefiuHMIe Opojarma MoOXe
ce IPYMEHUTH HeHaITIallleHa AMCOHAHIIA. YKOIMKO Ce OHa, IaK, [10jaBjbyje Ha
IIOYeTKYy OCHOBHE BpPeMeHCKe Mepe, KOPUCTH Ce IPUIIpeM/beHa 3aAp>KuIia ca
HOCTYIIHUM CUIa3HUM paspellermheM y KoHCOHaHIy. C 0031poM Ha TO fa je
OBaKBO CMHKOIIMpame TUIMYHO 32 KafIeHIly, Jja/ba pasMaTparma CBOfie Ce Ha

11 ,,- Ditonus...tertia perfecta. - Diatessaron...quarta. — Diapenthe...quinta. — Diapenthe cum
semitonio...sexta imperfecta. — Diapenthe cum tono...sexta perfecta. — Diapason...octava. —
Semitonus supra diapason...decima imperfecta. — Ditonus supra diapason...decima perfecta.
- Diatessaron supra diapason...undecima. - Diapenthe supra diapason...duodecima. -
Diapenthe cum semitonio supra diapason...tertia decima imperfecta. — Diapenthe cum tono
supra diapason...tertia decima perfecta. — Bisdiapason...quinta decima. — Semiditonus supra
bis diapason...decima septima imperfecta. — Ditonus supra bis diapason...decima septima
perfecta. - Diatessaron supra bis diapason...decima octava. — Diapenthe supra bis diapason...
decima nona. - Diapenthe cum semitonio supra bis diapason...vigesima imperfecta. —
Diapenthe cum tono supra bis diapason...vigesima perfecta. — Tridiapason...vigesima
secunda.

12 ,,Discordantia est duarum vocum mixtura naturaliter aures offendens.”

13 ,,- Semitonium (quod communiter dicitur)...Secunda imperfecta. — Tonus...Secunda perfecta.
Tritonus...Quarta falsa. - Diapenthe cum semidytono...Septima imperfecta. - Diapenthe cum
dytono...Septima perfecta. — Semitonium supra diapason...Nona imperfecta. - Tonus supra
diapason...Nona perfecta. — Tritonus supra diapason..Undecima falsa. - Diapenthe cum
semidytono supra diapason...Quarta decima imperfecta. - Diapenthe cum dytono supra
diapason...Quarta decima perfecta. — Semitonium supra bisdiapason...Sexta decima imfecta.
- Tonus supra bisdiapason...Sexta decima perfecta. — Tritonus supra bisdiapason...Decima
octava falsa. - Diapenthe cum semidytono supra bisdiapason...Vicesima prima imperfecta.“



KoHtipalyHKicka tWeopuja y Uepuogy peHecaHce

Ha4MHe NpPYMeHe AVCOHAHIY Y OZHOCY Ha IPEeTIOC/Ie A’y TOH KaHTyC Gpup-
myca. C fpyre cTpaHe, CBaKOM AMCOHAHTHOM Ca3BY4jy IIPETXOAN KOHCOHAH-
118, @ METOAM)CKN TIONIOKaj Koju opel)yje mpruMeHy fucOHaHIe TOApasyMeBa
IOCTYIIHY y/Iasak 1 u3nasak (pehe tepunu ckok — nota cambiata).

Y tpehem pgeny TpakTara, TUHKTOPIC M3/TaXKe OCaM MpaBuIa KOHTPAIYH-
kta (De octo generalibus regulis), koja Ha Haj6O/bM HA4YMH OfIC/IVIKAaBajy CIIe-
UKy KOMIIO3UTOPCKOT MIUIBEhA [IOYETHE eTalle Pa3Boja KOHTPAIYHKTA
crporor ctuaa. Ona he oBfe 6utn nsnoxxena y ckpahenom Buny:

1. ,CBaKy KOHTPANyHKT Tpebano 61 fa IOYHe U [ja ce 3aBpIIN CaBplie-
HOM KOHCOHAHI[OM. (...) AKO HeKa Iay3a [IPETXO[Y KaHTYCY, OH MOXe IoYe-
TI HecaBpIIeHOM KOHCOHaHIIOM. Kajja MHOTU T€Bajy U3 KibUTe, HUje TpelIKa
Jla HEKM Ol FUX 3aBpIIaBajy HA HeCaBpUIeHO] KOHCOHaHIW.“!* (1864-18766:
147)

2. ,Kpos HecaBplleHe KOHCOHAHIIE jefTHOT T€ MCTOT BUAA, a1y He U KPO3
caBpllieHe, T03BOJbEHO je [maparenHo, npuMm. 3. b.] moausame u crymrame ¢
TeHopom.“!> (1864-18766: 148)

3. ,AKO TEHOp CTOji Ha MECTY, MOXXEe Ce ITIOCTABUTI HEKOMIKO Y3aCTOIl-
HUX KOHCOHAHIIM MCTOT BUJIa, He CaMO HecaBplieHnx, Beh m cappurenux.“!®
(1864-18766: 148)

4. ,KonTpanyHkT 61 Tpebaso fa 6yje MakCMMaIHO yjefHadeH u ypebes,
JaK 11 aKo je MeJIofiifja TEHOPa, Kao Ia IPOTUBPEUN TOMe, CaCTaB/beHa Off MOK-
pera mupokux untepsana.!” (1864-18766: 149)

5. ,VI3Hap HOTe Koja je Cpenba, BUCOKA MM HUCKa, He 6u Tpebano rpapnu-
Y IepdeKunjy Koja Moxke JoBeCT! A0 fedopManuje ToHa KaHTyca. (...) ITop
nepdeKIjoM ce OBJie TOfIpasyMeBa Cpe/iiba VI 3aBPIIHA K/Iay3y/a HEKOT KaH-
TyCa, KOja ce BPILN 10 IIPAaBMINMa KPO3 CaBpIIeHy KOHCOHAHILY, Majia je Kao
HOCTIe/Iiba 03BOJbeHa U HecaBpllleHa KoHcoHaHa. “!8 (1864-18766: 149-150)

14 ,,Unde ut a prima incipiamus, omnis contrapunctus per concordantiam perfectam et incipere
et finire debet. (...) Si tamen aliqua pausa cantum antecesserit cantus ipse imperfectam
concordantiam incipere poterit. Praeterea nonnulli, quibus assentior, dicunt non esse
vitiosum, si, multis super librum canentibus aliqui eorum in concordantiam desinant
imperfectam.

15 ,Secunda regula est quod per concordantias imperfectas, non autem perfectas ejusdem
speciei cum tenore ascendere descendereque.*

16 ,Tertia regula est quod tenore in eodem loco permanente licet plures concordantias non
solum imperfectas verum etiam perfectas.” Vnax, fame, THHKTOpIC CaBeTyje ga 611, y CiIy-
Jajy yjefiHaueHOr KpeTamwa KaHTyca (cantum planum), oBakaB KOHTPAITyHKT Tpebaso usbe-
raBaTH.

17 ,Quarta regula est quod quam proximus et quam ordinatissimus poterit contrapunctus fieri
debebit etiam licet conjunctionibus longorum intervallorum tenor sic converso formatus.*

18 ,Quinta regula est quod supra nullum prorsus notam sive media, sive superior, sive inferior
fuerit perfectio constitui debet per quam cantus distonatio contingere possit. (...) Sumitur
autem hic perfectio pro cujusque cantus media seu finali clausula per concordantiam
perfectam regulariter efficienda, quamvis et interdum loco ejus assumatur imperfectam.”
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6. ,Kaja ce meBa nsHaj yjefHa4eHOT KaHTYyca, Tpebano 6u mo moryhHocTH
nsberaBaTyl pefyuKTe [IOHaB/balbe UCTUX MeNOAUjcKux obpra, mpum. 3. b.],
noce6HO yKonmuko ce oun Beh Hamase y renopy.“!? (1864-18766: 150)

7. »Kapa ce meBa n3Haj| yjefHaueHOT KaHTyca, He 6u Tpebao JOIyCTUTI
ZiBe MM BuIle ep¢eKIyja Hajl jeTHOM HOTOM, MaKO Ce YVHM Jja caM yjefHade-
HU KaHTyC y ofpehenom cmucy Byde ka Tome. “?? (1864-18766: 152)

8. ,¥ CBaKOM KOHTPAaIyHKTY IIOTPeOHO je HajpeBHOCHUje TPKNUTY pas-
HOBpCHOCT (varietas).“*!(1864-18766: 152)

Y oBoM nepnopy pasBoja KOHTpaIlyHKTCKe Teopuje ucTude ce u paj bap-
tonomea Pamuca pe ITapeje (Bartolomei Ramis de Pareia) Musica practica
(IIpaktiuuna mysuka, 1482). Ayrop TpakTaTa OTBOPEHO je MICTYNUO IPOTUB
TpaAMLIMOHA/IHE, CIIEKyTaTVBHE My3I4Ke Teopuje, popMmupajyhm cBoje cTaBo-
Be Ha OCHOBY My3nuke npakce. Tako, [Tapeja o xapMmoHuju nsnaxe cnegehe:
»MHOIM cMaTpajy fja Cy XapMOHMja U MY3MKa jefJHO Te UCTO, HO MM MUC/IUMO
cacBuM ppyradnje. ITocie ayror ncrpakusamwa MUIUbelka ofpeheHnx mysu-
Japa, JOLUIM CMO JIO 3aK/by4Ka JIa je XapMOHMja CIIOj yCaI/AIIeHOT 3BydYama
I71aCOBA, @ MY3MKa CYIITHHA OBE yCAIIALIEHOCTH WM IeHO TeME/bHO 1 TaHa-
HO ncTpaxkusamwe. >* (ITapeja 21901: 3)

ITopen Tora, usnmaxkeHa je u kpuruka Isugosor (Guido d'Arezzo) yuema
0 XeKcaKopAauma: ,,IBuo je mpumeHMno ciorose ut, re, mi, fa, sol, la. Mako
je OH TO ypafiMO CITy4YajHO, IIa YaK CBe CBOje IIpuMepe MOKa3uBao CIOBUMA,
IETOBY CNIEOEHNIIN Cy Ce TAKO Be3aJIy 3a Te CTIOrOBe, Ia X CMATpajy CacCBUM
HEOIIXOHVM 3a MY3UKYy — a TO je IpocTo cMenrHo. lyro pajgehu y Tpaxemwy
UCTVHE 32 HAlly YMETHOCT, IIOC/Ie MHOTUX PasMMIL/balba M HEIPOCIIABAHUX
Hohu, My mpmiIakeMO HOBe HasuBe 3a OJIBOjeHe TOHOBeE: HajHIDKeM — psal,
npyrom - li, tpeheM — tur, 4eTBpTOM — per, IETOM — VO, LLIECTOM — CeS, CEAMOM
- is, ocMoM - tas. Ha Taj HauwH, u3 ykynHoctu peun Psallitur per voces istas
1o6MjaMo TOHCKe HasuBe OKTaBe. [1041beMo Hu3 Off JOWET Ue U JOBOLUMO ra
110 Topiver ye.“>* (21901: 19-20)

19 "Sexta regula est, quod super cantum planum canentes in quantum possumus redictas evitare
debemus maxime si aliquae fuerint in tenore.*

20 ,Septima regula est quod super planum cantum etiam canendo duae aut plures perfectiones
in eodem loco continue fieri non debent, licet ad hoc quodammodo cantus ipse planus
videatur esse coaptatus.”

21 ,Octava si quidem et ultima regula haec est quod in omni contrapuncto varietas accuratissime
exquirenda est.“

22 ,Harmoniam atque musicam idem esse multi credunt, verum nos longe aliter sentimus.
Ex quorundam enim musicorum sententiis longa investigatione collegimus harmoniam
concordium vocum esse commixtionem, musicam vero ipsius concordiae rationem sive
perpensam et subtilem cum ratione indaginem.“

23 ,Guido vero ut, re, mi, fa, sol, la, sicut ante diximus. Quamquam illud ex accidenti fecerit,
quoniam etiam litteris omnia exempla sua demonstrat, sequaces vero post ita his vocibus
adhaerent, ut omnino illas putent esse musicae necessarias, quod deridendum est. Nos igitur,
qui circa huius artis veritatem inquirendam lucubrando atque vigilando diu laboravimus,
dictiones singulis chordis imponimus novas et effectus totius denotantes concentus ita, ut in
graviori dicatur psal, in sequenti li, in tertia tur, in quarta per, in quinta vo, in sexta ces, in
septima is et in octava tas; et sic erit conclusio syllabarum: psallitur per voces istas, quoniam
octo vocibus fit totus concentus. Locamus autem eas a littera c gravi in litteram c acutam.
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JlecTBMYHe HM30Be OBaj TeopeTmyap moucroBehyje ca yeTupm pyncka
TeMIlepaMeHTa: ,,/IHCTpyMeHTa/lHa Mys¥Ka MMa MaKCUMAaaHy CIMYHOCT ca
MY3UKOM 4YOBeKa ¥ My3MKOM cBeTa. Ca My3MKOM 4OBEKa CIMYHOCT Ce OITIefia
y cnenehem: yetupu nectBuie nokpehy detupu byscka reMnepamenTa. [Ipsa
JIeCTBUIIA VIMA B/IACT HaJ (IerMaTUIMMa, pyTra — Hajj Kolepuuuma, Tpeha —
HaJl CAHTBUHUIIMMA, YeTBPTA — Hajl Memanxomuimma.“>4 (21901: 56)

Y npyrom peny Musica practica BpuM ce pasMaTpame KOHTPAIlyHKTa
(Secunda pars idest contrapunctus), KOHCOHAHTHMX U AMCOHAHTHUX Ca3Bydja,
HauMHa BUXOBe IpPMMEHe, JIOK je y TpeheM makma ycMepeHa Ka IPMMeEHU
Pa3IMYNTUX TPajarba TOHOBA KA0 M METPUYKOj OPraHU3UIIUjU My3HUKeE.

36or pedopmanuje Hekux Beh yCTaHOB/BEHMX HPMHINUIA Y MY3UYKOj
Teopuju, oBaj pag bapromomea Pamuca ne ITapeje nsassao je 6ypHe pacnpase
mupom Esporme. To ce HapOYMTO OFHOCU Ha HETOBY KPUTHKY, U3IOXKEHY
nosofoM IBupmoBor ydemwa o conmmusanuju. Ilopen tora, Ilapejun mpucryn
pellaBamy IOjefUHMUX TEOPUjCKUX IpoOeMa Ha OCHOBY XXMBE MY3MYKe
IIpaKce, jolI yBeK Huje 610 cacBuM npuxsaheH y chepu Mysndke Hayke OBOT
neproza.

Toxom HapepHor, XVI Beka, KOHTpaIyHKTCKa Teopuja 3acHUBaIA ce, C
jenHe ctpaHe, Ha TeopujckuM pocturiyhuma TuHKTOpUCA, KOK je, C ApyTe,
OKpeHyTa JAepUHUCABY CHeUMUUHNX KOHTPANYHKTCKUX IOCTyHaKa —
UMMNTAlMje, IOKPETHOT KOHTPANYHKTa, Ka0 U M3y4aBawy HOBUX MOryhHOCTH
IpUMeHe JVICOHAHIM, OJHOCY My3MKe M TeKCTa UTH. Y TOM KOHTEKCTY,
usziBaja ce pay Hukone Buhentuna (Nicola Vicentino) L'antica musica ridot-
ta alla moderna prattica (Ciiapa mysuka tpunazohena mogepHoj tpaxcu,
1555). OBaj cimc cafip>kn pasMarpame KapaKTepUCTMKAa KOHCOHAHTHUX U
IVICOHAHTHUX Ca3Byd4ja y YC/IIOBMMa He CaMo JBOIJIACHe, TPOITacHe, Beh u
BullernacHe ¢akrype. Beoma cy BakHa cariefjaBarma IOjeHAX CIIOXKEHUX
KOHTPAITyHKTCKMX I10jaBa, HIIP. BEPTUKATHO-IIOKPETHOT KOHTPAIYHKTa; OH
ce MMeHyje Kao ,JJBOCTPYKa Kommosuiuja“ (uran. compositione doppia), 6e3
063upa Ha Opoj I7IacoBa KOjU YYECTBYjy y BEPTMKAJHUM IIpeMElITAbVIMA.
[IpuanKoM OBaKBOT TEPMMHOJIOLIKOT ofipebesa, ayTop je BepoBaTHO UMao y
BUZly MOTryhHOCT IOCTM3ama [jBa pasInyNuTa BUJA M3/Iarama Ha 06as3m MCTOT
Mysudkor marepujana. Ilopen Tora, o ImpBU MyT Ce y HOTHUM IIpMMepyMa
[I0jaB/byje XOPM3OHTATHO-IIOKPETHN KOHTPANYHKT, anyu 0Oe3 objammerma
Ha4MHa Bberose npumeHe. (B. Buhentnno 1555: 90-91)

KoHTpanyHKTCKa Teopuja peHecaHce BPXyHal| pas3Boja HOCTIDKE Y pafo-
Buma ‘Hoseda Iapnuua (Gioseffo Zarlino), cBakako Hajseher Teopermuapa
oBor nepuozpa. Iherosa teopujcka focturayha, noBesana ca KOHTPAIlyHKTOM,
HajOosbe ce MOTy carjiefiati y GpyHiaMeHTaIHOM TeopujckoM pany L Istitutioni
harmoniche (Yciianosmwere xapmonuje, 1558). Y npsoj rmaBu tpeher perna,
neduuunyhn KOHTpamyHKT u weros Hasus, LlapanHo caommraBa criegehe:

24 ,Ista etenim musica instrumentalis maximam habet conformitatem et similitudinem cum
humana mundanaque. Cum humana quidem hoc modo: nam quatuor illi modi quatuor
complexiones hominis movent. Unde protus flegmati dominatur, deuterus vero colerae, tritus
sanguini, tetrardus autem segnior et tardior melancholiae.”
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»Moske ce pehn f1a je KOHTpaIyHKT XapMOHIYHA IIe/IVHA, KOja ¥ CeOM cafipKim
pasmnuuTe M3MeHe TOHOBA WIN IIeBAYKVX JieOHNUNa y ofpeheHoj sakoHomep-
HOCTH IUXOBUX y33jaMHMX OfHOCA U ca oapeheHOM BpemeHCKOM MepoM (...).
13 oBux ofpehera MOXeMO 3aK/byYNTH JJa je yMETHOCT KOHTpaIyHKTa ymehe
HaJTa)Keha PasIM4NTHX [71aCOBa KaHTWIeHe U pacropehnBama ToHOBA 3a IIe-
Bame (...). C 0631poM Ha To, ia Cy HeKajja My3ndapu (Kako ce IpeTIoCTaB/ba)
KOMIIOHOBA/IM CBOje KOHTpPAIyHKTe CaMo y3 oMoh Tadaka, 3aTO Cy UX U Ha-
3MBa/IM KOHTPAITYHKTYMA (...), CIMYHO KAOo ILITO je TadyKa — II0YeTaK JVHHUje, a
Takobe U leH Kpaj, TaKo je ¥ TOH — II0YeTaK U Kpaj MOAy/aliyje; y MOLY/Ialyju
Calp>kKaHo je ca3Bydje, U3 KOjer ce 3aTUM 0Opasyje KOHTpAIyHKT. Moxza 6u
IpaBIUIHMje OVJIO Jla Ce OH Ha30Be CONtrasuono, Hero KOHTPAITyHKT, 3aTO LITO
Cce TOH IT0CTaB/ba HACIIPaM TOHA, HO, Jja He 6JIX OICTYIAo0 off 06M4He yroTpebe,
ja hy ra HasuBaTV KOHTPAITyHKTOM, Ka0 Ta4KOM HacIIpaM Tadke (puncta contra
puncto) nmm HOTOM HacirpaM HoTe. HeonxopiHo je, Takobe, mpumMeTnT 1a KOH-
TPaNyHKT MMa IBa BUJA — IPpOCT 1 aumunynpan.“?® (Llapmmno 1589: 180)

PasBujajyhn panmje Teopujcke nocraske, un LlapniuHo cmatpa fa je npsu
TUII KOHTPAIyHKTa M3rpaheH MCK/bYy4MBO O KOHCOHAHTHMX Cas3Bydja MCTe
Iy>KUHE, JOK ,AVMVHYVPAaH!U MMa JIEOHMIle CAcTaB/beHe He CaMo 13 KOHCO-
HaHIWY, Beh U [UCOHaHIY; Y BheMy Ce IPUMeHYjy HOTe pasinduTe BPeLHOCTH,
y CKJIajly ca Bo/boM KommosuTopa.“*® (1589: 180)

Y oBoMm TeopujckoM papy LlapaumHo He pasMarpa caMO TpafiMLIMOHAI-
He acIeKTe KOHTPAINyHKTa, Beh yBoau 1 Heke cacBuM HoBe. To ce, mpe cBe-
ra, OJHOCK Ha OCHOBHU TEMATCKM MaTepyjal My3UYKOT Je/a, 3a KOjU 4ecTo
ynotpeb/paBa uspas soggetto (Hemro pehe thema u passagio). O Moxxe 61TH
y BUALy IIpey3eTor KaHTyc ¢upmyca (canto fermo) mnm KoMnoHoBaH (canto
figurato); ucty GyHKMIMjy MOTy 06aB/baT! M MMUTAIVIOHE ICOHMIe (iBajjece-
TIIecTa I71aBa Tpeher fena).

HoBuHe y npucTyny usydaBamy KOHTPAITyHKTCKe IpobeMaTyKe yoda-
Bajy ce u y Tpuaecertpehoj rmasu yerspror fiena. Ty ce cipoBopy eTabHO
pasMarpame y3ajaMHe yCKIah)eHOCTU MysMKe M TeKCTa, IITO je IPe3eHTOBaHO
Y OKBUPY AeceT IIpaBuIa.

25 ,,Si pud anche dire, che 'l Contrapunto sia un Corpo di harmonia, che contenga in se diuerse
uariationi de suoni, 6 de uoci cantabili, con certa ragione di proportioni & misura di tempo;
(...) Dalle quali Definitioni potiamo raccogliere, che I'Arte del Contrapunto non ¢ altro, ch'una
faculta, la quale insegna a ritrouar uarie parti della cantilena, & a disporre i Suoni cantabili
con ragione proportionata, & misura di Tempo nelle modulationi. Et perche i Musici gia
(come uogliono alcuni) componeuano i lor Contrapunti solamente con alcuni Punti; pero lo
chiamarono Contrapunto; (...) conciosiache si come il Punto & principio della Linea, & ¢ anco
il suo fine, cosi il Suono, 6 la Voce ¢é principio & fine della Modulatione; & tra essa ¢ contenuta
la Consonanza, della quale si fa poi il Contrapunto. Sarebbe forse stato pill ragioneuole a
chiamarlo Contrasuono, che Contrapunto; percioch'un Suono si pone contra l'altro; ma
per non partirmi dall'uso commune, I' ho uoluto chiamar Contrapunto, quasi Punto contra
punto, ouer Nota contra nota. Si debbe pero auertire, che 1 Contrapunto si troua di due sorti;
Semplice & Diminuito.*

26 ,,(...) Mail Diminuito non solo hale parti composte di Consonanze, ma etiandio de Dissonanze,
& in esso si pone ogni sorte de Figure cantabili, secondo l'arbitrio del Compositore.*
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Benmku meo pajia saysuma cariefiaBame OPUPOJE PasIMUNTUX XapMOH-
CKIX MHTepBaja. ¥ TOM KOHTEKCTY, BeoMa je MHTepecaHTHO LlapnnHoBo mo-
VIMarbe HeCaBpLICHVX KOHCOHAHIM, M3/I0KEHO y JeCeTOM IOINaBby Tpeher
mena: ,CBOjCTBO MM IPUPOJA HECAaBPUIEHMX KOHCOHAHIM 3acHMBA C€ Ha
TOMe, Jla Cy HeKe Off BbJX Becesle, XuBe, paheHe BeMMKOM coHOpHoIhy, ToK
JIpyTe, MAKO HEXHE U CaTKe, HaTUkby TYru wiv naru. > (1589: 191) Y uc-
TOM Ofie/bKy TeopeTndap msnaxe crnepehe: ,,Ocum Tora, HecaBplIeHe KOHCO-
HaHIle VIMajy IPUPOJHY TeXIbY Ka O/IMCKUM CaBpLICHNM KOHCOHAHIIaMa, a He
Ka JIa/bUM, 3aTO IITO CBaKa CTBAp TeXM Ja IIOCTaHe caBplleHa Ha Hajkpahu u
Haj6obyu HaunH.“?8 (1589: 192)

¥V cBaKoj My3M4KOj KOMIIO3ULIMjU, 11O [Tap/ImHOBOM IIOMMatby, Of IpuMap-
He BaKHOCTM Cy KOHCOHAHTHa casBydja. Ilopen mux npumemnyjy ce u Imuco-
HaHIle. IbuxoB y3ajaMHM 0fHOC BeOMa jacHO je OINCaH Y [iBaJleCeTCeAMOj I/Ia-
BIL: ,JIaKO ce cBaKa KOMITO3MIIMja VI CBaKM KOHTPAITyHKT, jeJHOM pedjy — CBaKa
XapMOHMja, CacTOjy Ipe CBeTa Off KOHCOHaHI, 36o0r Behe ymenore u npujat-
HOCTH IIOHeKaJl ce, Takobe, ynoTpe6/paBajy u mucoHaHIe. bes 063upa Ha TO
IITO OHe, CaMe I10 ceOu, HICY CacBYM IIpMjaTHe 3a CIIyX, Kajla Cy pacnopehene
Ha IpaBWIAH HA4MH 1 Y CKIafly ca YIyTCTBUMA, Koja heMo m3moxurTn, Tomm-
KO ce ;0Opo MOofHOCe, Aa OHe He caMo ja He Bpebajy cnyx, Beh npuunmwanajy
BEJIMKO 3aJ0BO/bCTBO U HAaclany. VI3 oBora Mysudapu UsBofie, Hopef MHOTUX
ApYTuX, ABe KopucHe cTBapyu. O mpBOj je 6110 peun paHuje, Aa ce y3 nomoh
JVICOHAHIE MOYKE IIPETA3UTH U3 jeJHE KOHCOHAHIIE Y APYTY; APYTa je 3aCHOBa-
Ha Ha TOMe Jla cé KOHCOHAHIIA, KOja HEIIOCPEIHO C/Ie[i 3a JYICOHAHLIOM, YMHU
IIPMjaTHMjOM, YCBaja C€ M CXBaTa Ca BEIMKMM 3aJ0BO/bCTBOM, CIMYHO TOME,
Kao KaJia je IIoC/ie MpaKa O4MMa JIONaJ/bMBIja I YTOLHNUja CBET/IOCT, a CTATKO
T0C/Ie TOPKOT joiu yKycHuje u npujaruuje. > (1589: 213)

27 11 Proprio, 0 Natura delle Consonanze imperfette &, ch'alcune di loro sono uiue & allegre,
accompagnate da molta sonorita; & alcune, quantunque siano dolci & soaui, declinano
alquanto al mesto, ouer languido.“

28 ,Hanno oltra di questo le Consonanze imperfette tal natura, che i loro estremi con piu
commodo & miglior modo si estendono uerso quella parte; ch'é piu uicina alla sua perfettione;
che uerso quella, che le & piu lontana; percioche Ogni cosa naturalmente desidera di farsi
perfetta, con quel modo piu breue & migliore, che puote.“ Ovde ce mory younTtu u ogpehern
ytunaju Yromua ge OpBuera, Koju je jour 1430. roause, y cBojoj Musica disciplina mucao o
cmaanM penomennma. (Yiop. Pax 1864: 157)

29 ,,Et benche ogni Compositione & ogni Contrapunto; & per dirlo in una sola parola, ogni
Harmonia si componi de Consonanze principalmente & primieramente; nondimeno per
maggior bellezza & leggiadria, s'usano anco secondariamente in essa, & per accidente, le
Dissonanze; le quali quantunque poste sole all' Vdito non siano molto grate; nondimeno
quando sono collocate nel modo, che regolarmente debbono essere, & secondo i Precetti,
che dimostraremo; I'Vdito talmente le sopporta, che non solo non l'offendono; ma li danno
grande piacere & diletto. Da esse il Musico ne caua due utilitd; oltra l'altre, che sono molte;
di non poco ualore; la Prima ¢ stata detta di sopra; cioé, che con l'aiuto loro si puo passar da
una Consonanza all'altra; la Seconda &, che la Dissonanza fa parer la Consonanza, laquale
immediatamente la segue, piu diletteuole, & con maggior piacere dall'Vdito ¢ compresa &
conosciuta; come dopo le tenebre & piu grata & diletteuole alla uista la Luce; & il dolce dopo
I'amaro & pil1 gusteuole & pit1 soaue.“ OBpie ce 3amaka M3BeCHa KO/MM3Mja Ca pPaHMje U3TOXKe-
HyM TUHKTOPICOBMM CTaBOBIMMA IIOBOZOM ITOMMatba IIPUPOJE FUCOHAHTHIUX CasBydja.

a(aLoeH

691-/Gl e ClOC *

1651



3opat boxaHuh

1166

Ha noveTky nsyuaBama IpyMeHe JYICOHAHIY, O0jalllibeHa je HeHarlallleHa
MMHUMA (IIOJIOBMHA), y KOjy Ce yIa3) IOCTYIIHNUM y3/Ia3HUM WIN CUIa3HUM
nokperoM. [lajbe ce eMHNIIY ITOKpeTH YeTUPY CeMUMMHVIME (YeTBPTHHE),
Off KOjUX Cy IIpBa ¥ Tpeha KOHCOHAHTHe, a IpyTa U YeTBPTa MOTY IUCOHMPATIL,
y3 ycnoB ga je ob6esbehen mocrymuu mokper. ITopen Tora, y okBupy ABe
CeMMMIHMMe TIpBa MOXKe OMTH AVMCOHAHTHA, ajli ce Tafia 06e HOTe MOCTYIIHO
CIylITajy IOC/Ie HaIIallleHe MUHMMe VY CMHKONIMpPAHOT ceMubpesuca (1jerne
HoTe). Ha Te3aMma ce A1cOHaHIle MPUMeYjy Kao IpUIIpeM/beHe 3afipXKMIie.
Ospie ce ommcyjy m cnenuuyHM CIy4ajeBy paspellera AMCOHAHIIE: HIIP.
HOPTaMeHT U BeroBa yKpacHa BapujaHTa ca aBe (pyse (0cMuHe), KOHCOHAaHTHA
KBapTa, BeOMa 0COOEHN CIydYajeBM paspelliera CeKyHJie Y IPUMY M KBapTe
y yMmameHy KBuHTY. llapmuHo objamimasa notu cambiatu — HeHaITIalleHY
[IVICOHAHTHY CEeMUMMHUMY HAaKOH KoOje C/Ieiy CWIA3HU TepIHM CKOK Yy
KOHCOHAHILy 1 ITOBpATaK y IPecKOo4YeH TOH. VI3 0BOI caXkeTor IpMKa3a MOXKe
ce 3amasuTy fa Cy, 3allPaBO, OBJie OIVMCAHU CKOPO CBM HAUMHU IIPUMEHE
[IVICOHAHTHNUX Ca3Bydyja, KopumheHM y JYXOBHUM [elMMa KOMIIO3UTOpa
CTPOrOT KOHTPAITyHKTCKOT CTHJIA.

Pasmarpame MeTpuuKke OpraHmsalyje Mysuke, Takohe je M3IOXKeHO y
tpehem peny L'Istitutioni harmoniche; oBoj mpobnemaruny mnocseheHa je
yeTpaeceTAeBeTa rmasa. Vsmely ocrasor, pasmarpa ce mojaBa 1 ucTOpumjart
TaKTHpamwa y Mysuiy. Yrnopebyjyhu ra ca myncom, IlapmHo cmatpa fa TakT
MO)Xe 6MTM paBHOMepaH (IIpaBWIaH) U HepaBHOMepaH (HempaswmiaH). Ha
Kpajy ce manaxe cinefehy 3akpydak: ,,JI3 cBera mMsmo)eHOr Mpou3Ias3n ja je
TAaKT 3HAK, KOjy My3u4ap IIpaBU PaBHOMEPHO WM HEPaBHOMEPHO, y CKIaly
ca ogpebheroM mpomnopumjoM, y3 nomoh 1monoxaja 1 moamusama pyKy, CIMIHO
mwyzckom myncy. 30 (1589: 257)

Y LapnuHoBOM pajy moce6Ha makma mocsehyje ce uMuTanmju, anm Ha
BeoMa CrieluduyaH Ha4yMH, Tj. y CKIafly ca HbeHUM IOMMambeM Koje je 61710
aKTYe/lTHO TOKOM PEeHeCaHCHOT Iepuopa. Tako, y IefeceT4eTBPTOj I/aBU
TeopeTnMyap IpaBu jacHy audepeHiyjanujy usMmehy koHcekBeHue (cense-
quenza, 3a Kojy jour ynoTpe6/baBa CUHOHUME fuga, reditta) u umuranuje.’!

30 ,,Potiamo hora ueder da quel che si ¢ detto, che la Battuta non ¢ altro, che un Segno fatto dal
Musico equalmente, ouero inequalmente, secondo alcuna proportione, con la Positione &
con la Leuatione della mano, 4 simiglianza del Polso humano.“

,»110]1 KOHCEKBEHIIOM IOfpasyMeBaMo [TOHaB/batbe OfpeheHOr cerMeHTa ML INTABOT I71aCa,
HACTaJIO Off HAV3MEHNMYHOCTI VI CIIajarba MHOTO HOTa (figure cantabili), koje KOMIIO31TOp
M3/IaKe Y jeHOM Off I71acOBa KaHTU/IEHe; OBO ITOHAB/bakbe CIEMI Y JPYTOM I71acy, WK y He-
KOJIMKO I/IACOBA, MICIIOf, VIIM M3HAJ, WIN Y ICTOM TOHY, Ha KBMHTH, KBAPTH, WIN Ha IIPUMH,
mocrte ofpeheHoOr U OrpaHNYEHOT BPeMEHCKOT MHTEePBaIa, Py YeMy CBaKa HOTA Ve jefHa
3a IPYroM IIO MCTHM MHTepBamMa. 1107 MMuTanujomM nogpasymMeBaMo OHAB/balbe, KOje ce
He TPajii Ha HaBeJeHVM MHTepBaIMMa, Beh Ha pyruM, npu 4emMy cy O4yBaHM UCTH HOKpe-
TI 71acoBa, a takohe u mcru ToHoBu.“ (,Onde la Consequenza diciamo essere una certa
Replica, 0 Reditta di modulatione d'una parte, ouer di tutta la modulatione, che nasce da
un'ordine & collocatione de molte Figure cantabili, fatta dal Compositore, in una parte della
Cantilena; dalla quale ne seguiti un'altra, 6 pill, 0 nel graue, 0 nell'acuto, 6 nell'istesso Suono,
per una Diapason, 0 per una Diapente, 0 per una Diatessaron, ouero all'Vnisono; dopo un
certo & limitato spatio di tempo; procedendo l'una dopo l'altra, per gli istessi Interualli; ma

3
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(B. 1589: 270) ImaBum daxrop koju oppebyje pasnmuky usmeby mux je
VHTEpBaJ MMUTAIMje; KOHCEKBEeHIa Calip>K1 TIOHAB/babe Ha IPUMM, KBapTH,
KBUHTU MM OKTaBY, JOK MMUTAIMja MMa [IOHAB/balbe Ha OMJIO KOM JIpyroM
UHTEpBaJIy, OCUM TPUTOHYCA M OBUX Koju cy Beh Habpojanu. Ilopen Tora,
IlapnyHO mpaBy joll CYNTUIHU)Y AUdepeHIjalyjy YHYTap KOHCeKBEHIle U
ummtanyje: ,,I'pebano 6u Takohe 3HaTK 1a KaKO KOHCEKBeHIa Wy ¢yra, TaKo
U IMUTALMja, MOTY MIMAaTH JIBa BU/A; jefiaH Off BbUX heMo Ha3BaTu c1o60fHIL,
a apyru — crpor [sciolta n legata, y ;OClTOBHOM IIpeBOAY “pa3Be3aHy U ~TIO-
BesaHn , mpuM. 3. B.]. ¥ npBom ciry4ajy, ogHOCe n3mel)y rmacosa y 6mio xojoj
KaHTWIEH! KOMIIO3VTOP je YCTAaHOBMO HA Taj Ha4YMH, Aa caMo oxpehenn 6poj
HOTa WIM OfpeheHM CerMeHT jefHOT ITIaca IOHAaB/ba y APYTOM IJIACY, VU
OCTa/IMM ITIACOBVIMA, JIOK IIPEOCTa/IM [e0 KaHTWIEHe HUje MOABPTHYT OBOM
IpaBUITY, I1a je CTOOOJAH M He IOjjIexke 6110 KaKBOM IOHaB/bamwy. CTporn
Ce HasMBajy TaKBM OFHOCH, KOjM Ce Ipajie TAKO Jja CBU ITOKPETH jeJHOT I/Iaca
y 1Ie/10j KOMIIO3UIuj1 06aBe3HO MOTY OMTM IIOHOB/bEHM M3HAJ VI VCIIOf, Y
jeITHOM Off OCTa/IMX ITIACOBA, WM Y BUIIIE HBIUX, IIPY YeMy O jefjaH I1ac Tpeba-
710 1 ciefu 3a APYTuM Ha ofpeheHoM BpemenckoM pacrojamy.“3? (Llapmmuo
1589: 270) Bupnmo, faxe, ga LlapnuHo nox TepmuHoM legata mogpasyMesa,
110 JIAHAIIIHOj TEPMUHONIOTMjY, KAHOH, Tj. JOCIENHO CIPOBENEHY BELITAYKY
UMMTALN}Y, JOK sciolta 03Ha4aBa ocTasie BUJOBE UMUTAIMOHE TexHMKe. [Tpu
TOMe, IVIaC KOjU IIPBYM M3JIaXKe MY3M4YK! MaTepyjal Ha3uBa ce Boba (quida), a
IHETOBO IIOHaB/bambe — IPATHOLL (counsequente).

LlapnuHO BpuIM pasMaTpame ABOCTPYKOT KOHTPAIyHKTa (contrapuncto
doppio) y nepeceruectoj rmasu Tpeher penma. Ilog oBMM TepMMHOM ce, CIMY-
HO Kao kojj BuheHTuHa, noppasyMeBa BepTUKaIHO IIpeMellITaba I71acoBa, 6e3
0631pa Ha 6pOj KOHTPANyHKTCKMX JIEOHMI]A KOje y4ecTByjy y Tome. IIpBo-
OUTHO M3/Iarame My3M4KOr MaTepujasa, HAIMCAHO [0 IPaBUIMMa BePTUKAI-
HO-TIOKPETHOT KOHTPAIyHKTa, [lap/mHo HasuBa principale, a 3ByuHU pesy-
TAaT HACTAO yCJIe]l BEPTUKAIHOT IpeMelTama — replica. OBakBY BepTUKATHU
HOKpeTy Hajuerthe ce OCTBapyjy y OKTaBy, feuymu win gyopenymu. Carnena-
Ha je U MHBep3Uja Me/IOAVjCKIX MHTepBajIa IIPVINKOM IIOHAB/balba IIPETXOJHO
VI3/I0)KEHOT MY3MYKOT MaTepMjasia, Ipy 4eMy ce HaIJlalllaBa fia Taja, 6e3 0063u-
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I'Tmitatione diremo esser una Replica, 0 Reditta, la quale non procede per gli istessi Interualli;
ma per quelli che sono in tutto differenti da i primi; essendo solamente i mouimenti che
fanno le parti cantando, & le figure ancora simili“). OBpge ce Iapnuuo HafoBe3yje Ha Imoje-
nuHe papose Ilerpyca Apona (Petrus Aaron), Hup. Libri tres de institutione harmonica (Tpu
Kouze 0 ycilianosmerby xapmoruje, 1516). (8. Apon 21978)

32,1l perche ¢ da sapere, che tanto la Consequenza, 0 Fuga, quanto la Imitatione, si ritroua esser
di due maniere; I'una delle quali nominaremo Sciolta, & l'altra Legata. La prima, perche ¢ in
tal maniera ordinata dal Compositore tra le parti di qual si uoglia Cantilena, che una di esse ha
un certo numero di figure solamente, ouer una terminata particella di Modulatione, laquale
da una, o piu dell'altre Parti puo esser replicata; non essendo pero il resto della Cantilena
sottoposta a cotal legge; ma si bene al tutto libera: Ma la Legata chiamaremo quella, che in tal
modo ¢ ordinata & con obligo tale, che tutta la modulatione d'una parte del concento; sia poi
graue, ouero acuta; da un'altra, o pili parti si puo cantare, seguendo l'una dopo l'altra per un
spacio di tempo determinato.“
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pa Ha 3aMeHy MecTa IJIacOBa, XapPMOHCKI MHTepBaIi Koju ce 00pasyjy usmehy
IBJIX OCTAjy MICTV Kao U MIPVIMKOM IPBOOMTHOT KOHTPAITyHKTCKOT CIIOja.

Mosxe ce cnobonno pehnu ga IlapniuHOB paj mpefcTaBba HajoOyXBaTHI)Y
peHecaHCHY CcTyAujy mocBeheHy KOHTPANYHKTY, ¥ KOjOj Cy M3/I0XKEHN MHOTHU
aCHeKTV KOMIIO3UIIMIOHE TeXHMKe IPUMEebUBaHN Y My3UIM oBor nepuopa. Of
OCTa/IMX PEHECAHCHUX TeOPeTNYapa, KOji CY Y CBOjUM T€OPMjCKVM PacIipaBa-
Ma fleuHICATN 3aKOHUTOCTY aKTye/THe KOMIIO3UTOPCKe IIpaKce, IOCeOHO ce
uszBaja pag Bunhenna lamnea (Vincenzo Galilei), orja 3sHameHuTor actpoHo-
Ma, KOjI je y CBOjUM paJjOBMMa HaCTaIMM Ha caMoM Kpajy X VI Beka, Beh Haro-
BECTIHO TI0jefliHe KapaKTepIUCTIKe HapeaHe, 6apoKHe eroxe, IITO ce MOCceOHO
maHndecryje y Tpakrary Dialogo musica antica et della moderna (Jujanoz o
gpesHoj u Ho60j my3uuu, 1581). Ho, y KOHTEKCTY OBOT pasMaTpama oce6Ho ce
u3fiBaja weros cuc: Discorso intorno all’ uso delle dissonanze ([Juckypc y ee3u
kopuwhera guconanyu, 1588). Tanueo je, 3aripaBo, TeOPUjy KOHTPAIYHKTa
MIOKYIIA0 Jja IPWIATOAM aKTYeIHOj KOMIIO3MTOPCKOj IIPaKCcH, Koja Ipumaja
cdepu cBeTOBHE My3UKe. 3aTO je KOJ Hhera TpeTMaH AMCOHAHIIN 3HATHO CTIO-
6oHMjI; OHe He caMo Ja Cy HOofYMIbeHe KOHCOHaHLlaMa, Beh Hoce 1 My3wy-
Ky uspaxkajHocT. Tako, onucyjy ce clydajeB CeMUMUHIMA, KOje, YKOIMKO ce
IPaBIUJIHO BOJie, MOTY AMCOHMPATI U Ha HAITIAIIEHOM JIe/Ty TaKTa, UIN [{Ba, TPU
IyTa y3aCTOITHO ITpeMa OCTA/IMM ITTACOBMMA; AVICOHAHTHA 3aJp>KMIa MOXKe ce
paspelnTy CKOKOM WM HOCTYIIHUM Y37Ia3HUM IIOKPETOM y KOHCOHAHILY, a
HAKOH e MOXKe YC/IeUTH OKPEeT Y HOBY JUCOHAHILY; Y TPEHYTKY paspelierha
Moryhe je MSBPIINTI XPOMATCKM OKPET y IPYTOM IJIaCy; AVICOHAHIIA Ha Te3N
MO>Ke OMTY M HellpUIIpeM/beHa YKOIMKO HAKOH e CIefy yoOudajeHo paspe-
urebe utH. (Ymop. 3akc 2001-2002: 560)

Benuku 6poj peHecaHCHMX MY3MYKUX TeOopeTndyapa CBoje pajioBe je Ioc-
BehnBao KOHTpanyHKTCKOj mpobnemarnun: Anam fe Pynpa (Adam de Fulda):
Musica (Mysuxka, 1490), ®pankuno lapopu (Franchino Gaffurio): Practica
Musice (IIpaximiuuna mysuka, 1495), Joxanec Kokneyc (Johannes Cochlaeus):
Musica (Mysuka, 1507), Hoaum Mapua Jlanppanko (Giovanni Maria
Lanfranco): Scintille di musica (VMckpe mysuxke, 1533) Credpano Baneo (Stefano
Vanneo): Recanetum de musica aurea (Pasmattiparea o 3naminoj my3uyu, 1533),
Anpujan ITetut Kokmmko (Adrian Petit Coclico): Compendium musices (Pe3u-
me 0 my3uyu, 1552), Hosanu Mapuja Aprycu (Giovanni Maria Artusi): L'arte
del contraponto (Ymettinociui kontipatyHkiia, 1586), Opanyo Turpuuu (Orazio
Tigrini): Il compendio della musica (Pesume o my3uyu, 1588), Tomac Mopmu
(Thomas Morley): A Plaine and Easie Introduction to Practicall Musicke (Jacan
U 10K y60q y Upaxiauumy my3uxy, 1597).

Y 0BOM 4WIaHKY HuUje MOTyhe M3/I0XKNUTY OIIITe KAPaKTePUCTUKE CBUX MY-
3MYKO-TeOPUjCKUX TPaKTaTa, HammcaHux TokoM XV-XVI Beka. 3aro cy, y ¢o-
KyCy pasMarpama, 6uma gocTurayha caMo HajsHa4ajHUjUX MY3MYKNX Teope-
TIYapa OBOT IIePMOJA, KOjU Cy CBOjUM pafioM OMTHO yTUI[a/IN Ha OO/IMKOBabe
KOHTPAIYHKTCKe Teopuje peHecaHCHe eroxe. YIpaBoO Cy OHM feduHMcamm
TOTOBO CBE 3aKOHMTOCTY Ha KOjUMa Ce 3aCHMBa/Ia My3JM4Ka IIpaKca TOT Bpe-
MeHa. O HaNlpeHOCTY UJieja U 3HAYajy HOCTUTHYha MOje;MHNX TeopeTnyapa,
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Haj60Jbe TOBOPY MOJATAK /ja HEKY aCIIEKT KOHTPAIYHKTCKe TeXHIUKe, KOjU CY
Cafip>KaHM Y HUXOBUM PalOBMMA, jOII YBEK HUCY HALIN CBOjeé MECTO Y MHO-
TUM CaBpeMeHMM yIIOeHMI[IMa BOKaTHOT KOHTPAIIyHKTA.
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3opan boxxanuh

KOHTPAITYHKTUYECKASI TEOPYS B OIIOXE
BO3POXKIEHUA

Pesrome

Bcrarbe06Cyx/aeTcsa TeOpyA KOHTPAIlyHKTa CTPOroro CTys. Ee OCHOBHbBIE XapaKTePUCTIKY
PaccMaTpUBAIOTCA HAa OCHOBE aHA/IM3a MY3bIKa/IbHO-TEOPETUIECKMX TPAKTATOB, HAIIVICAHHBIX B
anoxy Bospoxxpenns. Takum 06pa3oM, KpoMe 3HAKOMCTBA C Pas/IMIHBIMY CIIOCOOAMIY PellIeHN S
Ipo6/1eM KOHTPAIIyHKTa, MOXKHO JOCTMYb M JIyYINEro IIOHMMAHMA CIIOXKHOI MY3bIKa/TbHOI
IIPaKTUKM 9TOTO Heprofa. B aTux Tpakrarax 6bUIM OMpee/leHbl MHOTME 3aKOHbI, OCHOBaHHbIE
Ha MY3BIKa/IbHONM TpaKTUKe 3MOXM BO3poXk[eHNsA; HEKOTOpPbIe aCIeKThl ee TeOpeTUYecKUX
TIOHMMAHNY ellle He TPeiCTaB/IeHbl B MIPeTIOfjaBaHNy KOHTPAITyHKTA.

Kntouesvie cnosa: MYy3bIKa/IbHasA TEOPUA, Bo3po>1<,ueH1/1e, KOHTpPAITyHKT

IIpummen geuembpa 2011.
IIpuxsahen 3a witiamily atpuna 2012.
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93/99:929 Kauwniy .
908(497.11 Beorpagn)
IIpeTXOfHO CaoIIITe e

Vsa B. ITapahanun!
Dunosopcku paxyniteid, beozpag

BEOTPAl: CYCPETHU KY/ITYPA HA
BAJIKAHY Y JEJIY ®EJIMKCA KAHUITA

TexcT ce 6aBu mpoydaBameM fena Pemnkca Kannia BesaHnM 3a
UCTOpMjCKe, KyATYPHe, TpajiuTe/bcKe, CollMjamHe npunuke beorpana y
19.BeKy ca LmmbeM Jja pukaxe Bubemwe 6e0rpamcKor MACHTUTA jeJHOT
BEIMKOT CTPy4YIbaKa Ha OCHOBY IbE€TOBUXII CIINICA, I/UIyCTpaLU/Ija, 3ara-
Karba. AHaIM30M rpaUUKVX IIpuKasa Jonasu ce o uHdopMalja o
CBaKOJHEBHMM pafilbaMa, HaBMKaMa 1 06M4aja CPIICKOT Hapofia Y OBOM
nepuopy. VicmtupamweM KaHMIIOBUX TeKCTOBA U MCTOBPEMEHO M3y4a-
Bajyhu nprexe, TOHOCe Ce 3aK/bYULM I O PA3HUM TPAANTE/bCKIM IIPH-
JIMKaMa, A U O 0COOEHOCTMMA BIa/jajyhyx apXUTEKTOHCKUX CTHUIOBA.
YO6HI/I‘{aBaH)eM KOMIIIETHE aHTa)KOBAHOCTY OBOT CBECTPAHOT ITYy TOIIN -
Clia, OBaj TEKCT [IOKa3yje 3Ha4yaj keroBor 3aHnMama 3a Cpoujy, koju ce
CBAaKaKo OITIefla Y TOMe ILIITO je IIPY>XXMO Mperpmt MHpopManuja o beo-
rpany 19. Beka, u mao jenHy BusyenHy npencTaBy Taflalliber rpaja, Koja
Ia HUje OVJIO IheroBe 3aMHTEPecOBaHOCTY He O HY IIOCTOjarIa.

Kmbyune peun: beorpag, 19. Bek, kynrypa, Pemmkc Kannm, myromnn-
call, urycTpanuje

Demxe Gumnmn Kann (2.8.1829 - 8.1.1904.) je 610 aycTpoyrapcKy Iy TOIN-
call, apXeJiol, eTHOJIOT U jefjlaH of HajBehyx mosHaBanmana jyroucrouse EBpo-
Ie, HapOJa, IPOLIJIOCTY /Iy ¥ CaBPEMEHMX KpeTama, KaKO y IOIUTUIKOM
TaKO U y KyATYpHUM cBepaMa. TokoM fapyre momoBuHe 19. Beka, Io4yeB Off
1859. roguHe monasu y suie Haspara y Cp6ujy. TokoM cBojux mocera, Koje
Cy HOHeKaJl Tpajajie U 1O BUILe MeCely, MMao je IPUINKe JlJa HEIPUCTPACHO
IIpaTu IpoMeHe Koje Cy ce pforabane y oBoj 3em/pn. Kao 3apy6beHuK oBux
JKMBOIIMCHUX VM HEMMPHHUX KpajeBa, jyroucTouHe EBporie, cBoje cBaKako Haj-
nosHatuje feno o Cpbuju, mrammnao je npsu 1yt y Jlajouujry, 1868. roguue
nopt HacrmoBoM Serbien, Historich/etnographische Reisestudien aus den Jahren
1859/1868. MHOrob6pojHuM MIycTpanujama, Ha cefjaM CTOTMHA CTPAaHMIA,
IpefiCTaBMO je HeMAYKOj YNTATAYKOj IIyO/MNIIN jefHY 3eM/bY IIyHY Ky/ITypPHOT
6rmara u 6oraTcraBa, anu U 3eMjby onTepeheHy OpeMeHOM IPOLITOCTHU U HheH
Hapopx kpos ncropujy. IlyTyjyhm mocrao je etnonor jyxuux Crosena. EBporn
Cy IeTOBU PajioBM OWIN BPJIO 3aHVIM/BUBY, jep Cy NPUKA3UBa/IN HEIIO3HATO
noppyyje. [Tocne nyroBamwa o Cpbuju, Gemukc Kanni je o6jaBno aBa aena

1 ivaparadjanin@gmail.com
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Mamer obuma: Pumckn Hamasu y Cpbuju, beu 1861. rogune ( Die romische
Funde in Serbien), kao n geno Cpricku BusanTujcku ciomenuny, beu, 1864.
ropguHe (Serbiebs byzantinische Monumente).

Kao jeman o HajsHa4YajHUjUX eBpOICKMX IyTonucana, Penukc Kanni je
VIMao /IBa HaulHa NPUKYIUbaba M3BOPA 3a HaBeleHy MCTOPYjCKO-eTHOrpag-
CKy cryaujy. Hajmpe je Ha OCHOBY COIICTBEHOT BMINEJELIEHMjCKOT MCKYCTBa,
CTEYeHOT Ha IyToBamuMa mupoM Cpbuje a y3 momoh MoapIIke OHJALIBIX
CPIICKUX BJIACTH, YCIIEBAO Aa fobhe 1o mparouene rpabe, Kojy HUKO Of BeTOBUX
IIPeTXONHMKA HIje UMao y pykama. CapabhuBao je ca cprckum HayyHUIMMa
tora o6a: Jankom Illadapukom, JoBanom IaBpuosuhem u apyruma on Kojux
je mobujao mparoleHe IMojaTKe 0 MeCTMMa IZie Ce Haja3e OCTAIV APYTHUX KyJI-
Typa, KTUTOpUMA CPIICKMX MAHACTMPA UTH.

ITo noBpartKy y JOMOBMHY OOMYHO je 00jaB/bMBa0 MHOTOOpOjHE CTy.Mje
ca CBOjMX IIyTOBama. Y TUM pajloBUMa IIOKa3yje m3yseraH ocehaj sa mpo-
LelhJBabe BAXHOCTY KY/ITYpHOT Hacleha 1 mweroor yysama 3a 6yayha mo-
KoJlema. Tako cy HacTasu ¥ IpBY PErMCTPy CayyBaHMX CIIOMEHIKA, KaTano3n
ca Haj3HaYajHUjUM IOfAIMMa O ’muMa. [Ipy cBuUM TuM 3abeselikama, Kara-
nosuma Pemukc Kanniy npe jomr gaspe: nocrojehe gomymasa noganyumMa o Ho-
BMM HazasyuMa. tberos cTui nucama je MIacTU4aH, CTalHO IIPOXKET HAYYHUM
IPUCTYIOM U ecTeTUKOM. VI36eraBao je cyBomapHOCT 1 6e360jHO onucKBame,
jep HMje IMICcao caMo 3a CTPYUIbaKe, 3a CBOje Kojlere Beh 3a HajuIMpy eBpOIICKy
YUTANIAYKY MYOIUKY.

Vimao je >xesby Ia merosa UCTPaXKMBamba MOJCTAKHY MIajie CHare Ha HoBa
U ycrenrHuja npernyha. MHoro6pojHa KacHMja MCTpaKuBama IeHapalyja
HIOCTIe Bhera OC/Iamajia ce Ha HheroBy HeoOMuyHo Oorary rpaby, reorpagcky,
eTHOTPaCKY,Ky/ITYPHO-UCTOPUjCKY. MemwaHM Cy IeroBY 3aK/by Ul IIOHEKaT,
amy He 360T MOBPIIHOCTY MM HpucTpacHoCcTH Beh 360r HOBe MeTomOIOTHje
pajia 1 HOBMX M3BOPA, KOju CY Y Me)yBpeMeHy OTKpMBEH.

Y mpunor Toj HeflpucilipacHociliu je YMHEHNIIA JJa Ce Y CBOjUM ONMCHMAa
JKUBOTA M NpWInKa y beorpazmy, Huje CIy>k1o caMo CBET/IMM IIpUMepuMa y
IpUKasy /bYAN U 3eM/be, Beh je M3HOCKO Ipey; YnTaole U TaMHE CTpaHe JbY/-
CKUX JeloBama, HIp. IIpunnkoM yHMIITaBama KYITYPHOT M CIIOMEHUYKOT
6rmara xoje je mogcehano Ha IpPeTXOfHE €IIOXe, YeCTO HEIOLITOBAabe 3aKOHA
uty. OBe fliamHe cruke TIOCTY>XUTE Cy My Kao BIJ, eflyKaljyje, yIlo30peme Ho-
BUM TeHepallijaMa, ja HaBefjeHa MCKYCTBa U3 IPOIITOCTY Tpeba 13beraBaTu.
[TputoM je meros HaumH ocyge Bpino cyntuiaad. OH He onTyxyje, Beh cama
EroBa JeCKPUIIINja OIOMUIbE.

buo je yBex y >xmxu gorahama. HecTo je mpucycTBOBaO 1 apXeONIOLIKUM
JICKOIIaBamyMa Ha HOBUM JIOKallMjaMa He OV /M HAalllao HeKV HOBM MOZATAK,
KOjuUM O} JONIyHMO JJOTafialllba Ca3Hama. VI He caMo 3a/by0/beHMK Y apxeo-
nomiko Hacehe, Kanui je 6o n 6ygHu nmocmarpad HapoRHUX 0OM4aja, Mpoy-
JaBasIall PyHOT 60raTCTBa, KAPTO YMETHMUK, KOjU je M3PaJyo LIPTeXe U CKUILIe
Ha CTOTMHe IIpefiesia U rpaheByHa Koje je 00MIIao 1 BUIeO, HAyYHVK KOju je €
HOCeOHOM IaXKHOM 1 Jby0aBM IIMCA0 O UCTOPM)jU MOjeANHNX KpajeBa ca Kypu-
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O3UTETHUM JI€Ta/bUMa, KOj€ jeé MOTa0 CaMO CaBPEMEHNK, OHOCHO HEIIOCPEHU
IIOCMaTpad IIPOHNLBUBOT JyXa 3a0e/IeXNTI.

Kapa je nucao o Hekoj rpaheBunM HIIp. 06aBe3HO je TO OUIIO y3 YBEepTUPY
KOja ce OfHOCKM/Ia Ha CaMy HbeHy UCTOPHjY, KOjy MCHUCYjy U TPajiUTe/bU Y
BpeMeHY KaJla je HacTasla, Ha CBOj HaulH, OOMYHO Yy AyXY Taflalllibel BpeMeHa
VIN IIAK Y AYXY KY/IType Halyje Koja 6u 3amocea IpecTOHNUILY:

CTu mberoBor uspakapamba je )XIMBaXaH, MJIACTUYaH, CIMKOBUT, TeEMe/baH
VI CTQJIHO y TIPeIUIeTY HAay4HOT M YMEeTHUYKOL. VI36eraBao je CyBOIapHOCT
IpyKasa.y CBOjUM JielMa ONUCYUBAO je objekte TpociojHo: IIpBo 61 ommcao
JIOKaIINjy, 3aTUM Ja0 UCTOPUjCKe OKBUPE, TOK je Tpehu ¢/10j 3HaYMOo onmcuBame
HOBOT, TPEHYTHOT CTama 00jeKTa, CIOMEHNKA, TPra, KBapTa UTH,.

JleTa/bHMjY je IETOB OINC JIOKaLVje 6110 [a je y muTamy rpaj, rpabesnHa,
Cerno, PySHMK Y ITYyMM, OpeJ] peKe, Ha ToJby. 3aTuM 0¥ HaBOAMO JparoljeHe
VI3BOpE COIICTBEHMX Ca3Hama U MOCTOjehMX MCTOPMjCKUX TOfaTaka O MecTy,
IPOCTOPY, KOjU Ia je OKPYXMBAo, IMOMaXyhu ce 4ecTo TparoM HapORHUX
npenama. Kopuctuo je, pagu cImKOBUTHjeT OMMCa U JIEJIOBE U3 jyHAUYKMUX
necama. Tpehe Haueno kojer ce npu mucamwy apxkao ®emnkc Kanui, n koje
MY HajBUILe JI)XM, OTHOCK Ce Ha OINC TPEHYTHOT CTama 06jekTa, rpahesnHe,
Hacesba.

ITpBo mornaspe y cBojoj Kwusu Cpbuja- 3emma U CHIAHOBHUMIBO 04
pumckoZ goba go 19. eexa, mocsetno je beorpasy, merosoj 6ypHoj ncropuju,
Ky/1ITypu, rpaheBuHaMa, Hapopxy...

ITpe mpsor Kanunosor gonacka y Cp6ujy, y npsoj nonosunn 19.8exa, be-
orpaji je Hace/be OpPMjeHTa/IHOI THUIIA, CA 3HATHO YHUIUTEHUM TPafUTe/bCKUM
doupom. Bapour ca ctaMbeHNM ¥ 3aHATCKVMM YeTBPTHMA, TPYIMCAHNM Y Ma-
Xasle, oracaHa OefleMuMa Off HacyTe 3eMJbe.

Topuue 1859, ®ennkc Kanun je mpsu nyr mocertno beorpan mseh Ha
IPBOM CyCPeTy yOuMO OLITPe KOHTPACTE Y apXUTEKTYPU OBe BapOIIN Tfe je
jacHo 6mta noBydena 1pta usmehy Opujenta n 3anaga, usmeby Mmycmimancke
U CPIICKe Maxase. Y CPICKOj YeTBPTH, Muy Bapomkom KBapry, jolI yBeK je
HaI7IAllleH 3aTe4YeH) OPMjeHTalTHM PacHopes YIUIla, ca CTaMOeHO-3aHATCKUM
3rpajama, Takohe opujeHTa/HOT THIIA, MO3HATHUX JjAHAC IO, MMeHMMa Juko-
6a kyha, Kagana snax tiumiarwa, Manakoea kyha v Konax kneeure /by6uue.
Cse nmomenyTe rpahesune 6ure cy npunmcane MusomeBoM rpaanterby Xaym-
Huxomu XKuskosuhy. Ocum nomena u nprexa Konaxa kuezurwe /by6ue, ose
3rpaje Hucy 6ue npenMer KaHuioBor nHTepecoBama.

Cynranos xatemepud (1830) o6ehasao je ma he mycnmMaHCKo cTaHOB-
HUIITBO HamycTuTtu beorpap, anmm y oHoM nak m3 1833. ce u3pm4ymuTo Harma-
1IaBa Jia je u weéphasa v 6apous TypcKa TEPUTOPUja LITO je OMI0 KOHCTAaHTHU
IIOBOJ, MHOTOOPOjHNUX CIOpPOBa ca CPICKMM Bractuma. Tex ce 1841. rogmue
npecenuaa y beorpas uenTpanHa gp)KaBHa yIpaBa M MCTOBPEMEHO je Ipaj
OfIBOjeH Off OKPY>KHe BJIaCT! HOOMBIIM ay TOHOMHM cTaTyc. OrpoMHa XeJba 3a
CBaKOJIMKMM IIPETIOPOJIOM, JJOBEJIA je Y 3eM/by HeMadKe 3aHaT/INje, MHXKembepe,
7ieKape, apXuTeKTe, HacTaBHUKe UT/. Kao 1miof cBecTpaHe NpeysMM/bUBOCTI
y3 IOKpeTauKy MOTUB - Be/IUKY >kel) 3a ynyOHMjuM Ha4MHOM >KMBOTA, rpabeHe
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Cy CBe jIeTiIe 1 KOMOTHMje Kyhe, ocBeT/baBaHe yuIle, Koje Cy KalipMucaHe y
CBe MIVMPUM KPYTOBMMA.

Kao TproBauka pacKpcHMIIAa OpjeHTAaTHO-CPeIhOeBPOICKOT caobpahaja,
saxBaspyjyhu Pumpannma u Busantunnyma — CunzugyHym, Kkora cy Ha yurhy
CaBe OCHOBa/IM KeITCKY TPTOBIY je 6110 CMHOHVIM MICKOHCKOT Jyasi3Ma.

CBojuM gApyTauMjuM HauMHOM >KMBOTa, MycnmMmaHu cy IOCTajann
cMeTHa yOpas3aHoj ypbanusauuju bBeorpaja, jep Cy ce UBPCTO YrHe3[UIN
yHyTap xpuirhanckor craHoBHumtsa ( [Jophon ). Bucokn sempanu 3ugosu
6e3 mposopa, IJamMyje, MMHApPETa, YecMe Ca TYPCKMM HATIMCUMA, KpIMe ca
CYMIbMBUM IIOJTyCBETOM, CBE j& TO aCOLMPaso Ha HEKM CACBMM JIPYTHU CBET, Ha
HeKM a3ujcKu rpaj a He Ha beorpan, koju he jorn myro sagp>kaTu opyujeHTanHN
KapakTep.

OceTHM KyITYpHM HaIpeflakK IIOCTUTYHYT je 32 BpeMe B/IajlaBMHe KHe3a
Anexcangpa Kapabophesuha. Hacynpor Jophony, Ha Tepasujama un Bpauapy,
nefieceTUX rofiHa YOWbMB je 3alafiHM CTU/L: KAKO Y TPAJUTE/bCTBY CPIICKUX
jaBHUX 3Tpajia U IPUBATHUX Kyha, Tako 1 y OfieBamy, APyradljuM MaHUpUMa
rpabana. Taj mpenopoz je o6pasosao u kHesa Muona, kaja je 1859, ymrao y
Beorpap. OH ce c mpaBoM, 1o Bubemwy ®emnkca Kannija, Moxxe cMaTpary TBOp-
1IeM MofepHor beorpafa, Koju je JOHMPao U3IPajmby OTPOMHOT CTEIIEHUIITA,
Koje je nosesusasno JJomwy u [opmy Bapor; ocHoBao HapopHo mosopuiure; ca-
rpaziyio HEKOMMKO LIKOJa, OOTHMIA UTA.. Y IeroBy YacT je 1 carpaheH crome-
HIUK Y LeHTpy rpajia. VsrpabeHna je yOpso Mpexa npaBux, HOIUIOYAHNUX Y/IMIIA
Cca eJIeKTPUYHUM OCBET/berbeM, JIeINM Ap>KaBHMM rpal)eBMHaMa 11 IPYBAaTHUM
kyhama. Vsrpazmy je satum mpaTuno un ypebeme napkosa, ipBopesa, ysoheme
TpaMBaja, I1a je IIOCTENeHO beorpas mocTao cBe CIMYHMjU eBPOIICKIM METPO-
1o71aMa, CaMyM TUM U IIeHTap Le7IoKynHor npoMeTa KpabeBune. Hekux mect
kBaproBa uctnde ®Pemnxc Kanui y cBoM IOMEHYTOM [Ty, O KOjUX CBaK!
uMa cBor crapeumny. Harmammasa ma ox bygumnemre o yurha [lynaBa Hema
Beher ckmapuinTa ox beorpana “..uuju cy okpeitinu wipZosuu HeliocpeqHo io-
ée3anu ca ipsum espotickum upmama oq Llapuzpaga go /longona... ”. beorpan
IIOCTaje IjeHTap IieIOKYIHoT mpomeTa KpamesuHe.

Hamasyu puMcKux Hartmmca, HOBLA, GUIypamHuUX pe/beda UTH, CBELOUE
o neproxay ox I o V Beka H.e. y KojeM je CHHIMAYHYM 010 3HAa4YajHM BOJHU
nyHKT, ceguiute IV nermje. Kacren CunrupynyMma je me>xao Ha najBMINOj Tad-
Ku 11atoa 6eorpajcke tBphase. [Topey HaBeleHNX UCKONMHA, PUMCKH OyHap,
Iy6OK HEKONMKO CTOTMHA CTeIIeHMIa, [YHABCKM Ty4YKy OaceH M PUMCKM BO-
JI0BOJI, HEKPOIIOJZIE OTKpMBEHe IMPOKO OKo Kanemerpana, 1mokasyjy MMIo-
3aHTHe AuMeH3uje CUHTUAYHYMA, KOjI je 4eCTO Y TO BpeMe NpeJCIIOCTaB/baH
Bumunanujymom (manac Iloxapesaun) m Cupmmjymom (manac Cpemcka
Mutposuiia).?

XpumhancTBo ce 6p30 MIMPWUIO NpeMa 3alafHUM IpaHuiaMa Pumckor
napcTtBa. Hexkomuko amocrona ympro je y CuHIUAyHYMY, Kora 361. ropnHe

2 Bojovi¢ D. (1985) - Rezultati arheoloskih iskopavanja na ubiciranju rimskog logora u
Singidunumu, Starinar 26, Beograd.
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OcCBaja 1ap Jynuje AnocraTa Ha CBOM noxofy npeko Cupmujyma y Lapurpapg.
Kao u ocranu mesujcku rpagoy 1 CUHIMAYHYM je 6110 ONyCTOLIEH 3a BpeMe
Hajesfie XyHa, a/li Cy Y pasapaby ydectBoBanu notom u lotu, Capmaru u [la-
yancky lermman, ABapn... Tex ca gonackom IIpucka u Komenimorna, kpajem VI
BeKa H.e, KOjI Cy KpeHynu y noxop Ha [lakujy, HecTajy Hajesne BapBapa. Of
Tor fo6a ume CuHZUgyHyMm Ce BUILIE He jaB/ba.

Cp6u, xoju y VII Bexy Hace/paBajy omycTolleHe KpajeBe oko CaBe, fjajy
tBphaBu Hasus Benu 2pag - beozpag .Y xacHuje po6a peu Belgrad, ocraje
Io maHac y ynorpe6bu Ha 3amagy. Kpajem IX Beka, beorpan ce jaBmpa kxao ce-
muiTe Oyrapckor emickomna. Amy Bpo Op30 [0Ta3u ONyjHO BpeMe Hajesfe
Hajpa3/IMINTUjUX ocBajava. Tephasa je v gajbe xebeHu b y 6opbama nsmeby
Busanrtunana, Crosena u Mabapa. IToxg Credanom Ypourem IIT ( 1321-1331),
Beorpaj noHoBo nocraje cprckn. Hajmohuuju cpricku Biaagap [lyias 3HaTHO
je mpoupro 6eorpancka yrephema. Kues JIasap (1372-1389) je 6opaBuo tamo
camo moBpemeHo, 6amr kao u Jecior Cedan JlazapeBuh( 1389-1427), weros
CUH, KOjU Ta je Hacnmenyuo mocie tparenuje Ha Kocoy. Beorpay je 6mo mpen
HajesnoM Typaka, mociefra Hajla OBOT CPIICKOT KHe3a, KaCHje Cy/ITaHOBOT Ba-
3aj1a. YJIeIao je rpaji jefHOM IIPKBOM, 60THIIIOM U JPYTUM jaBHUM 3rpajjaMma
a rpahaHuma je ogo6puo npuBuIIernje, Koje Cy MM O/IaKIlIaje TPrOBUHY.

ITocne cmptu Credana Jlazapesuha, 1427, mweroB HacnegHuk bHypabh
bpankosuh npepnaje beorpag Yrapckoj y 3aMeHy 3a Heke obmacty Ha Tucu u
[lynaBy. Pazouapeme Hapopa 6mo je HemsmepHo. Xpabpu Henpujates Typa-
Ka Janko Xymanu je y ToM nepuopy je Hanahenom beorpany nopmapuo kpahe
MUpHO pasfobrpe. MehyTum, untas mepuopn koju je mpenctojao obenexxuhe
HelnpecTaHe Hajesfie Typaka, Yrapa u ap. Hemro Mano cprckux Tprosana u
3aHAT/INja, KOjIMa je OVIO JOMYLITeHO fa ocTaHy y beorpapy nmanu cy 1578.
roguHe ( Kao u Jepmenu, Jespeju u Llurann) camo jenny npxsuny. Op Cynta-
HOBJMX HaMecCHNUKa HapounuTo je CMHaH-TIAlIa HACTOjao f1a Y KOpPeHy yryln
CPIICKO HaIMoHa/MHO ocehame. YamheHo je moce6HO Hefeno y KoMe je Hajlo-
MO Jia ce Teno cBeTuTeba Case mpeHece 13 Xeplieropaykor MaHactupa Mu-
nentesa y Beorpaj u fa ce 9.maja 1594. ropmue criany Ha Tammajgany. °

»Lenux 167 2oquna je Ilonymecey, us beoepaga cnao ceoje kpsase suxope eaiipema
3aiiagy, fipe HeZ0 wiitio je fwamo ofieili 060geH KPCitl, HOCeTiuo 2a je Wamo nekap
Egeapg Bpayn, koéa je na Vciiok tiocnano JIOHGOHCKO MeqUUUHCKO gpyulitieo...
3abenexithe ®enmnkc Kanni.

Topune 1669. bpayn onucyje beorpaj kao senuxy wisphasy u mHoZomygHy,
fipociipany, wpzosauxy eapous. CHaKaH yTUCAK Cy OCTaBWIa fiBa 6asa-
pa — Xajie CIM4He HeKoj 6epay 3a OKyIbarbe TProBalla, KOjyu IPOJajy CBOjy
po0y; kapaBaH-cepaj u Megpeca. OBaj OpUjeHTaHU CTUT APXUTEKTYpe, HUje
cnpeuno bpayHa fla ce uIak HajIoOBO/bHUjE€ M3Pa3y O MPERy3UM/BUBOCTU U
nmyhHoCcTH XpuimhaHCKMX TProBana, 0 KyATypH BUXOBOT CTaHOBama uty. O
sem/bu 1 Hapony Cpb6uje, bpayH nMa Hajenire MuIberbe:

3 Vujovi¢ B. (1994) - Beograd u proslosti i sada$njosti, Dragani¢, Beograd.
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“Kag 6u inia 3emma buna camo y pykama xpuwhana, ona 6u Hecymmwueo
ipoyeetiiana” ami Takobe 3akbydyje a ce bBeorpan He MoXKe HUKaj, BUIIe
ocBojuty, crpenu taxkobe, ma he Typru BpemeHoM, Kao mTo ce n Pumy no-
ropuno, mopobuty unraBy EBpomy, ma yak u umraB cBet. ITa mmak, camo
JiBe [ielleHMje KacHMje Huje Morao fa Oye CBeJOK OHOMe LITO MYy je M3ITIe-
mano Hemoryhmm: Xpabpa Bojcka Jleomomma I, yjemumeHa ca HeMaukum
TpyllaMa, CIOMIIA je TypcKy Moh a yrapcka 3acTaBa 3aBMOPMIA Ce IIOHOBO
Ha 6egemnma beorpaza. Amy, caMo je YKyIHO iBe rofgyuHe beorpaz ocTao BaH
Typckor nocepa. Ha 6eneme beorpama 1690.roanse je omnet no6ogeHa Typcka
3acrasa.

Haxon MHOro6pojHux ormcaza, oHo Mano rpabesuna mTo je y beorpany
OCTajZi0 — YHMUIITEHO je NpUIMKOM Benukor moxopa Eyrema Capojckor.
[TpumukoM mweroBor ymnaza y beorpag Huje 6110 Hu Tpara ofi HeKaflalllkber
cjaja.

[ToueTkoM 18. Beka, OTIOYMIbE Ce€ Ca PEKOHCTPYKIMjoM TBphaBckux
nocrpojema beorpana nog pykoBogcTBoM reHepan-majopa rpoga O '[IBajepa.
Y Knes- MuxannoBoj ynmuuu nofgurHyTa je Anekcangposa kacapta, aHa Jlophomy
u Bpauapy Takohe. MebhyTum, He motpaja ;yro BpeMe OBUX KY/ITYPHUX aKIyja
jep je Typcku par moHoBo us6uo 1737. roguue.>

Beorpazckum mMupom us 1739. nap je 6uo npunybhen na moHoso mpena
Cpb6bujy cynrany. ITobeny Ilonymeceya Bemdya Typckm Harmuc Ha Cram6orn
kanuju. Kao cmomen Ha mobeny aycrpujckor npunna Eyrena u Jlaynona Hap,
Typuuma nat je jenHoj Benmukoj 6eukoj verspty PaBopureH ume Belgradplatz.

AycTpujaHIu Cy y IOCTEIb0j flelieHnju 18. BeKa JocTa yYMHWIN Jia ce
Beorpap passuje y rpabeBuncku en u go6po ypeheH rimaBHm rpapg semsbe.
Ydenn u crocobHm AycTpujaHLM Cy ce mpunpeManu fa y beorpagy ocnyjy
IITAaMIIAPUjy ca KIIDKApOM Jla 61 Olakmramy u yopsanmyu Ipofop 3alagHe
Kyarype. Mutponomur Ouonucuje IlerpoBuh moumme ga ce 3amaxke 3a
ycIIocTaB/balbe NpaBocnaBHe enapxuje. lognne 1861. beorpap je mo peunma
Kanniia 6110 CBOjuM My/ITHKY/ITYpaTHUM KapakTepoM - Engopago HajaymHMjnx
CYIIPOTHOCTH:

Iejsaxxem je cBakako moMmmHupama CabopHa IpkBa, borocmosuja,
MHOIITBO MMHapeTa ca Hajsuire TBphascke rramuje. CBoje U3pasuToO TYPCKO
HOPEKI0 OTKpuBase cy Hapounro Kanuje: Ciiambon, Casa-katiuja; Bapow-
kaiiuja u Bugun-kaiiuja.Ycpen xpumrhancko-mycmiManckor [lophoma, croju
Yykyp-uecma, Kao cuMOOJI jeHOT TparnyHor forabhaja koju je nsaspana csaba
usMeby Typckux BojHMKa 1 fledaka. YOujame edaka 3aTUM OUIIO je OBOJIOM
BEJIMKOT CYK06a CpIICKe KaH/japMepuje ! TYPCKOT Ofipefia.

Hajsap HakOH MHOTOOpOjHMX CyK00a, KOju Cy OmIM IpenpeKka Ha MyTy
pasBoja CpIICKe ay TOHOMIUje, CY/ITAHOBUM (pepMaHOM U3 1867. rofnHe, 4yBame
CBUX CPIICKO-TYPCKMX ITyHKTOBa IIP€HECEHO je Ha KHe3a-Muxanna. [locnenmn
myitiiecapug 6eorpajicki Ipefao je Kbydese TBphase kHesy. Ha 6enemy mopep

4 Kondi¢ V.idr. (1969) - Beogradska tvrdava kroz istoriju, Galerija SANU, 7, Beograd.
5 Elezovi¢ G, Skrivani¢ G. (1954) - Pad Beograda pod tursku vlast 1521, Ratna proslost
Beograda, Beograd.
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TYPCKe, IIOCTaB/beHa je 1 CpIicKa 3acraBa. [locnmenme Typcke Tpyne 6.maja Te
rofuHe 3ayBeK Hamymrajy beorpan.®

CB0j KOHa4HM pa3BUTaK, IPECTOHNUIIA je OMaX 3aTUM 3anouena. Kynrypun
y3op beorpany 6mo je mapcku bed xao mto je To 610 cry4aj 1 ca MHOroOpOjHIM
rpafioByMa OaNKaHCKMX 3eMa/ba y OKpykewy. HakoH pymema Gemema u
Beorpap je sxeneo rpah)eBMHCKY pefl M apXUTEKTOHCKY XapMOHU]y: IIPCTEH ca
HIMPOKUM CKBEPOBMMA, TPTOBMMA UT/. YK/IahambeM PYKHOT IIaHIA ¥ TYPCKUX
Maxaja, perylalyjoM yaulia ¥ y/lelllaBameM IapKOBMMa, HOBOTPajbaMa,
o6mKoBameM TpoToapa. ITocTeneHo u cuCTeMaTCKM YK/IambaHa je MellaByHa
OpMjeHTaTHMX U 3ala/[IbayKyX eJleMeHaTa. YCKe TypcKe, KalJpMIUCaHe yIulle,
CBETIYIIABM MMHApeTM Kao mpeTeha KoIba yCTYHamu Cy BPEMEHOM MeCTO
IIMPOKMM TProBuUMa 1 Oy/neBapyma, 3eleHMM IIPOCTPAHCTBMMA ITAPKOBA,
6oTaHnMYkMX Oamrty NTH. Yax je u TBphaBa n3ry6msa cBojy opujeHTanHy HOTY.
ITocrana je ommmeno meramymre ( Kanemergan). Y my ce Morno crmo6omHo
yhu y3 gecte moBopKe CpIICKUX cusgasux 6ojHuka. Caxaiii - Kyna Ha ynasy u
{iypbe IpeTBOPEHe CY Y BOjHY aMOy/IaHTy 1 gyhaH y Kome Cc1oOOHY TPrOBIN
a He KaKIbeHUIY 1M poOOBY Kao JI0 Taja, Hyfie CBOjy po0y, cBoje pe3bapuje,
cyBeHMpe a cBe pabene y , kako Kanui xaxxe HOBOM cpiickom ciiiuny. VI cam
metajyhu n pasrnenajyhn tBpbaBy, ®@emukc Kanu je 6eneximo cse meTtame
CTapoayCTpUjCKe U TYpCKe KynType. 3abenexxno je Opyx/buBO Aa je: y JOombOj
TBphaBu 3aTekao jake supuHe Koy Kyne Hebojme Bpio omrehene, ma je Bpao
penpesenraruBHa Kammja mapa Kapra crajana oropena. O Tome he sanmcaTn:

»1ITeTa 6u 6umo ma ce oBaj MpeKpacHU CIIOMEHNUK U3 BpeMeHa Benmkor Eyrena
npernyctu nponafamy. Ilopen npxsune Ceere IleTke, Koja ey HEMITO BMIIe
Kpaj jeHOT XIaJHOT U3BOpa, Iomenu cMo ce fio 1pkse CBere Pyxxuile, kojy cy
Typuu KOpUCTUIM KaO MYHMIIMjCKM €TI0, a KOoja je cajia y/emllaHa JorpajboM
jemHoOT TOpHa...

Beh 1887. rogune ox 15 pammja, ocrana je bapjaxiiap-yamuja, Kojy je
nsrpaano CynejMaH Benm4aHCcTBeHU Y locriofap-JeBpeMoBoj ynuiu, rae ¢y ce
HeKaJ] OKYIUba/IM XofouacHnIy 3a Mexy. Kapa-yamuja je 6u1a mpeTBopeHa
y IWIMHCKU pesepBoap 3a nozopumrte.’” Y Jlophon-manoj ra je moce6Ho
npusnaunna Iupunuana tanaiia (IIpuaueBa kyha), Hekamamrma Iapcka
xomanparypa.® thenu ocranm, HeonpocTuBo 3aHemapenn, nopcehanu cy Ha
ropAy MajaTy yMeTHMYKu HacTpojeHor Bobe. IIprexxom @Pemmxca Kanmia
yIpaBo oBe rpaheBuHe cadyBaH je HbeH IPBOOUTHY M3ITIEH, KOjU IOKasyje 1
HOCTOjatbe, KaCHMje YK/IOmhEeHNUX e/leMeHaTa: IBe lJaMuje Ha 60KOBIMA, CKTa[Hy
dacaja unTaBe manare, KaO0 U ABOPMINHE Tajiepuje ca CBOJOBMMA Y CTUIY
ceBepHO-uTamMjaHckux nanara. Pemukc Kanun nmorom ocybhyje 6eorpancke
apxeojiore IITO IajaTy HUCY CHUMIIN, 3alITUTUIM Y CBOM JlOMeHY, Beh cy
JIO3BOMIV/IN []a C€ HapYIIM OBA aPXUTEKTOHCKY BPJIO peNpe3eHTaTUBHA Ile/MHa,

6 Kondi¢ V.idr. (1969) - Beogradska tvrdava kroz istoriju, Galerija SANU, 7, Beograd

7 Radmila Tri¢kovi¢, ,Promene u varosi posle 1740.“ u Istorija Beograda 1, str.670.

8 HusnaBypuh-3amorno, ITanara aycrpujckor komanmarabeorpama 13 18. Beka, HasBaHa U
»ABop mpuHia Esrenuja“ n ,,mupundana’,
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pasHMM JlorpajiamMa jja 611 Ha Kpajy yak O¥/1a KpTBOBaHA IIPOIIVPERY YINIie
apa Jlyurana.’

Ca nmob6opluameM ofHOca ca Typumma peHoBupaHa je u bapjaxiiap-
yamuja. Penvkc Kanum je ToM mpmamkoM 1 Hauprao ca jorpaheHom,
JIeTIoM 3UIaHOM orpajioM. Y csoM Jieny Pennkc Kanuiy 3atum faje oCHOBHe
KapaKTepucTnke MycaMaHcke kyhe: OHa je yBek Hacpef IBOPMUINTA, KOje je
0J1BOjE€HO BYCOKMM 3UJIOM O] y/IM1le Ha KOjy Cy BOJJ/Ia CAaMO jeJiHa TeCHa Bpara.
OtBopeHa BepaHJa, 61Ia je oKpeHyTa 6GaurTu ca usehem, mocpen aBopuInTa
HEPeTKM Cy LIefipBaHu. Kao KOHTPamyHKT MyCIMMAaHCKUM, HPONUIbajie Cy
ce CBOjoM YKycHO obnmkoBaHuM (acagama u kyhe Hekux 6Gorarux, Bubenux
mwymu: Buna Baukosuha, srpaja 3agpyre TaMIapcKuX pajHuka, [lupohanuesa
kyha uTp.

Hemocpenno moBesana ca Jophomom ( Kkoju je uMao u3pasuTo
OpMjeHTa/THN U3ITIER) je Jespejcka maxana, y kojoj je Ilanumh, 6nusy ynnie,
KOja HOCU HeroBO MMe — OCHOBao boiiaHuuky Oawiiiiy, KOjy je yHMIUTHMIA
noniasa 1888. rogune. Ilopen Conyrcke ynuye Hamasumo ynuie ca MMEHMMa
crapor 3aBeta (Mojcujesa, Jespejcka uTh.), 3anucao je Kanun, myromnmcan ca
usrpah)eHuM CMIUCTIOM 32 YyBabe U HeroBamwe KyITypHe OamtiHe. 3abenexmo
je m moparak fa gophoscka cuHarora, rpahena 1820. roguse cafgp>xn Ipopop
JlyXa HOBOT BpeMeHa.

IpamoBy OXXMB/baBajy IPOCIEPUTET, ypOAHU3Y]Y Ce, UCTH JBYAU CA HOBUM
ujiejaMa HacToje fja M3MeHe cTape ofHoce y ApywTBy. Ynurtasa Cpbuja, Ha ey
ca IIPECTOHMIIOM je yKefle/la KopaK Ka HOBMM €BPOIICKMM TOKOBMMA U MJiejaMa
- ysopuma ca 3amaga. Hose mpeje Tpebano je mpwmarogutu 6eorpajuckoj
CpeiMHI.

OcybuBao je Kaumiy y cBUM CBOjUM TEKCTOBMMA, OIIITY HEKYITYPY,
arpecuBHOCT, HeOpury, 6axaTocT, AMB/BAIITBO, Ila My Ce 3aTO OTela I
peyeHnIa, Kojy je U3yCTMO HAaKOH CBOjUX MHOroOpojHux mocera Cpouju —
Jletio je spattiuitiu ce y yusunudavyujy!

Bprno cnukoButo ommcyje JlymmaHOBY yauily: ApPBOpeNie, €IeKTPUYHE
TpaMBaje, HajynoOHMje 6eorpaacko Kynaruio y 6mmsuan. Onucyje 3aTuM TUXy
TlocutejeBy ynuity, y Kojoj ce Hamasu u kyha y kojoj je poben u ympo JJocurej
O6papoBuh, cxmagmmre IIpBeHOr KpcTa, ma 3aTMM IO HajCIMKOBUTHjET
Kpameso? wipza, Koju je TOBe3aH TPaMBajCKOM JIMHIjOM Ca BPJIO PpEeKBEHTHUM
Casamanckum xeapiiiom u Tepasujama. HaBemeru Tpr je, o peunma Kanuia,
Hekazla 6uo HajBehe MycnmMaHcko Tpobibe a Koju je fo 1882. roguHe HOCKO
HasuB Benuxa tiujaya . Op 1880. rogmuHe Ha TOM IOTe3y Hajaasy Ce YecMa C
00€/MMCKOM y YacT IPeCTONOHAC/IeHIKA.

Cse crapuje, nene kyhe, Buie go6ue cy jour 10 jefjaH CIpaT, a Ha MeCTY
HeKajjalme Hajoome roctmonmne Cpiicka KpyHa, CMeINITeHa je Tpajicka
Behuuia (Ommruna Bapomm beorpapa). Kao ykpac rtpra, Kanun ucruue
Benuxy wxony (manac Kaitiewian - MuwuHno 3gare y KOMe je CMeIITEH
®unonomky GakynaTeT) IManaTy HeKaJalliber TProBIla COby, Majopa Mumre,

9 Cperen JI. Ilomosuh: ITyrosame mo Hosoj Cpbuju (1-6 cBecka)
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KOjU jy je 3aBelITa0 AP>KaBU y HayuHe ceépxe. IberoBo nme mobuna je u jenHa
y/INIa Ha CynpOTHOj cTpanu Tpra ( maHac Katiettian — Muwiuna ynmuna ).

Benuxy wixony, 3anodeo je apxurekra Hesone 1857. roguHe a 3appumno
je Ilrajunexuep 1861. roguue. OBo 3mame mopceha Ha seHeyujarcko-
masapcky apxuiiiexiiypy. bes Hekor yTBpheHOr peia Mellajy ce, BpJIO CK/IafHO
BUSHATHUjCKU, pOMAHCKU U peHecancHu motiueu. Hamepa Brape, 6una je ma
y OBY IPOCTpPaHy 3Tpajy cMecTu MUHUCTapcTBO IMpocBeTe U Bepe, Bemuky
mkony, [MMHasujy, Yueno apymrso n Mysej. Mehytum, Munmctapcrso je
IOOWJIO CONICTBEHY 3Tpafy y yauuu kpama Munaua, a 3a My3ej Cy KyI/beHe
JiBe CycCefiHe, KOje Cy ce BPJIo 6p30 IOKa3asie HeIIOJAECHUM, IITO je JOOPOAOIIIOo
Benukoj wixonu, Koja je kacHmje mpepacina y Yausepsutet.'® Viciipen osor
3mama, 6. Mapra 1882. rogune Cpbuja je npormanieHa — KpabeBrHOM.

Cprckn Hapop je KOHAaYHO CTEKAO IIOLITOBAH, HE3aBUCTAH IIOJIOXKAj
y eBporckoj mopopgurny gpxasa. Opmykom CKymnTuHe, OBaj JaTyM je
IpOITIAllleH HAI[IOHATHUM IIpasHuKoM. Tum mosopom je y CabopHoj upkeu
OfIpYKaHO CBEYaHO OOTOCTy>Keme, KoMe Cy IPUCYCTBOBA/IN: Kpasb, Kpa/buIia,
JIBOPCKA CBUTA, AUIUIOMATCKM KOP, CBM HOCTOjaHCTBEHMIM ¥ MHOTOOPOjHU
yIJIeIHY TOCTY U3 [PYTUX 3eMajba.

borarn Bapowku keaptii (y>kxu LIeHTap rpajia, KOju HMOYMIbe Off VBUIIE
Kamemermana ca aycTpyrapcKuMm KOH3ynaTtoM, Peanxom , XoTenmMa u
HEeKO/IMKO IpUBaTHUX Kyha ca pempeseHTaTuBHMM (acajama) obyxBara
ocuM Muztipotionuje u bococnosuje M NIPOTECTAHTCKY ILPKBY U ILIKOMY,
Hapogny 6anky, bepsy, Yipasy ¢ongosa, Tpeosauxu u Aiienayuonu cyq, Knes-
Muxaunosy ynuuy ca Yipasom MoHo#ona U clHAMUCTHUKe, {peqciiia6HUMITIEA
cipanux ocuzypasajyhux gpywitiasa'! wtn. Hajnenma rpabesmna osor
oTe3a, CBakako je mo peunma ®Penukca Kannma Cabopra ypkea Apxanhena
Muxauna, carpahena 1840. roguHe, IpemMa paHUje LEHEHOM KapIOBAuKOM
y3opy. Bucokor je m BUTKOT TOpma, KOju ce, yKpalleH 6orato mosmaheHom,
0akapHOM OpHAMEHTNKOM, IIpecujaBao Ha CyHIy. lIpkBeHa pu3HMIA OBe
IpKBe, Oorara je CBeTMM KibUIaMa U JAPYTMM BOTUBHMM IIPEIMETHMA,
nobujernm u3s Pycuje. Jumutpuje ABpamoBuh je ykpacuo yHyTpauImbOCT
LpKBe, crykehu ce 371aToM 1 60joM HaM3MeHUYHO. Y jyrosamagHoM 6pony cy
caxpameHM KHe30BM Mutom 1 Muxanno. Panujy jefHOCTaBHOCT MOCMPTHOT
obpena 3aMeHMO je TyKCy3 ca 3amaja (MeTaTHM KOBYET, MpTBayKa KOJIa, BEHIIN
uTh.). VI cagbapcku o6udaju cy ce Takohe npomeHmm.

Ha mecty Muinpoiinonuje Hanasu ce Mana IjpkBa, nocBehena Cerom
Cumeony Hemamu. Y ucroj bozojasmerckoj yuyu cToju ycpen Bpra — KoHak
kHeeure /bybuye, koju je Mutom usrpagmo y opujeHtansom cruny. OBpe je
xmBena Knernma /bybuia ca cBojuM CMHOBMMA, Off KOjUX je KHe3 Muas,
II0CJIe KpaTKe BaajlaBuHe 1 ympo 1839.

10 ApxuB Cpbuje, perncTpiu 1 Ae/IOBOJHMU IIPOTOKO/IM, CYMAapHI MHBEHTAP 1 aHAIUTUYKY UH-
BeHTap oy 1863. o 1895. ropune.

11 B. Hectoposuh, Pa3Boj apxurexrype beorpaga on kxesa Muoma fo IIpBor cBeTckor para
(1815-1914), Topuuimax mMyseja rpaja beorpana, kiv. I, Beorpap 1954, 164.
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Y cycenHoj Yuuiiiernckoj uikonu 6opasuo je kaes Muxano no 1842. ronnne,
a oHyza ¢y cBu O6peHoBrhy mporHanm y Ayctpujy. Y Hemocpesmboj OsiHn
CabopHe 1pkBe je oTBOpeHa 1869. rofyHe — IpBa CpIICKa YNTAOHNIIA.

3rpaagy Haponze 6aHke je 3aBpimo apxurtekra Jopanosuh, 1890. roguse.
IToper Haponne 6anxe y /Jybposaukoj ynuyu, 9ATaB je HU3 BPJIO CKIAJHUX
3mama ca ¢acajamMa yKpalleHMM KapyjaTujama, cTyOoBMMaA, MaHCaphaMa,
KynojaMa ¥ MajlM Ky/laMa Ha YIZIOBUMa. 3aHUMJ/BMB je, u3Mehy ocrasor u
crmcak HajooraTujux pyau beorpasa. borarctso ussecne bpahe Hophesuha,
TpolembYje Ce Ha BPEJHOCT Off TAIAIIbIX TIeT, IEeCT MUIMOHA {uHapa. 12

Tparom manac aBa Hajboratuja kpaja y [Jy6posauxoj u Knes-Muxaunosoj
YZUYu HaWIa3¥MO Ha IIOIJIOYaHM TPI. borarcTBo mpomaBHuUIA U yApyKema
Pa3HNUX BPCTa, 3apyTa ca yIaybMBO UCIIVICAHUM HATIIMCUMA, OOUYHO M3HA[
KUTHACTVX II0OpTaa, BehHOM Ha CPIICKOM U HEMAayKOM je3UKY, IOHEeKasl 1 Ha
(bpaHITyCKOM, €HITIECKOM I PYCKOM, MaMe pajosHaie Kymie beorpaza. Ibu-
XOBa 3BYYHa I IIOINTy/IapHa MIMEHa, JIAKO Ce IIaMTe U IyTo ocTajy y cehamy: Kog
Bbeunuje; Kuyouu...

Y ynuiu Byka Kapayuha cToju 1 faHac IpoTeCTaHTCKA LPKBa Ca LIPKBe-
HOM KaHIIeJIapyjOM ¥ IIKOJICKOM 3IPaJOM. YMECTO [JaMMja, KOje Cy ce Ty Ha/la-
3umte, cajia Cy JleTie jefHocnparHe Kyhe ca mpojaBHMIjaMa: myBahyux MammHa,
BowtaHux cBeha, nyBaHa, ppusepcke ugpyre pagme.

Ianunyncku xeapi, Koju 4mHM rpanuny usmeby Bapomkor u Tepa-
3MjCKOT KBapTa, YKpalleH je cilomeHukom kHe3y Muxausny, oTKpuBeHUM 18.
nerieMOpa 1882. ropuHe, KOju MCHPY>KEHOM I€CHOM PYKOM IIOKasyje Ipema
3amany. MoHyMeHTa/IHa CKYINTYypa jaxada, feno je Gupentunna A. Ilanuja
U U3BPCHO je M3/MBeHa y OpoHsu ( y paguonnny y bpuceny) amu Ha >xanoct
Ha HeycrenoM nocraMenTy. Oxom npasor aHamutndapa ®Penmnkc Kannn he
OINCATY TIOCTaMEHT CKynnType: OCHOBY UMHM OCMOYTAaOHMK Of TPaHUTa,
Ha YMjMM Ce Y>KUM CTpaHaMma Hamasu rp6 Cpobuje u nocsera: Kwasy Muxa-
uny O6penosuhy III 6nazogapna Cpéuja. Ha 604HuM cTpaHaMa Cy ymmcaHa
MIMeHa yTBpPhHeHNX rpajioBa, Koju cy ocnobohenu 1867: beozpag, Cmegepeso,
Knagoso,Coxko, Yicuuye, Illabay. Ha oBaj mocTaMeHT, IOCTaB/beHa je OpoH3aHa
LJOK/Ia, 4nju perbedu npuKasyjy Munowes iio3us Ha ycitianak y Taxoey; Jegnoe
gycnapa, xoju tipegcitiasmwa eenuxa gena Obperosuha u oxanouwthenu Hapog
flopeg xkosueza kHe3a Muxauna. bes KOHCTPYKTUBHO jauMX €/leMeHaTa, TellKa
¢urypa jaxaua je y Hecpa3Mep.

Ha mecty Hekapamme Ciiambon kaiiuje, Hanmasu ce srpaga Hapogroe tio-
sopuwitia. He 3ab6opaBumo na beorpan y To 1o6a roToBo Jia Hitje MMao Ba/baHO
IIKOJIOBAHOT apXUTEKTY. YowsbyBa je Hapounto — Cumuhesa kyha, mpexo myrta
Konaka. Behnna manux anmm oTmenux Kyha, Hrp. kyha nmokojHor HamecHuka
Pucruha, Hanase ce mmpom Tpra. Y6p3o cy Humase 1 BaKHe jaBHe LIMBUTHE
3Tpajie, Koje Cy IOTIIYHO OfroBapase CBOjoj CBpCu: Y PEryancaHoj, €10 IOII-
novanoj Kne3-Muxaunoeoj ynuyu, oMUbeHOM HIeTAMUIITY Kpabuile Hara-

12 ApxurekToHcka eHuukaonennja beorpaga XIX n XX Beka Crnobogana Inme Boryxosuha
(n3paBau ,,beorpazmcka kwura“ us beorpana).
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nmje, MOAUTHYTA je ApyTa 3rpaja Munuciiapcitiéa zpahesuna, a HACIIPaM Ibe,
y MaJioM jonajypyBoM napky — Crapa srpaga Caseta ( janac MuHuciiapciiiéo
punancuja).

Meby 6orme rpaheBune Ha Bpauapy cnapajy jour Makuhesa xaitionuuxa
katiena y Kpynckoj ynuuu; Pygapcko ogemerve; Munuciiapciiieo imipZosure ca
3anHumMpUBUM Mmy3ejom; Meitieoponowku 3aéog c oificepeaitiopujom y Illyma-
gujcxoj ynuyu, Cupotmiuwiie y CiiiygeHuukoj ynuyu, xoje je cazpaheno upu-
n03uma 3a goobpoitsopre ceépxe. Ty Tpeba nmomenytu jo u JlymesHy 60mHmiy,
HacTany 1861. rogune, Hactany y crapoj kyhu gp Kyuu6epra; Bojuy 6onuuiy;
Xemnjcky maboparopujy, [IoTkuBauKy MIKOTY UTH,.

Hpywitiso 3a ynefiuiasarpe 2paqa, HacTano je 1886. rognue, MCTUYE Y CBOM
meny Kanni, je sHaTHO JJONIpMHENIO U NOTEpUBaIby OBOT I10TE33, KOjU Cy Kac-
H1je Ha3Bamm — Enenesosay. Camo jako umyhHuM /pyanma ce Ha Bpauapy npy-
KMJTa IPUINKA Jia Bohy o concrsene kyhe. Panuje He Hace/beHO 3eM/bUINTE
oBor moce6Hor mena Bpadapa, Kynmuo je TpesBewak MakeH3M Of MUHMCTpa
Cummha 3a 6ararenHy cymy. MakeHsnjeB HaclmegHuk IuppoH, Koju je oBy
3eM/by M3[Ie/INO Ha Mabe Iaplere ca 6aurraMa, yCIelHo je mocnosao. loguue
1887. oTBOpEH je Ha ucTypeHoM rnaiy Enznesosya - Xoitien Cnasuja. '3y 6mu-
3VHM je U TMMHACTNYKa gBopaHa CpIICKOr TMMHACTUYApCKOT ApyIuTBa Jywuan
Cunnu. Ha xpajy nene CseitioZopcke ynuue, Tpeba Ia ce, Ha IO/bAHU Tfe CY
craymu Moty Csetor CaBe, yMeCTO JaHallllbe CKPOMHeE LIpKBHUILe, IOANUTHe
Cabopra upxea, 6enexxu Kanuir.

bop6a ncroka 1 3anaja, CTapor ¥ HOBOT y M/Iajj0j mpecToHnmm — beorpa-
Iy, HUTTie HUje TaKo you4bMBa Kao y Ilanunynckom keapiiiy, KOju ce Haclama
Ha Jlynaecku, Bpauapcku u Tepasujcku keapii. VI3mehy rmasue cao6pahajuu-
1ie, Koja je jobuaa uMe no Kpamy un Takoscke ynuye Hamasy ce jeTHOOpOLHA
[MTanmmyncka pKBa ca OABOjeHMM 3BOHMKOM, YKPallleHa CaMO MOMYKPY>KHUM
CBOJIOBMMa, TM3€HaMa I C/IMKaMa anocrona Mapka. Ilo amaneTy MakeOHCKOT
Bnaxa JIasapa, nsrpagno je Munom 1835. rogune. ¥ jefHOCTaBHOM €EHTEPUjepPy
y TPOOHNIIY IeCHO Off I/IaBHOT y/Ia3a, caxpaeH je kHes Mutan O6penosuh II,
KOj¥ je caMo KpaTko 6mo HoMuHaaHM Baagap. [Ipes oBoM IIpKBOM IIpOYNTaH
je Ha maH CB. AHppuje (12. meuem6bpa), 1830.rogyuHe CyaTaHOB XaTHiIepud,
KojuM cy Cp6uju cBeyaHO 3arapaHTOBaHa IOJIMTUYKA ITPABa, CTeYeHa y OCTI0-
6opumadkoM pary 1815. rognne.

CeBepro op TammajmaHa (Kpeumadykor KaMeHO/IOMA, HeEKaj), Ha
packpcuunu Ilozopuwine ynuue v Ynuue Lapa Jywana, caayBamm Cy ce OC-
Tauy Hekanaumwe Bugun-xaiiuje. HoBo rpo6ibe je 3aHuM/puBO, Kako Kanuiy
Kaxe “y 3atiagHom ciiuny je”. Jatupa us 1885. rogmHe a Kpacu ra KyIosnHa
ipksa Cs. Hukone y cpepuun. Ilogurna je nssecHa [Iparuma [lerposnh kao
CIIOMEH Ha CYIpyTa-Ap>KaBHOT caBeTHMKa Manojna ITerposuha, koju je ympo
1889. ronuue. Carpabena je y nepuony ox 1890. no 1893. rognue. Kanniy nuctu-
4e IeHY CKIAJHY, CBe[leHy apXUTEKTYPY U JIeIly 3Be3/lacTy po3eTy M3Haf 11op-
tasa. IbeHNM eHTepujepoM JOMUHMPajy YeTUpU PAacKOIIHaA CTy6a, Koja Hoce

13 Borgau Hecroposunh, Apxuitiexiiiypa cpouje y XIX sexy.
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KYIIONTy Off CMBOT MepMepa ca bamuiie u n3 Pumnma, ca UKOHOCTacoMm, Koju je
pagno CreBan Tomoposuh ca cynpyrom. @pecke je, mpema IpeIouInma
ITerpa Panocosnha, n3pagno JJomenuxo.

Casamancku keapili ce HaJla3M y 3alIafHOM flelly rpaja. Temiko mocrpagao
Of TIOTI/IaBe, CACTOj! Ce YITITABHOM Off MHOTOOPOjHIX CTOBAPMINTA, IAPMHCKIX
U TIPMBATHMX MaralyHa, Koje 6poJoBM CTaJTHO IyHe U IpasHe. Hajxusmu je
npomert 6u3y ImaBHe njapuHe u npucranumta ( ganac /lyka beozpag, bettion
Xana), Koje BelMKe CTelleHuIle nosesyjy ¢ loprwum zpagom (Kanemergan).

IIpema ucroky rpasia Hamnasumo Ha Kapabypmy — typcku LpHu tipcitien.
Yuyrap /laygonosoZ wanya Hanase ce IIMITIaHe, Koje mpepabyjy neberne crojese
IJIVHE Y JYHaBCKOM IIpMOOATHOM II0jacy. Joll BuIlle Ka 3amajjy Cy TpaMBajcke
1iTane,pesepoapn Bopie, pabpuka moprenana usrpahena 1897. ronnne, Be-
nuka nuBapa Bajdepra u bajmonuja n usHaj mux yntas BeHal Buia Ha Tor-
YUAEPCKUM OPeXy/bLVIMA, YMji Cy BIacHUIM MMyhHU 6eorpaficKy TProBuy,
ouIVIpN U Ap>KaBHY YMHOBHMUIINL.

Ho mpe cBera Tpu fenennje, beorpap je, mo peunma Penukca Kanuna,
HOCHO CB€ OJI/IMKE TI0/Iyas3njCKO-TYpCKe BapoLIy. YC/IEAUO je OrpOMaH IIPEOK-
peT y ApyIITBEHOM U jaBHOM >XuBOTY. Hapounto >xmBomnmcHo omncyje Kannig
TpKHULY Ha Kpamesom wipzy - pubibe nmjare, Ha Kojoj je Beh Bpyo paHo ry-
XKBa U )KaMOp Ce/baKa y HeOOMYHUM HOIIbaMa KOju HyJe CBOjy poby 1 6eo-
rpafckux fomahuia u MBancKux KyBapniia, Koje KyIyjy HaMypHMIie 3a 00ef.
Pannje je TakBa ryxsa Ouna kon Musnowese wecme Ha Tepasujama, HApOUUTO
IIETKOM U Hefle/bOM 3a BpeMe II0CTaA ... Kaga je Zypmare Upuenavuna mopyHa
wwiewika u go 550 k2, koja je gasana 20 - 80 ke kasujapa! ”. Jlparolienn cy 1mo-
pel ocTasior U OB JieTasby, KojuMa ce KaHul, 4ecTo ca jefHaKoM Ma>KikhoM Kao
KaJl OIMCYje apXUTEKTypPy HEKOT XpaMa, C II0CeOHOM MaKmhoM IocBehmsao.
ITicao je makse u 0 ToMe, Koja ce poba Ha IujaraMa U3HOCH, Yera UMa y 130-
6uby, ITa ce YBO3M, KOja BpCTa pube ce HyaM, 10 KOjUM IieHaMa UTA. Mieko
ce HIIp, numie KaHul, pasHocHu y IMMEHVM KaHTaMa y3 ITIACHO M3BMKNBambe
cerpaka. Vmgesne cy “HefiogHouibuee 3a 0ko U HOC fipogasHuLe”, a 3aMeHITIe
Cy MX IPOJaBHIUIIE CPEIbOEBPOIICKOT KapaKTepa, yecTo 1 1jBeheM ykparene
y3 o6aBe3aH BJMCOK CTEIIeH XMUTUjeHe, HAPOYMTO Kajla Cy Mecape y muramy. Ty
CY jOII 1 YyBeHe YaCOBHMYIAPCKE paiibe, jyBEIMPHILE ¥ KOjMa C€ HAKUT JIO-
Hocumo u3 beua, pajmbe y KojuMa ce IpojiaBaio rpaBUPaHo OPyKje UTH.

[Ito ce xynType ofeBarba TH4Ye: y MOMOJHEBHUM YacOBMMA Y IJTABHUM
ynuiama Koje Boe Ha Kanemergan ;” ...oxeHcku céeill Onuciiia y XarnuHama Haj-
HOBUjeZ TIApuckoZ kpoja”, y3 peTKe IpHUMepe >KeHa Y CK/IafHOj HapOJHOj HO-
mpy. Kox mymikapana je Hajuemrha koM61HaImja 1maaBo-6e/10r MOpHaCPKOT
CTUJIA OfieBarba KOJ| ledaKa a KOJ, OfPac/uX yMeCTO OyOpyjeHTaIHe HOLIbE,
cajia mocraje o6aBe3aH ISP HajpasINunNTUj X 00K YMECTO MyC/IMMaH-
ckor ¢eca. MyIIKy MOH/IECKM CBET YMHE T3B. Kuyouiy 13 boratux kyha, koju ¢
BIUCIHE I7Ie[]ajy Ha CBET OKO cebe, yHUpOpMMcany opuimpn v Maagu JUIJo-
MaTy, 00y4eH! 0 MOCTIe/Hb0j €BPOIICKOj MOAM, CHOOOBCKM Bofiehn KoHBep3a-
LMjy Ha CTpaHMM je3uuyma. Ha BemKo nounme 1 KynTypa Yuiliared gHesHUx
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HOBUHA, HAPOYUTO y HEMVPHUM BpeMEHMMa, a TO je Y beorpany, samaxa Pe-
mukc Kanni, roroBo, yBek!

Y HOBOj, 6e0rpajickoj BapoIIN, IIYHO] POMAaHTUYAPCKOT 3aHOCA CBaKa
mobpocrojeha mopopuiia mocenyje HeKM MHCTPYMEHT, Hajuelrhe KiaBup, a
y3 KIaBUp 00aBEHO UJie ¥ y4ere CTPAHNUX je3MKa: HeMAdKor, (ppaHI[yCKor U
eHrneckor. Ha ynmitama ce cajja oBu jesuun 4yjy Kao Hekafa Typcku. ITo pe-
ynma Pennkca Kannia, y3 peTke usyserke, 6eorpajicke JemoTnlie IpOBOANIIE
Cy MHOTO BpeMeHa 3a ToaeTHUM ctounhem. Coje Bpeme ckpahuBase cy cBu-
pameM Ha KIaBUpY, hackameM, OroBapameM U JTAKOM, 3a0aBHOM JIMTEpPaTy-
pom. Ilox mokposurebcTBoM Kpabuie Haranuje nesojke cy y Buwioj gesojau-
KO0j wikonu cTacaBaje y HacTaBHMIIE. EMOTMBHM >XMBOT JKE€HCKe MOIyIanyje y
beorpany y To BpeMe 6uBa oceTHO 6oraTuju.

Hajsehu nopopnany npasuuk y beorpany, kao n y nposunumju je Kpcra
cnasa: ” ... Y geopy , y kyhu munuctipa, upogecopa, 6anxapa, opuyupa, ageo-
Kaitia u nexapa, kao u y kyhu HajckpomujeZ imipzosuuha u 3anaitinuje, ocemiu-
oyuma Koju gohy ga ueciiutiiajy cnasy, cnyxe ce 3a goOPOGoOUIULY CATHAKO U
Kagpa - u3 euuie UIU Marve TYKCY3HUX Womuya...”.

Jemna op ycraHOBa, K0joj je Kpa/puua Haranmja moxmamana moce6-
Hy Haxmy 6uno je Hapogro tiosopuwiiiie. [pafma nounme 1862. royHe 110
IpOjeKTy apxuTekTe Ajekcangpa byrapckor 1869. rogune. Tepasmjckom
KBapTy IIpUIIAJia U Pe3NJieHLIMjaTH KOMIUIEKC ca CTapUM JJBOPOM M 3TPajjoM
IpefceHNIITBA, Takohe memo apxurexte byrapckor us 1884. rogune. Ilpen-
CTaB/beH je 1 LpTex 3rpage 6yayhe CkymnuTuHe, mpojekar apxutekre J. V-
kuha, usrpahene Muoro rognHa nocne Kanumose cMpTu.

IsBecHo je ma je Kanur o6umasno n okommuy beorpama. Hajaxnytu cy
merosyu onucu Tormunsepa ca koHakoM Knesa Mustomna, Komyrmaka u ABane,
IZie je 06MIIAO ¥ pYLIEBUHE CPeHbOBEKOBHOT rpasia KpHOBa, CKULIMPAo Kyye
¥l OCTABMO JieTa/baH OIMC OBOT ApXEOIOUIKOT CIIOMEHVKA Y HeTIOCPpeNIboj Omu-
suHu beorpapa.

3a MHTe/IeKTyaHY U COLMja/IHM HAIPefaK CBUX APYLITBEHNX KIaca Opu-
HY ce y To BpeMe, nopef, KpabeBcke akajeMuje Hayka, Benuke mkosne, boro-
cnosuje u BojHa akameMnja 3aTUM y4MTe/bCKe LIKOJIE, TYMHA3Mj€e, TPTOBAYKe,
reofieTCKe IIKO/Ie, OCaM OCHOBHUX IIKOJA, Ka0 ¥ MHOTOOpOjHA YApyKema,
KOja Cy 4ecTo M3JaBaja CBOje OV/ITeHe M pasHe Apyre IPOCBETHO-BACIUTHE
ny6nukanuje.

PasBuja ce u ciopt. HapounTty nomynapHOCT TUX rofyiHa y>KIBa KOMbUY-
KU CIIOPT, KOME je MOAIpUIKY a0 KHe3 Muxano, maja 1863. roguHe, jep je mn4-
HO JIOHMPAo HOBAIl 3a Harpajie Ha Tpkama. JIo ce Takohe passuja. OcHuBAjy
ce MHOroOpojHa 10Bauka gpymrsa. [umHactuyapcka apymrsa Jywan Cunmu
u Coxo HeIIpecTaHo Cy OPTaHN30BasIa CI€TOBE PA3IMYNTIM II0BOJMMA.

3axBaspyjyhu CBOM JIMYHOM UCKYCBY ca IIyTOBamba, CBOM CTVIY IVCamba,
OpraHN3oBaiba KoHlenTa Kmbure, Gennkc Kannil je HaMaImo cBoje npeTxof-
Huke ( Oro [lybucnas ¢on Ilnpx, Bunxenm Puxrep, 3urmynp Xepaep, Teopr

14 http://www.narodnopozoriste.rs/194
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¢dou XaH ntp.), jep 3aK/bydKe CBOjMX IIPETXOAHMKA HIfje IIPUXBATIO KA0 KOHa-
yHe cygose. [IpoBepaBao ux je, ynopehusao ca HoBom rpabom, momemucao ca
BYUMa UTH,

bBopehu ce mpoTB MHOrOOpOjHUX HEMCTMHA M 3a0IyAa, MOKYIIA0 je fa
YMUTAOLVIMA TIpeficTaBy jenHy cimky CpOuje M IpecToHMIe, KaKBa IO cajia
HUje IpeficTaB/baHa Off CTPAHE ILerOBMX IPETXOJHNKA - NIPABy CIMKY CTamba
y Cpbuju, y cBUM 06/1acTiMa Ky/ITYPHOT ¥ jaBHOT )XMBOTA YHYTap AMHAMUKe
ucropujckux gorabarma monosuHom 19. Beka. 1°

Y Jlajnuury je, Ha Cajmy Kmbura, ofgpXKaHoMm 19.mapta 2011. rogune
otBopeHa n3nox6a o Gennkcy Kanuny umjn je ayrop Hophe Kocruh. Msnoxba
je opranmsaoBaHa 3axBapyjyhu Jpywinsy Qenuxc Kanuy, Koje je OCHOBaHO y
beuy u beorpapy. AyTop usnox6e MOKyIIao je ja HaM CUMOOINYHO ITPefiCTaBy
HapaTVBHU Y BU3YETHM OITyC OBOT BE/IMKOT IIy TOIMCIIA, apXeO0JIora, €THOMIOTA,
Hay4HMKA.

JIntepaTypa

Kann 1904: E. Kanitz, Das Konigreich Serbien und das Serbenvolk, Leipzig.
Hecroposuh 1954: B. Hectoposuh, Paseoj apxuitiexitiype beoepaga og xHeza Muso-
wa go Ilpsozceetiickoz patia (1815-1914), Topnmmwax Myseja rpaga beorpana, k. I,
beorpagn, 164.

[kamamepa 1967: K. llkanamepa, IIpunoZ iipoyuasary kapimioZpadckux ussopa 3a
uctiopujybeozpaga XIX eexa, Toqummak Myseja rpaga beorpana XIV, beorpap, 169-
200.

Bypuh 3amono 1970: , [I. Hypuh 3amono, [lanainia ayciwipujckoZ komangaiiia beozpa-
ga u3 18. eexa, Haséana u ,qeop tpunya Eezenuja“ u ,,iupunuana, lopuimak rpaja
beorpapa, xmw. XVII, beorpag, 69, 70, 74, 76, 77, 78.

Hecroposuh 1972: H. Hectoposuh, Ipahesune u apxuitiexitiu y beozpagy tipouinoZ
ciiioneha, beorpan, 41.

Maxcumosuh 1974: b. Makcumosuh, Ypbanuciiuuku paseoj 2paga og 1830. go 1814.
2ogune, y: Vicropuja beorpapa II, beorpan, 299-319.

Bypuh 3amono 1977: D. Puri¢ Zamolo, Beograd kao orijentalna varos pod Turcima
1521-1867, Beograd.

Bypuh 3amono 1977: 3amono D. Puri¢ Zamolo, Beograd kao orijentalna varos pod
Turcima 1521-1867, Beograd, 26, 29, 79, 138, 144, 164, 191, 214.

Bypuh 3amorno 1981: [I. Bypuh 3amono, Ipaguitienu beozpaga, 1815-1914, beorpag,
12.

Kanni 1985: ®. Kaunry, Cpbuja, 3emma u ciiaHosHuwiiniso, ITpsa kmura, beorpaz.
Byjosuh 1986: b. Byjosuh, Ymeitinocin o6nosmwene Cpbuje, beorpap, 67, 116, 128, 133,
135, 151, 156, 158, 221, 249, 379, 389, 390.

Koctuh 2003: B. Koctuh, beozpag y genuma espoiickux nucaya, beorpag, 17-30.

15 Serbiens Byzantinische Monumente.
Gezeichnet und beschrieben von F. Kanitz. Wien, 1862.



beorpag: cycpettiu kynilypa Ha bankary y geny Qenukca KaHuua

Maxkyspesuh 2003: H. Makymesuh, Efpemepru ciiexiiiakn y mynwmuxynisypantom beo-
2paqgy, y: beozpag y genuma espoiickux tiucaya, beorpan, 169-187.

Mmtomesuh 2003: I. Munommesnh, Qenuxc Kanuy, upiiauapxuitiexiiype beozpaga u
oxonune, y: beoZpag y genuma espotickux tiucaya, beorpan, 2003, 247-263.

Iva Paradanin

BELGRADE: ENCOUNTER OF CULTURES IN THE BALKANS IN
FELIX KANITZ’S WORKS
Summary

The text deals with the study of Felix Kanitz related to historical, cultural, architectural, so-
cial conditions of Belgrade in the 19th century in order to show the great expertson’s view of the
identity of Belgrade on the basis his documents, illustrations, notes. Graphic analysis leads
to information about everydayactivities, habits and customs of the Serbian people during this
period. Analyzing Kantz’s texts and drawings, we can make conclusions about the various build-
ing opportunities, but also on the characteristics of prevailing architectural styles. By the forma-
tion of complete engagement of this versatiletravel writer, this article shows the importance of his
interest in Serbia, which is certainly in that that has provided a wealth of information about Bel-
grade on 19.Century, that if it was not there his interest would not exist.

Keywords: Belgrade, 19. century, culture, Felix Kanitz,travel writer, illustrations
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821.163.41.09 Cpemarn C.
ITpeTXOHO CaoIIITe e

Amna C. J)Kuskosuh!
Qunonowko-ymemHuuky paxyniein, Kpazyjesay,

IIOETUKA 3ABPHIETKA Y
POMAHIVMA CTEBAHA CPEMIIA?

Y papy ce mcnmTyje KOHIenIuja 3aBpieTka y Tpu CpemdeBa po-
mana: IToii Bupu u iioii Ciiupu, 3onu 3am¢puposoj u Bykaguny. Ilpo-
OmeMcKo HMTambe oOyXBaTa M3BeCHA IIOETMYKA ONCTYIama U HecTa-
6UIM30BaH IIONIOYXAj 3aBpUIETKA Y TPAUI[MOHATHUM PeaTUCTUIKIM
pomannma kpajem 19. u mogerkom 20. Beka. OCHOBHa 1jieja OHOCHK ce
Ha TpubmokaBambe CpeMYeBNX pOMaHA MOJEPHUCTMYKIM, HAPOUNUTO
pomana IToii Kupa u tioti Ciiupa y KOMe ce TeXUIITe 3aBplIeTKa Ipe-
MelTa ca forabaja Ha KEbVDKeBHM UK. Y TOM CMICITY, Pa3luKyjeMo 10-
TMYKY, BDEMEHCKM 1 IPUIIOBENAYKI 3aBPLIETaK, KA0 1 NeIMMUYHY Pas-
rpajmy ApPUCTOTENOBUX KOHBEHIMjA YCTaHOB/bEHMX Ha IPETIOCTaBIN
0 LIEJIOBUTOCTY CTPYKTYpe. YUNIbeH je OCBPT 1 Ha QYHKIINjy MeTaHXO-
JIMYHOT 3aBpLIETKA Y MPeoOIMKOBaby XYMOPUCTIIKOT >KaHpa. Emmor
Ilou Rupe u tioir Ciiupe yryhyje Ha 3aK/bydak [ja je ped 0 POMaHy ,,3a-
TBOpeHe" CTPYKType ca 3HaTHUM 6pojeM ,,0TBOpeHux“ Mecra. Poman
3ona 3am¢puposa 3aBpiIaBa ce mpema obpacuuMa CTApUjUX POMaHa,
IOK je y Byxagumy, Takobe, Moryhe n3nBojuty MecTa HeCTaOMIHOCTH.
CxonHo ToMe, CpeMyeBy pOMaHU MOTY TpeCTaB/baTyl aHTUIUIIALIN]Y
nuteparype 20. Beka y K0joj 3aBplieTak ryou npehanutmy foMUHaHTHY
HO3ULNjy.

Kipyyne peun: 10rmyKxy 3aBpuieTak, BpeMEHCKM 3aBpUIeTaK, Mpy-
HOBEAYKI 3aBPIIETAK, ,OTBOPEHOCT  CTPYKTYpe, TOTHKa XKaHpa

3aBpIIeTak TPAAUIMOHATHUX POMaHa HUje IPefICTaB/bao CaMO PaBHOIIPABHY
IIPUIIOBENIHY jeAVHNLY Y OKBUPY POMaHeCKHe CTPYKTYype, Beh je mocemoBao u
IeMMMIYHY IpeBaacT Oyayhn na je 3a0Kpy>XUBao LEMVHY M YMHUO je CMIUC-
nenoM. Ha ocHoBy nmocenmux nornasspa y pomannMa Cresana Cpemua (Iloi
‘hupa u toii Ciiupa, 3ona 3ampuposa u Bykagur), koja ce Mehyco6HO 3HaTHO
PasIuKyjy, Te Cy cTora u nofo6Ha 3a TyMaderme, 0O3HaunheMo MomoXxaje Koje
3aBplLIeLN Y BIUMa 3ay31Majy, jep ,AMHaMI4KM cxBaheH 3aBplieTak Imokasyje
[a HMje ONPABIAHO CBECTH 3aBpILIETaK HAa MECTO Kpaja poMaHa, ia TO MEeCTO
HIje jelTHO KOHCTUTYTUBHO 3a 3aBplreTak pomana“ (Jlommap 2008: 330). du-
Ha/IHa IIO3MLMja 3aBplLIeTKa BUIIE HMje HY>KHA, K0 HIU HeroBa CeMaHTHYKa

1 ja.zanita@yahoo.com
2 OBaj paj je meo UCTpakuBama Koja ce U3Bojie Ha mpojekTy 178025 Iloeiiiuka cpiickoZ peanus-
Mma, Koju puHaHCcupa MUHMCTApCTBO 3a HAYKY M TEXHOJIOLIKM pa3Boj Pery6mmke Cpouje.
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momuHanuja. OcuM TOra, He CaMo fia je 3Ha4ajHO OAPENMTH 3aBPILIETAK Y Ofi-
HOCY Ha IIPeTXOJ{Ha IoI/IaB/ba Beh je BakKHO y3eTy y 063Mp 1 HeroBy yHyTpa-
LY CTPYKTYPY GOpMMpaHy Off MabMX IPUIIOBETHUX LjenHa (MOTIBA, CU-
Tyaluja, OIyca, KOMeHTapa 1 CiL.).

Kako Cpemal npumaga moc/lIefilb0j TeHepalMji peanucTa y CpIICKOj
KIbVDKEBHOCTH, Oyayhn a o6jaBibyje moMeHyTe pomaHe KpajeM 19. u moyer-
koM 20. Beka, Moryhe je moBecTy y muTarme IpUpoOAy Heropor peamisma. I1o-
eTMKa 3aBpIIeTKa MO>Ke HaM y TOM CMUCITy TOMOhM Jia ITPero3HaMO MOMEH-
Te y KOj!Ma je Mucall JielloBao y CKIajly ca 3aXTeBMMa eIloxe, aay ¥ M3BeCHa
OfCTYIIalba, jep

»KpajeM BeKa pea/IMCTIYKa IIPUIIOBETKA M POMaH J0XXIBI/baBajy OMTHY IIPOMEHY:
ujeanysalyja cena ce Haruo Ty6u, aam He TOMMKO Kao IOCTIeRULa APYIITBEeHO-
KPUTIYKOT OHOCA TIpeMa CTBAPHOCTY KOMMKO Ka0 M3Pas U 3HAK jeHOT Iec-
MUCTHYKOT ocehama cBeTa 1 4OBeKa, jefiHe Pe3UTHAIMje M YMOPa, IOCMAaTpamba
JoBeKa Kao HeMohHor 6uha, KojuM ymmpaB/bajy He caMO APYIITBEHE CUJIE HETO U
TaMHU HaTrOHU HberoBe KPBJ M MPadHM C/I0jeBU merose ayure (Knuskosuh 1997:
179).

Y mperxogHuM CTyAMjaMa IIJMCAHO je O IOCTYILJMa U3IPajibe CKea
CpeMueBMX poMaHa U ayTOPU Cy Ce YITIABHOM C/Iarajay OKO TOTra ia pOMaHMU
IToui Rupa u toni Citupa n 3ona 3ampuposa UMajy CTPYKTypy IPCTEHACTOT
T, 0K ce y Bykaguny npumehyje crenmenactu pact motusa.’ Heomxopno
je IOMeHYT! je3rpoBUTY (GopMyITy poMaHecKHe CTpyKType IToni Hupe u tioil
Ciiupe xojy je Jparumra YKuskoBuh npencraBuo y o6nmky: ,,aHerfgora + ase
;pybaBHe MCTOpUje + pasHOBpcHe aurpecuje (OKmuskosuh 1997: 113). Y tom
CMIICITy, IIOpeJ] aHeT0Te O 3aBajy IIOIOBA, KOja UMHM TEXMUIITE CTPYKTY-
pe, MOXXe ce TOBOPUTI U O IOCTYIKY Iapaiene. Hanmopenue /py6aBHe mpu-
4e popMupajy napajaenusMe 110 CyIpOTHOCTI. Y IPCTEHACTOj CTPYKTYpu He
HaWIa3yMO Ha IOTIIYHM ONMC Jby6aBM ca mpenpekama, Oyayhu ma ce rimaBHa
jyHakuma Jyna Bpmo 6p3o cmapyje ca Illarjom, amm 3amakaMo pyauMeHTap-
HY CXeMy U3rpajiibe ciokea Kojy je Bukrop llIknosckn nednnncao Ha cnenehn
HauMH: ,A Bomu b, b He Bomn A; kap je b 3aBorpena A, A Bute He Bonmu b. Ha
TOj cy cxemu usrpabenn ogHocu Jesrennja OmernHa un TaTjaHe, mpu yemy cy
y3pouyu muxose MelycoOHe IpMBIAYHOCTY Y Pas/IN4NUTO BpyjeMe TaHU Y KOM-
IINIVPAHOj Icuxosomkoj Mmotusanyju. (Illkmosckn 1979: 417)

Kana je peu o aunemn fa mu je Cpeman Tpebano Aa Hammiie HOCTIEHbe
nornaswe [lonn Rupe u o Ciupe, Hehemo je pasmarpartu jep je ZoBO/bHA
4MbEHMIIA JIA je OHO HAIMCAHO, Tj. ia je Mopao 6uTy HamicaHo. Kako AHTYH
baparn npernocras/ba, eMOIMOHAIHA LIpTa ,yKasyje fa je y camome Cpemiry
610 HEelITO IITO Ta je IOHYKA/Io Jja Halullle U TO IOIIaB/be — He Ap>xehn ra
ermtoroM, Beh cacraBHUM AujenioM cBora pomaHa“ (bapary 1962: 143). Ocsp-
HyheMo ce cTora Ha ycmoBe koju noTBphyjy Aa pomaH 3ancTa uMa CBOj 3aBp-

3 Osaksa ofipebema TnmoBa nocrymnaka uxreprnperupao je u Buxrop llkmosckn: “ITpu aHa-
JIM3Y je JIaKO IPUMMjETUTH Jia OCUM CTEeIIeHACTOT THIIA IOCTOj! jOII I U3TPajiiba IIpecTeHa-
cror Tuia, i, 6obe pedero, tuna omye. (IkmoBcku 1979: 417)
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meTak. Muyo Jlomnap y crynuju O 3aspuieitiky pomara obpasiake Tpu Heo-
IIXOJJHA YCTIOBA 32 pOMAHEeCKHM 3aBpuleTaK. [IpBu yc/10B HY>KHO IofpasymMeBa
IIOCTOjalbe IIpUYe KOja je U3 CBECTY ayTopa eKCTpaloMpaHa y POMaH, Te ce Ha
Taj HauVMH 00pasyje TOTMYKY 3aBPIIETAK ,o0fipeheH mocTojameM LenmHe — Koja
je ycroB/beHa IMyKuM nocTojameM Tekcta™ (Jlommap 2008: 25). Cnepehn ycmos
3aXTeBa BPEMEHCKM 3aBpIIETAK KOjI je YBEK IBOCTPYK Y 3aBMCHOCTH Of TOTa
Ja /M ce IOK/IAalla Ca 3aBPIIETKOM IIpy4Ye MM 3aBPIIETKOM IPUIIOBeIaba.
»BPEMEHCKM 3aBpIIeTaK Ipyye 03Ha4aBao 011, OTY/, IOHOBHO IIPENIO3HaBaAe
BpeMeHa IPUIIOBeflakha, BpEMEHa Koje je — y Iepuofly JOMUHALMje TIpude —
OMIO TIOTUCHYTO, OTEXAHO 3a ONAXame, IpeMJa je HelpecTaHo OMIo Jeo
BpeMeHa pOMaHa: OHO je 611710 HanopeiHo BpeMe poMaHa.” (Jlommap 2008: 28)
Kaxko ce y muteparypu of kpaja 19. Beka 3aIa)kasio yfia/baBambe Off KIbJKeB-
HJIX KOHBEHIVja, GpopMupana ce uzeja fa Kpaj poMaHa, Tj. Kpaj IpuIoBeama
He Mopa 61TV TOAyjapaH Kpajy poMaHecKHe rpude. Tako je ycrocras/beH I0-
CTIeib YCIIOB — IIPUIIOBEAYK! 3aBPIIETAK — KOjJi HAM ¥ CBOjOM CIIO/ballllbOM
¢dbopMoM cyrepuille 1a CMO Ha Tpary AegUHUTUBHOT 3aBpIIeTKa POMaHa.

Ha ocHOBY cBera NnpeTXofHO M3peYeHOr CefM Jia 3aBpLUIeTaK pOMaHa 1
eIMJIOT HIICY je[IHaKM, jep eluJIorT je ,JofaTak y3 Behe mpos3Ho jeno, Kaja ce
mycan ocBphe Ha OHO LITO je ucrpuvao gajyhn My cmucao® (Peunux Krouices-
Hux tiepmuna, 193). Cpemar nocnentwem nornaswy Iloi Rupe u o Ciupe
HIje OIeNO CTATyC ermmora (kao mTo ¢y To unHnm JocrojeBcku mmu Tor-
cToj), Beh ra je mpugoa0 MpeTXOXHNM IOI/IaB/bMIMA HarIamaBajyhu camo a
je ped o mocnenmweM. MebyTum, kaga ce ycTaHOBM CTPYKTYPHU KapaKTep TOT
IIOTTIaB/ba, KA0O U MOPA/IHA IIOYKa KOja Cé CKPUBA y 1herOBOM 3HA4YeHY, MOXe Ce
TOBOPUTH O je[JHOj BPCTU IOPOAMYHOL eINJIOra y KOMe ,[IOPOUYHM KUBOT
IpaTy pUTaM CTapema, IPOMeHa, pelpoAyKIjuje I jefHOCTaBHMX, CBAKO[[HEB-
HMX TOKOBa mpupopHor xusorta“ (Toprouuk 1988: 6). OHo mTO 61 y TOM
enuIory 6o sHa4ajHO 3a UCTPAKMBaIbe jecTe M3BeCHa II0[IBOjeHOCT Koja je
HesaHeMap/buBa. Hanme, mocieqibe mornasbe Kao fa MMa JiBe IPUIIOBESHE
Le/IMHe — jeflHy Koja 00yXBaTa M3BEIITaj O )KMBOTUMA jYHAKa IOC/Ie HEKOMN-
KO TOJVHA M JIPYTY 4Mja ce OKOCHMUIA (GOpMUpa IPUINKOM CyCpeTa jyHaKbe
Jyne un nekamammer yunresba Ilepe. [IpBr HapaTHBHM [1€0 3a0KPYKyje IPUIY
0 IIOIIOBMMA, [TONafiYjaMa I IbUXOB/M IIOTOMIIMMA, KOja je 3arto4eTa jou y Inp-
BOM 3aI7IaB/by POMaHa, Te 0¥ y TOM CMMC/TY JIOTMYKY 3aBpIIeTaK 6o CUTyn-
paH y HapegHOM 1acycy: ,Jecrto ofase y Tazouny u Ilepa u [llamua, a Taz6mna
une wuMa y noxope, amu ce llaunnm u Ilepunn He cactajy, He Bubajy, kao
HU TIyHUIe UM, He Mp3e ce 0Bu Myiabu, anu ce 6aur u Ha Tpaxe.“(382)* Ipyra
MIpUIIOBEJHA CEKBEHIIA €MM/IOTa CTEK/Ia je Ha Taj Ha4MH 3HaTHY ay TOHOMU)Y, Te
ce MOXe IBOCTPYKO HepMHUCATU IO IUTamby COICTBeHe cTpyKType. C jenHe
CTpaHe, IeMMMIYHO je TI0OBe3aHa ca IPeTXOAHMUM fiorabajuma y pomany, amm
6u ce, ¢ Ipyre cTpaHe, MoI/a Takohe mITaMmaTy U Kao 3ace6Ha HOBe/Ia 4Mju
je cmmcao moryhe pasymeTn u 6e3 unTama poMaHa. JyHaIMa Cy OCTaB/beHa

4 Bpoj crpanuie y sarpaju, OMI0 y TeKCTy WIN Y HATOMeHaMa, ogHoculie ce y gabeM pafy Ha
cnenehe uspamwe pomana: Cresan Cpemat, Ioit Rupa u tioii Criupa, Vinr, Hosu Cap, 1997.
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MMeHa [03HaTa U3 IMPeTXOAHUX HOI/IaB/ba, aly YUTAsALl CTIYe YTUCAK fIa CY
HOCpey HOBe JIMYHOCTY jep ce IPUIIOBefad TyKaBO IOUIPaBa HbIIMe MacKU-
pajyhmu u muctnduxyjyhu nenoBame poMaHeCKHNUX jyHaKa IOCPESCTBOM 3a-
MeHUIIa Wi npujesa HeoppeheHor sHavyema (,jegan mnag ot ,,jegna mnaqga
scena’s ,uymnux). /Kypsus A.JK./ TakBo onucHO MMeHOBabe OMJIO je OIpaB-
JIaHO caMO Ha II0YeTKy pOMaHa Kajja CMO Ce TeK yIIO3HaBa/lyu Ca JIMKOBUMA U
Kazia je Ilepa 3amcTa jour yBek 610 3a 4nTaoIe cCaMO HOBOIPUZOLIN ITy THUK,
MebyTum, Ha Kpajy poMaHa TaKBO MIMEHOBakbe U3PACTa Y CUMIITOM IIPUTajeHe
IpUIIOBeadeBe MHTEHIN]e.

YKOMMKO IpU4y-aHerfoTy o u3bujeHoM 3yOy u cBabu aBejy MOIOBCKMX
HOPOAMIIA CTABMMO HACIIPaM HOAATOT IPUIIOBEfaha O CBEIITeHNUKY [lepn u
ErOBOM Kajarby 300r IOTPeLIHOr 1360pa HAYMIbEHOT Y MIaJlOCTH, TO OTBapa
HuTame penanyje cagpxaja u popme y pomany Ioi Rupa u ion Ciupa. ,[lo-
faTak Ha Kpajy poMaHa MOXe Ce IIOCMATpaTy Y IOTIYHOCTH Kao ¢popManHu
IPUIIOBEAHY BUIIAK Y OAHOCY Ha LIeJIOKYIIHM Cafipykaj pOMaHa jep BUIe HeMa
HMKAKBOT IIPUITOBEJHOT JIejCTBA HY HA IVIABHU TOK pajiibe HU Ha jYHaKe, au
6a1 To cTBapa ,,ipo6yIeM npenasHor nozpyyja nusmeby popmanHor n cagpxmH-
CKOT KapakTepa 3aBplueTka, u3mely pasmmuntux u Mmoryhux mocmenuma xoje
CTBapajy He3aBpIIMBOCT NPUIIOBeAama U 3aBpiueHoct npude (Jlommap 2008:
323). Taj ,,mopmatak” ocemyje 1 CONCTBEHN CafipXKaj, APYKUMjH Off IIPETXOTHOT
cagpkaja poMaHa, Te ce ja3 usmehy dopme u cagpxaja nm NpUIOBeTAYKOT
¥ JIOTMYKOT 3aBpLIETKa, Cpa3MepHO ToMe noBehasa, y TOM CMMCITY LITO ce Ta
Kpajiba IPUIIOBEIHA aKyMYyJIall/ja MOXKe CXBAaTaTV M KaO CAMOCTa/IHA IIpMYa.
Jmak, mpumnoBefame ce YBeK MOXKe ABOCTPYKO [JOXKMB/bABATU — KAaO HEIITO
mIipe Off Ipude, a/Ii ¥ Kao jefiHa HeIlpecTaHa CeHKa 3a0KpY>KeHe Ipude.

,Ta cerka — 6u0 ga obemexxaBa >KaHp MM HEKOMMKO >KaHPOBa, OMIIO Jia je ped o
JIUTePApPHMUM M IMHTBUCTUYKIM VMIU MCTOPUCKUM U MCKYCTBEHMM >KaHPOBUMa
— yBeK OINCYje OHO LITO [OAPa3yMeBaMo HOJ IIPUIIOBeambeM Kao TAKBIUM: TO je
HEIITO LITO MPeTXOAYU TEKCTY, HEellITO IITO Ce U MOCTIe TeKCTa HaCTaB/ba, HEellTO
HITO MICTOBPEMEHO Y IheMY ITOCTOjU Kao IHETOBa CEHKa KOja HUKaJla HUje ca UM
arconyTHo ekBuBaneHTHa. (Jlommap 2008: 32)

Tako mprya y okBUpY IOCTIefbe HapaTVMBHE Lie/IMIHE PeaTMBHO IIpefi-
CTaB/ba HACTaBaK Ipuye O Jynyu 1 MenmaHuju U3 paHujuX MOINIAB/ba, aln 3aX-
Ba/byjyhy ABOCTPYKOM KapaKTepy He3aBpPUIMBOCTU IIPUIIOBEfAIba CIYTH U
jemuy HOBY npuuy cnefehum ogmomkom: ,[Togyxuynu Beh u HohHu BeTpoBH,
3aTajraca;o ce OHO OeCKPajHO TPIIYaHO MOpE Y PUTY, U TajaHCTBEH e/lernYaH
IIyMOP ¥ TleCMa y3J/iellyjaHe TPCKe 3aHOCH CambapyjaMa 3aHeTOr IyTHMKA, U
OH OynaH cama 0 n3ry6/peHoj cpehn.“ (396) [laxie, He camo dpopmom Beh u
cagp>xuHcKy, peamsaM CreBana CpeMila IOCTaje »,jeHa XMOpUHa 1ojaBa“ 1
»AMIIPECIOHNCTUYKE Ufieje O CyOjeKTMBHOM PACIIONOKebY, O TajHAMa I 3aro-
HeTKaMa KOje ceé CKpUBAjy 13a I0jaBHe CTBAPHOCTH, O MPALMOHAIHIM CH/Ia-
Ma M CMMOOTMCTUYKYM CIyTHaMa IPUCYTHE Cy He CaMO y MOe3Uj/ Hero u y
nposu” (OKusxosuh 1997: 180). Ha ocHOBY cBera n3peueHoOr, 3aK/by4yjeMo fia
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»IOlaTaK" He AecTabuIM3yje 3HaUYewe poMaHa, Beh oborahyje merosy cyrec-
TMBHOCT ¥ KOMIUIEKCHOCT.

YKOMMKO MMaMO Ha YMy CBPXOBUTOCT IIPUIIOBEJAba, B HapaTHBHE
Lie/IMHe eIIMJIOTa MOTY 3ajefHUYKY JOIPUHETH ,3aTBOPEHOCTI  POMaHeCKHe
dopme, anu camo y cuTyauuju Kaga ux obe oBefieMo y Be3y ca rnpouyiohy.

»[JBOjaKa BpeMEHCKa OpMjeHTallMja HapaTUBHOT 3aBpIleTKa — OJHOC IpeMa
HIpounm“ gorahajuma kao u ogHoOC npeMa ,,0yayhuM®, HaroBeIITeHNM Y enu-
JIory, OMa)ke HaM y objalllibaBarby HEKMX KOHTPOBEP3a y TEKCTY, Ha OCHOBY
KOjUX HEKM KPUTHYAPK 3aK/by4yjy [ia Cy CUTYPHU Jla 3HAjy IITa eNM/IOT 3HA4M, a
OlleT, HeKU pyrH, TBpAe cacBuM cynporHo.  (Toprosuuk 1988: 10)

Hakie, saBpuietak pomana Ilo#i ‘hupa u tioni Ciiupa MOXe ce Ofpenn-
T Kao yCIeIlaH M cTabWIaH Kpaj Hapauuje y KojeM Hacnyhyjemo Cpem-
4eB NJiea/THU MOJe/l >KMBOTA JUPEKTHO IOHyDeH umraonmma ca HeCcKpu-
BEHUM OfjylleB/bereM. Lib mpumosefama je Ha Taj HAYMH IIOCTUTHYT
UCTUI[AbeM CTapyuX BPeJHOCTM Koje Cy ce Off MoYeTKa pOMaHa IpUINCHBA-
ne marpujapxanHoj Jymu. TergeHnmosHuM 3aBpuieTkoM Cpemall MCIyHbaBa
3axTeBe peaMCTIYKe IMoeTrKe Bemdajyhu mopopuann sxmusot Jyne u lllare,
oynyhm pa ,6pak/mopoaniia onudaBajy IlaBHe BpMjeSHOCTI rpahaHcke ermo-
Xe, IIa He M3HeHabyje LITO OBa YMIbEHMIA y IUTepaTypu Koja xohe ja 6yne
MMMeTNYKa Hamasy ofjeka” (VBannh 1996: 68). C npyre cTpaHe, IpunoBefHa
I[e/IMHA KOja 3allo4MIbe MOTMBOM IIyTOBama CBelITeHuka llepe capgpyxm ms-
BECHE acolMjalyje 1 CIyTie KOjUMa Ce LN eMUIOT MOXKe IIPeyCMEPUTH Ka
oynyhnoctu. Hehe nu jynak my6be sxamutu 3a JeljoM Kojy HeMma y Opaxy ca
Menanujom? Huje mu y 1eroBuM MUCIMMA, IPEJOYEHNM YHY TPAIlb/IM MOHO-
norom, 6ysyhnm cyko6 mehy cynpy>xannmma HasHadeH? YrHM HaM ce, MOXKEMO
IpeJoCeTUTH KaKo he jyHak IIocMaTpaTyi CBOjy >KeHy HAKOH OBAKBOT €MOTHB-
HOT KOMEHTapa Koju ce OfHOCK Ha Jyiy: ,OHa je cpehHa, a Tek OH, KaKo je OH
cpehan! Kako je cpehan!“ (390) OBakBa mMecta y pomany ynyhyjy Hac Ha fe-
JIMMUYHY ,,0TBOpeHoCT  ermora [Toi Rupe u iioti Ciiupe. CXOHO TOMe, HaCy-
IPOT IIPBOj IIPETIOCTABIY, 3aK/bYUYjeMO Jia Ce 3aBpIlIeTaK MOXKe fiepuHmcaTn
VI Kao HecTabW/IaH, Kao HajaBa muTeparype 20. BeKa Koja cobOM HOCH Tparmy-
HO Iponajjame nojennuia. Ha gopmanHoM Kpajy poMaHa, Tj. IPUIOBEJAYKOM
3aBpILIETKY IPeI03HajeMOo IeKa/[eHTHY JKe/by jyHaKa 3a COICTBEHMM HeCTaH-
KOM VI YHUILITEHEeM, ICKa3aHy TeKCMKOM CeMAaHTUYKI TaMHOT KOJIOpUTa KOjy
IpUIOBeay ynorpebpasa omnucyjyhu ncuxmdako crame nytHrka [lepe:

»JJobe My Bo/ba M 3a)ken Jla yIIperHe IIeCT TaKBMX XaJa, I1a Jja Iyla 6ud, a fia
moTepajy jour 6pxxe, fa jour 6p>xe monere! [la mpemetn Tako cBy bauky u baHar,
U 1Ie0 CBET; Jja Ofie M OCTaBM 3a cOOOM cBe, 1 cpehy u Hecpehy cBojy, 1ma na nere
KOV TAKO CBe [I0 Ha Kpaj ceeitia, y mpax, y iycuionuny... (396) /Kypaus AK./

Hasepenu opmomaxk ocrassba 6ymyhu )K1BOT jyHaKa pelaTUBHO OTBOpe-
HUM, HeoxipeheHnMm fo kpaja. IIpuiosenad je HaIyCTHO ITaBHY TOK POMaHeCK-
He pafiibe Y eNNUJIoTy M IIOCBETHO CBY ITaXKIbY jyHaKYy. TUM IOCTYIIKOM aHTULIN-
MMpaHa je KOHLeNI/ja 3aBpIIeTKa MOJEPHUCTUYKIX POMaHa jep ,,[IPEOKPeT y
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CXBaTamby 3aBpIIETKA POMaHa YHEIU Cy U3PA3UTO MOJEPHUCTUIKYU MUCIY, Y
nepuony nsMehy 1910. u 1929. rogune, Kajja Cy HaIyCTWIN yCTa/beHe 00/mu-
Ke 3aBplIeTKa KOjUX CY ce — Kpaj CBer eKCIIePMMEeHTHCamba Ca POMAHECKHOM
dbopMoM - [leBeTHAeCTOBEKOBHY MuCIM YBpCTO apxkamu (Jlommap 2008: 37-
38). Maxko ce u pomann Jakoa Vrwarosnha, CBeronnka Pankosuha u gpyrux
peanucTa 3aBplIaBajy NPUIIOBElalbeM O jyHal[Ma, aKLjeHaT ce 3aAp>KaBa Ha
pacIieTy u paspellermy pajilbe ca KOjUM je IMK TeCHO IOBe3aH, Aok ce y Iloi
‘Rupu u tiofi Ciiupu jyHaK Ha Kpajy jaB/ba TOTOBO Y IIOTIYHOCT! HE3aBJICHO Off
361Bamba, IIa Ce 110 MOJAEPHOCTH KOjy HOCU Y ceO1 IIPUK/bYUyje OHMM POMaHU-
Ma 20. BeKa KOJ] KOjUX je ,Te)KIIITe 3aBpIIeTKa II0CTaB/beHO Ha KIbJVDKEBHOM
JIMKY YMeCTO Ha 3aBpLIHMM porabajima, Kako je Hamaraao apucTOTEIOBCKO
Hacnehe® (Jlommap 2008: 38). Y ToM cMMCITy, MOXKe Ce TOBOPUTY O KPU3U U
necrabumsanuju CpeMyeBor peanusma. Y CKIajy ca TUM ONNCAH je U Tpe-
HYTaK OTKpOBema CBellTeHnKa [lepe koju o casHama 0 MCcTMHCKM cpehHOM
XKMBOTY He JOJIa3) IyTeM palMiOHa/JHOT IPOMUIIUbama, Beh HemocpegHuM
U VHTYUTUBHUM ITyTeM, ITocMaTpajyhu Jyry u meHo 4eTBOpO jAele. YKOIu-
KO IIOHOBO YIIOPEJVUMO LIeIMHY KOja C€ OKOHYaBa JIOTMYKUM 3aBPLIETKOM Ca
OHOM KOja 1IMa IIPUIIOBefavyKI Kpaj, yBepuheMo ce [ja ’bIIXOBOM Pa3/INKOBaby
He JIOIPMHOCHU CaMo Cafip)kaj, Beh u HapartusHa Texnuka. Hacripam MozepHOT
HOCTYINKa popMUpama 3aBplIeTKa pyre LielIHe ayTop ce y IPBOj MOCTYXKIO
CTapOMOJHOM ,, TEXHIKOM Koja je kopuinheHa y poMaHuMa KpajeM 19. B., T3B.
Bildungsromane (xao mro cy Dzejn Ejr n David Koperfild) - npeacrasmbamem
KacHUjux forabaja, TeXHMKOM IIpe3eHTalyje IOCT-UCTOpUje IUYHOCTU U
IJIXOBOI Pa3BOja TOKOM pOMaHa, BUXOBUM ycrmoHumma u napgosuma“ (Top-
ropark 1988: 15). To cBakako obyxBaTa IpUIIOBENHE jeAMHMUIE M3 KOjUX
casHajemo — Illana je saBpmmo xupyprujy y beuy, Menanuja je HanpepmoBasna
y KJIaBUPY ¥ IIOYesIa Jla y9M HeMadKy jesuk, Ilepa je mocTao moyacHM 4iIaH
odurnmpckor knyba 3axBambyjyhn Memanuju koja My je 06e36epua IpUCTyI y
BHIIIE JPYIITBEHE KPYTOBE.

Kaza je peu o BpeMeHCKMM 3aBplIeljiMa POMaHa, CIIOMEHYTUM Ha IIO-
JeTKy M3/Iarama, ofpeanheMo MX y 3aBUCHOCTU Off Tayke Ha KOjoj ce mpuda
U TIpUIIOBEfjathe pasMMMOM/Iase. BpeMeHCKM 3aBplIeTaK Ipuye IOK/IAIa ce
ca JIOrMYKUM 3aBpIueTKoM. To je ypaBo oBaj eo poMaHa Koji ce OJHOCH Ha
IpUKas3 )KMBOTA IMKOBA ITOCTIe KOMWYHMX iorabama. C gpyre cTpaHe, BpeMeH-
CKI 3aBpIIETAK NPUIIOBE/latba €KBUBAJIEHTAH je IIPUIIOBEJaYKOM 3aBPIIETKY
KOju HaM cBellTeHMKa Ilepy oTkpuBa y HoBoM KoHTeKcTy. Kap je ped o Bpe-
MeHy 301Bamba y enmIory, CafjallliboCT je y IPBOM IUIAHY U TOMMHALIU]y CTIYe
U3Pa3sUTUM OIOHMparbeM MPOLUIOCTU KOja je MpUMeTHA y I03a/jJMHN IIpude,
y cehawnma n mucnuma IlepuanM o JynnHOj 1eN0TH KOjy HUje 3amakao mpe
ocam ropuHa. EBonupame 6yayhHoctu criposefieHo je obehamem per 1 pas-
TOBOPOM O TIOHOBHOM JIONIACKY ca cynpyrom Menanujom. Ha Taj HaunH ocTBa-
PEHO je IpOXXMMatbe TP PasIMUNTUX PAaBHU Y OKBUPY BpeMeHa IIpuye.

Jom jemna mojaBa Ha Kpajy Iloi Rupe u fioil Ciiupe e y IpUIOT MOAeEp-
HOCTY poMaHa. Ped je 0 ogHOCY BpeMeHa 1 cBecTy jyHaka. Haparop mocsehyje
HEKOIMKO cTpaHuiia IlepyHoM HOMHOM IyTOBamy ca KodmjalleM 1M BpeMe
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36uBama ycknahyje ca BpemeHoM npumnosefamwa, mehytum, nmajyhn cy6jex-
TUBHO ocehame BpeMeHa jyHak he OMTV HeCBeCTaH HeroBOT IPOTHULAbA, YIN-
Hrhe My ce 7a je myToBame Tpajano kpahe Hero mTo je Mucnuno, Tj. Bpeme he
ce y IlepnHoj cBecTy pacre3aTyt y 6€CKOHAYHOCT. Y MOCTIENBYM pedeHnIiaMma
pomaHa: ,3ap Beh! - y3gaxHy myTHUK IpeHyBIIN ce U3 cBojux Mucin’ (396),
He Hajla3¥MO HOBY MeETOJY IPUIIOBefjaka - TOK CBECTH, aly je eBUIEHTHO
fa CpeMueB pOMaH HajaB/byje MOJEPHMU KibVKEBHU MocTymak 20. BeKa jep y
beMy

»CaJAIIbY TPEHYTAK je Bap/blB; OH O3HAYABA HEIPEKNMIHO IpOTjename ,Beh“ y
»JOILII He®, ITa CTOra peTPOCIeKIja M aHTULMIALIja TBOPe IIpaBy OUT CBUjeCcTH
Y CBakOM TpeHYTKy. IIpyrmM pujednma, OfHOC CBMjECTH ¥ BpPeMeHa HIje TaKo
jemHOCTaBaH MOMYT OffHOCA forabaja 1 BpeMeHa. 3a pasnuky of forahaja, ceujecT
He 3aBuCH 0 KpoHosoukoM cnujeny” (Daiches 1979: 136).

CMmcao TakBor 3aBplIeTKa ynyhyje Hac Ha [pyraunjy peaqHOCT Off OHe
KOjy Cy pea/mMCTUYKyM HMCIY TPAaHCIIOHOBAIM y CBOja fiefla, HOBA PeayHOCT
dopMupaHa je cajja y cy6jekTy 3axBabyjyhm yHyTpalmeM MCKYCTBY He-
opehenocT 1 6€CKOHAYHOCTL.

Ioti Rupa u #ioni Cliupa je XyMOPUCTUYKY POMaH KOji Cé OKOHYABA JIVIp-
CKJMM TOBOPOM, IIpeMa MMII/beUMa 3HATHOT Opoja KpUTU4Yapa, HecaraacHo
»aHposckoM ofipehemy. He camo f1a je auprpyBa jyHakoBa MOTPECEHOCT Py
cycpery ca Jynom, Beh u crieHa paciiakase felie. 3allTo je jyHaKMiba IUIaKama
Ha Kpajy poMaHa 1 Gpucana cyse kpuiom? IIpunoBenad Hac HUje[HOT Tpe-
HyTKa He HaBOAM Ha IIOMMCAO Jia je U Jy/la MOXK/a OCeTIa HEKAaKBY /byOaBHY
YeXXIbY, jep HaKOH IlepyHOr ofylacka OHa He pasMMII/ba O HbeMy, Beh o Tome
KaKO CBOjy Apyrapuny Menanujy pyro Huje Bupena. IloHajmpe ce y3pok me-
HUX Cy3a MO)Ke IOTPXWUTN Y HEKAaKBOM MHTYUTUBHOM Ocehamy jyHaKOBOT
HecpehHor >xmBoTa y 6e3neTHoM Opaky. MehyTum, oBakBO »KaHPOBCKO Off-
cTymame He 611 Tpebaso fa usHeHahyje 6yayhu ma Hac je nmpumosenady Tokom
pomaHa Beh ynosopasao ma ce Hehe mpupaBaTi HOETUYKMX IpaBuIa. AKO
ce Beh o moverka cyouaBaMo ca 1a6aBOM KOMIIO3MIIVJOM POMaHa y KojeM
je, IpeMa J03BO/M IMPUIIOBeiaya, MOryhe ¥ MpecKOYNTH IOjef1iHa TIOI/IaB/ba,
3aITo 6MCMO My OHJA 3aMepasy ¥ U3BeCcHy HeyckimaheHocT emmora ca po-
MaHEeCKHOM I|elIMHOM, Kao 1To 4nHM JoBan Ckepmuh kasyjyhm: ,,IToni Rupa
u tioti Ciiupa, jefaH 4uCTo XyMOTPUCTMYAH POMaH, 3aBplyje ce jeHOM Hec-
K/TaJIHOM CEHTMMEHTATHOM HOTOM, MeTaHXOMMYHNM cycpetoM Ilepe u Jyie,
/by6aBHOM HOCTA/ITMjOM MJIAJiOTa IIOIe, YUjy BEMKY ¥ YyBCTBUTETHY AYLIY
MU HICMO Hu HacryhuBamu kpos neo poman.” (Cxepruh 2000: 314) Kpurn-
Jap je, MehyTum, camo feMMmUYHO y IpaBy, jep roBopehn o Heckmamy 3abopa-
BJ/ba Jla C€ YNTAJIAI] CYCPETA0 Ca MeTTAHXOMMYHIM MapTHjaMa U Ipe HOCTeHheT
IIOI7IaB/ba, Ha IOYeTKY y3ajamHe /bybasu Illane u Jyne, Te ga ce ,Cpemuena
ocehajHOCT MOKasyje 1 y OGHOCHMA HeroBUX Mn4HOCTH Mehy cobom“ (Karra-
HMH 1968: 251). Y ToMm cmumcny, Topan Makcumosuh nozceha n pa je y mmky
Huhe 60ktepa Cpemar; ocTBapuo HajIOTIYHMjU TUI KOMUYHOT JIAKpAUjaIa
KOj¥ IMa HEIITO Off ,,jaHyCOBCKe amOuBaneHTHOCTH  (Makcumosuh 1998: 48),
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6ynyhu ma ce msa mase m Xymopa KojuM 3abaB/ba 1 3acMejaBa Jpyre Kpuje
jenna cetHa ocehajHocT. Takobe, mpunosenad Huje cBemrenHnka Ilepy mo npsu
IyT JIMPCKY OKAapaKTepucao TeK Ha 3aBPLIETKY pOMaHa. Y YeTBPTOj IVIaBU
npumehyjemo oruc: ,,ITno je on gecTo u cam, 1 y APYIITBY C APYTOBUMA, 11 6110
4eCTO MeTaHXONMMYaH Kao cBaky 6orocmosall.“ (66) focopuu [Tepa ¢ moyerka
Ipyye CAMYaH je OHOM IIYTHUKY Ha Kpajy, Te ce CTUYe yTUCAK Ja je IPUIIO-
Beflad MOXKZia 6110 puHyheH fja MKy ofysMe Ty TOMUHAHTHY LIPTy KapakTe-
pa He OM /U Ta YCIIENIHO YBYKAaO Y KOMUYHM 3aIl/IeT. Y IpPeTIIOC/Iel 0j I71a-
BU, KOja HaM BEPHO JIOHOCH C/IMKe U ClieHe ca JyauHe u MenmaHujuHe cBajbe,
XY HaM IIPUBJIauy pedeHna: ,,Ca Ilepom je cee rotoso 6mo.“ (352), koja
Kao Jla eBOLMpA U HajaB/byje MeTAaHXOMMYHY 3aBplIeTaK. 3allTo je MpUIIoBe-
Jlad HaBOAM ofMax Iocye cBanbe? Huje mu Ha Taj HAUMH OCTaB/beH IPOCTOP 32
Kpaj koju he ycnegutn? ITpenas ca XyMOPUCTUYHOT HA METAHXOMNYHO, JaKIIe,
HIje HaIJIO CIIPOBEJIEH, ,XyMOP je Ha MOBPIUMHM, BU/I/bYB; METaHXONja je ¥
ny6unama“ (Kamanms 1968: 250).

TokoM poMaHa HapaTop je UCIO/BMO CBECT O IOETUYKUM 3aKOHUTOCTH-
Ma, T€ ¥ y 3aI7IaB/by MOC/IEbET TIOI/IaB/ba Kasyje /la je Ta Lie/IHa HeKa BpPCTa
»LIITaMIapcke morpenike u ga he y 1woj cBe OMTI OHAKO ,,KaKO je 1 Kako 6u
Tpebasno fia je y kibusu' (378). ,AKO 1 CBECT O KaHPY U XOPM3OHT OYeKMBamba
- KOj! ce IOHeKaJ| MOiyapajy a MOHeKas Cy MehycoOHO cynmpoTcTaB/beH —
IpUIaJajy UCTOj BPCTY IeTepMIHAIIMje Y 3aBPLIETKY, OHJla 3a Ty JieTepMIHa-
1ujy Moxkemo pehu ma mpomctude 13 KOHBeHIMOHATHMX Hamora. (Jlommap
2008: 13) MebyTnm, mra ce Kpuje n3a HaMmepe IpUIIOBeaYa fa MIIIe Y CKIaRLy
ca KIbJDKeBHVM KOHBEHIIMjaMa I OHAKO KaKO HajlaXKe JIOTMKA XYMOPYCTUYIKOT
»kaHpa? Jla 1 je MCIOITOBAO XKaHPOBCKY CYBMC/IOCT METAaHXO/MMYHIM 3aBP-
meTKkoM? Tpyznehmu ce fa HamycTy OHY IPUIIOBEAHY CUTYALNjy KOja je ,, TUINY-
Ha 33 XymMopuciiiuuHa fena rae npeopnabyjy Hapounte durype ropopa — npe
CBera MpOHMja, KOMUYHU 00pTH, CMelIHa nopebema n wuma cnnyne” (Pagnu
1997: 346), Cpemari je Ha mapajoKCaJaH Ha4MH 3aIPaBO JOBPIIABA0 POMaH
KOjI1 caMO Hau3IJIef, Huje BUIe OMBao XyMOpUCTIYKY, MebyTnm, y IToir Bupu
u fiofi Cliupu IOCpeA je MOJiepHMjU XYMOP, TIOIIa/INIIA Ha padyH MMOeTUIKIX
IeTepMMHaILVja Y TEKCTY [ejCTBOM KOjUX MOC/IEHO HapaTop OCTaje ,Hamep-
HO ,,00Maryjyhu® — pefak anm uaeanaH TUII IPUIIOBeJaya 32 XyMOPUCTUYHM
aHp Kome mpumapa“ (Paguu 1997: 345). llltaBuite, mocnenme MOITIaB/be
MO)Xe ce CXBAaTWUTH M Kao Hajseha mopiBaia Kojy je IpuIoBefad cMUCINO. Y
IIPBOj LIEJIVHY €NNJIOTa jOII YBEK je MPUCYTaH ayTOPCKM IPUIIOBENAY y IIp-
BOM JIMIIY jefHUHe, ajy je 3aTO Apyra LiefMHa Y IOTIYHOCT! IIOBEpPEHa T3B.
cBe3HajyheMm mpunosenady, xojer je Cpemaln, HEMWIOCPAHO MCMEBAO TOKOM
nenor pomana. CrraraBIiy 4uTaole Ja HAIIOKOH ,IIMIle Kao LITO Tpeba’, Tj.
»00jeKTMBHO", HAYMHMO je ,IIPeCcTyI" y HOIJIeAy JIOTMKe Ipude, aju je UCTO-
BPEMEHO THM ,,IIPECTYHOM " YMAbIO jaulHy MeJTaHXOJINje Y CadyyBao JIOTUKY
XyMOPUCTUYKOT XKaHpa.



[Moetuuka 3aspweitka y pomaHuma CtiesaHa Cpemua

Onpepusin ctpykTypy enmnora Iloii ‘Rupe u ioii Ciiupe Kao IBOCTPYKY,
TPafUIIIOHAIHY U MOJIEPHY, yHopeauheMo je ca CTpyKTypoM 3aBpiueTKa 30He
3am¢pupose, CpeMueBOr poMaHa O KOjeM Cy Ce KpUTU4Yapy IOXBA/JHO M3ja-
mmbaBaan oy objaspusama 1903. Tosopehn o Cpemuy, Cxkepnuh untaonuma
npernopyudyje: ,Ipeba BumeTn meropa Hajoo/pa iela Kako 1MMajy HecpehHe 3a-
BpIIETKe, ca 13y3eTKoM 30He 3am@pupose, Koja je IpaBy pOMaH U Hajoo/be u3-
pabeno u Hajcknaguuje geno weroso.“ (Cxepmuh 2000: 313-314) Ipcrenactu
IIOCTYTIaK PasByjaiba CYKea y OBOM POMaHy €KBMBAJIEHTAH je IIOCTYNKYy y [loi
Hupu u o Criupu, 6ymyhm ma ce moHoBo cycpeheMo ca aHerzoToM Koja je y
CpeIMIITY pOMaHeCKHe CTPYKTYpe, C TOM Pas3IMKOM ILITO Caja MMaMoO jefHYy
Jby6aBHY IpUYy Koja je y IpBoM IutaHy (o MaHy u 30HM) u ApyTy, Mame 3a-
CTYII/beHY, KOja IPCTEHACTO] pajiiby ONpaB/laBa CMICA0 OMONy ocTBapeHor
KoHTpacTa (mprya o Muranun [lerpakujeBom u llIBabuiy Xepmuan).

Komuko jey nmureparypu no nouerka 20. BeKa KOHI[EIIIIMja 3aBPpIIeTKa 611a
Ba)KHa, I0OHAj60/be HaM CBefj0Ue KOPEHNUTE IPOMEHe, Y OHOCY Ha IPBOOUTHYI
HaI[pT POMaHa, Koje je Mucal] yHeo Y KOHauHy Bep3ujy. CBe n3MeHe [leTa/bHO je
a"aymsupao bomko Hosakosuh u usnoxmuo y ,Hanomenama“ Cabpanux gena
Cimiesana Cpemuya. Ilpema nHdpopManmjamMa 13 HaIpTa, IOCIENbe IOIIaB/be
3one 3am¢pupose Tpebaso je fa ce 3aBpIIM IOAYKOM CLIEHOM IieHKamba 1 I10-
rabama xaym 3amdupa ca Manom oko Mupasa. Hajsehe mogndukaunje nspp-
IIeHe Cy 6all y CTPYKTypy 3aBplIeTKa, jep CpeMall y IOTIIYHOCTM Mea Taj
HOYeTHNU HAIPT IpUKasyjyhm jyHake IOCBe CYIPOTHO Off IPBOONTHE 3aMu-
cmm - xagm 3aMupa Kao JapeXX/bUBOT Olia a KyjyHImjy MaHa kao ycxuhenor
MJIaJio’KerYy KOjy MIITe caMo JieBojky. HoBakoBuh Harmamasa fa onbanmBame
CKMIJMPAHOT 3aBpIIEeTKA HIje CaMO TEXHMYKO U KOMIIO3UIIMOHO MUTambe, Beh
OHO ,,3aJMpe y CYIITVHY MEHTA/INTEeTa I Jbyficke BpegHoCTH o6ojue” (Hopa-
koBuh 1977: 489). YKonmmKo ce IMOCeTVMO KapakTepusaluje MaHa ¢ moyerka
pomana: ,,Of CBUjy MOMaka OH je Hajmemiuy 610, a y KOy Hajoospy murpad,
a Impema CBUpauMMa HajramaHTHuju (244)°, MOXeMo 3aK/bYYUTH Ja My HU-
KaKBO I[eHKambe Ha Kpajy poMaHa He 611 JOMKOBAJIO, Kao HM Xalm 3aMdupy,
IITO Hac yBepaBa fla CpeMdyeB ,,[IOCTYIIAK Ha Kpajy NPUIIOBETKe 3HAYM CaMO
gyBame focnefHoct (HoBakosuh 1977: 490).

3ona 3am@puposa vMa KOHBEHIVIOHATHIjY 3aBpIIETAK Y OFHOCY Ha po-
MaH Iloii Rupa u tioni Ciiupa jep cy popMa U caap>kaj KpajlbuX HapaTUBHUX
JICOHUIIA Y CK/IAJHOM OJfHOCY Ca OCTaTKOM POMaHecKHe CTpyKType.S ,3aBp-
IIeTaK y KOMe Ce ITITaBHM jyHaK >K€HV ITTABHOM jYHaKMIbOM M IbUX JBOje HacTa-
B/bajy fa cpehHo xuBe, jenBa he mogcTakHyTH YMTaoLa Koju je uuTao 6Oajke,
IpaMcKe KOMefjuje MM MOIMy/IapHO LITUBO 3a 4MTame. Y 19. B. 3aBpIueTax
oBe BpcTe 6uo je ‘cacBum yobuuajen .“ (ToproBuuk 1988: 19) Mapuana Top-
TOBHMK CJIaXKe Ce Y Hadye/Ty ca 3HaTHUM OpojeM KpUTUYapa Kojii CMaTpajy fa cy
3aBpILIEIY MOIEPHMX POMaHa 00/bY Off 3aBpIIeTaKa TPAAMIIVIOHATHIX, a/Ii He

5 Bpoj y 3arpagu y sa/beM pany ofHOCK ce Ha 6poj cTpanuie Kopuuthenor uspama: CreBaH
Cpewmat, Cabpana gena Ciniesara Cpemua, K. 2, [Tpocsera, Beorpag, 1977.

6 IDimaBa fgBameceT Apyra, M mOCTeAma: ,OHa je cacBUM OOMYHA, KaO LITO Cy OOMYHO CBe
OCTIefibe T/IaBe y IPUIIOBeTKamMa i poMannma. (410)
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o6esBpel)yje HU poMaHe ca CTApOMOIHNUM ,,cpehHMM KpajeM®, cTOra IITO OHU
MOTY OMTI CeMAaHTIYKV IIOTEHIMja/THU ¥ Y CaBPEMEHVM POMaHMMa, IOTOTOBO
Y OHUM C/Ty4ajeBJMa KaJia e T3B. ,HOBU 3aBpIICLV U eIVI03U KOHIUIINPajy
Ko IIPero3HaT/bIBO OfCTYIalbe Off PaHNje cXeMe ¥ Kao U3BpTarme O4eKMBa-
HVIX KOHBEHI[MOHA/THUX e/leMeHara ,,06padHor kpaja“ (B. ToproBuuk 1988: 20).
Ha ocHOBY cBera ImpeTXoiHO M3pedeHoT, CIefi fla 3aBpIIelH, IOy T 3aBpIIeT-
Ka y 3oHu 3am@uposoj, MOTy NpUIafaT CTapyjeM TUILY CTPYKType, amy fa
OHJI HY>KHO He II0fIpa3yMeBajy IybMTaK MpMMaM/bIBOCTH 32 YNTAOLE.

Kako cMO MMIIIMIIUTHO POMAaHECKHY CTPYKTYPY OfpEMIN Kao ,,3aTBOpe-
HY", ucnuraheMo oHe IOjeANHOCTI Y OKBUPY HbeHe YHYTPAIIbOCTH KOje HaM
MOTY yKa3aTy Ha (pyHKI[Ujy 3aBpIIeTKa Y HAUMHE HberoBe ,IpuIpemMe’, Tj. eBo-
nupame 1 ocehame Kpaja, 0 KOMe je IpUIIOBefad BOAMO padyyHa Off IOYeTHOT
U CPEMILNILET TOKA pajiibe, A IO CaMOr Kpaja MpUIIOBearba. Y IIeCTOj ITaBy
ayTOPCKM IpUIOBead objalmaBa YMTAOLMMA 3aIITO Ce Y POMaHy YOIIIITe
Iojas/byje MaHe, Te HaM TaKo II0 IIPBU ITyT HaroBelTaBa Kpaj poMaHa:

»A 1ITO je MaHe HaflocnelliKy U3uuiao 4ax 1 Kao IJITaBHY jyHAK, TO je 61Ia — Imopex
Beh mosHate KapakTepHe 1pTe 30HMHE — IPUPOJHA I JIOTMYHA IOCTIeYIIA jOLI I
KapakTepa IeroBor, U allMK/INjCKe, TaKO Jja KaKeM, TAKTUKE HheroBe, - Kao IITO
he ce cBe TO 116110, jaCHO ¥ OYNITIEAHO TOLHMUjE U3 MAXK/BUBOT YNTaba YBUTETH.

(274) /Kypsus A. XK./

JlenumyudHM IpeokpeT y ofHOCY Mel)y I/TaBHUM jyHAIIMa, CTU//BMBO CyTe-
pure mta he ce HakHagHO HoropuTy. Takobhe, y ToM mpeokpeTy npenosHajemo,
Kao n 'y Iloii hupu u tioii Ciiupu, ocTaTKe KOMIIO3UI[MOHe cxeMe U3 Eszenuja
OwezuHa, ¢ TOM Pas3MKOM IITO HOBOHACTA/IA cuTyauuja y 3oHu 3am@uposoj
He NIPOy3POKYyje ,HecpehHM 3aBplIeTak’, a €BO LITa HaM IIPUIIOBeay y OJ/IOM-
Ky 0 TOMe Kaxe: ,JI cajja ce usmenuine npunuke u ynore. Caj je Manva rnegao
OHAaKO Kao HeKajla OHa bera, a 30Ha Iera Majo 60/be Hero OH Y HeKaja.”
(282) Kako TOk mpuioBefama OfMude, Tako ce nosehaBa 6poj oHUX MecTa
KOjuMa ce eBOLMpa Kpaj, HAPOUUTO Off, IeBeTHaeCTe IVlaBe y KOjoj Xalin 3aM-
¢up nocehyje Mana He 61 u ra JUCKpeTHO yOenno fa 3abopase nmpebanrme
Hemmte porabaje. Taj mocrymak crapor 3amdupa jom Buile je HOTBPAVO
¢dbopmupany cnyTmy cpehHor kpaja“, ympkoc ToMe IITO ce KyjyHIMja Huje
OIMax Ofla3Bao Ha IIpaBU HA4MH, a/iu UMajyhm y cBectn Beh 0BO/BHO mopa-
TaKa O jyHaKy, YMTAOIly HMje TEelIKO Jja M3Befle IPETIIOCTABKYy O JOCIeTHOCTHI
y BberoBoM IoHamamwy. Komuko je Tex Haje monarao y ,cpehHnu 3aBprerax”
xayuja, untamo u3 cneneher uceuka: ,Bparusmm ce kyhu, crapu 3amoup je
nosepuo foMahniy pasroop ¢ MaHOM 1 HIje KPYO Ja ce Hajia ia ra je Mane
pasymeo, 1 aa he KOMMKO CcyTpa MIM NPeKOCYTpa ciliéap cépuieHa Outtiu.“
(396) /Kypsus A. K./ [Ipumehyjemo ma ce eBoumpame Kpaja Hajuenrhe crpo-
BOIM YIIOTPeOOM CMHOHVIMHE JIEKCHKEe KOja IIPOMCXOAY Off IJIarosa 3aepuiu-
ifiu, He CaMo KaJia Cy 3HaueCKe BapujaHTe I1arona nocpeny Beh u kaza je peu
o npunos3uma, npupesuma u c1. Ocehame kpaja y mocnenmeM nornasby 3oHe
3am¢upose Tpaje of mpBe pedeHnie: ,Iloce oBora cTBap ce 6p30 pasBujaaa u
Kpajy tipusoqusa, - GpKe Hero IITO je ¥ cama 30Ha Xererna 1 odeknsana“ (410),
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Op>Ke MOXK/a HETO ILITO Cy ¥ YMTAOLM OUeKIMBaN, Al ,0p3u Kpaj*, 3ajeHo ca
»OpauHuM KpajeM®, 610 je yecTa mojaBa y poMaHuma 19. Beka, Te TaKBO Ha-
paTMBHO MOXXypuBame He MoxkeMo Hu Cpemuy sameputu. Ha kpajy pomaHa
HaWIa3/MO Ha jOII jeflaH CTaB O 3aBPLIETKY IpKye, IPUKa3aH U3 IePCIIeKTIBE
CBATOBA, KOjI je y CK/IaJly He CaMO ca OYeKMBamblIMa YMTaala, seh 1 KoekTu-
Ba IIPEJOYEHOr HaM y pOMaHy. ,CBe ce CIerno y CBaToBe, ¥ PafioBajo ce IITO
Ce TaKo JIeTIOo, U 6aul 0HAKO Kao wiitio je wwipebano, cepuiuno.” (413) /Kypsus A.
JK./ Ilpunosenay ynoTpeb/paBa CIMIHY KOHCTPYKIUjy y 3arnassby Iloni Hiupe
u tioti Ciiupe, C TOM pa3/IMKOM IITO Ce OBJie Hifje IIONTPao ca uynTaonem, seh je
3aJICTa 3aBPLIMO POMAaH OHAKO KAKO Cy Hajlaraje KibJoKeBHE KOHBEHIIMje.

Csa Tpu ycnoBa — JIOTMYKM 3aBpLIETaK, BPEMEHCKY 3aBPIIETAK U IPUIIO-
BeJJauK! 3aBpIIeTaK — OCTBApeHa Cy y 30Hu 3am@uposoj, ¢ TUM LITO Ce OBU
3aBpureny Mehyco6Ho nokamnajy. IIpunosename Tpaje HOK ce He 3aBpIIN PO-
MaHECKHa IIpMYa U IpeKNJa ce OHJa KaJla pajiba IOCTaHe LeJIOBUTA U jeVH-
crBeHa. Cyko6 Meby jyHanyMa je paspeleH, a IpUIIOBeJAYKy 3aBpIIeTaK Hije
CKJIOH Jla/beM IpoLIMpKBamky. MebyTum, ynpkoc Hausries OKOH4aHO] JbyOaB-
HOj npuun y 3oHu 3am@uposoj, ocTaje OTBOPEHO NUTAIbe HEJOBPLICHOCTY
CBaKOr JbyOaBHOT 3amviera. Boyehy momeMuky ca KmbMKeBHOM TPafiUIIjOM,
Mmno Jlommap ckpehe makiy Ha MOIEpHY Ufiejy O T3B. HE3aBPIINBOCTH JbY-
GaBHOT 3arueta’ 1 06jalIbaBa KaKo ce OHa MOXKE pasyMeT! IPUINKOM MH-
TepIpeTalje HapaTUBHUX IIOCTyNaka. Haume, He3aBpIIMBOCT MpunoBeiama
HIje CBOjCTBEHA CaMo /byOaBHMM POMaHUMA jep ,epoC Ha KOji ce He MOXKe
CTaBUTHU Ta4yKa HYje epoc /byOaBHOT 3aIjIeTa HEro epoc CaMor IIPUIIOBefama
KOjy ce CKpyBa y cBakoM 3arteTy” (Jlommap 2008: 31). CX0gHO TOMe, YKOTUKO
/by6aBHU 3amteT y CpeMueBOM pOMaHy ONpefie/lIMO Ka0 OKOHYaH, O MOTeH-
LIMjaTHOj HE3aBPIUMBOCTI MOXKE C€ TOBOPUTH Y OHOM CMICITY KOjU IIOAPasy-
MeBa caMy IIPUPOJy IPUIIOBENARA, Tj. €POC IPUIIOBEAmba.

*

ITonasna Tauka Hapanuje y CpemyeBoM Byxaguwy cnndna je oauma y Ioi
Rupu u tioui Citupu v 3onu 3am¢uposoj, 6ynyhu fa ce HaHOBO cycpehemo ca
aHEerJOTOM, C TOM Pa3/IMKOM LITO Y OBOM C/Iy4ajy HeMaMo IOy3flaHe [jOKa-
3e JIa je Mucal] aHEeI[OTY O jaxamy LMPKYCKOT Marapiia Herje Ipubenexuo.
ToBopehu o mopexny 3aBpiHe cueHe, Mmasen JleckoBaly IIpeTIiocTaBba ja
nycar] Hyje M3MICINO Takas jorabaj jep ce ,1o m3BecHUM BectuMa cyzpehu,
OJVICTa JOTOAINO, U/IM MOTao JOTOOUTY, 1 TO Y beorpany, Herze jyHa 1866. ro-
nuue“ (JleckoBar 1966: 81). YIpKoc CTOBETHOj METOAM HAaCTaHKa, Byxagum
Ce pas/uKyje O IOMEHYTUX POMaHa CTOra LITO IpefCTaB/ba APyradnji Mpu-
HOBEJHM MOfeNl, Te Hapauuja ,He u3pacta u3 (abyraTMBHMUX MOTEHIIMjana
aHerJoTe, Kao y IPeTXOQHUM CITy4ajeBJMa, IeHO UCXOAMIITE YMHY APYTY O1-
TaH elleMeHT aHergoTe, kapakrep” (Jepetnh 2002: 885). Horabhaju cy 6pojuu n

7 O He3aBPIIMBOCTYU CBAKOr /by6aBHOr 3amtera Muio Jlommnap roBopu Ha OCHOBY CTYAHje:
D. A. Miller, Narrative and its Discontents (Problems of Closure in the Traditional Novel),
Princeton University Press, Princeton, 1981.
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MaX/bMBO ONMCAHY, CMELITeHN Y APYTH II/IaH, 0K ce punoBefame GoKycupa
Ha I7IaBHOT jyHaka Bykapguna Kpxpnha, koju y mocineameM NOImaB/by poMaHa
CTU4e Ip)KaBHU YKa3 3aXBasbyjyhm ToMe LITO je YKpOTHO AVBJbeT Marapua by-
redarnoca.

He 6mcmo mu mto 60/be CO3HAMM CTPYKTYpPY M GYHKIMjy 3aBpILIETKa,
HEOIIXO[IHO je€ MMATH Ha YMY BUCKOHTMHYUTET y MCTOPUjU POMaHa KOju je,
npema Mapnann ToproBHuK, eBueHTaH 1 BUUbMB 6am y saBpiuenuma. [Ipe
1840. 3aBpuIeryt HUCY UMaJIM TY Y/IOIY Jia M3a30By CYK0ob ca unraonem. KoH-
¢dbpouTHpajyhu 3aBplieny mojas/byjy ce y Apyroj monoBuHM 19. Bexa u 3aysu-
Majy 3HayajHO IPUIIOBEJHO MECTO Y pOMaHuMa cBe o 1920-ux ropmHa Kana
JI071a3y 10 BUXOBOT Ty0/berba. Y OCHOBM THUX 3aBplIeTaka Hajuemhe ce Hama-
3UJI0 ,,Be/INYare KOHBEHIVja“ WM ITOKYIIaju Ia ce KOHBEHIMje ,,yHuimTe  (B.
Toprosuuxk 1988: 18). Cpemar je mukoMm Bykapuza Bpro cyrecTMBHO mpef-
CTaBMO j€JHOT IPEBPT/bMBOT ¥ HECTATHOT YOBEKA KOjU Y 3aBUCHOCTHU Of JIN-
YHe KOPUCTY Mekba IMONUTUYKA yBepema. CBeIpUCYTHA alysuja y caTupud-
KOM poMaHy ofiHocu ce Ha CpeMdyeBe UI€OTIOIIKE IPOTUBHUKE — pajiMKaje
U COLMjaJIICTe - KOjU Ce CKPMBajy M3a NTXHMX upeana. Konpponrtupajyhu
3aBpuIeTak Byxaguxa ¢GopMupaH je Ipe cBera Kao C/IMKa pacliajja MHTeIeK-
TyaJHMX KOHBEHIMja ¥ TO IOCTYIIKOM IIOJIMCEMUOTHUKE ,,KOja MOApasyMeBa
HIMPOKY IaMy CPeJCTaBa, Off CyITU/IHE MPOHMj€ IO IIOHEKAJ] JOCTa By/IrapHe
rpotecke” (Xejcreju 1988: 25). Jomr Ha MOYeTKy poMaHa HamIasyMo Ha MCMe-
Bambe JPYIITBEHNX CTEPEOTHIIA KOjU C€ OFHOCE HA Be/IMYalbe Xajaydnje, a 3a-
TVIM HEIITO JOIIHUje U Ha TTOACMeX yIyheH OHMMa KOji ce TT031Bajy Ha CTaBHY
IICKy NPOLIIOCT, Kao IITO TO 4nHM Bykamun cBupajyhu rycme. Opjek ercke
Tpazguuuje HacayhyjeMo U y 3aBpILIHOj ClieHM ¢ KoweM byiedanocom, mehy-
TVIM, HAMECTO YaCHOT KOMaHMKa cycpeheMo KapmkaTypaaHOT jyHaka KOju
YMHOM jaxaka OCTBapyje CBOjy IOCIOBHY aMbuiyjy. Unranan he ce sanmra-
TH Ha OBOM MECTY KaKBa je 3aIlpaBO aKTye/JHa [pYIUTBeHa CUTyaluja. ,,Aln
JIOK Cy Apyru cpehHu HapoaM HampenoBam y KyITypy, MU CMO MOPanu 6uTu
Ha MPTBOj CTpaxku 3a Ty Kyntypy.“ (188)8 Paryjyhu Henpecrano 3a cebe u 3a
ipyTe, AIPYLITBO je OCTamo HeoBo/bHO ocBentheno. Kondbponrupajyhu sasp-
IIeTaK y CK/IAAy je ca fecTabMIM3aLujoM O4eKMBaHOT HApaTYBHOT MOCTYIIKA,
jep ce rpOTECKOM Ha Kpajy poMaHa Iucall y/la/baBa Off pealncTUYKe MeTOfIe.
Cpemal Huje MOrao py)kHe II0jaBe ,TPETUPATH Y3[pXKaHNUM, Ba3aa mpubpa-
HUM, JlefieHnM objextuBraMoM (Jleckoary 1966: 86).

Kako ce xpahe npuye o Bykaguny ynaHuaBajy y OKBUPY CTelleHacTe po-
MaHeCKHe CTPYKTYpe, Moryhe je TOBOPUTI O 3HATHOM OPOjy MambUX TOTMYKIX
3aBpIIeTaKa. JeflaH off BIX cycpeheMo Ha Kpajy ceiMe I1aBe y ujeM 3arIaBby
IpUIIOBeNiay JOCTOBHO HajaB/byje BykafuHOB ,TparmyHM CBpIIETaK  Kajia je

8 Bpoj cTpaHuie y 3arpafu OFHOCK ce y HabeM pany Ha cienehe usgame: Crean Cpemar,
Bykagun u gpyee tipuiioseiiike, 3aBOJ 3a ylIOeHUKe 11 HACTaBHA CpecTBa, beorpan, 1999.
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ped 0 HeroBoM IKonoBamwy.’ Y jeflaHaecToj I1aBu HapaTop omucyje Bykamu-
HOBY 1 JlapuHy CKpOMHY CBaj0y, Te MO>KeMO T'OBOPUTH O jOII jeTHOM JIOTMY-
KOM 3aBpIIETKY, a/li 1 O jefIHOj BPCTH T3B. ,,axHor kpaja“.!? Kap je mocpemn
[7TaBHM JIOTMYKY Kpaj IIpKye, YMHU HaM Ce JIa je peflyKOBaH U JIeIMMIYHO He-
3appuieH. KoMUYHM 3a1mieT ca HM30M eNK307a pPasBUjaH je O U3BeCHe KyII-
MIHATUBHe Tauke — Kpohemwa fAuB/ber Marapija u gfobujama yKasa - am CTude
Ce yTHCAaK Jla pOMaHy He/IOCTaje HEKaKBO paspeller-e Ha Kpajy. Moxxemo nu ce
nocnenmu gorahaj TpeTupatn Kao pacmer? CyMiba je IpYMeTHA U y pedrMa
Topana MakcumoBnha koju nmokyurasa a npesasube Ky IMUHAaTVBHY 3aBplIle-
Tak TpysAehu ce ga youn HeKakas IOBpaTaK IPUIIOBEFHO] CTAOVTHOCTIL.

»IIpu TOMe, TPOZjeNHa CTPYKTypa KOMMYHOT 3aIlIeTa aHA/JIOTHA JHAde MOy
HapaTVBHe KOMeflje, Y CATUPUYIKOM POMAHY HOXIB/baBa OUTHO IPe0OINKOBabe
y TQYK¥ pacIUIeTa, VI OHOME IITO GMCMO MOIIM Ha3BaTy IOBPATKOM Ha CTabu-
JIaH M CKJIaJIaH TIOpefiakK,  PEJOBHO NPECTAB/ba IIPOjeKIIjy HOBE U ,[IOMjepeHe
peanHocTu.“ (Maxkcumosuh 1998: 110)

Jloryka mpuye Kao fa TPakKyt HEKaKBO IPOLyXKere, HeKM ,Iaf|  IOC/e
Ky/IMMHAIIJje, IOTOTOBO 300T O/IMCKOCTY KOMITYHE POMaHEeCKHe CTPYKType ca
apamckuM TekctoM. C jefHe CTpaHe, 3aBpPLIETKOM Ipyude o Bykaguny noctur-
HYT je /b IPUIIOBeatha, Te IPOLIperbe cagpKaja Huje Hy>KHo, anu he mpe-
TIOCTABKa O LIeIOBUTOCTY IIpMYe OCTATV HeoCTBapeHa. [eMMIyHy HecK/Iag
usMeby 3aBpleHOT IIpUIIOBeama 1 HesaBplleHe npude 61he npucyran y n-
TaoueBoj cBecTu. Kao mrro je y ITour Rupu u tioii Ciiupu 6uno moryhe rosopu-
TV O T3B. IPUIIOBEHOM ,,BUILIKY, TAKO Y OBOM CTy4ajy MO>KE€MO FOBOPUTH O
HAapaTVBHOM ,,MamKy . Y TOM CMUCITy IPUMETHA Cy U ,OTBOPEHa MecTa Koja
3axTeBajy oprosope. IlITa ce moropmmo ca BykagmHosom Kapujepom y 6yayh-
HocTn? Kaxko ,,3aBpuraBajy” /byau kao mito je on? CBe Hac oBo yyhyje Ha us-
BECHA OJICTyTIamba Off TPAJAMUILIMOHATHUX HapPaTUBHUX MOJIeIa, TPeM/ia MOXKeMO
TOBOPUTH Jia je y KOHILIENMjy 3aBplIeTKa Bykaguna cTapa TeXHUKA U Jajbe
pucyTHa, 6yayhnu ma je poMaHecKHU Kpaj cadyBao CBOjy ZOMMHALN]Y Y du-
HAJIHOj MO3UIIMjH 3a PasnuKy of Kpaja Iloi hupe u tioi Ciiupe.

Iaxo JoBan Ckepmh cmatpa fa je CpeMar; poMaH 3aBpIINO JIAKPAWjOM,
UIaK ce MoXke pehm fa mucaly Huje U3HeBEepMO JIOTUKY >KaHpa. Byxagun Huje
caMO poMaH KapakTepa, Beh M caTMpMyKy poMaH KOMe Cy CBOjCTBEHU IIO-
CTynuyu xunepOonmsanyje, UpoHU3alyje u rpoTecke.

»CpeMIIy je, Kao 3ayBeK MaMT/bUB puHase, 61a moTpebHa CIieHa He CaMo Kpel-
Ka U YKeCTOKa, HeTO CBOjoM peunTolnlly 6aii cypoBa, clieHa Ma U JTaKp/MjaIiKo-
OpyTaHa CaMO HUIIOLITO PAlMOHATHO BepOBaTHA, KojoM he, Ha 3aBpIIeTKY, fja

9 TInmaBa cemma: ,,Y 10j je OMMCAHO TEMIKO M HAMOpa M MyKe UM [0BMjarba IyHO LIKO/IOBarbe
BykamnHOBO y HIDKa 4eTHPM pa3pefa CMMHa3uje, ¥ CUIHe IM3Me U Helpasfe I. I. Ipode-
copa y KparyjeBadkoj 1 6eorpajickoj ’MMHa3Wji M TParn4Hy cBpuetak BykaguHos, To ject
crpagame 3a mpaspy.© (100)

10 I'aBa jemaHaecTa: ,,Y 10j je MCIIPMYAHO KAaKO je HAIIOC/IeTKY CBpIleHa 60p6a nsmehy mamern
u cpia BykafnHoBa 1 KaKo je 3aTHM CIefoBasa MpoIeBIHa, IPCTeH 1 CBafba, CBe Impe yKa-
3a, U1 KaKO je HaIloC/IeTKy Bykazgus 'mocejao 60cmmpaxk, a meeH My Hukao' . (161)
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IyCTI Y CBeT, jour 6osbe: fja TypHe Off cebe TOT MapasuTa, aay Aa y Taj UCTU Max
OCY[M M IPYLITBO KOjEM je Ha HEKM OCOOUT HAYMH OH YaK U HOTpebGaH Kaja ra
a1l TAKBOT He CaMo IIPMXBATa HEro jOLI y31Ma Y 3allTUTY U Be/nda Kao 6e3Mao
HEKaKBy HaIMOHANHY auKy.“ (Jleckoary 1966: 85)

*

Ynopebyjyhnu saspuerke Ioii Hupe u tioii Ciiupe, 3one 3am¢pupose n By-
KaguHa, OXPEAVIIN CMO Ye0 TPAAUIIVIOHATHOT U MOJEPHOT Y IbMIXOBUM CTPYK-
Typama 1 cBpcTam ux Meby ,,3aTBopeHe” CTpyKType ca 3HaTHUM OpojeM ,,0T-
BopeHux " Mecta. Kako cMo ce yBepumnu jja 3aBplieTak BuIlle He MOpa HY)KHO
OuTy molypaH y GpuHAIHO] MO3ULMjU POMaHa, TAKO HM HeroB CMICA0 HIje
06aBe3HO jenHO3HauaH 1 AepuHnTUBaH 6ynyhu fa je cTpyKTypa 3aBpiieTKa
HIIPUIIOBEIHY YMH KOjU Ce CACTOj! Off MICTOBPEMEHOT JIejCTBa JleTepMIHALIje
U IpOM3BO/BHOCTY, npenoapehenoctu n cnobope” (Jlommap 2008: 37). Jypuj
Jlorman Hac nopiceha na je dyHKIMja 3aBpiueTKa MPBEHCTBEHO CVDKEjHA, 32
pasnuky on (yHKUMje IOYeTKa Koja IOfpasyMeBa [eKOAUpame TUINIHUX
YMEeTHUYKUX KofoBa (kaHpa, ctuna uth.) (B. Jlorman 1976: 287). lecrabumm-
30BaH II0JIOKAj 3aBpIIETKA TPAAMUIVOHATHOT PeaMCTUYKOT pOMaHa KpajeM
19. u moyetkoMm 20. BeKa, ,He CBEOYM CaMO O 3aBPIIETKY HEKOI CVDKea, HEro
U 0 KOHCTPYKLuju cBeta y uemuan (Jlorman 1976: 286). Cmimcao 3aBpiieTka
XyMOPUCTUYKIX POMaHa 4yecTo OyuBa CKpuBeH n3Mely nBa HUBOA 3HAUEHA, TE
3axTeBa IoBehaHy MaXky YMTajIalla Y YMjoj CBECTM TeK JJO/Ma3N JIO HeroBor
IPeCyZHOT KOHCTUTYHMCama. YIPKOC TOME IITO je 3aBpIieTak Mu3ryouo
HeKaflallllby CEMaHTUYKY HOMUHALV]y, HACTaB/ba fia Jielyje U3 PasmMmIuTuX
HO3MUIIYja Off CaMOT II0YeTKa pOMaHa.
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Ana Zivkovié¢

POETICS OF THE COMPLETION IN
STEVAN SREMAC S NOVELS
Summary

This paper investigates the concept of completion in three Stevan Sremac's novels: The priest
Cira and the priest Spira, Zona Zamfirova and Vukadin. The poetic deviation and narrative de-
stabilization were problems of traditional realistic novels in the last decades of the 19t century.
The basic idea refers to affiliating Sremac’s novel to modernist novels. The novel The priest Cira
and the priest Spira has specific position because the final focus moves from the event to the
literary character. Thus, we distinguish between temporal, logical and narrative completion. We
observe partial degradation of Aristotle's principles of structural integrity. We investigate the
function of melancholic novel completion in transforming comic genre. We concluded that the
novel The priest Cira and the priest Spira had closed structure with a few open parts. The novel
Zona Zamfirova ended as the older novels. The novel Vukadin had a few parts of instability, too.
Sremac’s novels announced the literature of 20t century. The completion of the novel lost its
dominant position.

Key words: logical completion, temporal completion, narrative completion, “openness” of
structure, genre logic

Ipummen geyembpa 2011.
IIpuxeahen 3a witiamiiy aiipuna 2012.
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821.111.09 ITnuTep X.
ITperxonHO caomuiTeme

Huxona BHypan!
Qunonowiko-ymeiminuuku paxynitiein, Kpazyjesay,

MPTBU KJIOBHOBU N13A KATACTPO®E
Y IIMHTEPOBUM JPAMAMA POBEH]IAH,
HACTOJHUK N IIOBPATAK

y oBOM pajfiy pasmarpa ce IInHTepoBa aHTMHOMMja HY>KHOCTH aH-
TU-MUTCKOT jyHaKa ¥ OATOBOPHOCTY MMTCKOT jyHaka. Brmamajyha upe-
07I0THja je yCTaHOB/baBalbeM HY>KHOCTU yOenua IMOjefMHIIa [ia SKUBK
IpeMa CBOM CI060fHOM Haxobemwy, HOK je TO caMo NaTeHTHA MaHUITY-
Jalyja y OKBMUPY 37I0KOOGHOT IMHTEPECKHOT yCyfla — Y MOJIEPHO BpeMe
penpecuBHMjET HETO MKaJ.

Kibyune peun: [InHTep, HY>KHOCT, OATOBOPHOCT, aHTU-MUT, I1apa-
IOKC, c1obofa, KaTapsa, kKaractpoda, parym

[Topebemwe kmacuuHor TparmyHor u IIMHTEpOBOr Xepoja 3acHMUBA Ce Ha IO-
pebemy BUXOBOT KpeaTUBHOT /M TACHBHOT OHOCA IIpeMa KaTacTpopUIKoM
TpeHyTKy. Enun kpeaTuBHO IperHaYaBa cadHambe O JeCTPYKTUBHO] IPOLIIO-
CTV Y KOHCTPYKTMBHM OFHOC Ipema 6yayhHocTy: mpomtoct je ,i06a 6oro-
Ba“ y KOMe MHAMBUJIya/IHY TpahaHMH No/muca HeMa IpaBo 06jaBe CBOT JIMYHOT
JKUBOTA, JOK OynyhHOCT Huje mara mo cebu Beh mpomsmmasy U3 cMesnor, Ka-
TacTPOPUIKOT IIPeBPEeTHOBAbA CBOje CIIO3HAje, Te Ce Ka0 TaKBa HY/M CBAaKOj
(nHTepnpeTNpajyhoj) uaaMBMAYM y BURY 3aceOHOT cucteMa. [ImHTepoBH jy-
HaI[M He pe-MHTEPIPeTUpajy KaracTpoUIKu TPEHYTAK, jep Cy Ta yAa/bUIn
Y HeTOCTIDKHY TPaHCIeH/IeHTaMHOCT. Kajj ce jeMHCTBEeHM, HEIIOTPEIINBO pe-
bepenTHM MUT jefHOM pacmapyao y MHOIITBO ceOMYHMX U Imobammu3yjyhux
Opukoaxa, kakaB 6u 6uo [TMHTepOB OArOBOP MHAMBUAYY KOja 3a31pe U Of
HeMOhM IIOjMOBa KOjM 4MHE PeajHOCT ¥ Off HUXOBE alCOMyTUCTUYKE jefi-
Ho3HayHOCTU? IInHTep je, kKako HaBoau Pamr Pem (Rush Rehm) y cBom pany
»IIMHTep 1 moMMTHKa®, ,,MoIByKao pasmnky usmeby ocehaja mucna ga ,crBap
HJje Hy>KHO HU VICTMHWITA HM JTaXKHa; Moxce outniu o6oje [H. Hypau]“ n mero-
By TI0Tpe6y rpabanuna fia 3na ,IllTa je nctuna? lllrta je max?“ 2 (Rehm 2009:
83). 3a MMHTEPECKHOT IPOTATOHMNCTY, Status quo je caMo MOo/MasyIIHA TauKa 3a
VICTMHO/BYOMBY CYMIbY KOja, MaKap TeK THMe ILITO [lay3aMa paciojaBa CBaKy
1HeTOBY U3jaBy y HU3 olpe3Hux mpucehama, mofpnusa JoTpajanmy MOHUCTUY-
HY XUjepapXujy CKpYBEHVM, HEMMEHOBAaHVM 1apaJlOKCOM, HECUTYPHUM IIPO-
MuLUbakbeM ekcTpaBepcuje. Coepa ,0Ble 1 caja“ jyHaka cBojoM 6e3063up-

1 djurannikola@yahoo.com
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Homhy HaroHu Jja ce OMUIy4M fia U3 37I0KOOHE MaTpMjapXaTcKe CTaTUYHOCTH
npebe y JoMeH KOHTEKCTYaTHOT, He-(haTyMCKOT U CAMOCBECHOT.

Ocsprt Ha IInHTEpOBe ApaMe MOXe fia fielyje MeCUMICTUYAH, a 61 ca
Mame pasjiora 610 v MopamicTuyan: [InHTepoBy jyHanM cy 06jeKTn Koju ce
He Mupe ca MetapusnyHomhy craTyca cy6jekra, u Koju Cy, 6€3 CUTypHOCTH
VHUIMPAHOT TyMadya COIICTBEHe MCTopuje, ocyheHn fa cBeT Tymaue HeCyOmu-
MMpaHOM (pyCTpaIjoM y BUAY 3aMYLKMBama, May3a 1 exonanuje. IlnHTe-
POB IIPOTATOHMCTA HUje IMKIMYHM Xepoj ayTOAEKOHCTpyKIyje, Beh mmHeap-
HU aHTU-XEPOj ayTONECTPYKLUje, U ,,HemoBpmeHocT Kapakrepa“® (Ilomkuh
2012: 153) Ha xojy ymyhyje Ilomknh je mmmmosuBHM edekaT KoMIITeKca
HIDKe BPEHOCTM M CaMOKa)KibaBama. [7106aTHa TOMMTHKA MOIEPHOT BpeMe-
Ha je, OCeTMBIIN YTPOXKEHOCT Off CTpaHe pasobmuasajyhe peun ocseurheHor
II0jeIMHIIa-Xepoja, HallpaBIJIa JOTOBOP Ca I10jeAVHIIEM: jeJMHI HA4MH /1a FbeTOB
KUBOT, HoTpebe 1 ambuImje He Jienyjy 6eCMIUCTIEHO y MMIIepYjaTuCTUYKOM
MeTa-Iipefy3ehy jecte ja ce opeKkHe CBOT UJIEHTUTETA I IIpey3Me HAMETHY TH
— INMHTEPEeCKHM UJIEHTUTET cobe, Ka0 TOPAMjeBCKY Heralujy mpobneMaTuke
U JVXOTOMUja Cy6jeKTa off CTpaHe MONUTHKE JJOKCe, KOHGOpMM3Ma 1 ITpo3a-
naHoCcTH. ExcTpaxoBame MeTay3MUKOT y IPeTIOCTaB/beHY TPAHCIEH/ICHT-
HYy cdepy caMo je pesynTupasno ay6/poM celhy He o jefHOCTaBHOCTH Beh o
aMOpGHOCTH XXMBOTA. , MM MHTEPHAIN3YjeMO CBETCKM MOPEaK U HEroB oIle-
PaTMBHU IIaH YMjyi CMO TAOLy Buille Hero po6osu. KoHIeHsyc, 106poBO/bHO
WIM TIPUHYAHO, 3aMeHMo je o6po crapo porctso“t (Bompujap 2012: 4).
VpoHuja aHTU-VPOHMYHOT, ITTOOATNCTIYKI CAMOYBEPEHO 3a/iVB/baBarbe (M
Makap IpUCHIA Ha 3a[jB/baBaibe; Y PEKIAMOKPAaTCKOM U MEJVOKPATCKOM
IICKYPCY, pas/nKa je 136pycaHa) CBaKOJHEBNIIOM Y K0joj He ITOCTOjU BUIIIe
paBo Ha uybeme, TO je focturnyhe ,,/bypckor, ogseh /pyackor nMHTEpecKHOTr
cBeTa.

OZAroBOPHOCT HOYNMIbE KaJja Ce HY>KHOCT YKVHE: TOM IPOHUjOM je aHTUY-
Ka Tparefiuja ¥ OIYMibaBaja I7efaole Koju Cy, IpeMza yHanpep sHajyhu un-
TaBy pajiiby KOMaJja, NIIaK Je/I0BaIi ICKPEeHO 3auyheHn jyHaKOBUM KaTacTpo-
(UYKUM IOTPEcoM, Kao U BerOBMM — I BbUXOBYM, UCTOBPEMEHO, jep je YCIIOB
napajokca yybhema CKyCTBEHO TO3HATOM, YBEK Y)KIB/baBabhe; ,,[I03HATO", jOIII
je Xeresn 3Ha0, ,,HuUje 1 CIIO3HATO . A MOMUTUKA I7T06aIN3Ma je YBeK IMOMNTHUKA
aHTU-TIPOTpecuBHe 6e30eMHOCTI, padyHMLIE ,,/iBa 1 [Ba HUCY YeTVUPH, He jep
He Mory To 6uTy, Beh jep He cMejy“. YiIpaBo Ha TOM HeMamby IIpaBa Ha uyherme
uHCKUCTUpajy 1 IInHTepoBM KOMain: MICTOBPEMEHO je YCIIOCTaB/beH OHTO/IONI-
K1 ja3 usMmeby npepcrase u I7efanana Koju Bullle HICY KaJjpy [ia ce Y>KIBe y
IpeCTaBy ¥ CAY4eCTBYjy Y lbeHUM 0OPTUMA, IOK Cy Ha THOCEOJIOIIKOM IOJbY,
npesacuheHy ¥ TO LITO Yy HOCIOBHO YyOOU4YajeHOj, pealuCTUYHOj pajbu KO-
Majia IpeIo3Hajy cebe caMe Kao HEroBy CYLITACTBEHY IIapajielly YMHU CY-
BUIIHVM U BJX Kao IPOTArOHMCTE KOjUMa je 3Hame o cebu Beh mpymrBeHo
06e36eheHo 1 cAM KOMaJ Koju je y CBOjOj CYLITMHCKOj Ofle/beHOCTI YBEK y3a-
Iy, pealnCTUyaH, jep He JOHOCU HMKAKBO OPUTMHAIHO 3Hambe. AM MMIUIN-
IIUTHO HeCarJlacaH ca IapoAYHOM IIOPYKOM COIICTBEHNX JipaMa, IIuHTep, n
nopey; cBe rpybe 3aMeHe OIrOBOPHOT IIOHAIlaka HY>KHMM, Ye3He J1a, pedrmMa



Mp(gu knosHosu u3a katuactpoge y uHieposum gpamama PobeHgaH, HacttiojHuk u lospattiak

Tomucnasa IlaBnosuha, Hagube peanucTuuHy eBUAEHTHOCT HafpeanuCTIy-
HuM poiesis-om > (B. [Tanosuh 2009: 85-105); n MHaYe MPBOGUTHO MECHUK 1A
OHJIa IpaMcKu mucar, IInHTep HU mopen cBer aHTKU-MeTadopuvHOr Ge3Haha
He TyOM Bepy [ia je 3a [JOBO/bHO YEXKIBMBOT jyHAKa CBAa PEAlHOCT — MOXK/a
YIIpaBO yTOJIMKO IIpe aKO je CTarHaHTHA 1 HAOKO ,,Beh Hammcana“ — mogytora 3a
KpeaTMBHY Haforpajby. 3aTo, fa mu hemo HasBaty [IMHTEPOB OIYyC MUIIEHNM
VUIY, Ha VIMIUIMIWTHY, QJTEePHATUBHYM HAuMH CHAOJeBEHMM OAroBOpHoOIIhy
jyHaKa, 3aBJICH Off TOTa KOjy IeroBy GyHKINjy PpoKam3yjeMo. AKO je TO Taou-
CTUYKU Wi Wei, IOCTU3ambe CBera (PIerMaTUYHUM ,He-UYNbemheM , TyXOBHOM
HeyIleTeHoLINy y HeToJIepaHTHY praxis cCBaKofHeBuIle, Ko [InHTepa nckazaH
y Hey)XypOaHOM, 4eCTO MaysupaHOM roBopy, [IMHTEpOBM jyHAIM OfCKAYY Off
daryma HafameM, Kao jeANHOM IpeocTanoM (popMoM (KaTapKTUYKOT) 3HAmbA.
Axko je To penoBame caMo, kao Mapkcos nosus ¢uaosoduma aa ,IpoMeHe
CBeT, YMeCTO fia ra caMo AeduHUIIY", HaJa je CYBMIIHA U HEIPUMaM/bUBa Y
CBOjOj aHAXPOHOCTH, TYTA/bUB CypOrarT jeHOM TaKo e()eKTHOM U pPeBOTyILIIO-
HAapHOM IIpMMepY JlelIoBaba Kao WTo je EAnnoBo caMoocrenbemwe My caMo-
M3THAHCTBO.

[InHTepoBe #paMe cafp>ke Ballaj 3a AudepeHIjalujoM, U UCTOBpeMe-
HO, YeXXIbYy 3Haka Jja Hahe cBoje He3aMemMBO O3HaYeHO. ,Kaja mornegare y
ornefano’, ToBopuo je Ha mpuMamwy HobermoBe Harpase, “moMmcianmo ja je
C/IMKa KOjy BUAMMO Ta4Ha. A/M, IOMEPUMO JIU Ce U 33 MWIMMeTap, C/IKa ce
Merba. 3anpaso, riegamo y 6eckpajun Hus onpasa“ ¢ (Pinter, H. Art, Truth,
and Politics, http://www.nobelprize.org/nobel prizes/literature/laureates/2005/
pinter-lecture-e.html, 18.04.2012). Jep axo je ucTopuja camo HexXyjepapXucaHo
TaKMMYeHhe MAapryMHa y IpaBy Ha I[eHTap, a 4YOBEK jeHAKO Hepasaydu-
Ba MUHMjaTypa MCTOpuUje, KOHa4Ha 3aMeHa mrpe u Opjarama eJuIoBCKOM
OZITOBOpPHOIINY ¥ a/lTepHATMBHOM, MHTMMM3MPAHOM KyITypoM pecuhe ce
KaJ| ce jyHaK OfyIydu ja mpesasube MOHM3aM cobe 1 O/Tydn ce Ha CBOj COI-
CTBEHM: aKO, Y CTWIY aHTMYKe MpOHMje, usHabe uybeme 13 cBakopHeBuIle,
CIIOo3Hajy u3 mosHaroctu. To je, uameby ocrasor, pasmor 3amro je IImuTep
HECBOZIB Ha MICIIa-MOPAINCTY, HAPOJHOT IIPOHOCKOLA 3HAba, Y CTPEIbI
Jla TO HYje caMO Hajmdje JOKCe Y MAeOJIOT1je; Bheropa MCTIHA je UCTHHA VOX
clamantis-a, COMOHOBCKOT MKOHOKJ/IACTa KOjii Y HU3amY ,,0f[pa3a’ Ipero3Haje
LVHAYHO IIOUTPaBambe IIO3UTUBUCTUYKE MAEONOTHUje ,jaCHOT CUCTeMa’, U
3aTO HeMONHO — a/M HUKajla ¥ Mame U3BECHO — IIPeTeHAyje Ha HeroBy eKc-
LEHPTUYHY MHULMjalujy ,yIIpaBo 3aTo IITO HUYeMY He CIyxu . [ImHTepo-
BU jyHAIX HeMajy BU/BMBUX IIPETEH3Mjd Ka HeTaTHOM IPOMMUIIbAY CBOT
JKMBOTA, A/l NPETEH3Mja HMje MMAo HU IIMHTEp y 3a0KpyKMBalby 3Hadema
IerOBJMX KOMaJja: OCTaB/beHO HaM je Ja IIOKYLIaMO Jia Ce MOMCTOBETVMO ca
[InHTEpOBUM ,,pOOOBMMA™ OHONMMKO KOMMKO, MOXK/IA, MO>KEMO Jja aIoJIOTH-
3paMO BUXOBO CTarHUpame 1 MpeIUIalleHocT ¢paryMoM Kao Bogpujapoy
OYajHMYKY HeTAlNjy MHTepHANMN30BaHe BIACTH, ¥ IOTEHLMjaIHy MTOATIOTY 3a
HOBY, MapTUPCKy TPaHCLEHAEHLIN]Y.
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Y npamn Pobenpan, Tparmunn jynak, Crennn Bebep, xuBu mapasurcky
€r3MCTEHLMjy Ha padyH CBOjUX cTapareba Mer u [InTuja, BmacHuka npumop-
ckor xorena. CBe 4nMe ce OBO fieTe y Tely 4eTpeceTOrOfUIIbaKa IOHOCK
jecTe meropa AMCKYTabWIHA MPOIIIOCT YCHEIIHOT MIjaHICTe: HheroBa aHaM-
He3a Mje KOMUYHMM aHTMK/IMMAKCOM Off IIpeTeHsNuja Ha CBETCKY CHIaBy Ka
jeIHOM jelMHOM KOHLIEPTY: ,Ja caM CBMPao KJIaBMp II0 LiesioM cBeTy. I1o menoj
semwmn. (ITaysa) Jennom cam umao kouuept’ ([Tuntep 1982: 37). Kao mro
je MacKa K/by4HU MHMLMjaTOpCcKY apTedakT y [TnHTepoBoj ipaMu — ocTaB/ba
IIPeKO NOTPeOHY e6ugeHlUjy 3peocT, Kao 1 mWTo obe3behyje nmpenasak us
HecurypHor 6uha y conmupno nceyno-6uhe — Tako y Pobenpmany nuje moryhe
Pas/IMKOBATy MICTUHY U JTaX, 00/uK 1 6e3061myje. KombuHOBaHe IomapHOCTI
MOHM3Ma U XaOTMYHOCTM anapTMaHa epukacHo cy ybenmne CreHnuja ma, u
HOpeN HellpICTajamba Ha HeXUTHUjeHY M JIOUIYy MCXpaHy, UIAK HUKAJ He Oyme
HoOYWeHNK 10 rpaHuiie peBonyiyje. OATOBOPHOCT je YBeK acIleKT ca jiBe
HOJIAPHOCTY: TOPKMM IipricehameM 1 ONTUMMCTUYHUM JefiatbeM. Y 4UTaBOj
CreHnnjeBoj aHaMHe3H, KOjy 4ak He yMe yOembpuBo HM fAa dancuduxyije,
KpuBall je HefleMHUCAHM ayTOPUTET CIIO/bA, U CBe foTIe, cehame je He-
JIOBpILIEHO, MOTpeninBo: OHO U Huje cehame mojenmuia Beh crpamna, Teo-
KpaTCKa IPOIIOCT per se y KOjoj 3a 3alMTaHOT rpahaHuHa Huje 6110 MecTa.
CreHnu HMje OATOBOPAH 3a CBOje IPeCTyIe YTOMNKO LITO ce cebe He MOXe
Hu cetutn. OITOBOPHOCT 3a Ibera Ha I04eTKy Ipeysuma Mer Koja je ocTBa-
pWiIa MaTpujapXa/JHU ayTOPUTET HAJ VM M pacTabuiIa HeroBy TeXIbY 3a
VMHAVBYAYanujoM: beH nap CTeH/Njy, YMeCTO aroIOHMjCKe MCTaHYaHOCTHU 1
IpUBaTHE jeHOCMICIIEHOCTI K/IaBUPa, jecTe HejudepeHIpaHo, NHPaHTII-
HO myncupame fobonra. IToHoBo, CreHnn je aMOMBaIeHTHOr OffHOCA ITpeMa
0BOM MeryHOM 4MHY: Ha IOYETKY Ce CMUPEHO UTpa ca JoOoIIeM 1 BpeMeHOM
yH#apa cBe jade, Kao y HaMepH fia ra pasbuje. He Tpe6a momemraty CreHnmjeBy
u ExqunoBy am6uBaneHTHOCT: EfUIIOB IpesioM je caMoCBecHe, MHUIIMjATOPCKe
IpUpOZie ¥ TOApasyMeBa CBECHO pasTpaHuderme (aTyMcKe OXOTOCTU U Ka-
TapKTUYKe CKPYIIEeHOCTH, oK CTeH/IN He MuYe Jja/be Off MPallJIOHa/IHOT CIIoja
MeXaHUIM3Ma Ha padyH MaTpMjapXa/HOr ¥ HaTpMjapXa/HOr OMBCTBOBambA.
OjicedeH off CBOT MCTOPUYHOT KOPeHa KOju je 3a60paBOM IIPeMeCTIO Y TPaHC-
LIeH/ICHTHO, OH HMje BMIIEe MHMLMPAH CIaBHUM apTe(aKTOM IIPOIIIOCTH
HUTHU NECUMUCTUYHOM onoMeHoM Oynyhnoctn. VMako samyukmBama 1 He-
PBO3HO IOHaIIame cBefoue 0 CTeH/MMjeBOM Npef3HAKBY — MaKap TeK Y CMICITY
HETOBOT OJIHOCA IIpeMa KOM(pOPHO] CalallIlbOCTY KOja CaMo LITO Ce Huje ypy-
mta — 6yAyhHOCT je 3a iera Hemo6eayBY MaTpUjapXaaHy YCYH, HYXHA ,II0-
JIMTUYKM KOPEKTHA“ ayToflecTpyKuuja cebempsehe anapxmje MaTpujapxara.

Haxon HacwiHor ynaga ucnennuka [ongbepra 1 MekkeHa y allapTMaH,
HoYnmbe mapopuyHa ,2yHunujanuja“ CrennujeBor ucnehupama, koje u mopen
CBOT ITOBPIIVHCKOT 6€CMIIC/Ia I HEYMECHOCTH, YKa3yjy Ha Hy>KHOCT oOpahama
CrennujeBoj HecmaBHOj Oymorpaduju, oHOj Koja Huje ,mopaheHa“ mweroBom
CEeHTUMEHTAJTHOM pPeMMHNCLeHLNjOM IIPOrHaHOT yMeTHuKA. OTKpUBEHO je,
Hanme, fia je CTeHmu yo1o CBOjy Cynpyry, U3/ja0 OpraHU3alujy, U3fjao BPCTY,
HAIlPaBMO YNMTAB HU3 NIPECTYIIa He TOJMKO IpeMa CaMoM ceOu KOJIMKO Ipe-
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Ma alcTpakTHOM ayToputery. Ofie/beHO Off YOBeKa HeroBOM MH(MAHTUTHOM
CaMOBOJbOM 1 Hezo3pernourhy 3a MMuHy pedepeHInjaTHOCT IpemMa CBeTy, 60-
KaHCTBO UT'pa Ha IMHWYHY padyHuLy nopicehama Ha HeCl0OOAY Off IpelrHe
IPOLIIOCTU U, Ca Apyre CTPaHe, MMIEPATHBa Ja je CafallibOCT jefIIHO Bpe-
Me KOje YOBEK, Y CBOjOj OTYheHOCTH o IVKIMYHOCTY IIPUPOZEe CMe fia MMa.
Mebynm, nanexo op tora ga cy onabepr u MeKkKeH NpefCTaBHULIN JIMHeap-
HOCTM ¥ IIPOTpeca HaCYIPOT CTarHAaHTHO] IMKIMYHOCTH Merute atMocgepe:
TO Cy CaMoO HMOBpLIMHCKH. 3axap JlalkeB1d He IIpaBy Ay0/by pasinKy He CaMo
usMeby nBojuie ucnenHnka 13 Pobennana u bekeTOBMX TOKOHUX JTyTalInIa,
Ectparona u Bragumupa, Hero uu usmeby ucnennuka n Crennuja, HaBopehu
Jia je, y MOIEPHOM CBETY IIPeBACXOfCTBA IOIUTIIKOT/ TeOPETCKOT/ PYIITBe-
HOT aHTa)KMaHa Kao MOJie/la O3HaYaBama, TUTY/IA jeflNHO LITO e/N MC/IeTHIKE
oxi Crennuja. Jep, ,0MII0 1a MX IOXKMB/BaBaMO Kao IIOCETUOLe Ha/IMK aHhemima
CMPTM 4Mji JOTa3aK O4eKyjeMO M Of Hera 3asupeMo, MM Kao M3rybrbeHe
Iyllle 3aI7IaB/beHe YHyTap 3actpamyjyher gpywitisenoz yuxnyca [H. Hypasn],
yxsaheHe y 6eckpajhy, fy60Ky, Mpauny jamy [InntepoBor cBeta — y 60p6u na
3aJp)ke Ma KakaB ocehaj mpeHTureTa, OHM Cy Bakuu ukosu (...) (I)menyjy
Kao JIa TI0Ceflyjy 3HATHY MON HaJl 0CTa/IuM IMKOBMMA Y ApaMi, ajIi 3alIpaBo,
OHU caMy HeMajy HuKakBy moh, u Hucy aytopurer” ® (Laskewicz, Z, The roles
of Goldberg and McCann in Pinters play “The Birthday Party®). IbuxoB um-
IUIMIVITHYU JJOTOBOP ca Mer, Koju, Takopehu, Tpaje off Ipe BbUXOBOT 3aHOCHOT
pasroBopa ca BOM Ha GaHKeTy Ioc/ie ncinehuBama, mounBa Ha HeMOhn cBUX
Tpoje ja n30erHy HeMMEHOBaHy C/IVKY OUTHCaba, He Mabe YIOPHY Y Opucamy
VIICHTUTETa aKO je MMEeHOBaHa Hele/TATHUM ITapasuTU3MOM VIV HeTOJIePaHT-
HMM, poOOBIacHNYKUM nporpecoM. Karactpoda He cafipxu y cebu eBeHTY-
aTHy MOTYRHOCT KaTap3e — y IMHTEPECKHOM CBeTY, KaracTpoda jeciie KaTap-
3a; Ta4HMje, TO je IbeH MOMUTUYKY KOPEKTHI Ha3UB.

Ty ce Ha/masy HOBM PUTYaTHV HEJOCTATAaK TUIMYHO IMHTEPECKHE Apame
- He caMo fla Iy0/I1Ka He JO>KMB/baBa MPOHU)CKO Y)KMB/baBambe, HUTY CXBaTa
MOpAJIHY IIOPYKY pajme, Beh oceha kao fia je riea pajba oy KAKBOM 3/10CTTy T-
HOM KOHTPOJIOM HeIIOMeHYTe ay TOpUTapHe Cuie, Koja cama nuMeHyje gorabaje,
HajleBa TUTYe, oapedhyje sHauyema. Kao ma je [ImaTep mHCHMCTHPAO fa ce IyTe-
maony npehyTHO cnoxke ca HemoryhHorhy ynonypama karactpoge u Katap3se:
jelaH Iapokcm3aM IyTa JPYyTH, CBe Y aMOMIuju fa ce paTyMOM OMaM/beHOM
jyHaky opysme ocehaj ynpasrparma 6mmo xojoM nomapaomihy. ¥ iucKypcy nH-
TepHaIM30BaHMX HapenOu, He oceha ce BacT y jyHaky, Beh y HumraBuay Koje
ra OKpyyje, I1a, HeMohHM fia caocehajy ca Crenmmjem a He mpucTajyhu ma
IPM3HAjy UEOTIOTNjy Kao MOKpeTaya fpaMe, I7Ieaol CAMY He JOXXIB/baBajy
KaTapKTUYKY [03aJMHY K/by4HOT MOoMeHTa. Karapsy y Pohengary He moHOCE
cymrruHcku fonpbepr 1 MekkeH, TO Ha BbYIXOBOM MeCTY YMHM MCTO ay TOPH30-
BaHO He-6uhe KoMe je CTeH/IV IPENyIITeH, a MCIEIHWIN Cy HeHM OBIaIthenn
usBobhaun. OTpexmere je BpeMEeHOM II0CTa/I0 APYIITBEHNU aKT, M TO Y BULY
HY>KHOCTI: cBe ITO CTeH/INjy OCTaje je Ia Ta y3aays OfjIake CBOjOM aHTH-pe-
depentujannomhy, ,onnackom murue”® (IMunrep 1982: 40).
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Y mpamu HaciliojHuxk, TeXXe je Ipeo3HaT OATOBOPHOCT y EcToHy Hero y
Crennujy Bebepy, jep je EcToHna jour xao jjeTe Majka ofiBesia Ha eJIeKTPOIIOK-
Tepamnujy, fa Oy u3leunIa meroBe HaBOJHe ICHUXUUYKe Ipobieme. EcToH je
Ipe Tepamlyje UMao XaayLMHaIyje: Hije My MOIJIO OUTHU OIPOIITEHO TO IITO
je Ipero3Hao peajHOCT OCUM aKTYyelHe, jeiHe IpusHare (€BUJEHTHO, He
u jepuHe nocrojehe; To je TparmuHa penenmuja uaeje JJocTojeBCKOT a ako
npusnbemwa He MocToje y IaBy “HOpManHe 0cobe, TO jOII He 3HAYM Jla OHA
He nocToje per se). EcTon je Beh mocenoBao ofgroBopHocT, Takopehn y meHoj
CacBMM JOCTIOBHOj (pOPMIL: 110 LIeHY IpOI/Ialleba TYAAKOM, 610 je CipeMHMju
fla Bepyje y CBOjy UCTMHY HETO Jia Ce 3a/J0BO/bM OfipasyMa jefiHe, HeBubeHe yic-
TVHe. Y HelOCTaTKy MMUTCKe Tpornocty, EcTon oceha fia je on pegyHTaHTaH y
aKTYeTTHOCTH M3 4uje HapelOeHe CTEIeHOCT BIIIe He MOXKe fla oberHe:

ECTOH: Hesropa je 6m1a ¢ MOjUM ... MIC/IUMA ... MUCTIM CY C€ HEKAaKO ...
ycropue ... HicaM yoITe Morao fa mucauM. OHe XanyluHalyje BUIle HU-
caM jo61jao. Hu ca kuM Buine HucaMm pasroapao. UyHo, BuIlle HUCAM MOTao
Jla C€ CETUM ... OHOTA IITO CaM PeKao, INTO CaM MMUC/INO ... MUC/IMM OHO IITO je
6710 IIpe OHOTa IITO Cy ca MHOM ypapunu. Tpebaio je na 6ymneM Mpras, y TOMe
je crBap. 10 (Mciwio, 135)

MoskeMO IBOjaKO TyMa4UTHU 3aBpIIeTaK ECTOHOBE [UpP/bUBE UCIIOBECT O
HY>KHOCTY CMPTH: JIa JIM je TO HheroBa MajKa — IMKINYHO ce Bpahamo Ha [InH-
TepoB (GEeHOMEH PelpecUBHOT MaTpyjapxaTa — IIpero3Haa Hel03BO/bEeHM JKI-
BOT Kofj EcTOHa 1T ra je KasHu/Ia jeIMHUM T03BOJbEHNM, I1j/i MOHM3aM Y IIMH-
TePeCKHO ,,coOHM" kapakTep EcToH Buay xao cmpt, mwm to EcToH >kenmu jorr
jemHy, OCBETHMYKY CMPT Ka0 OATOBOP MaCKMPaHOj CMPTH CBOje caJalllibulie?
Jep cMpT je, Kao macMBHO TPaHCLIEHAMPAbeE, CBe ca YrMe ECTOH TpeHyTHO MOXKe
fla oTIepuIIIe: CBOjUM MICKYIIUTE/bCKUM U MEAUTATUBHUM hyTameM OYajHIYKN
MOKYIIaBa Jja M4y Ha Exmiia, Kao MTO My je IMaHJAH M y JJaBHAILbEM, apXe-
TUIICKOM IPOKIeTCTBY. EcTOH ce Ty pasmukyje on Crennuja, jep Huje 6110
nepuozia Kajj Huje 61o 6e3 MpoK/IeTCTBa, C 0063MPOM J1a Ce CTarba Ipe eIeKTPo-
IIOKOBA He MOXKe ceTuTH; Kaja ce Crenu nosepasa Jlymy ga 6u Mormm ,,otrhu
HUT7E, OH ToBOpU 0 OyayhHOCTH, oK je ECTOHOB ,,0fa3ak HUTAE jefHAKO
6e3ycrienlTHO MpOMUIIbae IpoutocTu. bes mmurcke mpoutoctn, EcTon He
BUJIY HAT Be3Wby MeDy elleMeHTIMa Iberope CTBAPHOCTH, KOja je, Kao 1 Heros
TOBOP U pasMMII/bakbe, pacrapyaHa 6ecrioMohHuM 3acTajkuBamuma. Hecro-
cob6an n 3a 6ygyhnoct, ECTOH MHTMMHO He IpuXBaTa 3aBUCHOCT Off Maber
6para Muka Koju je HAMETHY TV HAaCTOjHUK HETOBOT [JOMa, HheroB TOCIOofap U
cTapaTesb, IIpe Hero 6pyokHY 6pat. MuK je y ECTOHOBOj cBecTu paBaH TpaHc-
LEH/IEHTHOM OI1y KOj/ MY Ce HMj€e Halllao Jja Ta 3alUTUTH Off MaTEPUHCKOT IIPO-
KJIETCTBA: UIIAK, HAa CBOj IIEPBEP3HO COJIOHOBCKM HauMH, MUK je Kao BIacToj-
prKadka urypa HyXaH ,,yIIpaBo 3aTO IITO HIYEMY He CITY>KI , OCUM TUTY/Iap-
HOM KBa/INTETY OTHUINTA KOje CBOjy haMmInjapHy CyIITHHY BUIIE HEMA.

IToTennujan 3a OArOBOPHOCT je y cay4ajy EcToHa moje/beHa je Ha Ionymns-
BeCHOCT u3ama mmyte (,AKO je He mopurHeM capa, Hehy Hukama“ ! (Iuntep
1982:151)) n monyn3BecHOCT pefedrHNCamba/00HOBE OJHOCA Ca MajKOM KpO3
aceKCya/lmsupaHor (3anpaso, felepcoHam3oBaHor) ctapua [lejpuca. [lejBuc
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OTHpPU/INKE IPOJIasy Kpo3 UCTy CTUTMY Kojy je Tajy Jymmujy Llesapy mpuberne-
1o CBeTOHHje, 1 je ,MyLIKapal] 3a CBaKYy KeHY J )KeHa 3a CBAKOT MyIIKapIia',
amynmpajyhu Ha IJesapoBy OumcekcyanHy opujeHTanujy. 3aTo OH CIY>KM Kao
IIpeKo NOTpeOHa HefeUMHUCAHOCT Yy YujeM CI0O0JHOM IpocTopy Muk un
Ecton, cBako 3a cebe, MOKyIIaBajy Aa M3rpajie CBOjy pedepeHLMjamTHOCT:
Ecron y [lejBucy BMaM MOKYIIAj MajYMHCKOT KapaKTepa, MK o4nHCKor. Ipy-
6oct Muxka npema [lejBucy jecte ofpas rpyboCcTy IpemMa oLy 1 HberoBa ce Ofi-
TOBOPHOCT Mame 04nTyje of EcToHOBe, jep je merosa rpy6ocT u HaIMEHOCT
TUIMYHA ITO/IMTUYKA U3HYA TPAKEHNX PeaKlyja; 3aTo LITO je, 32 PA3TIUKY Of
EcToHa, TUTyTapHu, 1 YTONMNKO peaTHN, HACTOjHMK BIXoBe Kyhe, Muk nmakire
np>xu JlejBuca 1oy KOHTPOJIOM, U HajrOpu OTIIOp Koju My [lejBuc npy»Ka jecte
Herupame faror obehama ga he my nomohnu y pmexopaumju goma. Ecron je
jyHax-po6, pharmakon, v 3aTo je meroBa 60p6a IPOTUB POFUTE/BCKOT (paTyMa
ucKkpennja. tberosa nomyctpnBocT npema Jlejpucy n urHopucame Muka Mmory
CaMo JIelIOBaTH Kao 3HALIM IEeroBOT M300pa Jja Mjie y KOpakK ca IeTaprijoM CBOT
KaTacTpodUIKOr Maja, a/iu OH HbJMa MOKyIIaBa Ia IpeBpeiHyje haMuminjapHn
MOHM3aM KOjy CMaTpa elmIoroM CBOT HecpehHOr lMyTama 3a MHMILIMjAIjOM.
OH He ey Ja JIeTHe y KpeBeT KOjM je MPUITaflao Berosoj Majuu Beh ra mpe-
IYIITa aHAPOTMHOM NPabo>KaHCTBY, [lejBuCy, U3 yera ce BUAM fla HUje jOII
o6erao JyXoM U3 KOJNOTeunHe ¢aryMma: JieXame Yy POAUTE/bCKOM KpeBeTy,
IaHAaH EQunoBoM 1 JOKacTMHOM JexXamby 3ajefHo npu 4eMy Enum of Jokacte
JI03Haje MICTUMHY O cebu, jecTe pUTyalHa pajma Koja 6u EcToHy omakmama
PEMUHNCLIEHIIN]Y U jACHY XMjepapXM13alljy BPEMEHCKUX CETMEHaTa.

EcToH je y HajbomeM crydajy pasaner usmeby cepe HyKHOCTU U cde-
pe onroBopHOCTH: JAendcko mpopoummre, y HacTojHuky osHaueHo Kao
PORMTE/bCKU KpeBeT, joll mpenymTa HeaudepeHypaHoj gujanu, HejBucy:
jemHOOOpasHOCT je 3a EcToHa K0OHa, a HemnsbexHa marpujapxania 6ygyhsocr
Kojy, xao Crennu y Pobhenpmany, HemenmaTHo Hermpa, murdekyjyhm sammum
TPAYKOM eMOoIMja cBojy OymyhHOCT, puTyanHo o3HadeHy kao rpaheme mryme.
Y cTpaxy fa ce UCIOCTaBY Ja je eroBo (paHTa3MaroOpyyHO YeKarbe HeUCTH-
Ha y OJJHOCY Ha CBaKOJIHEBUITY KOjOj IIO/IaXKe padyHe, OH He fia [lejBucy nma ce
Bpatu y CyjiKam u ofjatjie IpeysMe JOKYMEHTa ca CBOjUM IIPaBUM MMEHOM,
jep 6u Taja HacTaja KyJIMMHALMja HYXXHOCTH, Koja OM IOCTala YTONMKO
penpecuBHMja Kafa 6M IOCTaIa eKCTepHAIM30BaHa, I BaXKI/IA 32 HEIOpeIu-
BY; ITaTpyjapXaT KOjU ce Kpuje y CBECTH, CAMO y BUly HEIIpMjaTHE CIIyTHbE, jOII
MOXKe OMTH M3UTpaH Off cTpaHe EcTOHa Koju cBe IpeTwe HeandepeHLupa-
Hor [lejBrca MOXKe TaKo a CyOnmuMupa y Opeliame JieTeTa, Ia ce TaKO MaXoM
npemMa mweMy ¥ noHanra. EcToH Huje camo /py6asHo foseo [lejBuca y kyhy u
HOHYAMO My KpeBeT, Beh ra ¥ ocTaB/ba fia ce CMp3aBa I0J OTBOPEHMM IIpO-
30poM, Oyziu ra 13 CHa IOJ M3TOBOPOM Jla MY CMeTa HeroBO XpKambe, He Jla
My nunene 3a nyT y Cupkan. Tume mro cnenyje npasuina ¢aryma, Ecton ce
U caM Ha HeK) HA4MH Y4l JIa caydecTBYje Y IberoBOM KpY>Kelby: UCTOBpeMe-
HO HE&)XHUM U MY4YUTE/bCKMM MOCTynuMa npema [lejBucy, oH nmpeysuma ap-
XETUIICKY YJIOTYy MajKe KOja je CBOjOM JIBOjaKOM IIPMPOJIOM aHTUIIO[ CTPOToj
jemHOCMepHOCTI MMKOBOT OYMHCTBA, Koje EcToH HemokopHo npehyTkyje, kao
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Jia je IpO3peo MOAMUT/BMBO 3Haueme MuKose ,,0pure” 3a wera. EcTony, peve-
Ho HuueoBoM TepMuHonornjoM, pany “ncTuHa, BHeropa UCTUHA', jep CyBMUIIe
1o6po 3Ha Ja My 3/I0CTyTHA MaTpujapXaaHa KOHOTaTUBHOCT CaMoO yTHUpe IyT
Ka MaTpujapXaaHo] IceyRo-MHULMjanuju us 4uje oryhere “Hopmamnnoctu®
BUIIIe HeMa ITOBPATKa. 3aTo je leroBa MOTYMIeHOCT pacnabipyjyhoj cdhepu He-
cBecHOT 6e3BO/bHA U Oalll 3aTO, MaKap jOLI MIHUMAJIHO, CI0OOJHA 32 IIOTajHY
aHaMHe3y aKTUBHOT fo6a. JIyrame 6ecrryheM MpaIioHaIHOL, Off TPeHYTKa KaJj
Muk pyTuTo pasébuja bymy, cuM60n HeaKTMBHOCTH, jefiBa MIPUMETHO YCTyIa
MeCTO CONMMAHOj cuMOoM3alyju. ECTOH JeKOHCTpYyMIIIe aKTYeTHOCT — HberoBa
6ynyhHOCT BuIle HMje Y HEIPOMUI/BUBOM metaphysis-y. AKO He IPOMMCIN
6ynyhnoct capja, Hehe Hukaza.

Y mpamu Ilospaitiak, durypa koja yobnmmuaBa darym je Makc, Ima-
Ba ITOPOAMIIE, KOju je Takohe 3aMeHMO MajuMHCKy Y/IOTY Ha (U3NYKOM anmu
U CUMOOIYKOM IUIaHY, C 003MpOM Jia MOJ HeTrOBUM OKPU/beM MpalMOHaI-
HOCTY ¥I MOHMCTIYKE He3pPe/IOCTH >KVMBJ TUINYHO, YaK KOMIYHO aH/[POIIeH-
TPUYHA APY>KMHA: ABOjUIla CMHOBA, Jlenu, makpo, u Llo, 6okcep, 3ajegHo ca
CBOjMM OlieM, KacallMHOM. JemHO ce Maxkcos 6par CeM, 6aBM 3aHUMambeM
Koje He mopceha Ha CTEPeOTUII MYIIKOCTV: OH je BO3a4 TaKcuja M y3 TO
HepasjalllbeHoT O[HOCa TpeMa/MCKYCTBa Ca )KeHaMa; J03BO/bEHO je YaK CIIeKy-
JINCATH U JIa je XOMOCEeKCyasal. Y cBakoM ciy4ajy, CeM je BeunTo yhyTkmBauu
Tupecuja Ilospaiiixa, jenyHa IpeocTana peMMHNCLEHLIMja KeHCTBEHe HeX-
HOCTU KOjy CaMOJIOBOJ/bHM MYIIKM TPMO KeMM fla 3a60paBy, MICTOBPEMEHO
npedeprpajyhn DVKINYHY NMHTEPECKHN acleKT MaTpyjapxara KOju Iy I
obesmuyje. Y dbeHOMeHy mopopuiie, Kao 1 y GpeHOMeHy cobe, apXeTuIu cy
3aMembeHM CTePEOTHUINMA; »,HEIITO Off KOHIIM3HOCTY Je/IPIjCKOT ITPOPOYNII-
Ta“ Ha Koje bapT 4esHe [ja yKake U IOpeJl MHOLITBA MOfI3HAYEHHa, MYIIKOM
TPUY je CyBUIe yIa/beHO MAKO IIOCTOjU Kao TPAHCILEHAEHTHO O0XKaHCTBO.
Ono 6u cBojom apxupedeperunjamaourhy Moxxaa 1 MOIIO GUTU O HACYII-
He KOPMCTM, /Iy TpUIafia HeZoOpOJOIIoj IPOLIIOCTH, VIV TadHuje, Mpo-
IIVIOCTY KOja je jef1IHO CBeTa y CMUCTIY Ja ce He Mella y adepe CafallboCTH.
Kao TaxBa, pedepeHInjaTHOCT je off CTpaHe MOJEPHOT MJeONMOUIKOT IIMpPKyca
ofipasa yBek M3HOBa usurpasa: Pater Noster ,byncke, onseh pyacke® nopo-
pune Ilospaitika, MaKc, ICTOBPEMEHO je I HETONEPAaHTHU MHKBUSUTOP KOjU
HOTHUCKYje ¥ YHUIITABa CBE LITO je HOBO M CTPAHO, a CYIUTUHCKY JyX0BHO. V]
lajbe je ,I1e0 CBeT IpefcTaBa’, ¥ MYIIKapIy U XKeHe CY joll ,,caMo ITTyMIN',
a/ly HeMajy BMIIE ,CBOje M3JIacKe” HM ,CBOje Jo/lacke: TUTY/IA je 3aMeHumIa
JBYZICKOCT Y aMOMIju fla Tpaje Be4HO jep 6e3 JbyAcKe MHTMME KOjy Ou TUTy-
Jla XTema 6e3yCIeIlHO Jja MMMUTHPA, OHa He O MOIJIA OIICTaTH, HheHa CUMY-
JIaTMBHA ¥ CYBUIIHA mpupopa 6u ce oxseh ymako mpenosHama. A Macka, Io-
TOM, J103BO/baBa MaKcy urpame yaore He>XXHor ola mpey Tenujem kora mambe
y AMepUKy Ha CTPyYHO ycaBplIaBambe 1 yJ0re HeyMO/bMBOT IaTpujapxa Io-
sautuBM3Ma npen [loom n JlenujeM. JaBHOCT je dapca: Ha 0] ce caMo IOBp-
IIMHCKY MHCUCTUPA, ¥ TOK BJIACT >KeJIM Off ITOJJAHMKa J1a 0bjaBe CBOje TajHe Ha,
peunma Jlejana Ajmaumha, nceymo-metadusuny tpra 2 (Ajgaunh, 1. Tajro u
jaeHo y tmotioZpaguju cnoeHcKkuUx aniiuyiionuja), HajepuKacHje ype3nBarbe
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Hapezi6M BpIIM Ce Y TOJCBECTH, Y MMHTEPECKHO aropadoOMIHMM IIPOCTOPH-
Ma. 3aro je Maxc leminence grise gpame 4mju Cy KOHCTUTYEHTHU HETOBU CUHO-
BU; BJIafla He Kao jaBHA 1 OpyTanHa cuia, Beh kao mMmmiuTHa 1 MeTadopud-
Ha. Jla 6u (¢punosodcky, TenujeBy) mpeTnocTaBKy OATOBOPHOCTH IIPETBOPIO
Y BOKTPUHY HY>KHOCTU ((DU3NUKY, TOKTPMHY IErOBOT loMa), Makc Mopa fma
3aB/lajia MOMTHUKOM ,jeiluHa M3BECHOCT je CyMma‘, 1 oTyf je [lospaitiak of
CBe TPM JpaMe MOXKJa HajOo/be OCIMKao MO0y LMKINYHOCTY (peHOMeHa
cobe Haj jaOBUM, MHQAHTIWIHO CMMOOIMYHNM, a CYIITUHCKM KOHOTATVB-
HVM IIOKyIIajuMa ykyhana fja mpoHal)y cBoj MAEHTUTET Y HEOIPAHUYEHOCTH
eKCTpaBepcuje.

ITapanokc repoOHTOKPATCKOT PeXKIMa 1eXK1 y TOME J1a OH OIICTaje TUME LITO
MJIaJie CHare Ipexpamyjy beroBy Ueonornjy 6puHyhn o meroBoj HaBOJHO]
PambUBOCTU U YTPOXKEHOCTHU: OCTapeIN BaJjap CBOjy CBETAUKy aypy AyTyje
Balajy yrpokeHe BpcTe. ,IIpuBuiHa IapagoKcaJHOCT OBOT IpeTBaparba
Mohze ¢urype y ¢usuuku HeMOhHy y CarIaCHOCTHM je ca TepOHTOJIOIIKOM
CTPYKTYpOM BracTu y mmmepujama mpes cnomom™ 3 (Ajpaanh, [I. TajHo u
jaeno y wiotiozpaguju cnosenckux aniuyimoinuja). VI 3ancra, Makc ynaga y
3aMKY COIICTBEHE CHCTeMaTH3alyje M KOHOTaTMBHOCTH KaJia ITpef Kpaj apame
ocTaHe 6e3 CBOT' CEKCya/THOT IPBEHCTBA HaJl PyT Koja ce 1mokasasa Kao TOTeM
u cyporar Makcose nokojHe cynpyre Ilecu. Maxc je 3abopaBuo ja je, y cBeTy
HY>KHOCT) KOjU je YCTAaHOBMO, MacKa BeYuTa amy je OMTaK 3aMemuB; ujeasn
Marpujapxa pecTpyKTypupa 3ajeSHuny ,cuHosa“ (1 Makc je, mpema baxo-
deHy, caMo CMH y OfHOCY Ha >K€HCKO 0O0XKaHCTBO Off KOT JIATEHTHO 3aBUCH)
kpo3 Jlenuja u Iloa mox Makca usfajy mweroBu 6MOMOMKY aMOIeMu. JeHO
HITO My OCTaje MY je AeMaroruja TepoOHTOKpaTe CaMPTHUKA, KOja aKO ¥ Huje
MMasla yTUIlaja Ha CHHOBE — ITaTpujapxe y YCIIOHY, UIIaK MMa yTuiaj Ha Tepuja
Koju ce Bpaha 13 AMepyKe JVIPHYT HBerOBOM IIPETIIOCTaB/bEHOM HeMohM 10K
Jlenu u LJo Tepajy 1ery ca muMm. Tequ je Tek 3a TONMMKO CIOOOKAH fia ce YBUAY
cybjekTa-mocMaTpaya M3ABOjM U3 O6E3TMYHOTr IOPOAMYHOT KOMEKTMBA U ca
HEIPUKPUBEHIM 3a30pOM 13jaBU Jja Ce OH je[INHM, 3a Pa3/MKy off oula u 6pahe,
e ,,Bptu y kpyry“ !4 (Ilunrep 1982:189), ma ne Gyne ,o6jexar” !> (Iluntep
1982: 189). OH u jecTe cno6oaaH, anu y CMUCITY TPAHCIL[eHI€HTa/THe OfCeYeHO-
CTM MOBPIIVHCKOT aIlOJIOHMjCKOT 00XKaHCTBA Koje je HeMOhHO Ja miira mpo-
MeHM y ypyuaBajyhoj ucropnanoctu merose pamunje. Teau je jaBHu acrexT
ApaMe, 4Mja je SJY>KHOCT Jla CBOjUM IPOCIEPUTETHUM M YITIEAHUM >KMBOTOM
4yyBa Ha 6e30€HOM OJICTOjarby Off Na/JAHAYKO-aIlOTIOHUjCKe BIACTU MpayHe
MaTpujapxajTHe MOTUBE berose nopoanuie. lyboka ypesaHOCT KBajuTeTa Ma-
cke y IToBparky nzie cumasHoM rmyTamoM off Tennja koju je mpunyben HajBuime
Jla ce IIPEeTBapa, Y MaTpMjapXaaHoj, HEMATUYHO] CPeVMHM, IpeKo Makca Koju
je myxaH ma nocpenyje usmeby Tenujese dapce u Jlennjesor u Iloosor id-a,
no Jlennja n Iloa Koju cy 10BO/bHO MaprMHa/IHM [lJa CBOjOj MPALMIOHATHOCTH
IycTe Ha BOJ/bY 6e3 IpeTeHsNja Ha MOpasl 11 IpUXBaheHOCT y pyIITBY.

deHoMeH cobe, Kao [elaTHOT HaaMyja jaBHe upjeonoruje, y Ilospaitiky
OffHOCHU ToCTeneHy nobeny Haj pharmakon-om pgpame, TeamjeM, Tako mITO
IpMKa3yje HBeroB IaJj ca yCIelrHor pedepeHTa cBoje Cyf0uHe Ha 6e3mIHor
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KOHCTUTYEHTa pelpecuBHe ImobanusaTopcke MamuHe. Temy je momToBaH u
XBa/beH Y CMICITY Jia je FheroBa CyI01Ha YWIaHa TOPOANIIE KOjY KUBY YITIETHUM
KMBOTOM Y MHOCTPAHCTBY IIPEAYCIOB CyOnuMaluje 1mojma xeHe. Y OKBUPY
Tenmjesor muckypca, Py, ca xojom >xuBu y AMepuiy, IpefcTaB/ba YeCTUTY
CYIpYTy M MajKy TpOjulie CMHOBA; YHyTap MaKcoBOI JoOMeHa, OHa ce IOIaKo
u300/IM4aBa y NIpMMUTYBHOT MaTpyjapXa-IIPOCTUTYTKY, 300T 4era je IoTpeo-
HO a Makc meHy TpaHcopManyjy OTIIOYHe TUIIMYHUM MOJIUTUYKYM Iapa-
JIoKcoM IpebaryBameM Tennjy Kajia ra yriuesa 3ajefHO ca >KeHCKOT 0COO0M 1
jamameM fia ,,HUKaja HUje 10Beo KypBy moj oBaj kpoB“ '© (ITuntep 1982: 177).
Cnepehn kopak y nemackupamy PyT jecte orkpuhe fa je ona Majka Tpojuiie
CIHOBAa, JIaKJ/Ie jaCHO OTenoB/berbe Ilecu koja je pomgmnta Makcy Tpojuly cu-
HoBa. Hajsap, Tenuje mncnpahaj HaTpar y AMepuky oOe/IeXXeH je emmuIoroMm
PyTune nceypo-mHunmjanmje: nocTurHyT je sorosop namelby Jlennja m Maxca
fia PyT monprHOCH HOBYaHOM U3 pKaBamy MOpoAuIie TiMe o he ce 6aBuTu
npocTurynujom mnop JleHujeBum nokposure/bcTBOM. Kapma mponabe cBojy
xKybeHy pedepeHIujaTHOCT y Cyporar-yTonuju, “3eM/bl IJje ce HOjeuHIeBU
cHOBM ocTBapyjy", Temu, TMIIYHO, caMo Bepyje Aa je HOCTYIMO CTOOOHO, TOK
je 3ampaBo 610 y cTy>K0U M3Ha/Ia3a4ya HOBYX KOTIEKTUBHMX pedepeHIN.

[TunrepoBa KaTacTpoda je y 00/MMKy 3aKyIMCHOT HOTpeca KOjii CBOjUM
HOpPEeK/IOM IIpeTeH/yje Ha MeAMTAaTUBHY Iaysy U hyTmy, a cBOjuUM Ly/beM Ha
IaJlaHavYKo IpuxBarame (acajie 3a UCTUHY, Makap U cMemHy. Komuyan y
cBojuM nHpaHTIIHO 6ecrioMohHMM pajmaMa, IInHTepoOB ,,MPTBU KJIOBH M3a
KaTacTpode“ nmpeacras/ba HeflellOBame Kao jeAHO CMICIIEHO JIe/I0Balbe, TOK-
CY, Y UMjeM HecareiBOM OKBMPY IapajloKC MOXKe CaMo /la YYBPCTY KOMUYHY
KapakTep. bumno fga cmo csefonu CreH/MjeBOT HEMIO3HATOT Iaja y LMKINY-
HU MapasuTusam, 6umo fa Hac noraha EcToHOBa HOIIEHOCT ,,HOPMAaTUBHUM
MaTpujapXxajHuM GpaTymMoM, 6110 fja MoTajHo KpuTnkyjemo Temmja 3a crepu-
HO CITy>Kerbe IOMUTUYKIM CBpXaMa HheroBe IOpOJuIie, CBY TParMyHy IpoTa-
TOHNCTY Cy CaMo Urpadke ¢aryma Koje poOyjy merosum Hamepama ybehene na
MIOCTYTajy peMa cBojuM. VIcTuHa 13a orefana je, mpema y4yemwy [InHTeposux
unnyjatopa — lonp6epra, Mekkena, Muka, u Makca — Beh yunHmIa coje
TYMe LITO je CBAKOM YOBEKY fla/la jeAMHCTBEHM, pedepeHIVjalHu Ofpas,
MacKy y 4ije MMe je Ty>KaH ia oCyan cBoje 6uhe Ha pacnajjame yHyTap mbeHe
CTaTMYHOCTY. VIcTMHaA, Kao jedTuMHa peKIaMOKpaTcKa jaBHOCT, MOTpebHa
je KONMMKO Jja Hac XMUIIHOTMIIE CBOjOM HAaMeT/bMBOM HeIoCpefHouhy wu
HOMMTUYKM apryMEHTOBAaHOM LMKIM4YHOLINY; He BUINe caydyeCHUK OMBCTBA
Beh o6jexar fenama, 1 UCTUHA je caMO IMOH y pPyKaMa HeKOr KO je mpuiarohasa
CBOjMM, APYIITBY MOX/a ¥ O7Iefl0 jaCHMM a/ly TYHOM KOME[VjOM aHTU-MUTa
kamymupanuMm ambunujama. IInHTepoBe ApaMe MpeTEeHAYjy Ha yCIUEbambe
MO3UTUBUCTUYKOT YOBEKA M3HAJ aHTUYKOT TParnydapa, jep HUTU TIMKOBE HUTK
YITaole [paMa BUIe MHTepecyje OHO IITO je MmbkoBuh Ha3Bao ,,CIyTHOM
OYMITIERHOI; CBe TpOMeHe Cy Beh II03HaTe U IEerMTUMIICaHe, IITO HAaC JOLATHO
yBepaBa y BUXOBY IIPOTPeCHBHY IpupoxRy. MoTo TakBe Tparesuje 6e3 xepoja
6o 6u: ,,Onpocture [lekapTy werosor bora®
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Nikola Djuran
THE DEAD CLOWNS AFTER THE CATASTROPHE

Summary

This work is concerned with the ideology of pre-determinism and uselessness of an individ-
ual’s will to shape his/her fate within the works by Harold Pinter, specifically focusing on three
of his dramas: The Birthday Party, The Caretaker, and The Homecoming. Comparing the pin-
teresque pseudo-heroes with the authentic tragic heroes of Greek drama, the readers notice the
decrease of the tragic protagonist’s willingness to give his own catastrophe a meaning and private
purpose. Likewise, the hero’s alleged catharsis is but a decorated propaganda of giving away his
identity to the government which, in turn, will shelter him within the typically pinteresque, stag-
nant hierarchy. The apex of Pinter’s heroes’ madness, still, is their non-resistant acknowledgment
that what their superiors burden them with is their just fate.

Key words: Pinter, necessity, responsibility, anti-myth, paradox, freedom, catharsis, catasthro-
phe, fatum

Ipummen gebpyapa 2012.
Ipuxeahen 3a witiamity maja 2012.



821.111.09 Bajng O.
821.111-193.3 Illexcnup B.
IIpeTxoHO caomITeHE

Anexcangap PagoBanosuh!
Qunonowko-ymeininuuku paxyniteid, Kpazyjesay,

T'OCIIOIVH B. X. KAO ITPOBJIEM BEPE
Y BAJJIJOBOM UNUTAIY HTIEKCIIMPOBUX COHETA

IIprcrynysumn [llexcrnnpoBoM JIeraTy y CKIafy ca cBojuM BubemeM
Jla je Hallla jefiuHa JY>KHOCT IpeMa UCTOPUjU Jla je M3HOBA IMLIEMO,
Ockap Bajnp je mpuaom ,IToptper rocrognza B.X.“ usspumo puxrusny
PeBM3Mjy BUKTOPHMjAHCKOT CXBaTama 6aprosux Coxeilia, ynasehiu y mpo-
1ec ,pasoTKpuBama“ ocobe ko0joj cy onn nocsehenn. Cojum (kBasu)
PEBU3MOHMCTIYKIM IOCTYNKOM, Bajny konTexcryanmsyje lllexcrmpa y
okBYpPY I1/1aTOHOBOT KOHIIENTa /by0aBM y CBPXY JieCTabMIn3aIje xere-
POHOPMATMBHUX JIPYIITBEHUX MMIIEpaTHBa CBOT 1063, nocTympajyhu
HPUTOM KpeaTUBHI MOJIeTT KIbJKeBHE KPUTHKE U3 KOT Ce K0 HeOYEKI-
BaHM ITOKPeTayKM IPUHLNII IIOMasba Bepa. Of6aluBILy pallyOHaTHOCT
Kao YHMBEpP3a/IHO MEpPUIO BPETHOCTM MUJigja M CYIPOTCTABUBILM Ce
THOCEOJIOIKIM obpacuuMa IpOTeCTaHTU3MA U TI03UTUBMU3MA, Bajnmos
TEKCT Ce y HaCTaJIoM CEMAHTUYKOM BaKyyMy KOHCTUTYMIIE Kao Iapa-
6oma o (He)MoryhHOCTI IyXOBHE CIIO3Haje KpPO3 Bepy.

Kipyune peun: Ockap Bajng, ,,IToprper rocriogina B.X.% ekcru-
posu CoHreiliu, Bepa

Jbygu Kkpeupajy c60Z 602a iipema cOUCIIBEHOM PAZYMEBALDY.
IIpso cebu cauune 602a, a foitiom 2a 0603#asajy.

Penuzuje ymupy Kaga ce goxasxy Kao uctiuruiie.

Hayxa je tiotiuc mpitisux penueuja.

Ockap Bajnp

bor koju Hacraje y Kpeaunju 1 HecTaje y HayLM aKTepa npude ,,Iloprper roc-
nopuna B.X.“ jecte B Xjys, mmaguh 3a xora poMaHTHYHM TeopeTMdapu
Bepyjy Aa croju usa saroretHe nocsere lllexcrimposux Coneifia, TIyMall U3
6apoBe TpyIe Koju OTENOB/bYje WJejy HOCTOjHY 0OOXKaBarma BajIOBCKUX
ecreta. Kpos BajnoBy KOHCTpyKUMjy M JIEKOHCTPYKLMjy TEKCTa, TpoOjuiia
TeopeTnyapa ce 3a/by0/byjy y CBOjy Kpealujy u ofyby0sbyjy Of e, IIpUXBa-
Tajy Bepy u op6aiyjy je, MOABPraBajy je MUHYLMO3HO] aHA/IM3Y Y ITOTPasy 3a
PALMOHATHUM yTeMe/belheM CaMo Ja 61 HAIpacHO YCTBPAWIM Jia Cy JOKasu
HeJBOCMIC/ICHO IIPOTUB TeopHje I Jia HayKa MOXKe CaMo Jja KOHCTAaTyje CMpPT
Hentocrojeher Bimja Xjysa.

1 toologize@gmail.com
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»IlopTper rocnoguua B.X.“ Huje Texct xoju he Ham npemounty Bajnaa
Ka0 PeJINTMO3HOT WM MPETUTMO3HOT MICLA, HUTH je TeKCT KOM ce Tpeba OK-
peHyTH y moTpasu 3a BajngoBum pasymesamweM xpuirhancrsa. [Tucar je, mo
nuTamwy XpUCTa, JUPEKTHMjE TPAaroBe pacyo IO APYIMM TEKCTOBUMA, JJOK y
LIEHTPY OBe IpKYe JIKU He PenIuja KOMMKO NUTambe Bepe caMe Mo cebu U
IbeHe YBPEXEHOCTH ca IOTMYKUM nponecuma. Bajnn ,,Iloprperom rocriogmna
B.X.“ ncrpaxyje 1moj KojuM je yClIoBUMa YOBEK CIpeMaH 0e3yC/IOBHO Jia IOo-
Bepyje y ujejy u koju he ycnosu Ty 6€3ycIOBHOCT IOTPETH, JOK Ce peIuruja
MaHudecTyje TeK MIOCPeHO, KpO3 HaroBellTaje HeoyMIIa ayTopa pacTp3a-
Hor n3mely Haciehenor nmporecTanTM3Ma 1 HUKAJ| CACBYM YCBOjeHOT KaTOMN-
YaHCTBA.

OcepHyBIINM ce 3a COOOM IIpU Kpajy KMBOTA, Bajnp je saomrpeHocT 13-
MeDy mpoTecTaHTM3Ma M KaTONMMYAHCTBA BUJEO KAO IEHTPATHY ONO3MLIUjY
cpor 6mha, yBek IpUCYTHY HENOYMUIIy KOja je pe3ynToBaaa TPajHOM IIO-
fe/beHolNy MeHTUTeTa ¥ yCafuIa y Hbera HeCTAHOCT AyXa UM KpeaTUBHU
HeMmup, Koju he ra yunHnty medmHumyhmum mnucieM cBoje emoxe M Ap>KaB-
HUM Hemnpujate/beM Bukropujune Enrnecke. Bajanos nenoxuBothu ¢epr ¢
KAaTONMYAHCTBOM, Off CTYAE€HTCKUX JlaHa Ha TpMHNUTHjy HO KOHAYHOT TPEHYT-
Ka Impeobpakera y TPOIIHOj cobu xorena d’Alsace u mpenmacka y KibVKeBHU
3arpoOHU KUBOT, 01O je 3aIIpaBO TeK MOYETAK ITyTa TOKOM KOT je YOBeK Uija
je penMruno3Ha ofpesHMIA 61MIa CaMOIIPOKIAMOBAHMU allOCTON eCTEeTULM3MA
U3pacTao y KIbIDKEeBHOMCTOPMjCKY GUIypy Koja faHac 3aBpebyje xBamocrme-
Be 3BaHMYHOT BaTukana u rmacwia nonyT LOsservatore Romano. 3a X1UBOTa,
mebytum, BajamoBa mpuBpKeHOCT peuruju nenyjana je usmehy crasa aa je
»KaTOJIMYAHCTBO jeflMHa pelnIuja y Kojoj Y0BeK Tpeba ma ympe“ u mommpe-
HOCTH ca Hepea/lMCTUYHOIINY cBOje 3aMIC/IN, jep ,,00r 61 ce yMOpHo Kaji 61x
MY UCIIPMYA0 CBOje rpexoBe’.

W saucra, ykmonutu Bajnga y Kopmyc penmrujom IpOonmucaHuX MOPaTHUX
HOpMU 6110 611 TTapajioKcaIHMje o OVJI0 KOT IapajioKca KOjyM ce ayTop Mpo-
cnaBuo. OHO WITO je 3anpaBo BYK/1O Bajnja Ha cTpaHy KaTONIMYaHCTBA HUje
ce TUIIAJIO eTNYKe, Beh ecTeTcke AyMeH3uje xpuimhaHCKOr puTyana Koja je
VICTYICHYTa M3 IPOTeCTaHTCKe JOKTpuHe. JIok je Mehy mpaBoBepHMM mporec-
TaHTMMA 1 JJa/be UCTPajaBao KOHLENT PUMOKATOMIYKE I[PKBE KA0 BABUIOHCKE
KypPB€, IO€TUYHNjOj TIOMy/TALMj! Ce MPECTYIHNYKY HAK/IOH BaTukany unHmo
npuMambyuBuM. Packun u Ilejrep cy y cBOjUM eCcTeTCKMM yuyermKMa Bennya-
M MUCTUKY PMMOKATOJIMYKe JIUTYPIUje, pey dnjuM he yapuma, HalOCTIeTKY,
noknexknyTu u [lopujan Ipe;.

KaTonmm4aHCcTBO je y eHIZIeCKOj jaBHOCTM OIa)KaHO Kao ITOMII€3HA pejlu-
TMja KOja MCIO/baBa MH(AHTUIHY HAK/IOHWEHOCT IIePEMOHMUjaATHOCTU U PY-
KOBOJIM Ce eMoIijaMa Ipe Hero pasymoM. O4UnTo, y MuTamy je peluruja Kao
ckpojeHa 3a Bajnpa. Bajng xao Bajna, mputoM, cBojy CHOOOBCKY CTpaHy Mopa
fia VICIIO/BY 1 TIO IIUTakby Bepe, IPeCTaB/bajyhy KaTOMMYaHCTBO K0 PeIUTUjy
3a TPeNTHMKe U CBeIle, 0K he 3a moTpebe 4eCTUTUX IMOCTYKUTU ¥ aHITIMKAH-
cka upksa. Ho, Bajnnos n36op nsmely nBa xpunrhancka KoHIiena Huje onpe-
Jie/beH HberoBUM CHOOM3MOM, Beh TauKOM IJXOBOT LIeHTpaIHOT cyKoba y XIX
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BEKY, a Ta Ta4dKa YjeJHO MPeJCTaB/ba U LeHTPAJIHy OMO3ULUjy pasMaTpaHy y
OBOM pajy. Y mnramy je n360p usMebhy KoHIjenaTa Bepe Kao u3pasa MHCIpa-
1yje 1 Bepe Kao UCXOfa Ka/lIKynanuje.

Karonn4ku kaTexusam yTeMe/beH je y Bepy MHCIMPICAHOj 60XKjoM peyjy,
TOK ITPOTECTAHTCKA TEO/IOTNja HAaCTOj!U CBOje JOTMe fla MpefCcTaBy Kao JTOTUY-
Ke HeMUHOBHOCTH, NMIOACTNYYh BepHMKe 1a TPe3BEHUM PE30HOBABEM CaMM
3aK/byde Jja je MPOTeCTAHTCKO YMTambe 616/IMjcKOr TeKcTa ucnpasHo. HeBosb-
Ha J]a CBOjyM IIOfIaHUIMIMa TI0flapU Ty BPCTY IIOBEPelba, KATONMYKA I[PKBA CBOj
ayTOPUTET TPafil Ha PUTYA/IHOj UMIIPECUjU U aTaKy Ha eMmoluje. YBohemeM
JOTMe O TAIICKOj HENOTPeIIMBOCTH, BaTukaH cTaB/ba TauKy Ha JIETUTMMHOCT
paloHaIHe pacnpase Meby cBojuM nogaHNIMMa, CTaB/bajyhu BUXOB pasyMm y
pyKe Iare, Kao nmactupa csux xpuurhana. IIporectantcku 6or ce, gakse, ona-
Ka Kao pallMiOHa/THA M3BECHOCT 4lije ce OTKPOBebe IPUO/IIDKaBa ¢ HAITPETKOM
HayKe Kao BMJa CIIacema, TOK ce KaTOMNYKM OOT jaB/ba y CBOjOj HEIIOjaMHOCTH,
a cIlacere Hyiu y CMMOOIMYKOM YMTary 6MO/IMjCKOT TEeKCTa, TMIIEHOM Hayd-
He aHa/IMTUYHOCTU KOja peTu Ja yrposu gormy. Bumm Xjys, koju ucrpajasa
Ka0 HEIIO3HAHMIIA Ylije ce IIOCTOjarbe He MOXKe JJOKa3aTy HayYHOM MeTOM0JIO0-
TUjOM YIPKOC HMO3UTMBMCTUYKO] CAMOYBEPEHOCTH TeopeTndyapa, o63Hamyje
ce Kao eHTUTET YCTIOB/beH BepOM, O/IM3aK KaTOIMYKOM KOHIIENTY 6ora.

[MogpebuBame cimpuTyamTHUX nurama noruny Bajnay je ctpaHo Kommko
v nofpehyBame KIbIDKEBHOT TEKCTa IO3UTUBUCTUYKIM HadeIyMa Ipey3eTuM
U3 IPUPONHUX HayKa, 300r dera y cBOjoj mHTepnpeTaTnBHOj Kputynn Ille-
kcnypoBux CowHeilia OH IIOCTaB/ba BEPY Kao BUIIY Ca3HAjHY MHCTAHILY Y OfJHO-
Cy Ha panno. Bajnpg Bepy y Teopujy KOHCTpyuILEe Ka0 YMH MHCIIVPAILje UejoM
Bummja Xjysa, u oOuBIIY 1a Bepy yC/IOBY TIOTMYKOM IIPMHYIOM, OH YHIDKaBa
eMIIMPUjCKY CIIO3Hajy Ha HUBO IpuseMHe Kputuke. Ofjex oBor crasa Hahu
hemo un y Crnuyu Jlopujana Ipeja:

Axo Heko npaBoM EHrnesy npegouy HeKy Mpejy — UCXMTPEH HMOCTYIAK caM 110
cebu — Taj HEKO HM Y CHY He 6 pasMaTpao fia /i je 1jeja MCIpaBHa MM HOTpell-
Ha. JeIMHO IITO je IeMy M Off MKaKBe BaXKHOCTH jecTe Jia I OH caM Y 1Y Bepyje
(Bajnz 2000: 12).

BajnnoBa ¢unosoduja nHaMBMAYaMM3Ma He TpIM OOjeKTMBM3aM U Ha-
Jlake TOTIIYHY C/I000AY M3pasa y KOM JIMYHO MUII/bee MMa IperMyhcTBo
Yy OBHOCY Ha ayTOpUTeTe, a Bepa y Buinja Xjysa HagBlIagaBa geTepMUHI3AM
HOpPMAaTMBHE MICTOpHje KIbVDKeBHOCTIL.

PenaTuBMCTUYKY NPUCTYII UCTOPUjU U KPUTULM jeflaH je Of eleMeHaTa
Bajnpose nmoeTuke xojuMa, aHaoruo Hudey, oH HajaB/byje HeKe Off OCHOBHUX
Havesa ocTMofepHn3Ma. HudeoB cTaB je fja Ccy /by[CcKM HOKyIIaju o6yspa-
Bamba IPOLUIOCTU BODEHN ,,yMETHMYKUM HAarOHOM, a He HarOHOM VICTUHE U
Jla ,caBplIeHa ¢popMa TaKBOT IVCakba VICTOPHje jeCTe YNCTO YMETHIYKO JIeTI0
ocrmobobeno of 6uno xkakBe obuune uctune (1999: 674). Bajngosor npoto-
TeopeTnyapa y npuuan, Cupnna Ipejama, Takobhe He 3aHMMa HUKaKBa ,00M4-
Ha“, Beh caMo eceHIMja/Ha MCTMHA, He 3BaHMYHA, Beh OHa Koja m3Bupe U3
camux tekcroBa Coneitia. CupunoBa uctuHa Huje popmanna, seh crmpury-
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asTHa, U IIPOM3BOJ je KpeaTMBHOT YMHa. Iberosa Teopuja He Hynm fokase, Beh
BepoBaTHONY, MAIITy U HApaTUBHY 3aBOJ/bUBOCT, TaJl€HAT M LIAPM KOjU Hac
yb6ebyjy y uctmautocT nsHetux tBpAmu. OH He MOTKpeIUbyje CBOjy Te3y JC-
TopuorpadcKuM MeToflaMa, He OC/Iama ce Ha JOKYMeHTa, Beh crekymmiue 13
HO3MUIIVje UIMaHEHTHOCTH, ,ICK/BYYVBO Ha OCHOBY YHYTpAIlbIX yKa3aTeba“
(Bajmm 1998: 143). Kaga pas6oputu Epckun nmpurosopu aa je mpubapjbarbe
»HE3aBUCHIUX JIOKa3a O MMOCTojary Tor Myaafor rmymua“ (1998: 149) ocHoBHU
IpefyCc/IOB KOjU Teopuja MOpa Aa 3afl0BO/bY Aa OM je jaBHOCT YOIILITe YOC-
TOjIa pasMaTpamwa, CUpW je peBONTHPaH TAaKBUM QVIMCTAPCKMM CTaBOM U
IIOHaB/ba JIa ,’beMy CAMOM HIje OoTpebaH HUKAKaB JOKa3 Te BPCTe', jep ,Mu-
CJIM Jia je Teopyja MOTITyHa U 6e3 wera™ (1998: 150).

EpcknHOBO MHCHCTMpambe Ha paljiOHa/IHOj IOTIIOPM 3aIIpaBo je OfjeK
Halle motpebe 3a Gpu3aNIKy ONUIUBMBUM 00pasoKemeM, To Bajig npeno-
3Haje Kao TPeHYTaK /13, Kao jeflHN MaTepujaaHu J0Ka3, y 3aIleT YHece OpT-
peT U3 Hac/IoBa Ipude KOju HAC CBOjOM M3HEHATHOM II0jaBOM ¥ MUCTUYHOM
aypoM HOTIIyHO IpuURo6uja, Ba 6u ce ofMax 3aTMM UCIOCTAaBUO Kao dancndu-
KaT. Bajij MCTMHUTOCT Teopuje 3acHMBA Ha MOPTPETY 3a KOju ce He mmubu fa
Ka’Ke JIa je JlaKaH, YMMe Ce OYMTO ITOUTPaBa MjejaMa opurnHana u dancndu-
KaTa, MCTVHe 1 PpabpuKalyje, ¥ TO YMHM He Jja OU HaC IPUBOJIEO Ha jeffHY VI
IPYTy CTpaHy Teopuje, Beh fa 61 Hac HaBeo Ha IOKPETAYKO INUTAbe IpHye:
mTa ako pancudukar ropopu uctuny? lllTa ako BUTONEpebe 3BAHNYHE MCTO-
puje 3aIpaBo 3pauy UIMAaHEHTHOM MICTMHOM?

Y ecejy ,,Jictuna o Mmackama®, Bajnpg ce gotnde ynpaso teme Illexcrimpa n
KIbJDKEBHO-UCTOPMjCKe UCTHHE:

Hapasno pma ecrercka Bpegnoct IllekcnmpoBux fpaMa HU y HajMar0j Mepu He
3aBJCH Off BBUXOBUX YMIbeHNIIA, Beh of wuxose VcTnHe, a VicTuHa je HesaBMCHa
Off YMIbeHNIIA yBeK, n3Muibajyhu umm 6upajyhu ux xako Bomu (2007: 220).

Bajnp aytentnunocT llekcnmpoBux gpaMa He BUAYM Y HUXOBO] UMIbe-
HIYHO] YTeMe/beHOCTH, Beh, HapoTHB, M3pakaBa Bepy Ja je YIpPaBO HUXOBO
CTTOOOIHO MHTEpIpeTHpatbe UCTOPHUje Ta JUMEeH31ja KOja MM IIPY>Ka MCTUHU-
TOCT ¥ OTBapa IIPOCTOP Ja M3HECY pe/leBaHTaH JpyIITBeHN KoMeHTap. OTnop
koju Bajnn ucnospaBa mpema ¢akrorpapckom Bubemwy ncropuje Huje pesyi-
TaT IBErOBUX IPOMMIUbaka O MCTOPKjU Kao TakBoj, Beh mpousmnasu us Ha-
K/IOI€HOCTH JIaraiby Kao LIeHTPaTHOM eTUYKO-eCTeTCKOM IIPMHLIMITY HheroBe
noeTuke. IIpema peunma Peninnnje lanmje, HaumH Ha Koju je Bajny yHeo mome-
TEY Y UCTOpUjy rocropuHa B.X. ,,He caMo Ja ce CympoTCTaByMO OYpP>KOACKUM
CTaHJapAuMa UCTuHe, Beh je n yBpenno npodecnonante cTaHiapye OpuUru-
HAQJIHOCTM M TIOLITEeHA", jep YMTaBa Ipuya je KOHIMIMpPaHa Kao dancudukxar
(1986: 41).

CBOj pUCTYI IMIEKCIMPUjaHCKOM Haclehy ayTop opryyHo OpaHy Ha ca-
MOM IIOYeTKY TEKCTa, IJie HapaTop jaCHO IOCTaB/ba BajIOBCKO Bubeme mpo-
61ema nMuTepapHOr naKupama. IIpBu getam koju Bajnn nctude y kapakrepu-
3alMju CBOT HapaTopa jecTe apUHNUTET Ka KibIDKeBHUM (ancupukaruma. OH
»IIpeBofie“ ocujancke noesuje [lejmca Mekdupcona, [llekcrmpose ,,u3ry6peHe
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npame” Bunujama Xenpuja VIpckor mmm 1ceyno-cpeamhoBeKOBHY TUTepaTypy
Tomaca YerepToHa He BuAM Kao obMaHe, Beh kao ,Tako3Bane dancugukare
KOj¥I Cy caMo IIPOM3BOJ] YMETHIYKE JKe/be 3a CaBPIIEHOM Pelpe3eHTaIjoM "
U IOpyYyje Aa je crmo6oa Moy KOjoM YMEeTHHK JKeJu fla IPe3eHTyje CBoje JIefo
aIcoNyTHA, TaKO Jia ,0CyhuBaTH yMeTHMKA 32 (ancuuKoBarbe 3Ha4YM eTUIKIN
npo6em nmobpkaru ca ecrerckum” (Bajnpx 1998: 139).

Haparopos cras motsphyje ce camym Hamum untameM. CTaBbameM Y
KOHTeKCT pancudukara u EpcKMHOBYM ITOMEHOM JTaKHOT IopTpeTa Bumija
Xjysa, Teopyja je JUCKpeNMTOBaHA Ipe HEro WITO je YOIIITe M3/I0KEHa, aln
4uTasal] He IpecTaje ja YnTa, Beh ce MIak ymymTa y CHeKylTaTMBHO pasMa-
Tpame UAeHTUTeTa rocnopnHa B.X., jep ra eTudxy mpo6ieM KiIDKeBHe IIpe-
Bape He 3aHMMa KOJIMKO ¥ HeH eCTeTCKU UCXOM. YBep/bUBOCT IIpuye He JIeKN
y ¢dakrorpaduju, Beh y BajnnoBoj necHnYkoj BU3UjU U CUTOBUTOCTHU HETO-
BOI TepdopMaHca Ha OCHOBY KOjer CMO CIIpeMHM oOepydKe fa MPUXBaTHUMO
TeOpUjy, MaKo HaM je yckpaheHa ymoOHOCT jacHe ompepe/beHOCTH M3Meby
daxata u ukije. Bajanos nposHM TeKCT 06jenubyje M0e31jy ¥ KPUTUKY Y
C11000IHOj UTPY MMarKHaluje Koja momyhyje rpanuiie nsmehy KmbuxeBHOT 1
TEOPMjCKOT, ¥ Yy YNTAOLY M3a3VBa NUCKYP3UBHY ITOMETHY. Bajnn nssonu me-
TUTVIMHE 3aK/byuKe, a/ly U3 HENETUTUMHUX IIPEMUCA, YMME je IETUTUMUTET
Kpajibe Mjeje Teopuje cBe BpeMe HeMoryh, KOMMKO Tof MM IpPVDKe/bKUBATIN
IpaMcKu oOpT Koju 6u ucropnusosao Bunnja Xjysa.

Y cB0joj cTyAMju MOCTMOfiepHe KibIbKeBHOCTH, Mekxejn nmpumehyje ma
OHa KPUTUYKY NPUCTYIA UCTOPUjCKMM peajieMaMa TaKo IITO Ce HUMa IOoK-
rpaBa, IITO je ympaBo OHO TO KpajeM XIX Beka Bajnp umnn y ,,Iloprpery
rociopguHa B.X.“ Hamasimm ymopuinre y OIIITENO3HATOM KIVDKEBHO-UCTO-
pujckoM Hacneby, oH rpaju GUKTUBHY Ky/y Off Kapara, Koja, CBe I Jla ce CpyIIN
II0J] TEPETOM UMIHEHNIIA, HOCK Y CeOU PEeBUSMOHUCTUYKY UCTUHY O lekcnn-
py, Conettiuma 1 fpyIITBEHNM OKOTHOCTUMA Y enm3abeTnHcKoj Enrmeckoj. To
norsphyje n Aunpe JXup koju n3Hocu crtas ja je Bajamosa teopuja ,jennHo,
He caMo BepoBaTHO, Beh Moryhe tymaueme” Coneitia (Ipun 1939: 66), nok he
IlojcoB TpesBeHU 6MONMMOTEKAp y Yiukcy OBy IpUdYy Ha3BaTH HajOpM/baHT-
HyjuM untamweM llexcrimpa. V1 cam Bajny, mocnoBnyHo aM61BajieHTaH 110 -
Tamwy UCTUHE, Topyyyje Xenenn Cukept: ,Mopam BepoBatu y Bunmja Xjysa.
U ja cam rotoBo ma Bepyjem“ (Enman 1988: 296).

Bajnpo n360p peun y Toj onaciy Huje ciaydajas. Vicropuja je 3a wera -
Tame Bepe. ,/IcTopuja 3aBplIaBa ca HEKOIMKO TONMX YMibeHuna; Pemnruja c
HEKO/MMKO Heropenusux JJOKTpyrHa — 13a Tora cBe je naMunuboTnHa“ (bekcon
1996: 83), usjasipyje Bajnp, a aHamornjy uctopuje ¢ peurujoM noasIadn y-
PaBoO y OBOj IIpUYM JOCTIEAHOM yIIOTpe6OM pennrmnosne nekcuke. Bajnp coje
yobnmyaBame UCTOPMjCKOT MaTepujana GUKIjOM MpeficTaB/ba Kao TeOIONI-
ku npo6nem. To mTo ce mocrojame Brummja Xjysa He MOXKe JOKa3aTy CMeIITa
TEOpUjy y MO/be BepOBama, I1a je KPO3 TEKCT IpaTe pedn MOMyT ,Bepa’, ,Be-
poBaru’, ,mpeobparutu’. PemurnosHoM KOpIyCy BepHMKa KOHTpAacTupa ce
HAay4YHOM TePMMHOJIOIMjOM CKEITMKA KOjy CBOje €BeHTYATHO Ipeobparkeme
YCIIOB/baBajy ,,JA0Ka3MMa“, ,apryMeHTUMa', ,3HaKOBMMa“ KOju MOpajy fia ce

a(aLoeH

9¢¢-Slee CloC e

2191



PagosaHosuh A.

1220

LIOTKpene” u ,,notBpAe’. Kako obpasnoxerme Teopuje ogmude, Bajny cBecHo
npenasy U3 JoMeHa GopeHsNYKe aHAIUTUYHOCTH y IOMeH (aHTasmje, 11a Ha-
HOCTIETKY M3pase HOMYT ,eBUNIEHTHO , ,0e3 CyMme", ,,3aCUIyPHO Ha/lIa3nMO
yIIpaBO IIpU HeyOe[/bMBMM Te3aMa Koje MM03MBajy Ha HajBehy momo3puBoOCT.
busapuourhy senykTuBHOr nporeca Bajny anyaypa Ha JOrMaTUYHOCT Bepe y
Bunmja Xjysa, ucry ony gormatudHocT Kojy Cupun tpaxu of Epckuna: ,Je-
AVIHM aIIOCTOJI KOjU HUje 3aCIy>XIO HOKa3 je cBeTy Toma, a cBetu Toma je jegu-
HU Koju Ta je jobuo” (Bajmm 1998: 149). Cupun Hapydyje TaKHU IOPTPET He
6u mu EpckuHy npy>kxno TpaxkeHM JOKas, a1y He IPOIIYLITA /ja BeroBY IPUBP-
JKEHOCT pallJiOHaTHOM Pe30HOBamby OKapaKTepuIlle Ka0 HEBEPHUILITBO.

Pemren ma mokaxe fa je Cupui ¥Mao IpaBo, HapaTop y cBoje 06pasio-
JKerbe Teoplje yImBa ,CBy cBojy Bepy  (Bajnp 1998: 164). On pas6uja cTpyk-
Typy CoHeilia Kako 61 MX TeMATCKU apaHXMPao y CK/Iafy ca TeOPMjoM U JIO-
BEO UX Y CTame ,CaBpIIEHOT jefuHcTBa U LenoButocTn (Bajmx 2003: 340).
Pesynrar Tor nporieca, kako Ilerpuc Xenon npumehyje, jecre na je ,cappiire-
HO jeAMHCTBO ¥ LIeJIOBUTOCT“ HAMETHYTO COHETVMA, a IIOTOM ,OTKPUBEHO y
mrMa (1991: 193). Tum nocrynkom CupuioBa moeTnyHa Teopuja Ousa mpe-
OKPEHYTa Yy BEeLITAYKV KOHCTPYKT KOjU KpPO3 HayuYHY METOAVYHOCT Iybu Jo-
Aup ca peanHohy.

Y BajnuoBoj mapopuju akajieMcke IeflaHTepuje, HayYHOIIOJOOHO MPeKo-
naBame JoKyMeHara paba 6oratum mnogoM. Teopuja npuxsaTta ,IIOfeCHY  3a-
micao fa je lllekcimposa nocMpTHa Macka mpocneleHa off cTpaHe eHITIeCKIX
3BaHMYHMKA HUKOMe JipyroMm fo Xjysy. Ilogjennako je BepoBaTHO, ,,jep OKasa
IpOTUB cBakako HeMa“ (1998: 163), na ce Xjys mpecenno y Hemauky u y Tamo-
LY KYITYPY YCaJio KOpeHe POMAaHTU3Ma, IITO je HajlaaKile 3aMUCINBO 3a-
yehe Tpapniyje xojy he Jlecunr u Xepuep nsuery, a [ere saokpy>xuru. Ilonjen-
HaKO yBep/bUBOM JIOTMKOM, 3aK/bydyje ce fia ,H1je HeBepoBaTHO (1998: 163)
fia je IIyMal] CTpafao y MOOYHM O K0joj CINCY CBeflode I JIa je CaXpameH Ha
rpo6/by Koje ce HapaTopy YMHM JOCTOjHMM HeKora Ko je mpo6yauo Ilexcrn-
POB IIECHMYKY 3aHOC. 3ac/leI/beH BEPOM, HApaTop HU Y jelHOM TPEHYTKY He
TIOKas3yje /la je CBeCTaH Jja KOHCTPYMIIIe Teopujy Boheny He mornkom, seh Ha-
TOHOM IIPOBUZEHIMjamu3Ma. VIcXo MyKOTPIIHOT HayYHOT MCIIMTUBAbA jecTe
fia Xjys uspacra y pOMaHTIYHO 60XKaHCTBO, a IIOfleCHa Teopyja y KOHAYHY JC-
TMHY KOjOM HapaTop, IO COIICTBEHOM yBepemy, »,He caMo fia Bpaha Cupury
IpejaMmy MecTo y MCTOpUjM KEVDKEBHOCTHU Koje My mpumndn, Beh 1 cracasa
vacT camor Illekcrimpa npen gocagHuM cehameM Ha CBaKMAAUIbY MHTPUTY
(Bajnm 1998: 164).

PenmurynosHa KoHOTanuja TeKCTa MHTeH3MBMpa ce EpckmHoBOM cuM60-
JINYKOM, KBa3MMY4eHNYKOM cMphy. Y 0BOM KOHTeKCTy, octaBuheMo 1o crpa-
HM TO IITO he ce MCIIOCTAaBUTH [ja OH He U3BpIIaBa CaMOyOMCTBO U3 PeIUTIO3-
He 3aHeceHOCTH upejoM o Bumjy Xjysy, Beh HaBogHO ymMupe of Ty6epKynose
(ro ce y BajasoBoM K/pydy MoXe Apyradmje IpOYMTATH), YMMe Ce Heroba
CMPT MCIIOCTaB/ba Kao jOII jeflHa y HU3Y NJIarMpaHuX uyukbeHniia. OHO IITO Hac
OBJIe 3aHMMA jecTe MHAMKATUBHOCT IIPBe HapaTopoBe acolujaumje Ha Epcku-
HOBO oIpoITajHo micMo. OHo ca uuM Haparop ynopebyje Epckunos n36op
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Ja yMpe 3a KIbVDKEBHY TEOPUjy jecTe CMPT M3 TEOTOIIKUX yBEpPema, IITO je
BajnnoBa npBa eKCIUIMIMTHA Bepu@UKaIja peurnosHe CMMOOIIKe TeKCTa.

Teopuja ce obucTumyje kao pennuruja, ma Kao TakBa UMa CMUCTIA CaMoO Y
CB0jOj M30/T0BAaHOCTH Off crosbiber. OHa mIeHn mutoM n Moryhsomrhy erm-
baHuje n cracema, any YUM TeOpPeTHYap—BEePHUK IIONMYCTHU IIpeJ| CKEIICOM 1
MCKOpAauM 13 IOTMATCKUX OKBMPA, OHA ce ypymasa. [I[porymauusmm nnTpa-
TeKCTya/lHe Hajla3e Kao HeJNOBO/bHE, BajnnoBu TeopeTndapyu ymyuTajy ce y
eKCTpaTeKCTya/IHy IIOTpary 3a MHAMIMjaMa O II0CTOjamy 60ra, amu ,I0Ka3n"
KOje M3Ha/la3e caMO pa3OTKpMBajy OYajaibe M3a3BaHO Kpu3oM Bepe. Bajmp
ynosopasa y npefrosopy Cnuxe JJopujana Ipeja na je ,cBa YMETHOCT UCTO-
BPEMEHO 1 TIOBPLIMHA U1 CUMOOJT, a OHM KOj) KpeHY MCIIOf, OBPILIVHE 1 IIPO-
4uTajy CMMOOJ YMHEe TO Ha CONCTBeHy norubesb. GaTaHu MCXOJ, ONIMYEH je y
CyupunoBoM caMOyONCTBY, a/li 1 HajaB/beH Ma/lofiylHoIhy HapaTopa KojuM
OBJIa/laBa Baj/I/l0BCKa METAHXO/Nja OAMAX II0 KOMIUIETUPay Teopuje. »,Kan
6oroBu >Kere Jja HaC KasHe, OHM YC/IMINe Halle MOMUTBE', Kao fia HOpydyje
Bajnpg cBom Haparopy, KOjH je, ,ITPOHAIIABIIN CABPIIEH U3Pa3 3 CTPACT, CAMy
crpact ucupneo” (Bajmg 1998: 165) n tume TMOTPOLINO BEPy Y BMHI/I)a Xjysa.
Teopuja ce pacnpiuaBa 3aBpLUIHMM YMHOM CBOje Kpealluje, jep pelnnuruja yMn-
pe pabamem Hayke. Unm xumoresa npebe y ussecHoct, oHa 671em y ogHOCY
Ha CaM TEKCT, IIOCTABIIY HeroBa palioHaIMCTUIKa Iapadpasa. Y muramy je
crapy Bajnnos MOTHB 10 KOM 0co6a Koja CBOj eHTY3MjasaM IpeMa HeKoj ujeju
IpeHece Ha ApYry ocoby cama IOCTaje CyMmI4YaBa Ipema woj.” ,Kax rog ce
JBYIU CJIOXKE Ca MHOM, YBEK MM Ce YMHY Ia MOpa Jia caM y KpMBY', TOBOPUO je
Bajnp (ITupcon 1975: 142).

3aK/byYH) MPOHMYHU OOPT pasoTKpuBa EPCKMHOBO CYLITMHCKO HeBe-
poBarbe, HaCYNpOT HApaTOPy KOra HAaIlOC/IEeTKy M3HOBA IIOXO[Y CyMIba Jla ce
3amucra ,,iMa 1yHo tora pehu y npuor® reopuju (Bajng 1998: 169). Bunu Xjys
TuMe Bpaha cBOjy MacKy Ha nulle u peadupmuliie ce Kao HeJORANP/BUB, He-
HIOjM/BUB €HTUTET KOjU ce, MOIyT 6ora, He Jja eMIMPUjCKU CIIO3HATH, A MYy
ce, Kao 60ry, Mopa NpUCTYIUTU Ha CUMOOIINYKOj paBHU. IIpeHolIeme cuM-
0o7a y MaTepujaHM CBeT Ipellika je BajnnoBux teoperndapa Kojyu Cy HOMHOM
aHa/IM30M CBaKOT CTHUXA CBaKe IeCMe, Kao IoCefHy T nperpaxxusanu Coneilie
3a ,yHyTpaIlbUM foKasuma“ o nocrojawy Bummja Xjysa. Ho, kaHOHM30BaHU
ayTopureT, Makap u lllekcniupos, Tek je jemHa off ofpegHNIA y pedepeHTHOM
CUCTeMy TEeKCTa, TaKO Jla OHO LITO Ce Y HOCTY/IMpamwy Teopuje mpesuba jecte fa
ce OHa TNYe YHYTPallbOCTU CAMUX TeOpeTHYapa BUIlIEe HETO YHYTPALIHOCTH
TEKCTa.

Kako [Tapnar Kunun npumehyje, momHo untamwe CoHeilia He JOHOCK YBUT
y 3Haveme noesuje o cebu v llexcrmpos ofHOC mpema 1oj, Beh pedek-
Tyje caMo Bep3ujy cebe Kojy BajnmoBu nmuKkoBy npemnosHajy y 6apmoBoj moe-
3uju (2008: 199). Ipejem, Epckun n HapaTop y npasuuny Tekcra CoHeiiia yuan-
TaBajy COIICTBEHe XOMoepoTcke daHTasmje, oK ce Bajnm mpuapyxyje peny

2 Bajnpos nmuyHM rybutak eHTysujasma Ha TeMy rocroayHa B.X. Busgu ce y nucmy Pobepry
Pocy: ,,Cana kaza je Bunu Xjys oTkpuBeH cBety, Mopahemo fla CMUC/IMMO HEKy HOBY TajHy
(Xonang, Xapr-Jejsuc 2000: 408).
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necHyka romnyT lerea, Konpuia wm ButMmena, koju cy, y ecejuctudkoj ¢pop-
MU, COIICTBeHe TeMe IpojekToBay Ha lllexcimpa. Oryna Bajnmosa npukpu-
BeHa CEKCYaTHOCT, Kao U IMYHe IPEOKYTIaIiyje I/IATOHN3MOM U OKCOPICKOM
TPafiINIMjOM XelleHN3Ma, GUIypupajy y Teopuju kao mHterpanau genosnu Ille-
kcrimpose noetuke. Cupun Ipejam, pemuuusupann minapuh koju je rymmo
neBojke y IllekcimpoBuM KoMajguMa, ,jeinHa caBpireHa Posammupa“ (1998:
143) xojy je Epcknn nkaza Bupseo, y nosagunau Coxeilia Ipero3Haje yIpaBo
enmm3abe TMHCKOT ITTyMIa Koju je y IllekcIimpoBoj TPy TyMadno )KeHCKe yiIo-
re. 3aBefieH Epck1HOBOM Ipu4oM, HapaTtop Kpo3 Coxellie YnTa ,,1iey Ipudy o
pomaHncu Moje gye” (2003: 343).

Bumn Xjys je poben n ybujeH y umarnHanumjyu cBakor ofj Tpojulie akTepa
npude. Bajnn ykupa llekcnimpos ayTopuTeT 1, 0caM JielieHNja Ipe Hero IITO
bapr n ®yko npornamasajy CMpT ayTopa, Cyrepuille a YiTame Hije 00jek-
TIBaH, Beh Ky/JITypOJIOLIKY U IICUXOMIOIIK YCIIOB/bEH, JUCKYP3UBaH 4iH, Kao
IITO HM YUTAJIAL] HUje TeK ITAaCUBHY PEIUIIMjeHT, Beh aKTMBHU cTBapaalj Te-
KCTa. ,, YMETHIYKO fesno he Brajjatn mocmarpadeM; nocmMatpay Hehe Brajaru
YMEeTHUYKUM fenioM, TBpAu Bajng (2007: 258), Tako fa ce, y KOHTEKCTY HBero-
Be TOeTHKE, 3ay3MMaibe eKCIUIMIMTHE MOo3uIyje 10 NUTamky MocTojama Bu-
mmja Xjysa, 6uorpadcke nosagune Corellia v ayTOpCKe MHTEHIIMje MOKasyje
Kao GecripenmeTHO.® Bajiiy He KOPUCTH ayTOPCKM ayTOPUTET KaKo 61 MHTep-
IpeTAaTUBHMU IIPMMAT YCMEPUO Ka HEKOM Off BapyjeTeTa 3Hauermba 1 YOOImIno
TEKCT y CK/Iajly ca YpeJHO M3BeIeHMM, HeJBOCMIUCIEHNM 3aK/by4dKoM, Beh,
HaIpoOTMB, 0c06abha MHTepIpeTaTUBHY IMpaKCy KOHCTPYUCAmbeM Ipude Koja
he ce cama meKOHCTpyMcaTV M TeK CBOjUM 3aBPIIETKOM OTBOPUTH Y ITyHOM
XepMeHeYTMYKOM IOoTeHIjany. V36auBum Hac 13 CUTYPHUX PyKy ayTopa,
Bajnp Hac mpemyuTa MHTEPTEKCTYaTHOCTH TOK YMTAMO TEKCT O TEKCTOBMMA I
YUTaly. YIPKOC IOYETHO] IPUMaM/bMBOCTH JEAYKTUBHOT METO/a KOjU TIpU-
fo6mja pucTaNNIie M Ha HUBOY palija U Ha HMBOY VIHTYWIIUje, M Ha HAYYHO]
U Ha Pe/IMTMO3HOj PaBHH, PACIUIET NTOKasyje ia je JeTePMUHUCTUYKY IPUCTYTI
TEKCTY HeMOEXXHO PeflyKTUBAH U Jla YNTalbe OCTaje He3aBPIIEHO.

Jajyhn anokpndHMM n3BopuMa nofjefHaK KpeAnOMINTeT Ka0 KaHOHM-
30BaHMM, Bajnx Hamehe n HOBO umrame bubnuje, He Kao CBeTe KIbUTe, I7Ia-
ca mposubema, Beh ka0 TeKCTa OTBOPEHOT 3a TyMaueme Kao M CBaKM JIPYTH.
»llopTper rocrognua B.X.“ ybuja Illekcimpa kao ayropa, ynHehm ra aHo-
HYMHMM TIonyT mucana Bubnuje, m oxpehe ce mocseheHoM TekcTy koju je

3 BajnpoBu mpoTaroHMCTV HMCY jEAVMHM KOjU yTajajy y Ty 3aMKy. [JocmoBHO umuTame ,,I1op-
Tpera rocroauta B.X.“ n3asBaio je mporjec ncropujcke Beprudukanuje Bunja Xjysa koju ce
ysemuko npeneo y XX sex. Cemjyen batep je rogunama oIcecMBHO Tparao 3a roCIoANHOM
B.X. 1 ucpeo cBojy teopujy y Shakespeare’s Sonnets Reconsidered (1899), Ha 1mTa ce HajfoBe-
340 HIKO Apyru o nmopx Andpen Harmac cryaujom The True History of Shakespeare's Sonnets
(1933), xojoM je, nameby ocranux, npupgo6buo n beprapaa Illoa 1 moxpeHyo pacrpasy Koja je
JIOBerIa 0 TOTra ia y KeHTepbOepujckum apxuBaMa 6yne oTkpuset Bumjam Xjys, merpr ITona
Maprnoya, Kpucrodeposor ona. Kako Penmnnja Tanuje npumehyje, ,,06ykBamHocT teopuje
y BUXOBUM PyKaMa y MOTIYHOCTU IIpoMallyje IoeHTy Bajmmosor eceja, amu mMoh menor
yTHIIaja IIOTIIYHO je y leroBoM nyxy" (1986: 44).
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nsa mera ocrao. Pancnpukopann noprper Bummja Xjysa u game je catupa
Ha payyH MO3UTUBUCTUYKE HAYYHOCTH, , POHUYHY KOMEHTAp O TOMe IITa je
IIPOJIa3WIO KAao UCTUHA y BUKTOpujaHcKoj Enrmeckoj“ (Kumn 2008: 202), anu
IIOCTaje U MKOHA Koja Kpempa CIMKy 6ora Kao GUKTUBHM JTOKa3 O HeJOKa3N-
BOM IIOCTOjaIby.

IIpyru nonybhenn gokas jecte »KpTBa y KpBU Kao 3HaK Bepe, amy Epckmu
HIjé VMIIPECOHVMPAH PEIUTMO3HNM (haHATM3MOM, Y3BPATUBIIN JIa ,,HEIITO
HIMje HY>KHO MICTMHUTO aKo je 4oBeK yMpo 3a To* (Bajny 1998: 152). Y nutamy
je BajnmoBa permka Ha Tesy KappuHaia bymena fja ce /byicKa )XpTBa Jja Ipu-
XBaTUTY He CaMO Kao MOKa3aTesb Bepe, Beh 1 JoKa3 BaIMIHOCTY ujieje 3a KOjy
ce mpuxsara MydeHndka cMpt (Fbymen 2010: 90). Bajngos Hapartop, koju je
UCIIPBA II0JJIeTa0 eMOLMOHATHOM yTuLajy CrpuioBe CMpPTH, HAIIOCIETKY ce
cmaxke ca EpckunoM, komenTapuiryhu fia je ,,yMpeTy U3 TEOTONIKUX yBepera
HEIITO Hajrope LITO YOBEK MOXKe fia ypaiu ca cBojuM >xuBoToM " (Bajnpx 1998:
167). Kao 3axpyunn ocBpt Ha Ibymena, Bajnn momaje ma /byam He ymupy 3a
OHO IITO 3HAjy Jia je UCTUHA, Beh, HATPOTNB, 32 OHO IITO JHese a Oyae NCTUHA,
ali UM ,HeKa jesa y CpIly Kaxke Ja To Huje MCTMHUTO . OTya 4ak M MCKPEHO
MYYEHMIITBO IOCTaje YMH KOje je ,TEK TParndaH BUJ, CKeNTUIM3MA, IIOKYIIaj
7la ce BaTPOM OCTBApy OHO IITO ce Huje ycreno BepoM™ (2003: 349).

HenoMupmpuBOCT aTensMa 1 penruje pesyaTyje IMOoNeMUKOM Y KO0joj ce
HAy4HU ¥ TeONOIIKY je3auk Mebhyco6no norupy. Epcknnosa meTogu4nocT 06e-
cvunubaBa CUpUIOBY Bepy. Y OouMMa palMOHA/INUCTE, HEJOCTATaK JOKasa O
IOCTOjarby 60ra 06ecMuUIIbaBa CBAKY PelUTo3Hy pacrpasy. C Ipyre cTpaHe,
Cupui cMarpa Jja paliuo Huje JOCTOjaH Y3BUILEHOCTY IberoBe ufieje, jep eM-
IUPWjCKO UCTPaXKMBarbe HIje HA4MH CIIO3HaBarba JIyXOBHE MCTUHE.

Haparop cBoje Tymaderme 3aCHMBA Ha OXKMBJ/baBalby CajipKaja TEKCTa 0
Te Mepe Aa ce oceha kao fia je ,,AemndpoBao Ipudy 0O XUBOTY KOjU je HeKazia
6mo moj* (2003: 343). FberoB npucTyn y ckiaany je ca IuarajeBuM xepMeHey-
TUYKUM IIOCTYIIKOM, KOjM 3aXTe€Ba eMIIaTHjy KPO3 KOjy Ce ,CBaKM CTUX IlecMe
MI3HOBA TpaHC(HOpMMUIIIE Y KUBOT KPO3 YHYTPALIHU KOHTEKCT IPOYKVB/bEHOT
VICKYCTBa M3 KOT je mecMa mpoucrtekaa“ (Iuaraj 2006: 159). Ty BpcTy emma-
tuje ca Coneitiuma Bajnymos HapaTtop Hamas3y He y pasymy, Beh y gymum, koja je
»II0OCMaTpay CBeT BpeMeHa U CBeT II0CTojama‘, Koja Hocy pobybeny crpact u
»CIMPUTYanHe eKcTaze KoHTeMIutanuje” (2003: 344). Kao Bajnnos unH apup-
Maljyje MMarMHaTUBHOL, TajHU >KMBOT Jyllle IIOTUPE CBECHU >KMBOT HapaTo-
pa ¥ KOHCTUTYHILE Ce KAO IeroBa jefyuHa peaynHocT. To je yjemHo 1 HajaBa
BajnmoBor menonpaMaTiudHOr (aTaHOT pacIuieTa, jep UAEHTUTET HapaTopa,
YIIOPEH Y IMCKOHTUHYMUTETY IErOBOI CBECHOT XKMBOTA, 3aBUCK Off HECTa/He
mHcnpanyje XjysoM Koja ce CBaKOT Yaca MOK€ pacIpUINTH.

Y nuramy je jour jenHa Bapujanuja BajngoBor MoTuBa morybHe omdnibe-
HOCTM YMETHUYKNM JI€JIOM, a/I}i OHA He YIPO)KaBa OCHOBHY IIPEMUCY TEKCTa
O eNMCTEMOJIOIIKOM IIOTE€HLMjaly yMETHOCTH. Bajnj, HauMe, MHCIMpanujy
TIOCTaB/ba Kao MPeAycnoB MOryhHOCTH HperosHaBama BaTMIHOCTY JOKasa
(Bemdopn 1988: 417). [Jok mpoTecTaHTCKa ¥ MO3UTUBMUCTUYKA JIOTVKA Hasla-
Ky [a pasyM NpeTXOAM CII03HajM, Bajnm mpumar fmaje crosHaju Koja u3BMpe
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U3 YMETHUYKOT Jie7a, @ TIOTOM 0¥Ba yoOnudeHa pa3yMoM. Y HeroBOM TEKCTH,
[llexcriip y TeopeTnyapuma mobybyje mHcnmpanyjy, 13 Koje HacTaje Bepa,
Koja opaha mwuxoBy uctuny o CoHeiliuma, Koja Ha CaMOM Kpajy HOJIexe pa-
IIVIOHA/IM3AIVj! KaKO 61 ce OCMMCINIIO yIIOpHIITe Bepe. ToKoM HempeKuHoT
HI3a IIPMXBaTaba 1 Ofj0alBamba Teopuje, CBaKy Ipeobpaskaj HacTaje U3 sepe
Ia je Teopuja mokasuba. [Ipm4a He Hy[M NOSUTUBUCTUYKY MOSUIIU]Y Y KOjOj
TeopeTuyapy IOCYCTajy IOJ, CUIOM apryMeHaTa KOjyu yK/Iamajy HUXOBY He-
Bepuny. HanmpoTus, oHn npBo mosepyjy, la oHia BOheHU BepoM Tparajy 3a
nokasuma. O ToMe CBEJOYM U HApaToP, KOj! Ha II0YETKY IIPU3HAje [ jOLI HIje
HI 9yo Teopujy Cupuna [pejama, a Beh je ,,mouena Ha dyfaH HauMH f1a Me dac-
myHupa“ (1998: 141). TakBoMm nocTaBkoM, Bajnz Hac HaBOAY Ha IUTame KO-
KO CMO CaMM CBecHU cBojux nusbopa. Kao y ,IToprpery rocnoguna B.X. Hamre
OJITyKe Jielyjy Kao MCXOJ TOTMYKMX MPOIIeca, a/lu 3alpaBo Cy Aaneko Jemrhe
BoDheHe MMIy/ICHMMa KOj1 OCTajy HecarneaBu.

[Tonyt Ibymena, Bajng onbauyje popmanny menykiujy kao moryhHoct
usBohema 1oysgaHnx 3ak/by4yaka, aiv Hije y HOTITYHOCTY 3a/I0BO/baH HI MH-
TYUTVBHOM CII03HajoM, Beh joj y CBOjoj KbVKEBHO] Teopuju fofaje Ipous-
BOJ/BHOCT UjieHTU(UKaLMje Kpo3 nporec untamwa. OH CBOjUM IMKOBMMA HYAY
omnnuje camoorybema, M3MelTama cebe 13 HEIIOCPETHOT OKPY)Kera 1 YIuTa-
Bama y TekcT CoHeilia, HaroBemTaBajyhy MOoryhHOCT n3Hamaxema IMIHe JC-
TIHE KPO3 ypamambe ¥ TeKCT Koje nopceha Ha bapToBo 3a10BO/BCTBO YNTambA.
Bajnp ykupa jenMHCTBO ayTopa U TeKCTa, bora u bubnuje, 1 HajaB/byje nepu-
IMjaHCKO OKOH4Yambe JIOTOLIEHTPUYHE ,MeTaduanke MPUCYCTBA®, A § CBOM
TeKkcTy omoryhasa koHcTUTyUCame Bunnja Xjysa kao 6uha y oxcycrsy, 6ora
y USMMLIAIbY.

Tymauewem Coweilia ycrocTaB/ba ce CMMOOMMYKA 3a0IITPEHOCT OmO-
JIMjCKUX JUCKypca usMehy emmmpujckor, onumdeHor y Epckuny, u MHTYUTH-
BHOT, omrdeHor y Cupuiy, nsmMehy HaydHOT ¥ peIMIMO3HOT YMTama, MO3M-
TUBUCTUYKOT ¥ MOJEPHUCTHYKOT NTOMMalba jesuka. C jeflHe CTpaHe, 3HaYekby
Bubnuje ce mpuctyna kao (pUKCHO yTBPAVBOM ¥ PalMOHA/IN30BAaHOM KpO3
ayTOpUTEeTe HAyYHOCTH, JIOK Ce C JIpyre CTpaHe, Kao HajaBa MOCTCTPYKTYypa-
JIMCTUYKOT TPeTHpama TEKCTa, OHO caIjieflaBa Y CBOjOj HEyXBaT/bUBO] IIO€-
TUYHOCTU. Y TAaKO IOCTaB/beHNM OIO3MIMjaMa, Bajnmosa mosunuja Tpebano
6u fa 6yne jacHa. OH ce 003HamWYje Kao MPOTOAEKOHCTPYKIIVIOHICTA U PCKI
Ponan bapr xakBum ra Buau Tepu Vrnron (2004: 57, 58), n xao pohenn npo-
TECTAHT U CKEIITMK OYapaH PUTYaJTHOM noMiesHomhy kaTonmyancTsa. Kao
n y Bunmja Xjysa, oH ,,;OTOBO fia Bepyje“ y KaTOIMYAHCTBO, jep XpucTa He
BUJIY Kao cTy6 koHdopMM3Ma, Beh, HaIpoTHB, Kao niea; OCTBApEeHOT POMaH-
TUYAPCKOT apXUyMeTHMKA.

Bajnn kao ecreTa emu 1a Bepyje, jep 6u rybutak Bepe y Bummja Xjysa
O3HAuMo IybMTaK yMeTHMYKe MMaruHanyje. Bajny xao kpuruyap, mehyrum,
opbarryje obe omImje Koje berosa npuya HyAl, jep, Kako obpasnaxe y ,Kpu-
TUYapy Kao YMETHUKY', MICAO0 je ,Te4Ha IIpe Hero (pUKCUpaHa U ... He MOXe
Ce CY3UTH Y PUTUAHOCT Hay4He (popMysie WM Teonmouike forme” (2007: 188).
Cyouena ca usbopom crtpane y nebarn usmely arensma n pemurnuje, Bajnno-
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Ba KPUTHKA He MpU3Haje ,HUjefHy MO3NUIMjy Ka0 KOHAYHY', IITO ,,CTBapa TO
6makeHo HUI030PCKO CTame Koje BOMM UCTUHY 3apaji Ibe caMe, U He BOJI je
Mame 3aTo IITO 3Ha Jia je HemocTypkHa™ (2007: 203, 204). VMcruna 3a Bajnpa
mpecTaje fa 6yme MCTMHA KaJ BUILe Off jeflHe 0cobe TOBepyje y by, 4nMe ce
rocroguH B.X. mokasyje kao 60r 3a KOjuUM ce XyAM, a KOju U3MUYe, ¥ KOju
oficycTBOM IOTBphyje BajafOBCKO MOMMatbe pelinruje Kao cere ocobe Koja y
Mpa4yHoOj cOOM TpaXkyt LIPHY MAuKy KOja Huje Ty, M Ha/lasu je.
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Aleksandar Radovanovié¢

MR. W.H. AS A PROBLEM OF FAITH
IN WILDE’S READING OF SHAKESPEARE’S SONNETS
Summary

Approaching Shakespeare’s legacy in accord with his view that our only duty to history is
to rewrite it, Oscar Wilde uses his story “The Portrait of Mr. W.H. to create a fictitious revision
of the Victorian comprehension of the Bard’s Sonnets, entering the process of “disclosing” the
person they are dedicated to. With his (quasi-)revisionist method, Wilde contextualizes Shake-
speare within Plato’s concept of love in order to destabilize the heteronormative social impera-
tives of his age, while simultaneously postulating a creative model of literary criticism, out of
which faith looms as an unexpected instigating principle. Rejecting rationality as a universal
parameter of the value of ideas and defying the gnoseological patterns of Protestantism and posi-
tivism, Wilde’s text constitutes itself within the ensuing semantic vacuum as a parable of the (im)
possibility of spiritual cognizance through faith.

ITpummen mapitia 2012.
Ipuxeahen 3a wimiamity maja 2012.
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821.111.09 bepizec E.
811.111°276
ITpeTxXopHO caomuITeHe

Munan JI. JKuskosuh!
Dakynitietii 3a fipasHe u iocnosHe ciityquje ,Jp /lasap Bpxamiuh‘; Hosu Cag

HACAT: CJIEHT ¥ JUICTOIINMJCKOM OPYHITBY
BEPITECOBE ITAK/IEHE IIOMOPAHIIE

OBaj wiaHak ce 6aBy CHenNM(UYHOM JMHIBUCTUYKOM I0jaBOM Y
€HIJIECKO] IMCTOINjCKO] KibJDKeBHOCTHU. Peu je o jesuky Haficary - je-
IMHCTBEHO]j je3n4Koj Kpeanuju EnTonuja beprieca — xoju npepncrasba
VHTETPA/IHNU JIEO IHeroBor pomaHa Ilaknena momopanna. Hapcar je y
pajy MpenosHaT Kao CBOjEBPCHU CIEHT AMCTONMjCKOT JPYIITBA KOju
3HAYajHO yTHYe Ha AUCTOIMjCKO OKPYIKebe, 1 Yija TPajHOCT jecTe 06es-
Oehena ynpaBo y TakBOM /IUTePapHOM KOHTEKCTY. Y3 HaBoDeme KOH-
KPeTHNX IpKMepa, oceOHa MaKmba yCMepeHa je Ha aHaM3y je3UdKIX
KapaKTepUCTUKA HajicaTa — MOPGOIONUIKIX, CEMAaHTUIKUX, HOHOIOMI-
KIX ¥ IparMaTu4KuX, T€ Ha HEroB COLU/IjaHHO-HOIII/ITI/I‘-IKI/I KapakTep y
TMCTONMjCKOM APYIITBY. bepriecos Hajcar mpencTaB/ba jelMHCTBEHY
TI0jaBY y €HITIECKOj KIbVXKEBHOCTH, Ha/JACBE OPUTMHAIHY MELIABUHY Py-
CKOT M eHITIECKOT je3MKa. LIy/b oBOr YaHKa je fa ce IOojacHM Ipupoja
HaJicaTa Kao MHTBUCTUYKE I0jaBe HacTase y TUTEPAPHOM OKPYXKemy,
Te fia ce moacTakHy 6yayha mcrpaxmBama MehycobHOr ofHOCa jesuka
U IYICTOIIMjCKe KEbYDKeBHOCTU. CBe OBO 61 MOITIO 3HAYajHO JJOIIPUHETHU
PasBojy, KaKO TMHIBUCTHUKE, TAKO U HayKe O KIbVKeBHOCTI.

Kbyune peum: HajcaT, je3swdke KapaKTepMCTMKe, JUCTOINMjCKa
KIbJDKEBHOCT, [laknena flomopanya, EnTonu bepirec

1. Yeog

PoMaH Koju HeCyMIbMBO HAacTaB/ba TpaJMIVjy NPUKasMBamba SUCTOIN)jCKOT
APYIITBA, aly Y3 JMHTBUCTUYKY OPUTUMHANIHOT YINa, jecte [lakneHa iio-
mopanya (A Clockwork Orange, 1962) enrneckor mucua EnToHMja Bepreca
(Anthony Burgess, 1917-1993). IIunryeB uspasuTu MHAMBUAYaIN3aM je Ipe-
Cy[aH 3a HAaCTaHaK, Y/HM Ce, HETIOHOB/BUBOT JIe/la ¥ CBETCKOj KIbVKEBHOCTL.
Y Iaxnenoj iomopanyu ce, CBaKako, yodapa yTHUIaj IUITYEBUX MIPETXOFHIKA
(mpe cBux OpBerna), Kaja je ped o0 IpUCTYITy offpeheHnM enemeHTIIMA ANUCTO-
IMje, aji OHO IITO OBO [Ie/I0 CIIpevaBa Aa Oyje KaTeropucaHo Kao jolI jegaH
K/Tacy4yaH poMaH JMCTONMjCKe KIbVDKeBHOCTM jecTe bepiiecoBa jemMHCTBeHa
Kpealyja — je3VK HaJ[caT KOj ce TeIIKO MOXKe YIIOPeUTH ca 0 caja BuheHum
II0jaBaMa y CBETCKOj KIbVXKEBHOCTI.

1 mzivkovic@useens.net
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Konuko je oBaj je3yk opuriHamaH u crienyuyaH, YNTAIAL MOXKeE a YOUN
Beh on mpBe peuennie y pomany. Hapcar je y Hajsehem memy pomana koH-
CTAaHTHO IIPUCYTaH; TO j€, 3alIpaBo, je3MK Ha KOMe je KIbJTa M HalllCaHa. YIIpa-
BO OBa YMILEHMNIIA M3Y3€THO OTEXKaBa YMTaH-€ OBOT Jle/la jep CBOjeBPCHA Mellla-
BIIHAa PYCKOT U €HITIECKOT je3MKa, KOja je JIOMMHAHTHA Y CTPYKTypU HaJcaTa,
HUje YBEK JIAaKO YMT/bMBA, a jOII Mame pasym/busa. Kaga ce poman mnojasno,
HaMIIao je Ha c71ab mpujeM, Kako Koj KpUTHKe Tako U Kox myonuke. ITopen
0061/ba OpPyTATHUX CIieHa U HEIPYjaTHUX MOPATHMX INTamba, jelaH Off K/byd-
HUX pasjiora cabor mpujema Koy my6/vke Ouie cy ¥ pafgyKaaTHe UHTepPBeH-
1Uje Ha IOJ/by je3NKa, IITO je 3aXTeBa/I0 NOMATHM HAmop 4mranana. Hawume,
YuTanal Koju He IO3HAje PYCKU je3VK, Win 6apeM HeKU je3UK CPOfiaH HeMy,
cycpehe ce ca cBeTOM y KOMe je CBe IPWINYHO HepasyM/bMBO, YK/by4dyjyhu,
Ipe cBera, 1 caM jesuk. Victa curyanuja je u ganac Meby unraonnma eHrieckor
FOBOPHOT MOZIPYYja. YTUCAK je [ je3UK OBOT Jie/ia MOXKe MHOTO 007be pasyMe-
T HEKO KO ITO3Haje EHIVIECKU VI CPIICKM je3MK HETO YMTAOLMA KOjU ITO3Hajy
caMo eHIJIeCKM je3aMK. Kako Hajcar npefcras/ba HEO/IBOjUBH [IeO CTPYKTYpe
Iaxnene fiomopanye, Maxo je 3aK/by4UTH Jla IPEBOJUOLM OBOT Jle/la Ha pasHe
CBETCKe je3yKe MMajy IpobieMe IPIINKOM IpeBobhema HajcaTa, YKOMMKO He
XKeJle Jia IIpU TOM U3ry6e fieo arMocdepe ¥ CTBApHOT 3Ha4eHa Koje je Mucaly
MIMao Ha yMy. YUCTUHY, IpeBoDeme OBOT e/a pefiCTaB/ba TOTOBO MAECHTUYAH
HaIlop OHOM KOjI Ce y/Jake IPUIMKOM Iucarba cdMor fiena. OBfie Huje ped o
npeBohemy eHIIeCKOr je3lKa Ha MaTepm! je3auK Beh je, 3ampaBo, ped o mpe-
Bobemy eneneckoZ Hagcailia Ha MAatlieproll HAGCATl.

OBpie Han/Ia3¥MO Ha TOTAIMTAPHY AP>KaBY KOja je CMeLITeHa Y pelaTuB-
HO 6micKy 6yayhHOCT, anmy 4ujy eKCTpeMHOCT ¥ OPYyTaTHOCT He BUVIMO TaKoO
eKCIUVIMIMTHO Kao LITO je TO cy4aj y Jp>xaBu BproZ Ho60¢Z céeilid, a TIOTOTO-
BO He Kao y Okeannju n3 Opsernose 1984. OBaj 3ax/pyuak ce, MehyTnm, mopa
Y3€TH C U3BECHOM PE3EPBOM, jep YIPaBO Taj HEJOCTATAK IT0jeAVHUX elleMeHa-
Ta Hay4yHe (haHTACTUKe U BpeMeHCKa OmuckocT [lakneHe iomMopaHiyie MoXxe je
laHAIIFbeM YMTAOIy YYMHUTHU jOII CTPALTHIjOM Off IOMEHYTe JiBe AUCTOINje,
jep je y peamHOCTH JJaZleKO OCTBap/bliBHja — Y HEKY PyKY, HOTIIYHO OCTBap/bu-
Ba y laHalllibe BpeMe. JoTOBO CBe uMibeHMIIE y Be3) C OBUM JPYLITBOM Cas3-
HajeMO Kpo3 peudM INaBHOT jyHaka [laksnene fiomopanye, THHejllepa Anekca
(Alex), xoju y Hajsehem memy KOpuCcTM HaficaT Kao obenexje OYHTOBHUIITBA 1
PasIMYUTOCTY MIAJIUX JbYIM Y OIHOCY Ha IPYIITBO Y KOjeM >X1Be. Ynmenniia
fla HajicaT HIje HeKaKaB 3BAHMYHY je3MK Ip)KaBe WM, N1aK, CPEACTBO moMohy
Kora ce CTBapajy nojanuu rpahann nmomyT onux us Opsenose OxeaHnuje, Beh
yIIpaBO CYIPOTHO, YCTONMYABa I'a HA MECTO 3BAHMYHOT CJIEHTa JYCTOIN]jCKOT
npymrTBa. OH He NpeCTaB/ba je3nk Koju Hamehe BacT; mera cy cTBopmie
THHejilepcke 6aHpe, Te 61 ce OH MOTao IOCMaTpaTi Kao M3pa3 HBUXOBOT pe-
BO/ITa 1 60pbe MpOTUB TOTanuTapHe Apxkase. bepiiec je, MHade, MHCIIMPALIN)Y
3a 6aHJy fedaka U BUXOBO HACH/IHO IOHANIambe JOOMO Off TAKO3BAHMX ,,lefu
60jc“ (Teddy Boys), rpyna unja je opymika 611/1a HACMTHIYKO [OHAIIAE, /TN U
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e/IETaHTHO ofieBatbe.” Hajicat nsaBaja THejiepcke 6aHzie Off CBeTa OPACIUX
¥ ufieHTUdUKyje NX Kao HeIITO pasINyuuTo, LITO HMje Y CKIafy ¢ Baxehyum
3aKOHMMa TOT TOTa/IMTAPHOr ApylTBa. ¥ AJIeKCOBOj IpMYM ¥Ma BeOMa MHO-
ro OpyTaTHOCTH, KaKO KO OaH/Y, TAKO U KOJ pXKaBe, TauHUje, TIOJINIjCKOT
amapara. Y 0oBOM KOHTEKCTY, MHT€pPEeCaHTHaA je U TBpJiba MICLA KOju je jen-
HOM NIPUIMKOM peKao fa je y Ilaxnenoj iomopanyu, 3ampaso, ,Kpuo Hacusbe
(Bepirec 1995: 38), a MoXe ce MPETHOCTABUTHU fd je Ty Y/IOTy IPUKpUBamba
y BE/IMKOj Mepy OfUTPao je3aukK. 3a pasnuky of XakcnujeBor u OpBenoBor
IPYLITBA, CTOOOA Y M3BECHOM CMICITY IIOCTOjU, aly 1Yy y Hajsehoj Mepu yr-
pO>KaBajy IOIUTUYAPY KOjU Ce CIIpeMajy Jia, y3 IOMOh MeuIIHe U eKCIIepy-
MeHarTa, 3ayBeK 3aB/Iajajy Haj OyayhuMm mogaHmuipmMa — MCTOMUI/bEHNIIMA.
Cse 0BO 4MHU AUICTONNjCKU CBeT Ilaxsiene iomopaHye peaTHUM U TIpero3Ha-
T/bUBUM JJaHALIbEM YOBEKY.

2. Jesux mnaqux xynuiana

Pey Hapcat, win ,,jesuK MIaiux Xyaurana Heke Heoppebene 6ynyhuoctn®
(Beprosuh 1997: 122), xako ra je cam bepiiec seduHmcao, npescraBba pycKu
eKBVIBAJICHT €HITIECKOM CYDUKCY -teen, a ofrosapajyhu cpnckm cydukc je -Ha-
eciii. Tako 61 cpIcka Bep3Mja TepMMHA HaJcaT YCIOBHO MOITIA OMTM HAecT,
aKo 61cMo ce ycyana OyKBaaHO IIPEBOAUTH OBaj Ha3uB. JJakako, HajcaT je
Moryhe feduHMCcaTH Kao C/IeHT jep je OH crienuduyaH je3NK jeqHe APYIITBe-
He rpyne (B. bonron, Kpucran 1969: 183-202). [Ipyru pasor Koju Hopynmpe
OBY JlepMHNIINjy jecTe YMIbEHNUIA JIa je OH Y OCHOBM MeIIaBMHA eHIJIECKOT U
PYCKOT je3uKa, y K0joj je crennduuHO CTBaparme je3NYKNX KOMOMHAIja, fie-
puBarTa, Off pe4M [iBajy IOMEHYTHUX je3MKa. [lakie, OBaj je3MK je MIPBEHCTBEHO
crienudUYaH 1 MHTEPECAHTaH Y MOP(OIONIKOM ¥ CEMAHTIYKOM CMMUCIY, jep
je 3a mera KapaKTepUCTUYHO rpaheme HOBUX pedn M U3pasa, U, y CKIAAY C
TVIM, CTBapaibe HOBOT 3HaUeHa Koje je TelIKO pasyMeTy 6e3 Mo3HaBama KOH-
TeKCTa JUCTONMjCKOT ApyiTBa [lakneHe fiomopanie, any 1 3Hama Bajy je3n-
Ka KOja Cy JJOMMHAHTHA Y CTPYKTYpy Hajcara. ¥ rpaMaTM4KOM CMICILY, OBaj
je3MK ce YIJITaBHOM 3aCHMBA Ha IPaBWIMMA CTaH[JAPHAHOT €HIJTIECKOT je3VKa,
TaKo Jja HeMa IToceb6aH CHUCTeM IIpaBIIa Koja 61 My, eBeHTya/lHO, AaBasa Behy
ayTOHOMHOCT ¥ CTBOPWJIA Off IbeTa TPajHNUjy je3NUKy CTPYKTYPY CIIOCOOHY Ia
IPEXUBY y pealHOM XMBOTY. TakBa CTPyKTypa Ou, y IepcrieKTUBY, MOITIa
HOCTAaTy BUIIE Off OOMYHOI C/IeHTa, a TO 3HA4Y) HOBY, He3aBUCAH je3UK 4nmje
6u Tpajame 1 Kopuurhemwe 6110 M3BECHO Y AA/IEKO Jy>KeM BpeMeHCKOM IIepH-
oxy. OBO HUje C/Ty4aj C HaJicaTOM ¥ YIIPaBO U3 TOT pas3/iora HUKAKO ra He Ou
Tpebaso IOCMaTpaTy BaH KOHTEKCTA jeflHe IPYIITBEHe IPyIle MIN, 3alpaBo,
BaH KOHTEKCTa JMCTOINje, jep 61 My ce offy3e/la OHa CHara M XMBOCT KOjy Y
TaKBOM OKPY>XKeIby Iocefyje.

2 Tlokpet y Benukoj bpuranmju koju je Hactao oko 1950. rox. IToBesyje ce ca panuM pokeHpO-
JIoM 11 HacubeM. VIMe je fo6uo o cakouMa Koje Cy IpMUITagHII TOKPeTa HOCUIN, a KOjU Cy
6 nonynapun y Bpeme inanasute Ensappa (Tema) VII (1901-1910).
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Y OKBMpY CTPYKType HajicaTa IOCTOje M €IEMEHTH W/IM YUTAaBe Pe4n U3
MaJIajCKOT, XOTaH/CKOT, POMCKOT 1 ()paHI[yCKOT je3uKa. [IyirdeB peyHNK of
YKYIIHO 298 pedy, Ha Kpajy [ie/a, Jjaje MHOTO JUPEKTHUjU OfTOBOP O CTPYK-
TypU U MOPEKIY TUX Peul, Ia TaKo, CTATUCTUYKY I7IeflaHo, CUTYyallMja je cie-
neha: 77,8% peun je pyckor nopeka, 12,75% peun je 13 eHITIECKOT PIMOBAHOT
cnenra n ,kokHuja“ (Cockney)?, wm cy y nuramy KOBaHWIIE CACTaB/bEHE Of
€HIVIECKMX peun, u cera 9,38% peum mpumnaja yTuiajuMa U3 Opyrux jesuka
(B. Deprosuh 1997: 123). OBy nponentu 6u Mornu 6urtu usHeHahyjyhn, 6ap
KaJia je ped 0 YTUIAjy PYCKOT je3MKa, ajli CaMO aKO Ce HeEMa y BUly KOHTEKCT
HacTaHKa [laxneHe flomopaHye, a CAMUM TUM U TOT je3uka. Haume, To je me-
puop xmagHor pata nsmeby 3amama u Victoka, amn u uspakene pycodobuje
KOja IOKa3yje Ja HMje HajcaT CIy4YajHO KOHIMIMpPaH NPeTeXHO Of peuu U3
PYCKor je3uKa. Y TAKBOM paTOO0PHOM OKPYKebY, TYHOM HellOBeperha ca CBUX
CTpPaHa, MOIJIO je Jla Ce pasBuje NUCTONMjCKO IPYLITBO Y KOMe JKIBe AJIeKC 1
IbEroBa JIPy>KMHa.

Hapcat ce Moxxe mocMaTpaTy Kao IPOM3BOJ, MAHMUITy/Iallj€ TOTAaUTap-
HIMX [IPYIITaBa, /i ¥ Ka0 GYHTOBHMYKY OATOBOP Ha PeIpecyujy Koja mocTaje
cBe jaga. OBO zipyro TBpheme je O/myKe UCTUHY Kajia je ped O IPYIN edaka
u3 Ilaxnene tiomopanye, IpU 4eMY je3UK KOjy KOPUCTE jaCHO II0Ka3yje bUX0-
BO HeC/Iarame, OUIO CBeCHO MM He, ¢ MOCTojehuM ApyIITBeHMM amapaToM
OpMUTAHCKOL, a He PYCKOL, ApyuTBa. Ha Heku Ha4MH, HaficaT UX M3JIBaja 13 TOT
cBeTa U fiaje uM crienuduyHy cnoboay; Ta cnobona ykpydyje y cede 1 lbUXOBO
6e3pa3no>KHO pa30OjHUIITBO ¥ KPUMMHAJI KOj! CIIPOBOZie HaJl OOMYHIM 1 He-
3amTuheHNM /byAMMa, aIu He U IIpeMa MHCTUTYIVjaMa AUCTOIMjCKe Ip>KaBe
HUTY NPOTUB HENOCPENHMX M3BpUIMIALlA T€ perpecuje — noaunuje. Yocra-
JIOM, TIPWIMYHO 6V HepeaTHo OMIIO fla e TeTHAeCTOTO/ILI ALV YCIIEIIHO 06-
padyHaBajy ca CMJIOM KOja O/lM9aBa BPXOBHY BJIACT Ap>KaBe.

3. Jesuuxe xapaxiiiepuctiiuke Hagcaiiia

ITorpe6HO je fera/bHUje MCIUTATH (EHOMEH BEIITavyKor je3uKa Hajca-
ta. MOX/ia je 3aHMM/BMBO 3aIlO4YeTM HAYMHOM Ha Koju je Emmsaber Bpodu
(Elizabeth Brophy) npesena cam Hacnos bepiiecoBor mena Ha HajcaT, MMajyhn
y BUJY JOMMHAHTaH yTUIIAj PyCKOT Ha oBaj jesuk. Tako A Clockwork Orange
nocraje Klok-vor Or-ahngel, mro bpodu npesopu xao [porwasu n10tios uu
anheo (Ragthief or Angel) (8. bBpodu 1972: 4-6). OBa cuMnaTn4IHa Urpa peun
IoKa3yje IMPUHY U KPeaTMBHOCT KOjy HajicaT IOCeayje, jep, Kao U y CIy4ajy
IPUPOJHNUX je3MKa, TAKO U KOJ Hera IMOCTOj CKIOHOCT Ka PasIM4IUTUM UH-
TepIpeTanujaMa y CMUCTY Tpabema 1 3HaUema.

»DepIIeCOB JIMHTBUCTUYKI BaTPOMET, KaKO je Ha/icaT CIMKOBNUTO Ha3Bao
Po6ept Mopuc (Robert K. Morris), y cebu HOcu 4yfiecaH CI0j IPUIIOBeRauKe
TeXHIKe, Cafipkaja 1 upeja; Mopuc takobe cmarpa ja je Hemoryhe paspBoju-
TV ICTVIHCKe Mfeje uHete y IlakneHoj ilomopanyu of mweHe popme (B. Mopuc

3 ,KokHn“ mpencrapjba iujaseKkaT eHITIECKOT je3MKa KOjy TOBOpe IPUIIaHUIIN paJHIUYKe K/Ia-
Cce HacesbeH IpeTexXHO y nctounoM Jlonpmony (East End of London).
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1971: 58). To 61 MOIIO TOTBPANTY IPETHOCTABKY Ja HaJcaT HMje CaMo IIPOCT
pesynrar bepiiecoBOr IMHIBUCTUYKOT TaJ€HTa U jeIMHCTBEHOT MPUCTYTIA je-
3UYKOj KOMOMHATOPMILIM y CMUCITY KOBama HOBMX peun. Hamme, ocum mTo
HaJIcaT MPeJCTaB/ba CBOjeBPCHO OPUTMHAIHO OCBEXEHhe 3a MMHIBUCTUKY Kao
HayKy, OH je M HEIITO BMIIE Off jesuKa. Y mheMy je cafp)KaHa IPUIIOBeaYKa
CTPYKTypa OBOT fiena, 6ymyhm ma rmaBHu jyHak Arnekc, y HajseheM fieny poma-
Ha, IPUIIOBeJia YIIPaBO Ha HAJICATy, a/Iu U He CaMo TO; YMTajIal] y3 oMoh oBor
jes3NKa, OCUM CAMUX pedl, MOXKe CIIO3HATU U AJIeKCOBe IIpTe TMYHOCTH, AN U
nuirdeBe GyHAaMeHTa/IHe CTaBOBe O MUTamUMa clo60/e n360pa y )XUBOTY.

Bepitec Buiu HajicaT Kao ,,67efy TMHejIepcKy 3ameny 3a nmoesnjy 4 (Cuck
1997: 61) koja He IIOCTOjM Y IPABOM YMETHUYKOM CMUCTY Y TOj AUCTOIMjCKO]
np>xaBu. [lakite, oBaj je3auk cTBapa obenexje npunagHoCcTy ofgpehenoj rpymnu,
a;m v OYHTOBHUINTBA IPOTUB TOTAIMTApU3Ma U penpecuje Bragajyhe emmre
KOja je 3a0KyIl/b€Ha THMe KaKO BEYMTO OCTaTH Ha BIACTU. Y CKIaJy C TUM,
HajicaT O6M C IpaBOM MOTAo IIOHETU TUTY/Iy CJ€HTa AMCTOINje, alu CaMo y
TIOT7Iely PaIMKaTHOT OATOBOpa Ha mocTojehn jesuk penpecuje, Kome ce CTIeHT
YIIOPHO CYIPOTCTaB/ba U IPECTaB/ba jaCaH MHAMKATOD a HEIITO CYIUTHH-
CKO, KaKo y nocrtojeheM ApymITBY Tako 1 y je3uKy, HUje Y peqy.

Kako yuctuHy 3By4nm jesuk HajcaT y KOHKPETHO] yHOTpeby Haparopa
Ajexca, 1 Ha KOju Ha4uMH Tede HEroBO IpUIIOBefame, Hajoobe ce BUAU U3
YBOJHOT IIacyca, y KojeM AJIeKC yIIO3Haje YMTaolie ca CBOjoM OaHIOM U ca
CaMMM co6oM:

“What's it going to be then, eh?”

There was me, that is Alex, and my three droogs, that is Pete, Georgie, and
Dim. Dim being really dim, and we sat in the Korova Milkbar making up our
rassoodocks what to do with the evening, a flip dark chill winter bastard though
dry. The Korova Milkbar was a milk-plus mesto, and you may, O my brothers,
have forgotten what these mestos were like, things changing so skorry these days
and everybody very quick to forget, newspapers not being read much neither.
Well, what they sold there was milk plus something else. They had no licence for
selling liquor, but there was no law yet against prodding some of the new veshches
which they used to put into the old moloko, so you could peet it with vellocet or
synthemesc or drencrom or one or two other veshches which would give you a
nice quiet horrorshow fifteen minutes admiring Bog And All His Holy Angels and
Saints in your left shoe with lights bursting all over your mozg. Or you could peet
milk with knives in it, as we used to say, and this would sharpen you up and make
you ready for a bit of dirty twenty-to-one, and that was what we were peeting this
evening I'm starting off the story with. (bepiiec 1986: 1)

TekcT je HaMepHO UTMpPAH y OPUTMHATY, Ha HaJIcaTy, jep UCK/bYYUBO Y
TAaKBOj, OPUTVMHA/THO]j BEP3UjU MOXKe Ce Y LIe/IOCTI OTKPUTI HOTaTCTBO, IeII0Ta
Y OPUTMHATHOCT OBAKO CIIeIM(IIHOT je3MIKOT M3pas3a.

4 (...) a pale teenage substitute for poetry.
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Kao mpBo, jacHO ce youaBa IOMaj0 HEIPMPOJHA CHHTe3a PYCKOT 1
eHIJIECKOT je3)Ka, KOja OBOM je3VKY Jaje OJIMKe JTMHTBUCTUYKOT JIepMBaTa,
amy 1 crienyuyHe KapaKTepUCTIKe OPUTMHANTHOCTH. [Ipes unTaoueBum oun-
Ma jeCcy pedeHMIle U je3uK KOju MMa LPTY Jiedje Pa3paraHoCTy, jefMHCTBEHE
UTpe je3aNdKMM 3BYKOBMMA, PEYEHMYHUM PUTMOM, aimu u 3Hademnma. Oceha
Ce KOHCTQHTHO NIPUCYCTBO HEBMHOCTM VI HABHOCTY Y IIPUIIOBEJAY, ILITO YN-
TajIall KacHMje He MOXKe JIaKO Jia CHoju ¢ 6pyramHomhy u 31ounHnMa Ajekca
u werose O6anpe. [Tojequne peun cy y Behnnu crydajeBa pasymprBuje 3a He-
KOT KOMe MaTepby je3UK IpUIIafia CIOBEHCKOj rpymu jesnka. Crenehe peun
U3 macyca WIyCTPYjy IPeTXOAHY TBPAY: droogs je cBakako OMVKM CPIICKO]
pedn gpye Hero eHINecKoj friend; korova je kpasa Ha CPIICKOM, a Ha €HIVIECKOM
cow; mesto MICTO IJIaCK Ha CPIICKOM, a Ha EHITIECKOM je place (y oBOM crty4ajy je,
MehyTiM, MHOrO MHTepecaHTHMja MHOXWHA KOjy je Bepiiec usseo ys momoh
eHIJIECKOT CydMKca 3a IIpaB/bebe MHOXIHE -5, [1a TAaKO K0OMjaMO HaJcaTcKy
MHOXVHY 1estos, Ka0 O4UIVIEAHY KOMOMHALN)y PYCKe WIN CPICKe pedl, y3
IpUMeHY I'paMaTHYKOr IpaBUIa U3 €HITIECKOT je3nKa); ped moloko je 6mmka
CPIICKOj pedy Meko, JOK Ha eHITIeCKoM racu milk; peet kao tiuiiiu v drink;
ped bo¢Z je ncra Kao y CpIICKOM, a 'y eHrneckoM je God; mozg 3Ha4m mMo3ax, ofi-
HOCHO Ha eHITIeckoM brain. OBo Cy caMO HeKM Off OYMITIeIHNX IIpuMepa Oyc-
KOCTM HaficaTa ca CJIOBEHCKVM je3VIMMa, YK/bY4Yjyhu Ty 1 CpIICKM jesuK.

OHo 1wTO je, MehyTuM, Ba)KHO NPUMETUTHU jecTe MPUCYCTBO JIATMHUY-
HOT IMICMa U TIpuiarohaBama peduy U3 PYCKOT je3MKa pedyMa U3 eHIIeCKOT
jesuka. Ha mpumep, ped gpye (cp. gpye) us pyckor jesuka ¢GpoHONIOMWKN U (o-
HeTUYKN je ImpuiaroheHa eHIZIeCKMM NpaBMIMMa U3TOBOpa Kao droog. Vicra
CUTyaluja je ¥ ca pedrMa IONyT kpaciii (CpIl. xpaciliu), Koja je Ha HaacaTy
crast; IoTOM 6a6yuika (cpiL. 6aba) Koja je mpunaroheHa eHITIECKOM U3TOBOPY
kao baboochka, ynme ce fo6MIa MOTIYHO HOBA ped Ha HaJcary; yawika (CpIL.
Jalra) Ha pycKoOM IIOCTaje chasha Ha Hajicary; gesouka (CpIL. gesojka) U3 py-
CKOT 1ocTaje devotchka 1o eHrneckoj Bep3uju peun y Hapcary. Ilojemune peun
Cy jeBHOCTAaBHO IIpelCcaHe ca pycke hupwiniie Ha eHITIecKy (HaJcaTcKy) ya-
TUHNILLY: MO7I0KO (CPIL. M7IeK0) Y pycKoM mocTaje moloko Ha Hapcary; pycku
M032 (CpIL. M03ak) TIOCTaje HaICATCKU 110z¢ VI CIMYHO. bepiiecoBa omnyka na
HaJicaT ¥IMa JIATMHUYHO IICMO je BUILE HEeTO JIOTMYHA, jep y CYIPOTHOM CIIy-
Jajy peTKo Ko 61 Ha eHITIeCKOM FOBOPHOM IIOZIPYjy 3aMCTa MOTao Jja pasyMe
0B3j jesuk. VImajyhu y Bupy oBy mpo6iemMartuky, CTude ce yTUCaK o je3N4Koj
noBanrheHoCT TOBOPHUKA CPIICKOT je3VKa KOju PaBHOIIPaBHO KOpucte oba
mMcMa.

Jakako, Tpe6a MOMEeHy TI jOII HEKOJIVKO IIpMMepa Y KOjiMa je Ha MHTepe-
CaHTaH Ha4YMH [IPUKa3aHO IpuIarohaBame pedn U3 eHITIeCKOT je3MKa HajicaTy
y Mopdoromkom u GoHOMOMKOM cMUCTy: appy polly loggy xao apology (u3-
surerve); baddiwad xao bad (now); charles wnu charlie xao chaplain (xatienan);
chumble xao to mumble (mymnaiiu); eggiweg xao egg (jaje); fist xkao to punch
(ygapuiiu); guff xao guffaw (epoxottian cmex); pee and em kao parents (pogu-
iierou). He 61 Tpe6amo MCK/bYINTY BPJIO BEpPOBATaH YTUIIAj ¥ HEKMX APYTUX
jesuka Ha peuu Hajcara. MOryhHOCT pa3In4muTOr TyMaderma OBUX pedy Y CMU-
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CITy 3HaYewa U IOopeK/Ia U Jasbe je oTBopeHa. Crora, 3aHUM/BUBO je IIOMeHY-
Ty Bubemwe Puuapma Metjysa (Richard Mathews), xoju y peunma nonyT viddy
(sugeiniu) v glazz (0ko), KOje Cy OUUITIEHO PYCKOT IIOPEK/Ia, UIIaK OTKPMUBA
eHITIecKM KopeH. Tako, TexHonomka ped viddied je, mo Metjysy, mosajmmbe-
Ha U3 00/1acT! Te/eBU3UjCKOT BUJiea, a glazzies BUIIIe acoIpa Ha CTAKIACT U
¢duxcupa norey Hero Ha oun (B. Metjys 1978: 39).

C apyre cTpaHe, KajJia ce IIOCMAaTpa CEMaHTUYKY HMUBO HAJ/[CAaTa, MOXe Ce
jaCHO yOuMTM Ja y BheMy HeMa pedn Koje 03HauaBajy /by0OaB, cpehy u crmobo-
Iy, LITO I'a CBPCTaBa paMe y3 paMe C JPYIMM AUCTONMjCKUM jesunuma. Cra-
TUCTUYKY TJIefaHO, MehyTiM, mocToju meTHaecT pasnuInTux uspasa 3a du-
3MYKO Hacube, TPU 3a XJIAJHO OpyXKje, ABa 3a Kpaby, ABa 3a monmiajie u Mo
jemaH 3a 3aTBOp M 3aTBOpeHNKa. Jla/be, Off ABajjeceT AeBeT NpKeBa, TPUHAECT
je 110 3HaYerY HeraTUBHO, JOK APYTY IPYIy YMHe NHTeH3M(DUKATOPK KapaKTe-
pUCTUYHY 3a je3auk Maagux. [IcoBke cy 3acTyIUbeHe y 4aK fileceT BapyjaHTH, a
He 3a0CTajy MHOTO HU LIUrapeTe, aJIKOXO/ 1 APOTra, ca 0CaM pa3/IMIUTUX U3pa-
3a. Kako 61 ce Haracuio moTpoIIayKo APYIITBO, HA/ICAT MMa TPU U3pasa 3a
HOBaAll, a IJIATONV Paqguitiu, HpouU3e0quitiu N Kyiuiiiu JONybYjy CIUKY TOTa/lIN-
TapHOT ¥ NOTpOLIAYKor ApymTBa (B. Heprosuh 1997: 124-125).

VI3 mpeTXOfHO HaBefeHMX MpUMepa BUAM Ce fia MOjefuHe pedur HacTajy
pacTaB/babeM, CaCTaB/balbeM M KOMOMHOBambeM MocTojehnx peun, npu yemy
ce cTBapajy HOBe, T3B. caxceitie peuu (portmanteau words, blends) (B. Aprc,
MaxkmaxoH 2006: 501-503), a mpuMepu 3a TO CY, OIIeT, peduy Koje OINCYjy Ha-
cube: r1aron shive (y eHrneckoM o6nuKy fo slice, a cBe y KOHTEKCTY 60opbe ca
HOXKeBMMa 11 OpujadrMa, ma 6y IpeBOJ, Ha CPIICKY je3uK 61o cefiu) je HacTao
Of €HIJIECKOT shave, IITO 3HAYU Opujaitiu ce, y KOMOMHALIU}U Ca Pedjy POMCKOT
nopeksa shiv, mrto 3Haun Hox. Ped synthemesc mpunaga rpyny caXeTUX pedn
Hajcara, a IyH o0k 6u 6uo synthetic mescaline, IUTO 3HAYM CUHTHETAUUKU
MecKanuH, OFHOCHO, XaTyLIUTeHo CpencTBo (gpora). Peu underwecks 6u mo-
CTIOBHO 3Hauwmna undermen, unu tiogpeheru, a underveshches y eHImeckoM je-
3UKYy jecy underthings wim fiogcitiéapu, a OBe pedy HacTaje Cy MHTePeCaHTHOM
KOMOMHAIIMjOM eHIJIeCKe pedn under y 3Hauewy uciiog M PyCKux pedn vecks
i veshches xoje 3Ha4e /bygu M ciiéapu. YOWBUBO je fla caXKeTe pedy HACTajy
CIlajarbeM JieioBa iBe pasmuute peun (B. bou 2007: 20).

Ocum caxetux peun, bepiec y Bemukoj Mepy KOPUCTM UIpe pedrma
(puns) n metounmujy (8. [Iphuh 2008: 32). Tako u cdma pey Hagcaii 6ynu
cymmy y norneny moryher obmika Satand xao aHarpama (B. [lesutuc 1972:
56). Peu charles wnn charlie Anexc KopucTy Kaja mpuda o 3aTBOPCKOM Karle-
JIaHy, IITO je y eHIIECKOM je3UKY U3pa3 3a HEeKOT KO je HaMBaH ¥ He IpeBIIe
CHaJIaXK/bUB, 4 U3Pa3 cancers KOPUCTY 3a IIUTapeTe, jaCHO alyAnpajyhn Ha wu-
XOBO IITETHO fiejcTBO. HajcaT /byse nmpenosHaje kpo3 ped lewdies, koja Maec-
TPaJIHO CIIaja eHIJIECKN M PycKy je3auk. Hamme, caM KOpeH Te peun je 13 pycKor,
aJIil je y peuy U3 HajcaTa BU/bUB 11 AJIEKCOB OJHOC IIpeMa JbyAUMa, OINYeH Y
3HaYemy eHITIeCKOT Ip1jeBa lewd, ITO ce MOXKe IIPeBECTU Kao Helpuciiojam
v ioxoitirus. bepiec, MehyTnm, mokasyje KpeaTMBHOCT 1 y CTBapamy pedn
sinny, Koja 03HauaBa OUOCKOIICKY casy, a y K0joj Ajlekca IpMMOpaBajy fia Iiefia
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¢$uIMoBe mpenyHe Hajroper HacU/ba Kako O1 ra ,u3/Iednan’. JacHa je anysuja
Ha peyl U3 eHIVIECKOT je3NKa — cinema, y IpeBORY OUOCKOT, U Sin, ¥ IPEBORY
Zpex, ITO OTIET OfiCIMKAaBa OHO INTO 4nHe AJeKCy y Toj camu. Vrpe peunma,
Koje bepriec kopucTy, 3acHUBajy ce 1 Ha XOMO(OHCKOM ITPEBOJY, TAKO Ja HaJl-
caTcKy ped horrorshow Ajiekc KOpUCTH 3a CBe IITO ra HOCeOHO OfylIeB/baBa
IOy T KPBAaBOT HACW/ba, OP3YX KOJIa 1 CIMYHUX cTBap. [lake, CBe LITO YMTa-
olja IOCTIOBHO y)KacaBa, AJIeKCy Ipu4nmbaBa 3a0Bo/bCTBO. Ennsaber bpodu
OBY ped noBesyje ¢ pyckoM khorosho (xopowto), mro 3Haun goopo (8. bpodu
1972: 4). Y nutamy je 6€3Majio MCTI U3TOBOP, NAKO OBE JIBE peUl OUUITIEHO
MIMajy MOTITYHO CYIPOTHO 3HaYembe.

Meby jesuukum KapakTepucTHKaMa HajicaTa MoceOHO ce MCTIYe CIeln-
¢uuHa ynorpeba 3amenuna (pronominalization). Tako, AJeKc KOHCTaHTHO
yrorpe6/baBa apxandHe 3aMeHutie nonyt thou, thee u thine, Koje cy y cpenmwo-
eHITIECKOM je3UKy 3Ha4mIe iiu, iiebe, itioj. Kama ce Anekc o6paha xprBama
win noppeheHnma, Tajja KOPUCTU apxamyHe O0/MKe 3aMeHMIA OKasyjyhu
TMe CBOjy HajgMmoh. 3ampaBo, AjleKC KOPUCTM apXandaH OOMUK Kaja Kelu
HEKOT Jla yBpeay M Kaja ce obpaha ¢ HumopamraBameM. VIHTepecaHTHO je
HAIlOMEHYTH Jja Cy OBY 001y KopuinheH) y eHITIECKOM je3UKY YIIPaBo fia 6u
MICTAK/IM O/IMCKOCT C HEKMM, a OBJIe Ce KOPUCTE y CYIIPOTHOM 3Havemy. YIIo-
Tpeba 3aMeHMIa [TpaTy pa3BOjHN IYT IpuIoBefaya Asekca, Ia he tako o,
nomTo 6yjie IpexknBeo TopTypy JIyTOBMKOBOT MOCTYIKA®, y CBOjOj HapaIuju
KOPMCTUTY MOfiepHM 001K 3aMeHuIa. OBa unmbeHnIa 61 ce MorIa TyMadn-
™ ¥ Ty6utkoM cnobone n mohu, Hemoryhnouthy 6op6e mnu, mak, kao jacHa
KanyuTynanyja npey paneko HagMmohHujuM HempujaterbeM. OBO je jemaH of
usBaHpenHuX bepriecoByx mpumepa Kako jefjaH efieMeHaT U3 je3uka (y oBoM
CITy4ajy 3aMeHMIIe) MOXKe fla IIOCTaHe M3y3eTHO aKTVBaH IpaTuIall pajiimbe po-
MaHa JMIM pa3Boja IMKOBa. Y IPYLITBY Y KOjeM ce KOpUCTe MOJiepHe 3aMeHMIe
HeMa c71060fie 3a IeroBe CTaHOBHIUKe, Beh ToTanurapusam u oryheHoct ap-
KaBe off weHux rpahana. Anexc 6mBa npuaroheH TakBOM [IpyLITBY, HaKje
- TOCTaje jeaH of BbuX u kopuctyu jesuk sehune. Hakon mro My je Bpahen
IPUPORHY UAEHTUTET, AJleKC ;0OMja Ha3af U CBOj je3UK, HajcaT.

4. 3axkmyuax

Hapcat ce Kao cieHr pAmcTonmje MOKe IIOCMarpaTy Ha fABa HUBOA:
APYLUITBEHOM U MHIVMBUIYaTHOM. Y JMCTOINMjCKOM JIPYIITBY OBaj CII€HT IIpe]i-
CTaB/ba M3pa3 MOCEOHOCTM, NPUIATHOCTY TPYIM KOja He IpM3HAje 3aKOHe
APYLITBA, HUTY AIICOlyTHY KOHTPOJY KOjy OHO K€/ Jia 3aBefie. Y TOM KOH-
TEKCTY, HaficaT Ma FOTOBO er3UCTeHIMja/INCTIYKN KapaKTep: caMO HheroBOM
yrnorpeboM Moryhe je mpy>kaTy OTIIOP TOTQIUTAPHOM CHUCTEMY, HAaIlPaBUTHU
jacHy rpanuny usmeby norummenoctu n 6ynra. Hapgcar jecte cumbon mo-
ryhHocTi n360pa; fO6por M JIolIeT, Mame je BaKHO. bUTHO je jemuHo fja Ta

5 TIcMXOMOUIKO-MEAMIMHCKYA TPETMAH KOjU BIACTOAPIULM AVCTOIMjCKE Ap)KaBe CIPOBOJE
Ha A/TEKCOM U OCTa/INM ,HEIOCAYLUIHNIMMA“ KaKO OV MX YIMHWIN ,HOPMAaTHUM , Tj. IIO-
CITyLIHVM.
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MmoryhnocT moctoju. C ipyre cTpaHe, HajicaT IPeCTaB/ba CPEICTBO KOMYHH-
Karyje nsmeby npunaguuka jenHe rpymne. bynyhu na ce npunaganim te rpyme
yOp3aHO Memajy, OBHOCHO, IIOCTAjy OAPACIIN JBYAN, U BIIXOB MHAVBI/YaTHI
Ha4yVMH KOMYHUKallMje ca APYTUM /byJMMa Ceé Melba. YIIPaBO Ha OBOM, TMYHOM
HVBOY, HaJIcaT IT0Ka3yje CBOjy K/bY4HY c/1aboCT, a TO je HeMOIyhHOCT Memwama
u ipunarol)aBama YOBEKOBYM MHAVBUILYATHIM IPOMEHAMa, Y OBOM CIIy4ajy,
oxpacramy. [lakako, 0OBO HMKAaKO He yMambyje jefMHCTBEHOCT bepriecosor je-
3MKa, HUTY CYIITUHCKY yMabyje IeroBy BPEJHOCT 1 3HaYaj.

KoHnauHo, HaficaT jecTe BeIITAYKY je3VK CTBOPEH MaecTpaaHuM bepiieco-
BUM KOMOUHOBameM noctojehux jesuka. OH ce y moTIyHOCTH Ipoduincao
Kao0 CJIEHT [IUCTOINMje; FheT0Ba KOMIUIEKCHOCT U CrielndIIHa IPUMeHa Jajy My
jeIMHCTBEHY LPTY, KAKO Y UCTOPMjM CBETCKE KIbVDKEBHOCTM TAKO 11 y PeaTHOM
xusoty. EnTonn bepiiec je y yBoy IpBOr KOMIIJIETHOT aMePUYKOT M3Jjama
Ilaknene fiomopaHye y CBOM CTUIY HedUHMICAO COICTBEHY Kpeawuwujy, jesuk
HaJIcar:

Hapcart, pycuduxosaHa Bep3uja eHITIECKOT, Tpebaso je fa MpUTYIIN CH-
POB 0AroBOp Koju ouekyjemo of mopaorpaduje.’ (bepuec 1986: X)

bepiecosn kputndapu 3acTynajy pasnuunuTe CTaBOBE O HaflcaTy — Off HU-
HOJAllITaBamba, 11a 10 INIOpUIKOBaka HOBOT 11 BpegHOr. CBaka Jla/ba aHa/In3a
HajicaTa 61 1 Tpebasio Jja uje y Tako IIMPOKOM CIIeKTpy MMajyhu y Buay me-
TOBY KOHTEKCTYa/IHY 3aBMCHOCT, a/ll ¥ M30/I0BAHOCT KOja ce OI7efla y Hhero-
BOM IIOCTOjamby UCK/bYUnBO y 0KBUpY bepiecosor fena. OHo ra ¢ jegne cTpa-
He OrpaHM4aBa, aly ra, C [pyre CTpaHe, U IMITUTU Of CyfAONHe KOjy CIIeHT n3
peasIHOr )XKMBOTA YITIABHOM [0>KMB/baBa. YIIPABO OBA YMIbEHMIIA Jlaje Ha[caTy
MIpUBUJIETOBAaH CTATYyC MCTUHCKOT C/IeHTa AUCTOMNMje jep jeé OH Be3aH 3a TaKBO
okpy>xeme. IIpema ToMe, TEIIKO Aa 6MCMO Ta MOI/IV @HA/IM3UPATH Y TOCMATpa-
TU BaH TOT KOHTeKCTa. CBe OBO MY I Jjaje OpPeOl KOHTPOBEP3€e U HENOYMUIIE
KojuMa he ce unTaony U KpUTUYapy BepoBaTHO jour 6aButy y 6ynyhHOCTH.
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Milan Zivkovi¢
NADSAT: THE SLENG IN DYSTOPIAN SOCIETY OF THE
BURGESS’ A CLOCKWORK ORANGE

Summary

This article deals with a linguistic occurence in the English dystopian literature, the language
called Nadsat - the unique linguistic creation of Anthony Burgess — which is an integral part
of his novel A Clockwork Orange. Nadsat is recognized as a specific sleng of a dystopian society
which significantly influences the dystopian surroundings. Its permanence is ensured within that
literary context. Attention is focused, with examples, on the analysis of the Nadsat’s linguistic
characteristics — morphological, semantic, phonological and pragmatic, as well as on its social
and political character in one dystopian society. Burgess’ Nadsat represents a unique appearance
in the English literature and, above all, an original mixture of the Russian and English language.
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The goal of this paper is to clarify the nature of Nadsat as a linguistic occurence, created within
a literary frame, as well as to motivate the future research of the mutual relationship between
language and dystopian literature. All this could contribute to the development of linguistics and
of literary science.

Key words: Nadsat, linguistic characteristics, dystopian literature, A Clockwork Orange, An-
thony Burgess
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Anexcanapa PajoBanosuh!
Tumnasuja, Bprwauxa bara

OIUHAMUWYKN MOJAJINI MUST 1 HAVE (GOT) TO ¥
EHIJIECKOM JE3UKY N IbUXOBV EKBUBAJIEHTU
Y CPIICKOM JE3UKY

JIMHTBUCTY Cy Be/IMKY NaXKiby MocBehmBamy MOIaTHOCTH Kao jefi-
HOj off 6uTHuX Kareropuja. OBaj paj MMa 3a Wb Ja JOIPUHECE OIIN-
cuMa oBe Kareropuje fedHUCambeM VM ONMCHBAKbEM jefJHOT IOCeOHOT
THUIIA [UHAMWYKIX MOJATHMX 3HaUeHha, Ha¥Me NMHAMUYKMX MOJaTHIX
3Havema uspakeHnx mogananma MUST u HAVE (GOT) Y €HIJIECKOM
jesuky. Paj onucyje u IMHIBACTMYKA CPECTBA KOjIIMa Ce OBa 3Hayerba
U3pa)kaBajy y CPIICKOM je3uKy. KoHTpacTiBHOM aHam1M30M 3aCHOBaHOM
Ha TIIPMHIMITY CEMAaHTMYKMX €KBUBaJIeHaTa JOKa3aHe Cy M IIPUKa3aHe
cmM4HOCTM M3MeDhy Ta f1Ba jesuka umMe ce morBpbyje mpermocraBka o
TUIIO/IONIKOj CIMYHOCTY €HITIECKOT 1 CPIICKOT je3MKa.

KipyuHe peun: fuHaMMYKa MOJATHOCT, MOJATI, IIOTYMOJAIL, IOTpe-
6a, Hy)HOCT, 3Hauelbe

1. Jlunamuuka moganHocili Kao jegau oq Wiuiioea MoganHociliu

MopamHOCT, TMHTBUCTIYKA KaTeropyja CMeIITeHa Ha TpoMehu cuHTakce, ce-
MaHTHUKe U IparMaTuke, JielieHrjaMa IpeficTaB/ba jefHy of 06/acTu Koja ce
flocTa Mpoy4asa y GpUI030PCKMUM U TMHTBUCTUYKUAM UCTPAKVMBAIBYIMA, TIOTO-
TOBY Y €HIJIECKOM je3UKy. baB/beme MofanHomhy HarHao je MHOTe MCTPaXKu-
Baue f1a oh)y o cBeo6yXBaTHOT MOfie/Ia 3a AHA/IN3Y MOJAIA, a MOCeNIIa TOTa
je MpoIBaT TepMIHA y Be3U MOJATHOCTU. YnibeHuIa je ja ce Ipu KaTeropu-
Calby I OIIMCUBAhY MOJATHOCTH Hajuelthe KOPMCTe BOCTPYKE NN TPOCTPYKe
nogiene, MehyTum, THM nogenama Hucy o6yxBaheHn yBek MCTV JOMEHM, HUTH
Cy OHU ONIMCUBAHM YBEK UCTUM TepMuHUMA. [1asiMep? y cCEeMaHTUIKOj CTy/mjn
O MOJA/IHUM IVIaTO/IMIMa YHOTpeO/baBa ¥ TEPMUH UHAMUYKA MOGANHOCTH 3a
MOJa/THOCT fforabaja Koju HMUCY JEOHTUYKY YCIOB/bEHM, ajIi MIIAK CMaTpa Jia
ce U IMHAMMYKA U Te€OHTUYKA MOJJA/IHOCT KOje IIPeCTaB/bajy MOJATHOCT JI0-
rabaja pasnmmkyjy o enucTeMmyKe Koja ja MOJATHOCT IIPOIO3NIIHje.

1 radalex7@ptt.rs
2 E R.Palmer (1979) Modality and the English Modals, Longman
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CaM TepMUH IMHAMIYKA MOJATHOCT yBeO je BOH PuxT (1951) y cBoM pany
0 MopanHoj noruuy. Jedunnmyhu yetupyu Mopanurera y jesuky (aneTmdku,
eNVCTeMIYKH, TeOHTUYKI Y eT3UCTEHIIjaH) OH Y PYCHOTH pajia CIOMUIbE
Y IMHaMIYKy MOJA/THOCT KOja je y Be3u CIIocoOHOCTH 1 yucnosunyje. JuHa-
MIYKa MOJATHOCT ce 0OMYHO OfHOCK Ha OHA MOJIa/IHA 3HaYeHa KOja Cy Y Be3u
KOHIIeTaTa ci{l0coOHOCHIU, 607bHOCITIU VIV TeHAIeHIUje y ommTeM cMucity. OBaj
TUII MOJATHOCTH, Mel)yTum, o6yxBara u MHOTa Ipyra 3Hadema 1oyt Moryh-
HOCTY y3POKOBaHe CIIO/baIllbVIM UM YHY TPAIlbJM OKOTHOCTYMA, IIPeJCIIO-
3UIINjY, @ MOXKe ) J1a ce IIpeK/Iala ca 3Ha4emlMa XabuTyanHor acekra. OBum
TUIIOM MOJJa/IHOCT) He M3Pa’kaBa Ce CTaB, WIM MUIbebe TOBOPHMKA, HUTK
TOBOPHUK yTHYe Ha CUTyanyjy. JIMHIBUCTY HEMajy 3ajefHMYKY CTaB O CTaTyCy
IVHAMIYKe MOIQTHOCTY Kao jefIHOM OJf OCHOBHUX TUIIOBA MOJJa/IHOCTH. 3Ha-
Yera AMHAMIYKe MOJATHOCTH YITTABHOM CY y3JIMaHa y 003Mp IIpy KaTeropu-
Ccarby TUIIOBA MOJLAJTHOCTH, /U Cy 6uia mozisoheHa 1oj pasmranTe TepMuUHeE I
Hajuenrhe KareropycaHa Kao: HeelmucTeMIYKa MOJATHOCT; JEOHTINYKA; KOPEH-
CKa; IMPKYMCTaHIMjaTHa; YHYTpallha (MHTPMHCUYKA) MOJATHOCT, MOJal-
HOCT opujeHTanuje Ka arency. Kommko je Heyunpopmucan u HeonpebheH cras
JIMHTBUCTA O MCIPABHOCTY CBPCTaBama AMHAMMYKE MOJATHOCTM Y OCHOBHE
TUIIOBE MOJIa/IHOCTY MTyCTpYyje IpoMeHa cTaBa I[lanMepa y pasnmamntum CTy-
fujamMa nocBeheHyM mpobmeMaTuiy MOJGATHOCTI. Y pajy O MOJAIHMUM I7Ia-
ronuma, Ilanvep? IMHAMUYKY MOJJaTHOCT MOCMATPa Kao jeflaH Off OCHOBHUX
TUIIOBA MOJATHOCTY M JIeTa/bHUM ONMCUMA U MIyCcTpanujama nocsehyje gsa
IIOT/IaB/ba KIbUTE. Y KaCHUjeM pajly HaIIOMUIbE fa je ,CYMEbMBO JIa JIM 0Baj TUII
yormuure 1 Tpeba Jja ce yBPCTYU Y MOJATHOCT

l'IaJIMep5 AVHaMUYKOM MofanHomhy cMarpa MopjamHOCT gorabaja koja
HIje IEOHTUYKN YC/IOB/beHa, Oynyhu ma Hema jacHe pasmuke nsmeby Tora mra
je Hexo crioco6aH fja ypaju 1 mra je Moryhe 3a Hekora fja ypagu. OFHOCHO, nc-
Kasy KOjy M3pakaBajy 0Baj TUI MOJATHOCTH 611 ce MOI/IN Iapadpasyupary Kao
ioccubne ¢op, anu u Heyeccapy ¢op (rne norpeda MOTIYE O OKOTHOCTY VN
off fucnosuiyje camor cybjekra). [Tamep pasnukyje ABa MOATUIIA OBE BPCTe
MOJa/THOCTH ¥ TO: HEYTPAIHY AMHAMIYKY MOJATHOCT (MITyCTPOBaHy yHOTpe-
6om mopana CAN, MUST i HAVE (GOT) TO) 1 MomamHOCT OpMjeHTICaHy Ha
cybjekar (wryctpoBany ynorpe6om mopana CAN 3a cnoco6HOCcT 1 WILL 3a
BO7bHOCT). Ilanmep, 3ampaBo ycBaja ofpeherme fuHaMIYKe MOJATHOCTU KoOje
je IpeIoK1o BOH PuXT, anm y oBaj TMII MOJATHOCTH YK/by4dyje U HEYTPaIHY,
UM BUPKYMCTAHLIMjaTHY MOJATHOCT.

OCHOBHMM TUIIOBMMA MOJATHOCTH y je3UKYy MOTY Ceé CMaTpaTH: elucTe-
MIYKa, JeOHTIMYKA U AMHAMMYKa MojanHocT. bynyhm ma ce mctu Mmopanu Ko-
pUCTe 3a CBa TPU TUIIA MOJATHOCTH, 3HAYAjHO je HAaIIOMEHYTH /1A ce IMHAMMIY-
KJI MOJIa/I PA3/IUKYjy Y €HITIeCKOM je3MKY Off elMCTeMUYKMUX U JeOHTUYKNUX
II0 TOMe LITO MOTY Jia ce KOPUCTE Y IMPeTepuTy ca pedepeHI[OM Ha IPOIIIO
BpeMe, a you/bMBa je M pas/uKa y noraefny Heranuje. JJok ce Koj 0CTanux Tu-

3 Jicro.
4 E R. Palmer (1986) Mood and Modality, prvo izdanje, Cambridge, CUP, 12.
5 E R.Palmer (1979)
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II0BA MO>Ke HeTMPATY VI MOJATHOCT, WIN IIPOIIO3MIIMja, IITO JOBOAM [0 YIIO-
Tpebe CymIeTMBHUX 00/MMKa, KO OBOT TUIIA MOJATHOCTY MOXe Ce HerMparyu
jeMIHO MOJIaTHOCT.

2. MUST I HAVE (GOT) TO xao exciioneniiiu guHamuuie
mMoganHocimu

JluHaMMYKa HY>KHOCT y EHIJIECKOM je3uKy Hajuemrhe ce muspaxana
mopanom MUST, koju je y TOj ynoTpeOu MOTHYHO HeyTpalaH U MOXe ce
napadpasuparu Kao it is necessary for.... Y 0Boj yroTpe6u jasspa ce ¥ HOTyMOJa
HAVE (GOT) TO. Llmsb papa je ga ynorpebe oBa iBa Mofiasia 00jacHM, a 3aTUM
ia WIYCTpyje ynorpebe muMa ofropapajyhux ceMaHTUYKMX €KBMBajleHaTa y
CPIICKOM je3uKy. Y ja/beM TeKcTy he 6muTy mrycrpoBaHe ymoTpebe oBa jBa
Mopana npuMepuma npeysetum u3 bpurucx Harmonan Hopmyc-a (y gapem
texcty BHII) kaga cy Hocnony 3Ha4ema AUHaMI4Ke MoganHocTi. HaBegenn
npuMepu u ofjalbera MOTY IOCTY)XXWUTH 3a oObjallllbaBaie pasiuke y
yrnoTpebu oBa fiBa Mofana 6yayhu 1a oHe y IearouIkuM rpaMaTukaMa HICY
YBEK HajjacHuje Ha3HadeHe.

Imaron MUST nojaB/byje Kao eOHTUYKYM MOJIA/I OpUjeHTallMje Ha INCKYPC,
aJIl 4ecTo M3pakaBa M JUHAMMYKY HY>KHOCT I1a 6M ce MoryIo ce pehnu ja Huje
JIAKO Pas3IMKOBATH JIEOHTIYKE M IMHAMIYKe yroTpebe oBor Momana. [Tanmep®
npumehyje fa y mckasy

Enr. You MUST leave at once.

MOJIa/I MOXKe JIa YKaKe Ha MHCUCTUPame Cy0jeKTa, VM Ha YOIIITeHY HY>KHOCT
Jia ce KpeHe, Wy 611 9aK MOTao fja ocTaHe Heozipehen nsmeby Ta iBa Tymauerma.
Tymaueme je focra jacHuje Kazia je Mopan MO(UKOBaH afiBepOOM, MONITO ce
agBepOujanHe MouduKalyje 0OMYHO MOBE3Yjy ca IeOHTUYKNUM yroTpebama
jep ymorpeb/beny afiBepOy yKasyjy Ha HaMeTambe Off CTpaHe CybjeKra.

Enr. You really must leave at once.

360r npuMepa IOy T OBOT, 3HAYAjHO je Aa AMHAMUYKI MOJA/IY CaMo U3Y-
3eTHO KOJIOLMPAjy ca ajiBepbuma, Te KOJIOKaluja MOXe a yKake Ha IIPUCY-
TaH TUII MOJA/THOCTHU. 32 Pa3/MKOBaibe OBa [Ba 3HAUeHha MOXe [ja IOCIy>XKI
YMbEeHNIA f1a je ZeOHTUYKM yrnoTpebpeH rmaron MYCT yBek nepdopmaru-
BaH. [IpuMepu geOoHTHYKe HYXXHOCTY OOMYHO UMIUIAIVIPA]Y A2 je TOBOPHUK Y
HO3UIIMjJ HEeKe BPCTe ayTopuTeTa, Aa Hamehe ob6aBese. Kao Hu ocramm fieoH-
TUYKJ MOJA/IV, He II0jaB/byje ce y MCKa3uMa y Kojuma cy cybjexru I n we.

[naron MUST ce yecTo mojaB/byje y acepTUBHMM MCKa3yMa Ifie TOCTOjU
MaJlo, VIM HUMAJIO, MHAMKALIMjA O YK/by4YeHOCTV TOBOPHUKA.

Enr. In order to be safe outside, the patient must be aware of his limitations.
(BNC: ASO 532)

Cpn. Kako 6u 6uo 6e3beaH Hamosby, MalyjeHT Mopa fa Oyje cBecTaH
CBOjMX OTpaHMYema. (UT uc Heleccapy ¢pop xum To H6e awape To 6e cade)

6 E R. palmer (1986) 17.
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OsaxBa ynotpeb6a rmarona MUST je y Besu ca geduunmyhum, nin He-
OIIXOJ{HMM KapaTepuCTHKaMa Cy0jeKTa, i IpefiCTaB/ba AVHAMUYKY yIIOTpeby
3aTO LITO AEOHTUYKM M3BOP HU Y KOM CMUCITY He IIOTIYe Off Cy0jeKTa, VI Ma
KOT JIPYTOr eHTUTeTa Ca KOj/IM TOBOPHUK MOXe JIa ce MAEeHTUUKYje.

Y npumepuma rae je cybjexar I, Wiy we, OYMITIEHO je fia je 3HAYEHbe
Mopana it’s necessary for me/us to.. jep Jbyau ceby yI/TaBHOM He U3Jiajy Hapenoe,
reHepaiHo ropopehn.

Enr. We mycrt jous yu ¢op txe pect od txe eBenusr. (BNC: HGM1136)

3a Herupamwe MOJATHOCTY KOPMCTe Ce CYIUIETMBHM OOIMIM I/arona
NEED.

Imaron MUST ncroBpemeHo MOKe [a M3pakaBa HY>KHOCT forabaja koju
he ce ogurpatu y 6ygyhnoctn. Moxe msrnegatu u fa ce rmaron MUST npe
OJIHOCK Ha HY>KHOCT, HEOIIXOJHOCT peanusauuje Oymyhux, Hero cajaurmux
norabaja.

Enr. All threats must be carried out. (BNC: G3D 1037)

Cpm. CBe ce mpeTmbe MOpajy OCTBApUTIHL.

INonymoman HAVE TO, xao un rmaron MUST, nspakaBa enmcTeMUuKy
Y HEEeNMUCTEeMIYKY HYXXHOCT, a €MMCTeMUYKO 3Haueme Ce YITIABHOM CMaTpa
peTKuM. Y HeelmMCTeMMYKOM 3Hadewy M3pakaBa JYXXHOCT 1 06aBesy (to be
under obligation, to be obliged, to be necessitated to do something). Iloctoje
C/Iy4ajeBM KaJla HMje J1aKO IPENO3HATH KOjU je TUII MOJAHOCTY Y NNUTAbY.
Vckas

Enr. Every caluse has to contain a finite form

MOXKe Ce TYMauMTH AMHAMUYKY, y CKJIajly Ca IpaBMIMMA je3UKa pedyeHMIIa
MOPpa Jja CaipyKy JIMYHMU TTIATOJICKU OO/NK, a/u je Moryhe 1 enmmcTeMuyKo Ty-
Madewe uili may 6e Heyeccapuny itixe yace. Ilapappasom oBor momymopana
MOXKE Ce CMaTpaTU YuUpuymcilianuec uomiies, Te IpeMa TOMe 0Baj MOTyMOfa
U3pakaBa eKCTEPHY HY>KHOCT, OTHOCHY HOTpeOy Koja je HaMeTHyTa CIIo/ba-
IIHYM OKOTHOCTUMA.

ITocToje KOHTEKCTHU Y KojuMa je Moryhe samenntn o6muk HAVE (GOT)
TO momanom MUST, a na He mohe o mpomeHe 3Havema. Pasmmika ce moxke
HaNpaBUTK Yy IpUMEpMMa Ifie je NPUCYTHAa HIPUHYAA/HY>XHOCT KOja IOTHU-
4e CIio/ba, n 'y TuM cnydajeBuma rimaron MUST wehe ce xopuctutn. ¥ nute-
paTypu roToBO Jia JIONIa3y JIO Clarama y IOIJIEAy CEMaHTUYKOT KOHTpacTa
uamehy rnarona MUST u nonymopana HAVE TO. Inaron MUST je yrnaBHOM
cyb6jexTuBaH, oK je 06mux HAVE TO yBek objexTuBan. Moxe ce 3aK/by4UTH
7ia je y cimydajeBuMa kaja je ynorpedmen nonymopan HAVE TO, ussop npu-
Hy/e/TIoTpebe eKCTepaH y OIHOCY Ha TOBOPHMKA, TO je MU HeUMji Ay TOPUTET
nnn orpanndaBajyhe okonnoctu. 36or Tora o6nmuk HAVE TO moxe na ce xo-
PUCTH KaJja TOBOPHUK He 0fl00paBa U3pakeHy o6aBesy, WV KaJja pajy yuTH-
BOCTM TOBOPHIK CBOjY >KeJ/by IIPMKa3yje Kao 00jeKTUBHY OTpedy.

Enr. You have to smack them in the face and leave without saying goodbye.
(BNC: H8M 2817)



MUST u HAVE (GOT)

ToBOpHUK Jaje caBeT, M OHO IITO CMAaTpa Jia je MOTPeOHO YpafuTu M3-
paxana ynotpe6om ob6mmka HAVE TO, a TmMe n3HOCH CBOj CTaB fla TIOCTOjU
ob6jexTVBHa MOTpeba Jja ce Tako HemTo ypaau. Vickas 61 f03BOo/baBao 1 Ia-
pacdpasy it’s necessary for you to Te je mUMe UCKa3aHa JUHAMIYKA HY>KHOCT.

[Tonymoman HAVE TO moxe gma ce ymorpe6/paBa M 3a U3pakaBambe
yobuuajenux norabaja, fok 3a rmaron MUST to He Baxku. Moxe ce pehn

Enr. He has to leave for work by 7:00 every morning.
IOK je
Enr. He must leave for work by 7:00 every morning.

aHOMAJTHO. YToTpeb/beHM y cafammeM BpeMeny obomuny HAVE (GOT) TO
UMIUIMLIVMPajy akTyanmsanujy porabaja, JOK y McKasuma y KojuMa je yIo-
tpebpe rmaron MUST, Tux MMIDIIMKanyja HeMa.
Enr. Because everybody goes and jumps in the river is no reason why we
have to go and jump in the same river. (BNC: A6N 1020)

Y oBoMm mpumepy ymorpe6om obmmka HAVE TO Harmamena je
axkTya;msanuja gorabhaja, fok 6u ynorpe6a rmaroma MUST uspakaBana camo
IOCTOjambe moTpede.

ITonymopman HAVE GOT TO mma oppuuHe obmuke has/have/hadn’t got
to, a ogpyraan o6y norymopana HAVE TO ce rpape y3 momoh nmomohsor
rmarona DO. Tu obmuum Hermpajy MOJAMTHOCT M O3HA4YaBajy not necessary

for....
Enr. ,,You don’t have to come®; he said. (BNC: HTY 2184)

Kako rmaron MUST Hema o6nmke IpoOIUIOr BpeMeHa, 3a HEYTpPaIHy
HY)KHOCT y mpouroctu kopucte ce mpourmm obmuny HAVE (GOT) TO,
Hajuenthe o6muk had to ca sHaueweM it was necessary for. HemocTtaTax
06/1MKa 3a IPOIUIOCT 6M MOTAao HaBeCTM Ha 3aK/bydak fa je rmarom MUST
YBEK JEOHTMYKIM MOJa, OpMjeHTalyje Ha SUCKYPC, jep MEOHTUYKU MOZJAIN
II0 IIPaBWIy HeMajy mpolie obnuke. MunUbewa caM fia je HeloCTaTaK OBUX
00/MMKa BEpPOBATHO Y3POKOBAH UMILEHUIIOM Jfla je JEeOHTHYKa (YHKIMja
OBOT' MOJIaTa OCHOBaH. Pasnuka nsmehy auHaMudky ynorpe6/bpeHOr rmarona
MUST u o6mukxa HAVE TO je jenuHo jacHa y Ipe3eHTY, Te je 3a JUHAMIYKe
06/IMKe Y IPOIUIOCTY JOBO/BHO KOPUCTUTY XAg 10, jep Cy UM 3Ha4era FOTOBO
ucrosetHa (ITanmmep 1979: 98). [Ipema ToMe, n3rena na je HeMoryhe 3a nckase
y NpOLIIOM BpeMeHY pas/IMKOBaTU CYOjeKTMBHY U 00jeKTUBHY NOTpeOy/
ob6aBe3y kojy Hamehe rOBOPHUK, M/IM HEKU IPYTH Ay TOPUTET. Y JIUTepaTypu ce
Mo>ke Harhyl Ha cTaBoBe Jla ceé KOPMCTY IPOLIIN IPOIPECUB yMECTO IIPOCTOT
o6/yKa Kako 6u ce nspasmna o6jekTuBHa obaBesa (Hrp. bpuuToH 1991:4).

Enr. Cameron realized he was having to form his words carefully. (BNC:
AON 1338)

Cprn. KampoH je cxBaTno a Mopa IHaXx/p1BO Aa (GOpMy/INIIIe CBOje peylL.

Vcka3 6u mpepncTaB/bao MHAMPEKTHY Bep3ujy He has to form, dok bi He
had to form npencraB/pano MHANPEKTHY Bep3ujy He must form.
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Enr. I was having to go out daily I couldn’t do it. (BNC: KB7 7096)
Cpr. Mopao caM CBaKOIZHEBHO Jla M3/1a3/IM HIICaM MOTa0 TO Jia YPaIuM.

Munberwa caM fia 0Baj IpUMep UIYCTPYje yIoTpeOy MpoIIor mporpe-
CUBHOT 00/IMKa 3a HaIJIalllaBarbe MPUHYJE Koja MOTUYE CIIO/ba, Y PeYeHNIN
6y MHaYe rpaMaTYKM NPUKIAJHUjY OMO0 MPOLIIM IPOCTU OO/MK, any BIMe
TaKBa IpUHYyAa He 6u Omta HasHadeHa. [lorpeba y3poKoBaHa CIIO/bALIBUM
OKOJTHOCTVIMA je y HapeJHOM IIPUMepY U eKCIUTUIIUTHO U3PaXKeHa.

Enr. The houses were small and some of the children were having to sleep

three to a bed.

Cpm. Kyhe cy 6une mae, a Heka fieria cy Mopasa fia CIIaBajy Io Tpoje y

KpeBerTy.

Had to HecyMBUBO MMIUIMLIIMpPA aKTyanusauujy porabaja, mox had got
to n3pakaBa fia je IOCTOjaa MOTpeba/HyKHOCT fla ce morabaj omurpa, amm
HeMa MMIIIMKanyja ja ce u ogurpao. llltasuine, BNC roroso fa He npukasyje
npuMepe ynorpebe xag 20t 0 3a AMHAMUYKY HY>KHOCT.

Enr. He had to get back. (BNC: C86 4063)
Cprm. Mopao je fa ce BpaTn.

Enr. But I had to accept that this examination was far more important to
them. (BNC: CGO0 1039)

Cpn. Mopao caM ia IpUXBaTUM Jja je 0Baj UCIUT bJMa AaZIeKO BaKHU)I.

Y MHAVPEKTHOM TOBODY, IJie je YCIIeN C/laralba BpeMeHa HeOIIXOJHO KOPH-
cutu nipourtu o6muk rnarona MUST, o6muk MUST ce unak 3appikaBa Kao Ja
je mporm 06/MK.

Enr. Younis explained that whatever had happened we must eat. (BNC:
FSO 1461)

Cpr. JaHuc je objacHua a MopaMo fia jeeMo, Ma IITa Jja ce JOTOANJIO.
VHTepecanraH je u cnepehn npumep:

Enr. He was so dark that he must have to shave two or three times a day,
she tought inconsequentially as a lingering trace of aftershave came to her
nostrils.. (BNC: HHA 439)

Cpr. Bro je Tako TOMMKO IPHOMAKACT fia je MMao 06aBesy fAa Mopa jia ce
obpuje Ba, WM TPU Iy Ta JHEBHO....

ObaBesa je HaraleHa yroTpe6oM Ba MOfja/Ia 3a M3pakaBarbe AVHAMIY-
Ke Hy>kHoCcTH. Kako ce HeyTpa/Ha HY)XHOCT OZHOCK Ha IIPOIIOCT, OBO/BHO
je y ToM cmucny ynotpebutu obmuk had to, he had to shave. Mebhytum,
yHnoTpe6/beHa Cy iBa MOJIa/IHa M3pa3a 3a U3pakaBaibe AMHAMITIKE HY>)KHOCTU
Kako 61 O1le Har/aleHe OKOMIHOCTY Koje Ty o6aBe3y Hamehy. O6nuk must je
ynotpeb/beH ca pedepeHIIOM Ha IPOLIIOCT 1 OBJie MMa IPUOIVDKHO 3HAYCHe
he was obliged to.

O6muim will/shall have to ce 4ecTo jaBbajy Kajia ce cMaTpa ia he Hy>kHOCT/
norpeba nocrojaru y 6yayhnocrn.



MUST u HAVE (GOT)

Enr. Will T have to sell my home? (BNC: GXJ4384)
Cpm. Ja mu hy mopatu ga nmpogam cBojy kyhy?

3. Exeusaneniniu mogana MUST I HAVE (GOT) TO y cpiickom
jesuxy

MOJIa/IHOCT Ce MO)Ke CMaTpaTy TUIONOUIKOM KaTeropujoM Koja ce y
€HIJIECKOM VI CPIICKOM je3VKY M3pakaBa PasmnmynTiM GopMaTHUM CUCTEMU-
Ma KOjI IT0Ka3yjy 0CTa CIMYHOCTY y MOIVIely 3HaYema Koja n3pakasajy. Ha-
Masy 13 06/acTy je3wdyKe TUIONOTUje YKa3yjy Ha TO Jja, Ha OIILITEje3VYKOM
IJIaHy, 32 HeKe CeMaHTM4Ke KaTeropuje mocroju Beha BepoBarHoha ma 6ymy
eHKOfIMpaHe Ha MICTU HauMH. MOJJa/IHOCT NpeJicTaB/ba jefHY TaKBY KaTerOpujy
'y je3auKy ce Hajuenrhe peannsyje MOJaIMa, alu 1 OCTAINM je3WYKUM Cpef-
crBuMa. ITocToje MHOre cmuHOCTM Mehy MofanimMa y eHITIECKOM U CPIICKOM
jesuKy y 3Ha4yery 1 KOHTeKCTIMA YIIoTpebe (Heramyja, TOBOPHYU YMHOBM) U Te
CIMYHOCTY MOTY Jla OJIAKIIIajy IIpeBoherme. MofjaiHOCT ce y rpaMaTiKaMa CpIi-
CKOT je3yKa yITIaBHOM IIOCMaTpa Kao JIeKCHYKa KaTteropuja u Hajuemrhe Hema
oIuca paslyKa MOJATHNX 3HAUYeHha M3PAKEHUX PA3INIMTUM eKCIIOHEHTMMA
MOJIQTHOCT. JeflaH pas/ior ToMe 611 MOrao OYITH TO LIITO MOJA/IN Y CPIICKOM je-
3UKY He JCIIO/baBajy crerddHa MopdOIOIIKa 1 CMHTAKCHYKa CBOjCTBA Kao
LITO JCIIOJ/bAaBajy MOJAJIHY IJIATO/IN Y eHITIecKoM je3uky. Momamuma MUST n
HAVE TO y enrneckom jesuky, Kako KOHTpacTUpame 3aCHOBAaHO Ha IIPEBO-
JHUM €KBMBAJIeHTVMa IIOKasyje, ofropapajy mopanuu rinaromu MOPATU n
BAJbATU n nonymopan VIMATI y cprickoM jesuky.

Imaron MOPATM ce y cpnKoM je3anKy MoKe KOPUCTUTY Kao JMHAMUYKM
MOfiaj ia M3pa3y 3Hauewa 00jeKTMBHe HYy>KHOCTI/TIOTpebe.

Cpr. Mopao caM ITOHOBO Jja TOTPAXKMM HEKY II0Ca0, aiy Iocya y BabeBy
Huje 6uno. (www.politika.co.yu/ilustro)

OBaj Mofas UCIo/baBa HEYTPATHOCT IpeMa Cy6jeKTy, OffHOCHO MOXe Jia
Ce jaB) 1 y3 aHMMATHe 11 Y3 HeaHUMaTHe cybjekTe.

Cpm. Mopa nu uHTepBjy fa 6yne crpecan? (www.politika.co.yu/rubrike)

Kako 0Baj Mofian y CpIICKOM je3UKy M3pakaBa MPBEHCTBEHO HEOHTUYKY
MOJJA/THOCT, 1 y CPIICKOM je3uKy ce mory Hahm mpumepu ynorpebe xoju 6a-
naHcupajy nsMely eoHTIYKe 1 JUHAMITYKE MOJATHOCTH.

Cpr. 3aBemrame Mopa Jja CafpXXu aTyM cactassbama. (Wikipedia)

Heraumjom ce Hermpa MOJATHOCT, OGHOCHO MOJATHOCT je eKCTepHa Y
ONHOCY Ha Mopas, Te Heraumja rmarona MOPATV mpepcraBma ofcycTBO
HY>KHOCTU WM IpMUHYe. Y €HITIECKOM je3MKY ce 3a M3pakaBame OJCyCTBa
obaBese Kopucrte ceMaHTN4IKy o6muiy monana MUST - need not i haven't got
to

Cpr. He Mopam fia ycTajem paHo oBe Hefierbe. (pasroBop)

[maron BAJbATW je npBoOMTHO MMao caMoO je[JHO HEMOJATHO 3HauyeHe
umaitiu epeqHocit, 6uitiu epeqan. I1pBu npuMepn ynoTpebe oBOT I7Iaronia ca
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MH(UHUTUBOM Ce jaB/bajy y 16. BeKy npema nogaruma 3arpebadxe akajemuje
Hayka (XaHcen 2003: 86). JenaH o TAKBMX paHMX ITpuMepa 61 610:

Cpn.Tomko Bajpa pehn. (byguunh 1582)

MHore je3uke KapaKkTepulile OIIO3MIMja 13Mehy Momaa Koju ce Clmaxy ca
cy6jexToM (JIMYHY MOAamyu) ¥ MOAaja KOjyu Cy orpaHmdeHy Ha tpehe e n
He JI03BO/baBajy cybjekar y HoMuHatyuBy (6e3mrany Moxam). MopanHu ra-
ron BAJbATU je, xao n rmaron TPEBATV, 6e3nmunu Mmopan, a 06a o3Ha4aBajy
nocrojame obaBese, anmu y cnabujoj mepu of Mopana MOPATIL. Y monepHOM
CPIICKOM je3MKY OBaj MOJia/I MMa JUHAMMYKO U IECOHTUYKO 3HAYEbeE.

Cpn. Onpa Baspa pagutu. (pasroBop)

[Tpumep ocTaB/ba MPOCTOPA U 32 IEOHTUYKO U 34 AMHAMMUYKO TyMauere
Y CKJTajly ca TUM IITa HoTpeby 3a pagom Hamehe. Cnenehu mpumep cam ckio-
Ha []a TyMauyM Kao IpuMep AMHAMUYKM yIoTpebsbeHor rmarona BAJBAT,
MaJja HeJloCTaTaK KOHTEKCTa HECYMIbMBO OCTaB/ba IPOCTOPA U 3a IEOHTUYKO
TyMademe.

Cpm. CxBaTno caMm mta My Basba unHuTH. (Www.politika.co.yu/ilustro)
Enr. I realized what I must do. (quHaMmuyuka MOaIHOCT)

Inaron IMATU ynorpe6/paBa ce y3 MHPUHUTIUB WU ga-+iipe3eHil y 3Ha-
Jery 6e3mraHo ynorpebmenor rnarona TPEBATV. Xancen rmaron UIMATH
CMaTpa IIOTyMOJIa/IOM, @ KA0 OCHOBHM Pas/Ior HaBOJM Jla My HEJOCTaje IO -
(YHKIIMOHATHOCT, OTHOCHO CMATpa Jla OH Y CPIICKOM je3VKY M3pajkaBa caMo
[ICOHTNYKY MOAaIHOCT (2008:7). MuIbera caM fja MMa MCKa3a y KOjiiMa OBaj
Mofall MOXKe Jla M3pa)kaBa U AMHAMUYKY HY>KHOCT, HAPOUUTO Y KOMOVHAIIM)I
Ca MPBUM JINIEM, KaO I MCKa3a 3a KOje je HejaCHO BaH KOHTEKCTa KOjU je THII
MOJIa/IHOCTH Y IINTAkbY..

Cpr. Hymnh je oneo jemnan cTo u modeo ymmucuBaTit fOOpOBOJbLie KOjI CY
umanu ga npeby dpuny ... (www.politika.co.yu/rubrike)

OBMM ce ncKa3oM U3pakaBa o6aBe3a, morpeda, Ty>KHOCT KOja IIPefCTOjI
OHOMe Ha Kora ce OHOCH ynpaBHM I1aroi. Kako oa nmorpe6a, o6asesa noru-
4e Off MOZIA/IHOT CybjeKTa, cMaTpaM fia je ¥ 'y oBoM npumepy rnaron VIMATH
ynotpeb/beH y 3HaUelY AMHAMIYKe HY>KHOCTU. MebyTum, 3a mpumepe koju
cajip>ke OBaj I71aros, y BehuHu ciydajeBa, Mopa ce IpUMETHUTH Jja €eHKOAUPAjy
MOJA/THOCT Koja OamaHcupa usMely meoHTHYKe M AMHAMMYKe MOJATHOCTH.
Moske ce mpumeTuTn Mehyjesuuka nosesanoct usmely mocenosama u ob6ase-
3€: eHINIecKoM jesuKky rmaron XABE n3spakaBa mocefjoBame, a y3 HOTITyHM MH-
¢buHNTHB 06aBesy, a MICTA je CUTYAIja M Y HallleM je3NKy, Te raaron VIMATU
uMa 00a OBa 3Hauea.

4. 3axmyuax

OByM pajioM caM >Kejlesia [ja HajIpe YKpPAaTKO OfipefyM JOMeH JUHAMMIY-
ke MopianmHocTu. bynyhn fa ce mcra jesmdka cpeficTBa KOpUCTe 3a 3pajkaBarme
CBa TPU OCHOBHA TUIIa MOJATHOCTM Y pPafly caM IIpuKasajaa ynorpebe Mopana



MUST u HAVE (GOT)

MUST n HAVE (GOT) TO y 3HauemuMa OBOT TUIIa MOJQTHOCTY U YKa3aja Ha
Moryhe JJBOCMUCTIEHOCTY IIPUIMKOM OfpehuBama Tula MOJATHOCTU Y HIPK-
MepuMa. Y pany je fabe ofpeleH u mpukasan omnmc cpefcTaBa 3a U3paKaBame
VICTUX 3HaYera JVHAMIYKe MOJATHOCTU Y CPICKOM je3VKY JI0 KOjuX ce HO-
/IO TIPMHIUIIOM IIPEeBOJHE eKBUBa/eHIyje cxpaheHe y CMUCTYy ceMaHTUYKe
ekBUBaIeHuje. bymyhu fa cy eHIJICKM U CPIICKM je3VK TUIIONIOIIKY CPOLHI, Y
pany cy JokasaHe CIMYHOCTY CPefCTaBa 3a M3pakaBame VICTUX 3HAYeHha V-
HaMI4Ke MOQJTHOCTY Ha (OPMaTHOM, I'PaMAaTYKOM IUIAHY M Y KOHTEKCTH-
Ma ynorpebe 4uMe ce MOTKpeIUbyje TBP/tba O TUIIOTIONIIKOj CPOJHOCTI OBUX
jesuka.
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Aleksandra Radovanovi¢

DYNAMIC MODALS MUST AND HAVE (GOT) TO IN ENGLISH

AND THEIR EQUIVALENTS IN SERBIAN

Summary

Modality has been largely described in linguistic literature. This paper aims to contribute to

the descriptions of this category, and describe one particular type of dynamic modal meanings,

namely those expressed by modals MUST and HAVE (GOT) TO in English. This paper also

describes linguistic means by which these meanings are encoded in Serbian. The paper shows

similarities between the two languages which resulted from the analysis based on the principle

of semantic equivalences and thus confirms the assumption of a typological similarity of English
and Serbian.

Key words: dynamic modality, modal, semi modal, necessity
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Csernana M. Cnujemraesuh!
Wnciauinyin 3a cpiicku jesux CAHY, beozpag

O KBAJITU®UKATOPY TIOJI.(MWTUYKN)

Y oBOM pajry 6aBMMO ce yoTpe6oM KBamuduKkaTopa o (UTHuUKLU).
Lnsb je yTBPAUTH, HA OCHOBY JIeKCeMa eKCIIepIpaHuX us Peunuka cpii-
ckoZa jesuxa Marulie CpIicKe, KpuTepujyMe 3a obe/eKaBarbe JTeKCHKe
[IOMEHYTUM KBaI(UKATOPOM, Ka0 I TO [a /M 0Baj KBaIM(UKATOP Ha
aJleKBaTaH HauMH [IOKPUBA JOMEH yIoTpebe JIeKceMa Ha Koje ce OffHO-
cu. Xurotesa HaM je ia je HelOC/IERHOCT OerleXxerba 0BOT KBaM(pUKATO-
pa MOC/IeMIia TOra MITO He MOCTOjI ayTEHTMYHA JIEKCHKA OTUTIIKOT
rOBOpa 1 [ja y OKBUPY JIeKceMa 0Ge/leXXeHIX OBUM KBaIM(pUKaTOPOM
IIOCTOj)1 BULIE IPYIIA JIeKCeMa 13 Pas/MIUTIX TEPMUHOJOIIKIX CHUCTe-
Ma G/IMCKUX IIOMUTHLIN, KA0 ¥ MHOTO JIeKCeMa OIILITET IEKCUYKOT (hOH-
Z1a Koje PYHKIMOHNUIIY Kao JIEKCeMe C JOMEHOM YIoTpe6e y IOMeHyTOj
obmacTu.

Kibyune peun: xBammndukarop, nekceMa, IMOMUTUYKI TOBOP, Tep-
MIH.

1.0. byayhm fma ce y c/lo)eHOj CTPYKTypy JIeKCUYKOT 3Ha4ea, opef AeHO-
TaTMBHMX U KOHOTAaTUBHMX KOMIIOHEHATa, peann3yjy ¥ KOMIIOHEHTe Koje ce
TUYy JOMeHa yrorpebe ekceMa y ropopy u nucamwy (Puctuh 2006: 93), jama
ce morpeba Jla ce y peuyHNIMMA, Ha OATOBapajyhy HauMH, NCTaKHe U Ta CIIe-
I1ja/IM30BaHa yIoTpeba MeKceMa. YCIocTaB/batbe IIPMHINIIA y 00e/IexKaBamby
CTUJICKe YIIOTpebe JieKceMa jeflaH je Off TeXXMX 3ajlaTaka IeKcuKorpaduje, Te cy
pasyM/plBe HeyjefHa4eHOCTH Y OI/IeAy ynoTpebe CTUICKMX KBamupuKaropa
Ha Koje ce BpJIo 4yecTo ckpehe maxkma y pajjoBuMa 13 00/1aCTH TeKCUKOJIOTHje,
nexcukorpaguje u repmuHosnoryje (babuh 1981; emuh 1990; Bykosuh 2002;
Puctuh 2006 u np.).

1.1. 3HavajHy TeMy y Be3M ca CTWICKUM KBa/IM(UKATOPUMa IpeACTaB/ba
nuTame yrnorpebe meKceMa Koje ce Tudy onpebene Hayune obmacTy, cTpyke,
4OBEKOBe JIeTaTHOCTY U ¢/1. TakBe crelujanusoBaHe TeKceMe HasnuBaMo Tep-
MuHuMa. TepMuHN MMajy focTa JUCTMHKTUBHUX LIPTa Y OJHOCY Ha JIeKCeMe
OIIIITET JIEKCUYKOT (POHIA: TPAHCIIAPEHTHOCT, YCTa/beHOCT, MHTEePHALIMOHAI-
HOCT, KpaTKohy, CMCTEMHOCT, HeBOCMIC/ICHOCT, IPEIV3HOCT, HEeCUHOHU-
muaHocT (IInnka 1998: 128), orpannyeny cnioco6HocT nonucemuje (fopran-
ITpemk 2004: 118), orpanudeny crocobHoCT fepuBaiuje u Behy moryhHocT
yCIOCTaB/batba aHTOHMMIYHYX offHoca (Topran-ITpemk 2004: 116-126). Kana

1 s.slijepcevic@gmail.com
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je ped o OIHOCY TePMUHA U OCTAJINX JIEKCEMA, TI0jaB/byje ce BUIIe BaXKHUX -
Tamwa: pasianka u3Mely TepMuHa U JeKceMe OIIITET JTeKCUYKOr (pOH/A, Mpu-
JIATOJbMBOCT TepMMHA 3aKOHUTOCTUMA KOje BJIafiajy y OIIITEM JIeKCUKOHY,
HOCeJloBabe MOCEOHNX 3aKOHUTOCTM y OKBUPVIMA TEPMMHOJIOUIKMX CHCTe-
Ma, IOIMCEMUYHOCT, aHTOHUMIYHOCT ¥ XUIIOHVMIYHOCT TePMIHA 1 CTIITYHO
(Oparuhesuh 2007: 20).

2.0. ITpenmert oBor pasa 6uhe nexceme Koje cy y Peunuky cpiickoza je3uxa
Maruiie cpricke 3 2007. roguHe obenexxene KBanudUKaTOpOM HoL. (UTHUUKY,).
Y Texumuknm ckpahennuama sa Peunuky cpiickoé jesuxa Maruie cpIicke maje
ce paspelnieme ckpaheHnte #os. = HOAUMUYKY, HONUMIUKA, ATV HEMA TTIOAPO6-
HIjer objalImerna Koje ce TeKCUIKO-CeMaHTIIKe IpyTIe ¥ Koje pyHKIIMOHAI-
HO-CTWICKe BPeJHOCTY INOKPMBajy OBUM KBaymdpukaropoM. Kesammgukarop
fion. (utliuuku), Kao M KBamuPMKATOPU TUIIA AgMUH., IPA6H. U CIL., yiyhyje Ha
TO []a Cy IbUMe MapKUpaHe jeiHNILe YIIOoTpeO/beHe Y KOHTeKCTY aMUHUCTPa-
tuBHOT cTmna (Puctuh 2006: 96), Te je oH/ja OYeKMBAHO a OBaj KBamuduka-
TOp NOKpMBA JIOMEH yIoTpebe y obmactu nonutuke. [lakie, KBamupukaTop
tion. (uttivuxu) 6u Tpebao Ha ce jaB/ba KOJ OHMX JIeKCeMa Koje ce yHoTpebba-
Bajy y IOIMTUYKOM TOBODY.

[Tpo6neMaTyyHMM, Ha CaMOM IOYETKY, YMHN ce 1 onpebeme mpupone u
TepMIHA TTOMUTUYKOT ToBOp. IlomTnykn roBop 6u, Hanme, mopes, GyHKIuje
CAOIIIITABAba, KAPAKTEPUCTUYHE 32 AAMUHMCTPATUBHY PYHKIMOHATHNA CTIIT
(ucm. Tormosuh 2002: 355-381), umao u yoehusauxy ¢yHKIMjy u / nim ma-
HunynatusHy (ucim. Curamku 2009). Takobe, mpo6nem taunor oxpehera mo-
JIUTUYKOT TOBOPA Y OIIITeIIO3HATOM CUCTeMY (pyHKIIVIOHaTHUX CTUIOBA M 3a
BJX KapaKTePUCTUYHNX )KaHPOBA OI/Iefla Ce U Y TOME LITO Ce IIOJIUTUYKY TO-
BOp 4YeCTO peannsyje y yCMEHOM BUAY, T€ Ce TUMe NpKUOIKaBa pasrOBOPHOM
jesuky, a;m obyxBara 1 JOroBope, ClopasyMe, yToBOpe, KapaKTepUCTIIHE 32
HOCTIOBHM MOICTI Y OKBUPY afMMHUCTpaTuBHOT cTia (ucm. Tomrosuh 2002:
364). Ha kpajy, y monmuTiaku guckypc nojegyam aytopu (vcr. Cumarmkn 2009:
13) yBope ¥ TOBOp MOMUTUYAPCKUX aHAIUTNYAPA, HOBHAPa—KOMEHTAaTOpa U
CJL, TIa Ce TVMe KaTeropyuja IMOIUTUYKOT ANCKypca IpUOIVbKaBa 1 Iy Ommnim-
cruakoM ctuny. To uma y Bupy u Tomosuh kaga y OKBUPY IyOIMIMCTUYIKOT
CTM/Ia TOBOPU O TOMe KaKO Ce y bera 4eCTO MHKOPIOPUPAjy CErMEHTH VUIN
YUTaBU TEKCTOBU 13 agMuHucTpatusHor ctuia (Tomosuh 2002: 307).

ITpeMa M3/10)KeHOM, IOIUTUYKY TOBOP, IIpeMa HallleM MUIJbEbY, CBOjOM
¢dbopmoM u PpyHk1Mjama HajBehuM fenom npumnazja aiMMHNCTPATBHOM QYHK-
IIMIOHAJTHOM CTUJTY Y CUCTeMY YCTa/beHMX (PyHKIVOHATHUX CTU/IOBA.

2.1. Mu cMo 3a oTpebe 0BOT pajia eKCLiepIMpaIi CBe JIeKceMe C KBaj-
¢buxaropoMm ion. (uitiuuku) us Peunuka cpiickoza jesuxa Marune cprcke. Tax-
BUIX JIEKCEMa y OBOM peuHMKY 1Ma 134. ITomto ce TOkoM ekcriepnupama rpabe
MICHIOCTABIIO 4 je KBamiuKaTop #on. (uiiuuku) HefOC/IelHO ynoTpeb/baBaH,
Te JIa TIOCTOje /IeKCceMe Koje Cy CMHOHMMMYHE MY aHTOHMMMYHE C JIeKceMaMa

2 Towosuh He ynorpe6/baBa HUTTIE CaM TePMUH HOAUMTUYKY, ATV HA [JOMEH IIOJINTIKE OfHOCK
Ce UIUIOMATCKH TIOACTUI KOjU Ce Pa3Buja y OKBUPY agMMHMCTpaTuBHOT cTiia (Tormosuh
2002: 356).



O ksanugukatiopy Gosn.(uttiuyku)

KOJ{ KOj/X je OBaj KBaMU(pMUKATOp eKCIUIMIVPAH, M CMO €KCI{epIIMpaIi jOLI
121 nexcema Koje Ty O3HaKy HUCY MMaJie, aJli je OHa, IPeMa jOII HEKUM HaK-
HajgHO yTBpheHUM Kpurepujymmma (o xojuma he meraspHuje 6uty peun y T.
3.4), 6ura oYeKuBaHa.

2.2. llwp pama 610 je YTBPAUTH [ja /U Ce JIEKCUMKA KapaKTepPUCTUYHA 32
HOIUTHKY Kao jeJHy Off BeOMa Ba>KHVX YOBEKOBMX APYIITBEHVX JMTaTHOCTU U
00671acTy XUBOTA ¥ Pajia ZOCIEAHO MapKIpa Y PEYHNKY, KOjU CY KPUTEPUjyMU
y3eTu y o63up 3a obenexxaBame OBe JIEKCUKe, KOje Cy JIEKCUYKO-CeMaHTU4-
Ke rpyIe ob6yxsaheHe OBOM 03HAKOM, Kao 1 TO fia /I OBaj KBanupuKaTop Ha
aJleKBaTaH HauVH IIOKPYUBA IOMeH IIpMMeHe IeKceMa y3 Koje CToju. 3a morpe-
6e oBor paza HeheMo y3umaru y 063up BpeMeHCKY U TepUTOPUjaTHy pacioje-
HOCT JIEKCHKE C KBaTM(PUKATOPOM 0. (UIHUHKY).

3.0. IIpumetnnu cMo fa ce KBanupukaTop 7oz (UiliuKu) MOXKe OffHOCUTH
Ha MOHOCEMJYHE I Ha IO/IMICEMIYHe JIeKCeMe, Kao 1 [ja KOJ MOMMCeMUYHIX
JIeKceMa, OH MO)Ke KBa/M(pUKOBaTy 1. IpMMapHO 3Ha4erbe JIeKceMe, 2. jefHO
Off CeKYH/JApHUX 3HaUYeHba JIEKCeMe 1 3. 1 IIPYMApPHO U CeKYH/JapHO, U3BEfIeHO
3Hayeme jekceMe. CTeleH pasByjeHOCTY MONMMCEMAaHTNIKe CTPYKTYpe JieKce-
Ma O3HAYeHUX KBanMUPMUKATOpOM ozl (uitiuuku) 610 je MpBU KPUTEPUjyM Y
pasBpcTaBamy Halle rpabe.

3.1. Y HameM KOpIIyCy HajBUIIe VIMa jefHO3HAYHIIX JIeKCeMa C KBannpKa-
TOpOM 0/ (Uitiu4Ku), M OHe TIPEeACTaB/bajy T3B. YMCTe TepMuHe. To cy cie-
nehe nexceme: azuiniiipoil, anapxonubepanu3am, aHAPXOCUHGUKATUIAM, aHEpe-
MaH, aHIUONIOKOBCKU, AHTHUKOMYHU3AM, AHTHUIUOEPANU3AM, AHITUDAUUIAM,
atlapiixejg, aywioputiapas, aywioputiiapuszam, Ousnaitiepana, 6unaiiepana,
bomuiesusam, 6aHONOKO6CKY, 6AHUAPITAUJCKY, 6eTUKOCPOUH, 6eTUKOCPICKU,
8e/IUKOXPBATi, 6eNUKOXPBATIICKU, ZPYTAld, §E0CTHPAHAYUKU, Je6UjAUUOHATUIAM,
gemazoz, gemazozuja, gemapus, gemoxpumhanun, gecHu4ap, espoKomyHuU3am,
UHTTIepBEHUUOHUIAM, UPeqeHTTIU3AM, KOMYHUCIA, KOHCTUUTHY UUOHANUZAM, KO-
OUTHUPATIAU, TeZATIUIAM, TIeHUHUIAM, TIeHUHUCTIUYKU, e UHUCTIA, MeHUle6U-
3aM, MerbulesUK, MUNUTHAPUIAM, HAUUZAM, HAUUOHATICOUUJANU3AM, HAUUPa-
WU3aM, HeaHZAN0BAH, OKTHPOUCATHU, OHO3UUUOHAD, HaHApadU3am, HaHZepma-
HU3am, HaHespoileusam, Uapramenii, HaprameHiapu3am, HapuiuKynapusam,
fiattiepHanu3am, NeHiiazoHana, UneOUCUUTH, UnyPanU3auja, couujangemoxpa-
niuja, MpoUKU3am, XeKCcazoHana, XUinepusam, XyHpa, uapusam, uesapusam,
UeHIlapu3am, UeHIApu3auuja, UeHIipanu3am, UeHIIpuciia, yeHmpymau,
UEHIAPYMAUUTIIB0, UUOHUZAM, HAPTUUAM, 46PCTHOPYKAUL UTT,

OBOj Tpynmm MOHOCEMMYHMX JIEKCEMAa MOXKEMO JOJATH jOII 7 jeKceMa
Koje, Iopef KBa/ndukaropa o/ (Uiiu4ku), MMajy joll HeKV CTUICKY KBaJIu-
¢bukarop: 6unaitiepanuzam (exoH.), geHayUoHanU306ailiu (eKoH.), efmatmiu3am
(exon.), mynimiunaiiepanan (exoH.), ogoop (agm.), iipegyzosop (wipe.), yHuna-
wwiepanan (exon.). Hanme, oBe mexceMe mopen kBamuduxaropa #os. (uitiuuxu)
uMajy jour u kBamubukarope wpe.(o6auxu), agm.(UHUCTHPATHUBHO) i/
eKoH.(oMcKU), Te MOXXeMO HMPUMETUTH fia Cy yV INUTamby JTeKceMe KOJ KOjuX je
MapKypaHa yrnoTrpeba y BUIIe TePMMHOTOUIKMX CUCTeMa (IOjeiHM ayTOpu

a(aLoeH

LSC-6Y7C e ClOC

2511



Cnujetyesuh M. C.

1252

OBY II0jaBy CMaTpajy MOMMCEMIUjOM TEPMUHA, JOK C€ APYTU C TUM HAYMHOM
O3HaYaBama He C/IaXy, o ToMe B. [opran-IIpemk 2004: 120).

3.2.0. Ipyry rpyIy 4mHe IOMMCEMaHTUYHE JTeKceMe KOJ KOjuX je 3aberte-
KeH KBamuKatop #oz. (utiiuyuku). Y 3aBMCHOCTH Off TOTa Ha KOje 3HaYeHe ce
KBa/MUKATOP 70/ (UiliU4KU) OHOCH, BUX MOXKEMO IOfIeJINTY Ha TPU YKe
CKYIIMHe:

a) JIeKceMe umje je MpUMApHO 3HadYerbe 00e/e)kKeHO KBaMMPUKTOPOM 707
(uttiuuku), 3a pasmMKy Off OCTA/INX 3HaYeHa Ha KOja ce Taj KBaIupMUKaTop He
OJTHOCY;

6) nmexceMe KOJI KOjuX ce KBaMPUKTOP #o. (uifiutky) OFHOCK Ha HEKa Off
CEeKYH/IapHMX 3HaYeHa;

B) JIeKCeMa KOJ Koje ce KBanudukarop 7o/ (uitiuuku) OFHOCH Ha IIeo-
KYTIHY [IOTMCEMAaHTUIKY CTPYKTYPY Te TeKceMe.

3.2.1. Y rpymy nekceMa Koje HUCY YMCTV TepMUHM, Beh peanusyjy u ommura
HeTepMIHOJIOIIKA 3Ha4eHa, C TUM Jja je IIPBO 3Ha4erhe TePMIHOIOLIKO, ClIa-
majy cnenehe nmexceme: amapxusam, amiiuuHilieneKilyanusam, geKknapayuja,
gemokpaifiuja, Kanyenap, Koez3uciieHyuja, KOHCTIUMLYaHilia, MeMopaHgym,
otlo3uyuja, Hapiiuja i pagukan.

3.2.2. Y rpymny nekceMa KO, KOjuX je IpMMapHO 3Hauyemhe HeTEPMUHO/IONI -
KO, I1a je TEPMIHOJIOTM3a1[1jOM TOT 3Haueba JOIIO 0 CEeKYH/IapPHNX 3HaUeHha
Koja Cy obenexxeHa KBa/IMpUKATOpoM Honuiiuuku crapajy cuenehe nexceme:
azpapau, agpeca, 6eo, buhe, 6710k, 60caHcKy, 60YHIAPU3AM, ZpyTiauuja, 46a-
Haecliopuua, gemokpaiia, gecHu, gecHuyd, gom, gyanu3am, UHEeHCIULypa,
n1e6u, nubepanam, nubepanusam, TUKeUGamiop, Unypanusam, pasHoiiexa, ygap,
pananea, popym, Pponil, ueHiiap, ueHIIPAanaH, ypeeH.

3.2.3. Beh je y paunjum uctpakuBamyMa KOHCTaTOBAHO /Ia je OJceMuja
KOJl TepMJMHA BeOMa PeTKa, Te OTy/a He YyAM TO LITO MMAaMO CaMo jelaH 3a-
OeeXkeH TepMIH Y OKBUPY KOT Ce pa3Bljajy ABa 3Ha4Yerha C VICTUM JJOMEHOM
ynotpebe: pegepanuzam.

3.3.0. C 063upomM Ha To jja cMO KracudukoBaan Haury rpaby npema Tome
KOje 3Hayeme je 00e/IeKeHO KBamupUKaTOpOM Ho/L. (Uitiuyku), Bpeayt U3HETH
HEKOJIMKO 3allaKama Ipe Hero ITo npeheMo Ha aHamM3y aeKkceMa Koje HUCY
MapKMpaHe IOMEHYTUM KBaIM(PUKaTOPOM.

3.3.1. U3 gedpuHNIMje HMje yBEK JOBOJ/BHO jaCHO Jja Cy Y MUTAY JIeKCe-
Me 13 cdepe IOMUTUKE: TAKO je, HA puUMep, Ounailiepanan feUHNCAH Kao
geocinpa, obocitpan; obasesar 3a obe citipare (06e cTpaHe ce MOTY ITOApPasy-
MeBaTH U Y eKOHOMMju ¥ 6aHKapCTBY, Ha IpUMep, 06e yTOBOPHe CTpaHe U CIL.);
gemazozuja je Ha4uH genosara KApaxlepuciliuuan 3a gemazoze, cyierve pe-
{IopUKOM U 00MarbUBAtbe MACA TIANHUM U3jasama u obeharouma pagu ocitiea-
pusarea coficiliéeHux yumesa (IMju perpe3eHTy He MOpajy HY»KHO OMTHU MOMN-
TUYapy, MOTY OMTH ¥ HOBMHAPY, eKOHOMIUCTE, YMETHUIY U CI1.); HAHApabu3am
je texcrba 3a yjequrbervem, capagrom ceux Apaiia, JOK ce HaHZepMaHU3am fie-
buHMIIE Kao HOKpelll 3a yjequrverve C6UX ZepMancKux Hapoga ¢ Hemaukom Ha
ueny (maxie, fiexra He TIOKpUBA 3HA4YCHE genosare y fpaslyy ocilieaperba
HeKUX Uubesa, 3a PasluKy Of Hokpeilia KOjii YHOCU KOMIIOHEHTY 0pZaHu3o-



O ksanugukatiopy Gosn.(uttiuyku)

8aHOCITIU Y CMUCITY ycMepeHe akiu6HOCIiU y fl0e7eqy ocliiéaperva umesd, Te
TaKO TeXXHa MOXKe OMTU U NOjeAMHAYHa, OMUTIYKY HEMOTMBUCAHA, OK he
floKpetil BUIIIE OATOBAPATY JOMEHY HOMTUTHKE).

3.3.2. Y Hamoj rpahu Ma Bule iekceMa Koje MOXXeMO CMaTpaTi YUCTUM
TePMUHMMA HeTO OHMX KOje IIPUIAZAjy ¥ TEPMIHOIONUIKOM CHCTEMY 1 OIIITEM
neKcuuKkoM ponny. MebyTum, He MOXKeMO TOBOPUTH O jaCHOM OFHOCY u3Mehy
OBe JIBe TPyIIe IeKCeMa, jep je eKCIUIMIMparbe O3HaKe Ho/L. (UitiuuKku) U3yser-
HO Heyje[IHa4eHO, Te 6poj HeMapKUpaHMX OffpejHILIA CKOPO IIpeMallyje 6poj
MapKVpaHuX.

3.3.3. JlomeH ymnoTpebe jekceMa ¢ KBaIU(PUKATOPOM O (UTHUUKY)
IpeK/Iana ce BeoMa 4eCTo ca JPYTUM JOMEHNMa, Kao IITO Cy eKoHoMuja (ge-
HAUUOHANUZ0BATIAY, eTHATHU3IAM, MYNAUNATHepanaH, paseoj, yHunaitepanrar
UTH.), IpaBa (3emmwad, KpUUioanconymiu3am, MaruHa UTx.), TProBuHa (fipeqy-
2060p, Memopargym), agMUHUCTpaLuja (ogbop, kanyenap u ci.) UTA. Mu cMo
HaBe/M JIeKceMe KOJI KOjuX Cy OBaKBa IpeK/Iallalba y PeYyHMKY obOenexeHa.
Mebytum, To HUje yBeK C/Iy4aj, TAKO Ce MOTY M3IBOJUTH JIeKceMe KOJ KOjuX
YKpIITala [OMEeHa HNUCYy MapKupaHa opiropapajyhum ksamidukaropyuma:
gpxasa (ifion. n fipaeH.), dapnameni (ilon. N HipaesH.), bunaitiepanan (peMa
yHUnaiiepanan N myaiiunaiiepanat, Tpedano 6u na Oyne 03HAYEHO C eKOH.
u 1071.), géaHaectiiopuy,a y 3Ha4eby acouujauuja geanaectii peux ygpyrenux
semamwa Eepoiicke yHuje (ekoH. U #071.) UTH.

ITpumeTHO je Takobe Aa MOCTOjU HEYCAT/IALIEHOCT U Y HAYMHY MapKyupama
BUIIIE JOMEHa yrnoTpebe, Te ce Tako jaB/bajy cnefehn HaunHYu KIacudukanmje:
eKOH-T1071. (JeHAYUOHANU306ATHY), TION. NI eKOH. (Ounatiiepanu3am), eKoH. u fo7.
(mynitiunatiepanan)u ci.

3.3.4. Jlekceme obenexxeHe KBanUPUKATOPOM U0 (UMIUUKU) MOXKEMO
fla/be TOAeUTI Y BUIE IEKCUYKO-CeMaHTUYKIX I'PYIIA, Off KOjUX CY IOjefjiHe
BeoMa IPOAYKTUBHe. Tako ce, Ha mpyuMep, N0 OPOJHOCTYU U3IABAjA TEKCUIKO-
CeMaHTMYKa TPyIIa Ca 3aje[fHIYKOM apXUCEeMOM B8pCifia HONUU4K0Z ioKpeiia
U §e7108atba: AHAPXONUOEPANTUIAM, AHAPXOCUHGUKATUZAM, AHTHUKOMYHU3AM,
antunubepanusam, auidiupawmiusam, 60bUEBU3AM, UUOHUIAM, UAPIAUZAM,
HAYUOHATICOUUJANU3AM UTH.; 3aTVUM, JIEKCUIKO-CEMAHTUUKA TPyl C apXuce-
MOM Zpucifianuya ogpehenoz tokpeiiia unu CpanKe: 46pCciiopyKai, UeHiapy-
mawt, gemoxpumhanu, gecHuuap, KOmMyHucii(a), gemokpaifia UTx,.; TeKCUIKO-
CeMaHTWYKa TPYIa C apXUCEMOM 6pCilia CUCTieMA 671Aga6UHe U JPHAEHOZ
ypeherva: KOHCIAUTHYUUOHANIUIAM, eMOKPATIiUja, Typanusam, gyanusam, gde-
gepanu3am UTH.; TEKCUIKO-CEMAHTNYKA IPyIa C apXUCEMOM 36aHUYHA/0364-
HUYeHa HUCMeHA WU YCMeHA U3jasa: MeMOPAHgyM, geKanapauuja, ipeqyzosop,
azpemaH, UHeeciiuiilypa NTH.; TEKCUUKO-CeMaHTIYKa IPYIIa Ca 3ajeTHNYKOM
apxuceMoM koju (He) ipuiiaga uapiuju unu (He) 3aciiyiia muimperoe ogpehere
fapiiuje: HeaHZaM06aH, HeCBPCIAH, BAHONOKO6CKU, 6AHTAPTHUJCKU, 6eo, Uup-
6eH, gecHu, ne6u, nubepanar ntx. OBUM HUCMO VCIPIUIN CBE JIEKCUYKO-CeMaH-
TU4Ke rpye, Beh je kmacudukanmja Hanpas/beHa caMo KaKo 61CMO yKasamu
Ha II0CTOjarbe Pa3IMINTIUX TeKCUYKO-CEMaHTIYKIX IPYyIIa Koje Cy obenexeHe

a(aLoeH

LSC-6Y7C e ClOC

2531



Cnujetyesuh M. C.

1254

KBa/mukaTopoM oz (uttiuuku). OBO je Ba>KHO 1 300T TOra IITO HAM OBE IPy-
Ile MOTY ITOCTYKUTHU Kao KPUTEPUjyMU 3a IIPEIIO3HaBambe OBe JIeKCHIKe.

3.3.5. Vimajyhm y Bupy cBe mTO CMO 70 cajja HaBenu, MoxeMo pehu ma
IOCTOje JIBa YC/IOBa KOja MOpajy OMTHU 3aJJ0BO/beHa KakKo OM Heka JieKceMa
6uma obenexxeHa KBamupUKaTOpOM Ho. (UTHUUKUL):

1) ynorpe6a y HOMUTUYKOM AUCKYPCY, Y FHEBHO-TIOJIMTUYKUM aKTUBHOC-
TIMa U CJL., IITO ce moTBphyje peunnukom rpahom;

2) IpUITATHOCT TIOMEHY TVM JIeKCUYKO-CEMaHTUYKIM TPyIaMa.

IIpo6neM y Besu ¢ OBUM KPUTEPUjyMMMA jecTe TO ILITO Ce TaKBe JIeKCeMe
HOK/IAIajy ¢ Beh MOMeHyTUM, pasInunTiM JoOMeHMMa yrnoTpede (eKoHOMUja,
TPrOBMHA, IIPaBa, AAMUHICTPAIMja), A Y IbIIXOBOM MapKUpamy BEIUKY y/IO-
Ty UTPajy U UCKYCTBO M MHTYUIINja JIeKCUKOrpada.

3.3.6. Ao fieTa/bHUje Pa3MOTPUMO IIOOpOjaHe TeKceMe ObeeXxeHe KBaI-
¢buxaTopoM oz (uitiuuKiy) Vi IbUXOBA 3HAYEHHa, MOXKEMO YBUJETH JIa Ce MHOTe
Off BUX MOTY CMaTpaT! TepMMHUMA IOJIMTUKOJIOTHje, @ He caMo JieKceMaMa
KOje ce KOpMCTe y 06/macTy monuTuke. Mo>keMo KOHCTaTOBATH Ja je MOTpeOHO
Ha HeKJ Ha4MH OJIBOjUTY OBa JiBa JJOMEeHe YIoTpeoe, jep ce OHM Hajla3e Ha pas-
MMYUTUM YHKIMOHATHO-CTUICKMM HUBOMMA: YIOTpeba TeKceMa y HOMTUTH-
KOJIOTj! CIIafiaa 61 y JOMeH HaydHOT CTIIA, IOK je yHOTpeba jTekceMa Ka-
PaKTepMCTIYHA 32 MONMUTHUKA AUCKYPC, 32 HOMUTUKY KaO YOBEKOBY JIeTTATHOCT
BIIIIE IOMEH MelllaB{He aJIMIHICTPATUBHOT 1 pasTOBOPHOT CTWIA. VI3 OKBUpa
JIHEBHO-IIO/INTIYKE aKTVBHOCTY U3/Ia3e JIeKCeMe TIOIYT Yapusam, ue3apusam,
UUOHU3AM, 4aAPTHU3AM, XYHIPA, UHTHEPBEHUUOUIAM, UPeqeHTTU3aM, Metvlile-
8U3AM, MerbuleBUK VI ip., Te BUX MOXXEMO CMaTpaTy TEPMUHMMA BOXHUM 32
HO/IMTHUKOJIOTMjy Kao HayKy, a/li He 11 JIeKceMaMa Koje Cy y yIoTpebu y monu-
. OBaKBO pasaBajame OM OTeXaso M0cao JNeKcuKorpada, amu 6u yHeno
npennsHocT y Oynyhe pedHuke ¥ yMHOrOMe YHAIPeAMIO JIEKCUKOTpadCKy
IPAKCy KaJia je y MUTaby TEPMIHOTIOTIja OIUTUKE ¥ IO TUKOMIOTHje.

3.4.0. Jlekceme Koje HeMajy KBamupuKaToOp 7o/ (UiutKU) U3aBajaIN CMO
IpeMa IIOMEHYTUM KPUTEPUjyMM, a/lil U IpeMa MapajurMaTcKuM OfHOCKMA
KOje Ipajie C OHMM JIeKceMaMa Koje OBY O3HAKY UMajy: ambacagop u KOH3yz Cy
6/11CKO3HAYHMUIIE, 1A je 6110 OYEeKMBAHO Ja ce KBaMpUKaTop Hon. (uitiuuku,)
Habe u y3 onpenHuny ambacagop; TBpobeHnu mpouecy, TBopOeHa mapadpasa
¥ JIEKCMYKO 3Hauerbe JIeKCeMa jegHOCIpaHauku M geoctiipanauu, eehuna u
MaruHa cyrepyucani O6u fa u Apyry y mapy tpebano obenexxuty KBaangu-
KaTopoM #ios. (uitiuuku) ako je Beh mpBa obenexxeHa; AepuBanuja U MOTUBA-
I1Mja KOJ| IMEeHMIIA 60/buiesu3am n 60buie6Uk HaBeIa Hac je a KOJ OBe Ipyre
0YeKyjeMo KBanmupMKaTop #os. (uiiuyki,), HajBUIIe 3aTO IITO Ce KOJ| CIMYHIX
IIapOBa OH eKCIUIMIVIPAO — UEHIHPUIAM, UeHTHPUCIA VI OOPHYTO KOMYHU-
cifia IMa KBanmupuKaTop oz (Uiliuuku) [OK KOMyHU3am HeMa. Y KpuTepujyme
3a eKCliepIMparbe APYror jena Haule rpahe upy u Kputepujymm M3HeTH y T.
3.3.5.

3.4.1. JlekceMa Koje HeMajy eKCIUIMIVIPaH KBamupUKaTop o (Uitiuuki)
Takohe Mma focTa: ambacagop, aHeKCUOHU3AM, AHIAUUMTEPUjATU3AM, ATiCO-
N TAU3AM, APUCTHOKPATU3AM, ayoKpailia, aymiokpaiiuja, ayioHomaul, 60/mb-
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wesux, eetilo, 6ehuna, eulleclipanauku, 61aqa, 671acil, ZyeepHep, genezauuja,
guiinomaiiia, qUinoMatiiuja, gprasoniospan, gyma, emucap, eHK1aea, 3actiyi-
HUWTTIB0, 36AHUYHUK, JAKOOUHAY, jaKOOUHU3AM, jegHOUAPTHUJCKY, jegHOCIIpa-
HA4KU, jo3epuHU3am, KATUTHAIUIAM, KEOPYM, KIepUKanay, Kaepuxkanusam,
Knepopamiusam, Koanuyuja, KomOHUjanu3am, KOMYHU3AM, KOHZPeC, KOH3YI,
KOH3ynalll, KopHopaiiueusam, Kpuiiioaticonyimiusam, KpuiililoKoOMyHUCTd,
KpUniiomMapkcuciiia, n1e6u4ap, Majopusayuja, Makapiiu3am, mMaKujasenusam,
Mequokpatiiuja, mMeputtiokpailiuja, MOHAPXU3AM, MOHAPXUjA, HAUUOHATUIAM,
HeOHAUU3AaM, HeoPAUWU3AM, ONUZAPX, O0NUZAPXUja, OUOPIYHU3AM, UYTIO-
kpaitiuja, topiipern, iipequ3bopHuU, iipeqceqHULINBO, Tipe3uqujym, mpemujep,
upetitiapnamenit, HpOTIUEJeMOKPATIICKY, TPOTIUEKAHGUGATH, Hpopauiuciia,
PAguKAnu3am, paqukanuciiia, pexcum, pesugenit, peilyOnuka, peilyOnuxau-
3am, pedepeHgym, pedopmusam, camociianay, cekpemiapka, CUHGUKATUIAM,
cexpetfiap, CKyMUTUHA, COYUjaNgeMOKPAtiu3am, COuUjanu3am, Couujanuciia,
CHIPAHKA, YHUjA, YHUOHU3AM, YHUTHAPAH, YHUTapuzam, dawusam, peqgepa-
uuja, peyganusam, ppaxuujaus, pakuuja, ueH3yc uTxy

3.5.0. MoxeMo TpuUMeTUTM Jja ce HeoOenexke JieKceMe YKIIAmajy un y
JIEKCUYKO-CeMaHTIYKe TPyIIe Koje Cy HoMeHyTe y T. 3.2.5. Meby nexcemama 6e3
kBaymiukaTopa o (UitiutKU) IMa OHMX KOje IIPUIIAZAjy OIIITEeM IeKCUIKOM
(GOHZY M TONMKO Cy yCTa/beHe Jja He MOXKEMO Ca CUTYpHOUINY TBPAUTY Jja /I
Cy y IUTamY JIeTepPMUHOIOIM30BaHe IeKCeMe VTN Ce UIAK Pafy O TepMUHU-
Ma: 671494, 6714cl, 3eMmba, ceKkpeliap, cekpetiapka, yHuja, éehuna n ci. Meby-
TVM, OIILITEM JIEKCMYKOM (OHJY IIPUIAJajy 1 JIeKCeMe IIONyT gpiasa, nesu,
gecHu, MaruHa NTH,., T1a BUX TeKcuKorpad obenexxapa KBamupuKaTopoM mor.
(uttiuuku). Mo>keMoO 3aK/bYYUTH JIa je y MUTabYy CaMO HeJOCTeNHOCT y berte-
JKembY CIIeljann30BaHe IEKCHUKe.

3.5.1. IToce6HO ce M3fBaja Le/I0 ePUBALIVIOHO THE3JI0 C KOPEHOM 3aKOH,
Off KOjer HUjeHa ped HIje obeneskeHa KBamipuKaTopoM #os. (uitiuuku) Mako
ce cBe, Heke pebe, a pyre yemhe, ynoTpe6/baBajy y MOMUTUYKOM JUCKYPCY:
3aKOH, 3AKOHUT, 3aK0H0gA6aH, 3aKOH0Jaeay, 3aK0H0gasCiiieo, 3aKOHOMEPaH,
3aKOHOMEPHO, 3aKOHOMEPHOCIH, 3AKOHOWIB0PAH, 3AKOHOWIBOPAl, 3AKOHCKU.
Oobjaurmeme 3a 0BO MOXKeMO Hahy y UMImeHUIM Jja OBe JIeKCceMe MCTOBpeMe-
HO ITIPUITAJIajy ¥ IIPAaBHOM T€PMUHOJIOUIKOM CHCTEMY, a/lil U Ja HaIla JIeKCU-
Korpad)cka Ipakca IOKasyje fja ce y OKBMPY JepUBAIMOHOI T'He3[ja CaMo
MOTMBHa ped obenexxaBa oxrosapajyhum xsamudukaropom. Takobe, Behu-
Ha OBMX JIeKCeMa VICTOBPEMEHO Cy jleKceMe omuTer (oHza, ma je Moryhe fa
peuHndka rpaba He notrBphyje BUXOBY yHOTpeOy y TeKCTOBMMA IOIUTHUYAPA
VI HOMUTUYKMX aHamuTu4dapa. To, MehyTum, HUCY JOBO/BHM Pa3jIosu fia OBaj
KBa/mMUKAaTOP M30CTaHE, MAKap KOJ PeuM 3dkoH, a Ja OCTaHe, Ha IIPUMeD,
KOJI TeKceMe gpxcasa. CMuHa CUTyalMja je ¥ C IeKceMaMa TUIIA KOMYHU3AM,
6omuesuK, CouUjanu3am, couujanucitia i mp., Te je MOTpeOHO yCcarIacuTy
NeKCUKOrpadcKy MpaKCcy 1 obeexaBaTyl MIN CaMO MOTHMBHE peun Wi obe
peur U3 IepUBaIVIOHOT 11apa, jep ce KOJ MOojeAMHUX He MOXKe TBPAUTY 1a Cy ¥
MOTMBHOj Be3) ¢ 003MpOM Ha TO fia Cy I103ajM/beHNIIe U Ja BUXOB TBOPOEHU
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MOJie/l yKasyje fia HICY HacTajie Ha JoMaheM TIy: cuHqukanusam — cuHquka-
JUCTAA, COUUJATTUIAM — COUUJANTUCTHA T,

3.5.2. VIHTepecaHTHO je #a je Mehy HeMapuKpaHUM /IeKceMaMa JOCTa U3-
BeJleHNIIa uMje Cy MOTVBHE pedn JieKceMe obernexxeHe KBamidUKaTOpoM Hor.
(uttiuuxu): aticonymiucita, jakoouHay, Kiepukanay, Kaepopawmuciia, KpUuiiio-
KOMYHUCIIA, KpUiltiiomapckuciia, upopawuciia, peiybnuxanay, NTh. OBaKBK
HPOIYCTH, Kao IITO CMO Beh HamoMeHy/m, roBope caMo O HeyjefHadYeHNM U
HejaCHMM KPUTEepMjyMIMa 32 MapKUparmbe TePMUHOJIOIIKe JIEKCHKE.

4.0. Jlexceme o6enexxeHe KBamipUKaTOpOM o (UiiiuHKy,) MOTY TIpUIIajia-
TV OILITEM JIeKCMYKOM (OHAY, anmu je Mey mb1Ma HajBuIle OHMX KOje CY T3B.
4ycTy TepMuHN. [Ipo6eMn y Be3u ¢ 1eKCMKOM 03Hau€HOM KBaIM(UKaTOPOM
fion. (uttiuuKu) MOTY Ce IIOIeJIATY Y Be IPYIIe: a) IpeK/Ialame PasInInuTIX 10-
MeHa ynoTpebe; 6) obenexxaBarme pasIMINTHX JOMEHA U PasIMYUTUX QyHK-
IIVIOHA/THO-CTYICKVX HUBOA.

Kapa je y nuramy ekceMa Koja IpUIIafia 1 OILITEM JIEKCUIKOM (POoHIY 1
CIIeIVja/I30BaHOM TEPMMHOJIOIIKOM CHCTEMY, MOXKe Ce TIPMXBATUTH Pellerbe
koje Hyzu [lapunka [opran-Ilpemk, Te uctpen kBanudukaropa ios. (uitiuuku,)
JOfATH U, Koje 61 yrryhmBao Ha gBOCTpyKy npupony nekceme (fopran-ITpemx
2004: 79).

Kana je y muTamy npekianame ¢ JOMEHIMA eKOHOMUje, Hpasa, agMuHu-
cifipayuje u CJ1., HOTPeOHO je, KopucTehy ce pasINunNTUM CHelVjaTu30BaHUM
peYHNIMMA U3 TIOMEHYTHX 00/1acTy, YCTAHOBUTY NOPEK/IO TePMIHA. YKOJIM-
KO HMje Moryhe yTBpAUTI NpMMapHy YHOTpeOy, a 3Ha4Yerme JTeKceMe je MCTO
3a CBe JJOMeHe yrorpebe, OHIa 61 Ba/bajio Y3 TaKBe JeKCeMe 00e/IeXXITH CBe
JIOMEHe y KOjuMa Ta jeKceMa (QYHKIMOHMINE TaKO IITO GMCMO HaBelIu CBe
kBa/moukarope. O oBoMe 1moce6HO Tpeba BOAUTM padyHa Kajja Cy JTeKceMe
3ajeIHNYKe €KOHOMVIU U TIOMIUTULIN, ITOIMTUKOIOTUjU 1 npaBy UTH. [locToju
MOryhHOCT Jja OMUTHUKA 11033jM/byje TEPMUHONOTHU]Y U3 APYIUX 001acTy, Te
fla CBOje TepMUHe 3ampaBo HeMa. Kako 61CMO IOTBPAVM/IN MM OIIOBPITIM TY
MOryhHOCT, HOTpe6HO je ja aHAMM3UPaMO TePMIUHE 13 CBUX CPOJHMX HayKa U
HayYHMX JYICIMIUIVHA U [ja YTBPAYMO HBIXOBO IIOPEKIO, IPUMAPHO 3HAYCHe
u loMeH ynoTpebe. 3a cafa ce Ta MOryhHOCT ornena y unmeHnIm aa on 134
NeKceMe obenexxeHe KBaMnpUKaTopoM o (Uiiiuuku) caMo je 76 OHUX Koje Cy
MIMaJie CaMO OBaj TEPMMHOJIONIKY KBampukaTop. IIpouenTyamHo 61 To 6110
MHOTO Mame Kajja OMCMO Ha yKynaH Opoj leKkceMa JIOfia/in CBe OHe JIeKceMe
Koje HeMajy oBaj kBam¢ukarop (134+121), a npema Beh moMumaHuM KpuTe-
PUjyMHMa, OH je O4eKMBaH.

IlITo ce Tn4e AMCTUHKIVjE HOMUHUYKY @ HONUTHUKONOWKY, TPpebano 6u
yBeCTM HOBM KBalmupMUKaToOp Kako 61 ce oBa AmdepeHIujanyja obemexn-
na. AKO ce MICIIOCTaBU TauHMM Jja OJIMTHUKA 3allpaBO HeMa CBOj ay TeHTUYaH
JIEKCUMYKI MHBEHTAP, KBaMM(PUKATOPOM i01. (uitiutKi,) MOTIIO 61 ce OenexxnTu
OHO LITO IPUIAJA IO TUKOTOTHjI.

C o63upoM Ha To fia mepuHMCcame y Hajsehoj Mepu 3aBuCH Off peuyHNY-
ke rpabe, y rpahy 6u Tpe6ano yBpcTMTM LITO BUIE TEKCTOBA U3 Pas/InNyn-
TUX (PYHKI[MOHATHUX CTU/IOBA, a JIeKCUMKorpag O6m Impuimkom feduHycama



O ksanugukatiopy Gosn.(uttiuyku)

Tpebano Jja mpoBepaBa ¥ TEPMUHOJIONIKE PEYHMKE U3 PA3IMIUTUX OOIaCTH.
HajBaxxuujum op cBux daxropa, MmehyTnm, cMaTpamo LITO Iperu3Huja YIyT-
CTBa U jaCHUje KpUTep1jyMe 3a KBanupuKoBabe, Kao 1 JOfaTHY dasy y uspa-
IV peYHNKa Koja 0¥ ce OTHOCHIIA Ha NIPOBEPY AOCIefHe ynoTpebe kBamidu-
KaTopa.
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Svetlana Slijepcevi¢
ON THE QUALIFICATOR POL.(ITICAL)

Summary

In this paper we analize stylistic aspects and lexicographic treatment of the lexical units
marked by the qualifier political and those units that do not have this qualifier despite the fact
that most of them should. We also clasify them according to their polisemic structure and the
domain of its usage. Our main conclusion is that most of these units are not originally political,
so we gave criteria for marking some of them as politicological terms.

Key words: qualifier, lexical unit, political discourse, term.
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IIpeTXOfHO CaoIIITe e

Jenena B. Illajunosuh Hosakosuh!
Dunonowku paxyniteit, barwa Jlyxka

YIIOTPEBA MOJAJIHOT I''TATOJIA MOPATU Y
HOBIMHCKOM N3BJEIITABAILY HA EHITTECKOM "
CPIICKOM JE3UNKY

HoBuja ncTpaxknBama cy IoKasana fia je 3Haueke MOJJa/THIX I7Iaro-
Jla HeOIBOjUBO Off KOHTeKcTa. HedopMasmaH HOBMHCKM KOHTEKCT IIpe-
¢depupa jenHo ox Moryhux sHadema. C 063MpoM fia je TIpefMeT Haler
UCTpaKUBamba MOJAIHY IJIATONT MOpAilii, KOMIAPAaTUBHOM METOLOM
HACTOja/y CMO yKa3aTy MPBO Ha TpaMaTHyKe, a IOTOM I Ha KOHTEKCTY-
aJIHe CIMYHOCTM U Pa3jiKe Be3aHe 3a OBaj IVIArOJ1 Y eHIVIECKOM U CpII-
CKOM j€3MKY.

Kipyyne pujeunm: MopamHO 3Hauyerme, MOJAIHM ITIar0/ll MOPATH,
€HIVIECKM je3MK, CPIICKM je3MK

Ysog

lpeja oBor pajia je fla ce MpOy4M MOJATHY ITIar0/l MOPAilitt Y HOBMHCKOM
VI3BjeIITaBalby Ha HITIECKOM U CPIICKOM je3MKy. Y IpBOM Amjeny paja 6mhe
pujeun o MofanMMa 1 MOflaTHOCTH yoruuTe. JIpyru oyo paja je aHanUuTUIKK 1
6aBuhe ce muTameM MOJIAIHOT I7IaT0OJIa MOPALlili Y HOBUHCKOM V3BjeILITaBabY
y nBa je3uka. Vctpaxuhe ce koja cy 3Hademwa Koja MOJAIHN IIaTONI MOPATiU
IpeHocy y ofipeheHNM KOHTeKCTMMa 1 YTBPAUTY KOja Cy Haj3acTyIUbeHMja ¥
HOBUHCKOM JJUCKYPCY, UMajyhu Ipy TOM y BUAY Jia MOJA/IHU IJIaTONIU MOTY
OUTV HOCHOLIM eIVICTEMIYKOT 1 HeeMCTEMITYKOT 3HaYeHha.

Moqazmocw u 3Haverba

[Tpuje Hero mWTO Ce yIyCTUMO y JieTa/bHY aHa/IM3y MOJIATHOT 3HAaYeHha Tpe-
6a [a ce IPUCjeTUMO IITA Ce IMOoApa3yMujeBa IOf 0jMOM MOAATHOCTH. Vako
[IOCTOj¥ MHOIITBO AeduHMIMja, My heMo HaBeCTH OHY Koja je cajpykaHa y ca-
MoM HasuBy. Hasus moganrociti moTude of TaTUHCKE PUjeuy MOgauc IITO IO
pasyMmmjeBa IMYHYU OJHOC TOBOPHOT JIMLA VI Cy0jeKTa IIpeMa OHOMe IITO Ce
peYeHNIIOM M3HOCK. MOJIa/THOCT je IIpOoM3allIa 3 YnkbeHNIle /ja /byficka 6uha
4eCTO KaTeTOPMINY CBOje CTaBOBE M MICKYCTBO BE3aHO 3a CTBAPY KOj€ MOTY U/II
Mopajy 61Ty, Wi ¢y Moryie 1 Mopase nocrojaru (Xoje 1997: 40). Tpaguumona-
TaH MPUCTYII Pa3NuKyje IBMje OCHOBHE IOfIje/ie MOJA/THOCTH: Ha eMUCTEMIIKY

1 jelena.sajinovic@gmail.com
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" HeeImICTeMIIKY MOfiaiHOCT. [To HeencTeMnyknM 3HauereM BehyHa mHr-
BIICTA Pa3/MKYje ABUje MOABPCTE MOJATHOT 3HaYeHa: JEOHTUYKO U IUHAMIIKO
3Haueme. MehyTum, y murepaTypy Ha eHIZIECKOM je3VKy IIOCTOje ¥ MHOTe IpyTe
THofjjesie MOJJA/THOCTY KOje ce He YKJIaNajy y TPajuLMOHaIHY KIacuduKanmjy.
JenHa on TakBMX Knacudukarmja je ona kojy Hyau Ksupk (2005 : 221). On mpa-
BU pas3nuKy n3Mel)y 1mojMoBa eKCTpMH3NYKA ¥ MHTPMH3NYKA MOJAMHOCT. [Tof
eKCTPMH3MYKOM MOJA/THOILINY ayTOp HOfpasyMujeBa MpolijeHy O TOMe IITO je
He/BjepoBaTHO 71 he ce mecuTy Ha OCHOBY IPOIljeHe TOBOPHOT /INIIA,  HA TTOJbU-
Ma MOryhHOCTH, HEOIIXOJHOCTH U TIPEAMKIVje, JOK MHTPUH3MYIKA MOJATTHOCT
HoApasyMujeBa yHyTpallllby KOHTPOIy Hap gorabajuma, nossony u obaBesy.
Y merosoj mopjeny, TEOHTMYIKA MOJAJHOCT M BO/ba NPUMAJAjy MHTPUH3NY-
KOj MOJA/JIHOCTY, JOK €NVCTEMMYKA ¥ JMHAMUYKA NIPUIIAJIajy eKCTPUH3UYKOj
MoZanHOCTH. JJeOHTMYKY MOJA/NHOCT y CPIICKOM je3uKky ayrtopu Caspemere
cunitiaxce cpiicko? jesuxa (ITumep 2005: 638) cMaTpajy BpcToM peanHe/upea-
He MOJIa/IHOCTH, OJHOCHO MOJA/THOCTH Y Y>K€M CMUCTY, IOK C€ eMMCTeMIYKa
MOJJa/THOCT CMATpa AMjelioM Cy0jeKTUBHE UM MOJATHOCTH Y IIMPEM CMMUCTY.
Y mamem pamy mu hemo ce fpxkaty yobudyajeHe aHITIOCAKCOHCKe MOfjjesie Ha
€MMCTEMUYKY U HEMUCTEMUYKY MOJATHOCT.

OHO mWTO HaM MOMa)ke Jla Pas/IMKYyjeMO jeqHy MOJAITHOCT Off JApyTe je
YMIEHNIIA Ia TIPYIMKOM yIoTpebe enmucTeMUIKIMX MOJJa/THIX [71arojia FToBOp-
HO JIVIIE y CTBApM >KeJIM fla KaXke Jja IOCTOjM BjepoBaTHONaA Jja ce HeKa pajma
JIOTOIMIIA, JOK YIIOTPeOOM JIEOHTMYKIX MOJATHIX [7Iaro/Ia XKeJy IOoKasaTy ia
IIOCTOjU HEOIIXOJHOCT 3a IOYeTaK Heke pafime. Tpeba HanoMeHyTH Ja je To-
HeKaJl KaTeropuja BpeMeHa Ta Koja oxpebyje ma nmu he mopganum rmaron 6utu
YHOTpMje6/beH enMCTeMIIKI VTN JeOHTUYKM. ENMcTeMIYKy MOa/THM I71aro/
must ce yIIaBHOM Be3yje 3a cajjalllibe MM IpOLUIo BpujeMe (a) fok My 6yznyha
pedepenua obesbjebhyje neontnuko sHaueme (6):

(a) He must have told her yesterday.
(6) He must tell her tomorrow.

Mako ce MOJaTHOCT FOTOBO YBMj€K IIOBE3yje ca 3HAYEHeM ITIarofa, y CpIi-
CKOM je3JIKY je youeHa Be3a He caMo u3Meby MojaTHOCTI 1 MOJja/THMX I71aronia
Beh 1 n3Mely MofgamHOCTY U TeKCUYKMX I71aro/Ia YOIIIITe.

C mpyre cTpaHe, y eHIVIECKOM je3KY aKIeHaT je IPBEHCTBEHO Ha Be3l
usMeby MomasHOCTY U MOJTHYX I/Iarona. VI3 Kareropuje TeKCMYKMX IIaroia
3a eHIVIECKM je3UK CY, KaJia je Y IUTaby MOJATHOCT, OMTHM CaMO OHM ITIarO/IN
KOjU Cy 0O3HaueHu Kao rnaromu believe kmace?. C 063upoM fa IeKCUYKe T/1aro-

2 Tmaronmu oBe Kymace Cy HEWITO APYTA4YMjyu Of OCTa/MX JIEKCMYKMUX I/IATO/Ia MO TOME IITO He
UMIUIMLNPAjy UCTMHUTOCT WM HEMCTUHUTOCT Ipornosuiuje Beh weny Moryhy ucTuHuTOCT
ynu HeycTrHUToCT (Mumnornesuh 2004: 88). [ltaBHYM HpeACcTaBHMUK OBYX I7Iar0/1a KOjit ce joll
Ha3uBajy 1 HeaKTUBHY I71aro/n je rmaron believe. Tnmaromn believe xmace mokasyjy cimd-
HOCT Ca MOJJa/THMM IJIaTO/IVIMA 1O TOME IITO Ce IIOHAIIAjy K0 CIOJbAIlY MOAMMUKATOPI
nponosuiyje. FbuxoBoM yrmoTpe6oM roBOpHO JMIe MOXKe MOKa3aTy KOMMKO je CUTYPHO Y
U3BjeCHOCT, HEOIIXOIHOCT 11 MOTYHOCT OCTBapuBama Heke pajitbe. TUIIMYHY IPpeCcTaBHULIN
oBe KJIace ¢y c/pegehn rmaromn: believe, tend, think, guess, reckon, suppose, consider, wonder
u doubt.
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Jle KapakTepuie (paKTUIHOCT, OHM O3HAYaBajy pajiiby Koja ce 3aucTa JeliaBa
1 32 KOjy MO>KeMO TBPIUTH Jia j€ MICTVHNTA V/IM TaKHa:

She is working hard.

MebyTum, papmwa u3pakeHa MOJJa/THMM ITIaTOJIOM HMje TaKO OYMITIeHA
jep ce mOMe u3paxkaBajy ouekmBaHe, Moryhe, HeonxoziHe 1 Hemoryhe cTBapu
4uje je 3Hauere HeaKTUIHO. MosiaTHMM I71aronoM n3 cbeiehe pedenne ro-
BOPHO JIMIIE JICKa3yje CBOjy HECUTYPHOCT y U3BpILehe HeKe pajiibe:

I may come tomorrow.

ITpernocraBuhemo ma moctoje oxpehenn pasnosu 360r Kojux je FOBOPHO
NHIle IOCYMEbaIo Y U3BjECHOCT CBOT JIoNacKa. Ha Takas mckas Morye cy yTu-
LJaTV OKOJTHOCTY KOje 3aBJCe Off Fbera CaMoT, ai U Of HEKMX 00jeKTMBHUX
¢daxTOpa Koju MOTy OHEMOTYhITH HeroBO OCTBApebe.

Axo mohemo of YnmeHMIe 1a ce IpOydYaBambe MOJATHOCTH Y TUTEPATYPU
Ha eHITIECKOM je3MKy YeCTO CMaTpa CMHOHMMOM 32 IIpoyaBakbe MOJasa, OHJja
He Yy IITO je BelMKy 6poj pajjoBa 0 MOJATHOCTH YIIPaBo IocBeheH aHam3m
MOJIa/THVX IIaroja. JoBOpHO /mIie MX KOPUCTH Jja 61 KOHCTaTOBAsIo Ia CTabe
CTBapy HMje CaMO TauHO WIM HeTauHO Beh Ja ce capykaj mpomosniuje Mopa
IPOLMjeHUTH y OFHOCY Ha Heky fipyry nHdopmanujy. Cpeneha pedenniia, Ha
puMjep, IMoKasyje Jia je 3aK/by4ak, KOjI je JOUIao Off CTpaHe T'OBOPHOT JINIIA,
VIMAO jOII HeKy KOHTeKCTyalHy MH(OpPMAIjy Ha OCHOBY KOje je HeOIIXOITHO
0110 3aK/bYYUTH 1A TAMO HeKa 0co0a )KeHCKOT I10/1a MHOTO Paji:

She must work hard. (Mopa ma MHOTO paju.)

MebyTtum, rregano ca mparMaTudke CTpaHe, Y MICTOM KOHTEKCTY, MOJaI-
HI IJIarojl must MOXKe O3HAYMTU IIOCTOjale TOBOPHOI YMHA Kao ILUTO je, Ha
IpUMjep, CaBjeT:

She must work hard. (Ona Mopa Bu1le fa paju.)

Iaxo cy o6je pedenutie o Gpopmu UjeHTUYHE, NAKO 00je cajipyKe MOJaI-
HI I7IaTOTT MOPATiU, HVIXOBO 3HAYEHE je TEIIKO OATOHETHYTH aKO MX [OCMa-
TPaMO Y U30JIALj !, TO jeCTe HE3aBUCHO Off KOHTEKCTA. YKOMMKO UX U3BYIEMO
U3 KOHTEKCTa Hehe 6MTHU /1aKo YTBPAUTK Ia Ce MOA/IHUM IJIaTOJIOM MOPAiiiu
U3 IIpBe pedeHNIle M3pakaBa CTaB, JOK Ce MOJJA/THUM MOPAiiii U3 JPyTe XKelu
HaMeTHYTH HekM caBjeT. C 0631pOM Jja Cy MOJJa/IHM IJIaTO/IM, 38 Pa3/IuKy Of
JIEKCUMYKUX T/Iar0/Ia, HEO[BOjUBY OJf KOHTEKCTa, TyMadere MOJATHOT I/Iaro/a
He 3aBIUCH CaMO Of] CaMOT MOJIajIa, Hero U Off MjeCTa Ha KojeM je yroTpujebbeH
y pedeHuny, 3Hadema APYror Aujena pedeHnIle Koja He Cafp>Ku MOAI U Of
MHOTUX APYTuX ¢axropa.

Mopanau r1aron tust (MOpaTi) y eHIIECKOM U CPIICKOM je3MKY

Kako 61cMo mpelusHuje M3BPIIVIM AaHAMNM3Y y AHATUTUYKOM JVIjeny
OBOT pajia, NOTPeOHO je [ja ce IPBO OCBPHEMO Ha 3Hauema M KapaKTepUCTIKe
MOJIQJIHOT IJIaT0/Ia MOPAliiu y €HITIeCKOM Y CpIICKOM je3uky. ITohumo op cmmy-
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HOCTM KOja je OYMIVIeHA Ha II0J/by CEMaHTHKe Y 00a je3uka Ifje je MOfa/HuI
IJIarO71 MOPAtiy YITTABHOM HOCHIAL] M/IY €IMCTEMIYKOT MU IEOHTUYKOT 3Ha-
Jema ¢ 003MpoM a obyxBara II0jMOBe HY)KHOCTH U 00OaBese.

Mopanuu rnaron must (Mopatn) y 06a jesrka MOXKe Ja U3pasy emucTe-
MUYKY HY>XHOCT, OHOCHO JIOTMYKY HEOIIXOZHOCT IpeMa KBupkoBoj Tepmu-
Homoruju (1985: 225), y K0joj TOBOPHO JIIle MISHOCY CBOj CYJ, O IIPOIIO3ULIVjI
IIpM 4MjeM HOHOIIEIbY Cy BEIMKY YOIy OGUTpajie Bberopa Iepuemnyja 1 mno-
3HaBambe CTBAapU :

Come, you must be hungry.
Onga, iwiu mopa ga cu ce éeh otliposana.

OHO 1ITO je KapaKTepUCTUYHO 32 Must YIIOTPUjeO/bEHO Y OBOM CMICITY je
Jia ce OHO OOMYHO He II0jaB/byje Y YIUTHUM 1 OAPUYHMM pedeHnIjama. Y Hera-
TUBHJMM KOHTEKCTMMA 3aMjeHa My je HeTaTUBHY OO/IMK MOJJa/IHOT IJIaTO/Ia can
(KBupk 1985: 225), mTo 3Ha4M [a €MMCTEMUYKO Must HeMa CBOj MOP(OJIOIMIKIA
HeraTMBaH OOJINK :

You must be hungry = You can't be full.

Axo 6ucmo oBo KBMPKOBO 3ama)kame IpPeHMjeln M Ha CPICKM je3WK,
BUfjen 6MCMO Jla BayKM UCTO ITPABU/IO, OHOCHO J1a Ce MOpailiu yoTpe6/beHo
y OBOM CMICITy MOKe HETMPATU MOJA/THUM ITIar0/IOM Mohu:

Tu mopa ga cu ce eeh ottiposana = He mosxce Ouiitiu ga ce HUcu otliposana.

Pasmarpajyhn enmcremmdko MopanHo must y eHrneckoM jesuky Koytc
(1983: 44) nokyuraBa 3a0M/bEXXUTH Y KOjUM Ce CUTyaljijaMa Hajuelnrhe jaBsba
eMMCTEeMIYKO Must ¥ TAKO JJ0/Ia3y 10 3aK/by4Ka Jja je OHO OOMYHO YC/IOB/bEHO
CMHTAKCOM I Jia ce Hajuenthe japsba y3 mepdeKTUBHY acIeKT Kao y cbefehnm
npumMjepuMa Koje HaBoay Komace (2009: 40):

At a guess the monkey must have been something like 5ft (1.5m) high
standing on its hind legs

Y3 HeXKMBU CY6jeKT:

The shelves must be four foot wide I suppose at least and theyre just they just
go up to the roof

VI Y3 er3VUCTeHLUjaIHo there:

And there must be a tremendous temptation when you’re when you've been
labouring away for hours um just to sort of um mark things fairly cursorily.

O ToMe KONMKO Cy 3alakama Koja je younna KoyTc npucyrHa y Hedop-
MaJTHOM HOBMHCKOM AMCKYpcCy 6uhe pujeun y fpyrom aujerny paja.

Maxo mocroje npumjepy enucTeMudke ynorpede MOJaIHOT I71aroja Mo-
paitiy 'y eHITIeCKOM Kao U y CPIICKOM je3UKY, OHa Hlje TOJIMKO 4ecTa Kao IeOH-
TUYKa, KOja IIPBEHCTBEHO, Ka0 LITO Ceé BUJM U3 IIpUMjepa Koju cimjefie, Mmoj-
pasymujeBa o6aBe3sy:
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You must be back by ten.
Cese octiiarne ilepuoge u cée 0Ciliasne eKyuje MOPAnU CMO YHUiliu Haila-
Mei.

Y cpIicKoM je3auKy MOJaIHM IJIar0JI MOPAiiil pa3MaTpa ce caMo y OKBUPY
[IEOHTIYKE MOJATHOCTY YHYTap Koje ce HaBOfie ABa OCHOBHA 3HAYerba- 3Ha-
Jerbe AMPeKTHe 0OMUTaTOPHOCTY Kao y MPBOj pedeHnin (a) raje je cybjexar
HETIOCPeHO Kay3upaH Ha ofpeheHM mocTymak u MHAMPEKTHe 06IMraTop-
HocTi (0) rje je cybjekaT MHAMPEKTHO Kay3MpaH IPeKO MOCPeHOT Kay3aTo-
pa (ITumep 2005: 639):

(a) Mopajy ga ce tiosyxy tipeq HelipujaiiierveM.
(6) Mopajy ga tipujase yueuihe.

OO6MraTOpHOCT KOjy ayTOpu IHOMEHyTe IpaMaTyKe Ha3WBajy MHAMPEKT-
HOM Koj XaJyICTOHa je O3HaueHa Kao OO0jeKTMBHA JIEOHTMYKA MOJATHOCT
(2002:183). OBa MOJAIHOCT je KapaKTepUCTUYHA 32 je3uK Koju ypebyje mpa-
BIJIA [IOHAIIIAA U pasHe ypexnoe:

We must make an appointment if we want to see the Dean.

ITopen nBa OCHOBHA 3HaYeIba, EMMCTEMIYKOT 1 JEOHTUYKOT, HEKM ay TOpH
kao mro cy ITanmep u XamactoH pasimukyjy u Tpehe 3Haueme Koje ce MOXe
IIpeHMjeTy MOJIAJTHUM ITIaTOJIOM MOPAiliu, a TO je 3HadYeme JUHaMMYKe Heoll-
XOHOCTH KOja Ce YITIaBHOM jaBjba Y IOTBPJHMM pe4eHNIIaMa y KOjuMa TOBOP-
HO jmie He y3uma ydemnha (ITammep 1979: 91)

Now I lunched the day before yesterday with one of the leader of the Labour
Party whose name must obviously be kept quiet-I can't repeat it.

Jnak, mocroje u IpuMjepy Koju IOKa3yjy fa ce JUHAMIU4IKa HEOIIXOLHOCT
Moyke Hahy 1 y3 JM4He 3aMjeHuIle IPBOT /NI jeTHNHE ¥ MHOXKIHE KaJla ce
napadpasupa ce Kao: HeolX0gHO je ga ja unu mi....

Yes, I must ask for that Monday off.

XaICTOHOBO IIOMMame AMHAMIYKe HeomnxogHocTn (2002: 185) je Hem-
TO Jipyraduje IMOIITO IOf II0jMOM JUHAMUYKE HEOIIXOJHOCTY IOAPasyMMjeBa
CaCTaBHM Y0 HeYMjer KapaKTepa VM OHOTA IIITO HEeKO MMa Ha PacIloaramy.
Pujed je o yHyTpaimoj morpebu, a He 0 HaMeTamwy obaBese:

Ed's a guy who must always be poking his nose into other people's business.
Now that she has lost her job she must live extremely frugally.

MopanHu I71aTon Kojer CpIICKM je3UK IIPeTo3Haje Kao eKBUBAJIEHT ITIaroTy
Mopaiiiu, y eHITIECKOM C€ je3UKY IIOPel MOJATHOT I7Iaroa must MOXKe M3pasu-
TI ¥ KBa3u-Mofianuma need/have to Koju My IPBEHCTBEHO [IOMaXXy IIPUINKOM
rpajibe IMPOLIOT ¥ YIUTHOT 00/IKa:

Need he stay to the end?
Does he have to stay to the end?
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lmnax, o kBasu-mogamma Hehe 6uTI pacpaBe y OBOM pany.

Camo must, kako TBpau Ksupk (1985: 225) Moxxe ce, anu pujeTko, 1oja-
BUTHU y IUTambYy Kafla je pujed O JIOTMYIKOj HY>KHOCTH, a/lf U 'y CAPKACTUIHNM
npuMjenbama:

Must there be some good reason for the delay?
Why must you always be finding fault with that girl?

MopanHy I71aron must y eHITIECKOM je3VKy IyOM emMcTeMUYKO 3HaYerhe
aKo ce Herupa nomohy ofpudHe nMapTUKyse not MOIITO mustn’t BUIIE He 3HAUN
He Mopaiiu, Beh He cmjeiiiu IITO IMIUIMIIMPA [a Y €HITIECKOM je3VKY HeTupame
MOJ/IHOT IJIaroJIa must Myjerba 3Hadere IPMHYy/e y 3abpaHy, a 3abpaHa 110
CBOjOj IPUPOAK IIPUTIAJA JEOHTUYKO] MOLATHOCTM :

But, you mustn’t be dejected.

C mpyre cTpaHe, Y CPIICKOM je3MKy Heralyja MOJATHOT IJIarojia Mopa-
T NIPEJCTaB/ba OfICYCTBO IPMHY/E, @ He 3a0paHy Kao y €HITIECKOM je3UKY:

Axko hew mumo 3akoHa, oHga He mopaus bpaiiie y ageoxaitie.

Ynopenymo v jajbe MOJA/THY IJIaTO/I MOPAiliu y ABa je3Vka Buajehemo ma
OH y €HIJIECKOM je3VKy HeMa HacTaBaK 3a o01bexkaBarme Tpeher mmnua jeqHnHe
y IIPe3eHTY I1a 3aTO He MOCToju o6k *he musts do that. Y cprckoM jesnky,
MOJIa/IHY IJIATOJI MOPATiiy Ce MUjerba IO JIMIYIMA Y TIPe3eHTY: MOpam, Mopau,
Mmopa, Mopamo, mopaiiie, MOPajy.

Y eHIJIeCKOM je3MKy MOJTHU IJIAaroJl must HeMa IpolIe oO/IuKe 1Ia je
HeMmoryhe pehn: *I must go to London yesterday. VInak, kapa je y nuramy ae-
OHTMYKO 3HaYeme, IpolIa pedepeHna ce o3HadaBa nomohy had to. C gpyre
CTpaHe, CPIICKM je3VK MMa U o6/mKe nepdexTa Mopana cam, Mopao cu, Mopao
je... Kao 1 0O/INKe A0PICTAa MOPAGOX, MOPALLe, MOPAUE...

DyTyp MOEATHOr MOpaililt y CPICKOM je3UKy Imacu: mopahy, mopaheus,
mopahe... JOK Ce y eHIJIECKOM je3VKy MCTUM OOIMKOM I/Iaroja must, Maja
pujeTKo, ¢ 003MpoM Ja je BpeMeHCKa pedepeHIla IIarona tmust yrIaBHOM
cajauma, ynyhyje u Ha 6ynyhe pagmwe. Kako tBpau Muomesuh (2004: 82)
KOHTEKCT MOKe [ia MOTHMBMILIE €IVICTEMITYKO YNTarbe JICKa3a MaKo je OHO YI-
JIABHOM OPMjeHTUCAHO Ka CajalllbOCTI:

Have you seen the barometer, its gone mad. It must rain in a couple of
hours.

EHInecku jesuk yrmaBHOM He KOPUCTM KOHCTPYKIIMje Y KOjOj Cy MOJAIHM
[JIaroNIy ynorpujeb/beHn jemaH usa apyror *You may should come, nox ce 'y
CPIICKOM F'OBOPHOM j€3MKY 4€CTO 4yjy KOHCTPYKLMje TUIIA:

A:He mozy.
B: Mopaw mohu.
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Ananusa

LIn/p aHATMTUYKOT [Vje/la OBOT Pafia je fa ce MCTpaXky yHoTpeba Mopa-
HOT TJIaT0/Ia MOPAiii y HOBMHCKOM M3BjellITaBarby Ha €HITIECKOM ¥ CPIICKOM
jesuky. Vzeja je ma ce yTBpiy KOjy BPCTY MOJA/IHOT 3Ha4Yerba PEHOCU MOJal-
HM IJIATOJI MOPATiu Y HOBUHCKOM AMCKYPCY. C TUM Y Be3y OM/beXXWIN CMO KO-
JINKO 4eCTO ce IOojaB/byje oapeheHo 3HaYeme MOJATHOT IIarosa 1 MOKYyIIamIu
YTBPANUTHU KOje 3Hadele NOMUHIpaA Yy HOBMHCKOM M3BjellTaBamy. V3BpiieHa
je leTa/bHa aHa/IM3a CBAKE peYeHMIle Y KOjOj ce TI0jaBMO MOJATHY TJIaTO/l MO-
patiu. CBako IOjeMHAYHO 3HaYeIbe VTYCTPOBAHO je IIPMMjepuMa.

AnanuzoM je o6yxBaheH 1 KBaHTUTATUBHY aciieKT. Kako 61cMo 1mTo mpe-
LVI3HMje M3BPIIVJIM aHA/IN3Y Y 00a jesyKa aHa/M3upany cMo 1o 100 pedeHnia
KOje cajpKe MOJA/IHM ITIaTO/I MOPAiiu y OfabpaHuM 4WIaHIMMa U3 OpuUTaH-
CKMX ¥ cprckux Tabnonna The Sun, The News, The Daily Mirror, The Daily Star,
The People, The Daily Express, Ano, Kypup u Ceeiii. ITpunukom ogabupa Kop-
Iyca BOAMIM CMO Ce UJIejOM Jia je AMCKypcC Tabnonaa HepopMaaaH U CIMdaH
TOBOPHOM JMCKYPCY Te€ Jja jeé KaO TaKaB IOTOIHMjU 3a Hamry aHanusy. Llujenn
KopIyc 6a3upa ce Ha OHJ/IAjH U3/jabyIMa IIOMEHY TUX HOBUHA.

Mogannu znazon must (Mopaitiu) y HOBUHCKOM U38jeuwtitiasarvy
HA eHZTIeCKOM je3uKy

Y pemoBuMa Koju camjeie pasMaTpaMo MOJATHU ITIAroN tust (MOpaTi)
y HOBMHCKOM U3BjelITaBamy Ha eHITIeCKOM je3uKy. Koprryc Ha OCHOBY Koje je
pabena ananm3sa cactoju ce o 95 WwiaHaka y KojuMa ce 0Baj MOJAIHM ITIaros
nojasyuo 100 myra. CBaKky MOJAMHM I7IATON MOpaitiu (must) aHaIN3MpaH je y
OJHOCY Ha [IBa OCHOBHA 3Ha4erba KOje MOXKe IIPEHNJeTH, a TO CY eMUCTEMUIKO
1 HeenucTeMn4ko. ITox HeenucTeMIYKNM 3HaYeHEM NTOfIpa3yMuUjeBaMo JJEOH-
TUYKO U IMHAMUYKO 3HauYeHe.

ITomm cMoO of MpeTHOCTaBKe Jia je JEOHTUYKO mMust HajIOMUHAHTHHjE Y
IMCKYPCY HOBMHCKOT M3BjelliTaBaiba JIOK CY enyucTeMUdKa M JMHaMIUJKa 3Ha-
4era y Y>K0j yIoTpeou.

Pasmarpamu cMo camo adupmaruBHe ¥ HeapMpMaTUBHE KOHTEKCTe IO-
IITO CMO 3a0VJBbEXVIN CaMo jeflaH CIy4aj y KOjuMa je MOFATHO must OUIo
ynoTpuje6/beHO y YIUTHOj pedeHniy. IIpuMmjeTnm cMo ja ce MOJAIHO must
venrhe jap/ba y MOTBPAHUM pedeHMIIAMA.

Op 100 aHaMM3MpaHNX MOJATHYX [7IAT0/IA MuUst y PasInIUTAM WIAHIIMA
y 26 npumjepa must je HOCUIAL] eIMCTEMUYKOT 3Ha4Yema. Y OCTanuM IpuMje-
puMa 3a6M/BEXKMIN CMO HErOBY HeelMMCTEMIUKY yroTpeby u To y cbefehem
oMjepy: JEOHTUYKO 3Ha4YeHe ce I0jaBU/IO ¥ 52 aHa/lIM3MpaHe pedeHule, a ou-
HaMIM4KO y cBera 11 mpumjepa. ¥ mpeocTanum NprMjepuMa HIje ce MOIJIO ca
mpenusHomhy yTBpAUTH A M je tust HOCUIAL, TeOHTUYKOT VIV JVHAMIY-
KOT 3Ha4erma.

Enmcremmdka MOIaTHOCT ce y TOTOBO CBUM C/Iy4yajeB/MMa Be3yBasla 3a U3-
HOILIEIbE CY/Ia O MPONO3NLIUjU KA0 y IIpUMjepuMa:
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She must be devastated to believe somebody for that long then to find out it
was a lie. (The Daily Mirror, Nov 19, 2011)

Manchester United star Wayne Rooney must be sick of the sight of
Barcelona rival Gerard Pique. (The Sun, Dec 1, 2011)

Kapa je 6ma y nutamy JeOHTHYKA MOZJA/THOCT, 06aBesa je fomasuia uim
O]T CaMOT TOBOPHOT /Ii11a (@) M/ Off HEKOT CIIo/ballliber n3Bopa (6) :

(a) When you manage a top club, you must expect criticism.
(The Daily Express, Dec 12, 2011)

(b) Saif must face justice. (The Sun, Nov 19, 2011)

I3 cweneher npumjepa BUAMMO fia Huje yBujek 6mmo moryhe yTBpanTn
na i ofipehena ynorpe6a MopamHoOT I1aroa must IpUIaja JeOHTIYKO] YN
AVHAMUYKOj MOJATHOCTH:

The Government must re-double its efforts to ensure the UK is not put at an
economic disadvantage. (The Sun, Dec 13, 2011)

Britain must remain ‘open for business’ despite this week's strike by public
sector workers. (The Daily Star, Nov 26, 2011)

ITomTo mocroju nmpenocraBKa la TOBOPHO JIMLE HUje Y MO3UIIjU fIa Ha-
pebyje Bragu wiv gp>kaBu IITa fa pafie WIN KaKo Ja ce II0CTaBe OBAKBIU VIV
CIIMYHM CITy4dajeBy Kako TBpau ITanmep (1979:152) nokasyjy Aa TOBOPHO JIvLie
CaMO M3HOCH OHO IITO MUC/IK fIA je PallVIOHATHO.

Enuctiiemuuka Hy*#HOCT u3paxceHa moganium Znazonom must Ha
eHZTIeCKOM je3UuKy

Y nornmaepy mocBeheHOM emMCTEMUYKOM 3HAa4eHy MOJATHOT ITIaroja
must Xagcron (2002:181) HaBopgy 3HaKOBe IO KojuMa je Moryhe mpernosHa-
TV OBY BPCTY MOJIQ/THOT 3Hauema. JefjaH Off 3HaKoBa je youjeheHocT roBopHOr
JMIA Yy UCTMHUTOCT Iponosumyje. 3aucTa, Kako IOoKasyje ¥ Hallla aHa/Iu3a,
enmcTeMIYKO must y Hajpehem 6pojy npumjepa nspaxasa youjeheHoct:

This must be the bitterest pillion he's ever swallowed. (The Daily Mirror,
Dec 13, 2011)

Andy Murray must be hungry for success- after cutting gluten and diary
from his diet. (The Sun, Nov 11, 2011)

Maxo KoyTc TBpaM #a ce emmcreMmndka HY>KHOCT Hajdenrhe jaB/pa y3
nepeKTUBHM M IIPOTPECUBHY acIeKT, y HAIIO] aHA/IN3U Off YKYIIHO 26 Ipu-
Mjepa, caMo ce y 1/3 nmpumjepa enucreMmnyKa Hy>KHOCT II0jaBuIa y3 mepgex-
TUBHM (), a y cBera 2 mpumMjepa y3 nporpecuBHy actexT (6) :

(a) So he must have acted the whole way through. (The Sun, Dec 13, 2011)

(6) Kelly must be loving you. (The Daily Mirror, November 27, 2011)
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Junamuuxa nyxcnocit uspaxcena mogannum 2nazonom must Ha
€HZTIeECKOM je3UuKy

Y okBMpY KOpITyca Ha KOjeM CMO IIpOy4YaBa/ly MOJA/IHA 3HA4Yerba [[MHa-
MITYKa HY>)KHOCT Hajdelnhe ce jaB/baa y IIOTBPAHVUM pedeHNMIIaMa:

That's what I've realised and I've matured in that way, knowing that I must
improve on certain areas of my game to get selected. (The Daily Mirror,
Nov 22, 2011)

...we are living so much longer that we must learn to be productive well into
the third age... (The Daily Express, Nov 23, 2011)

Jmnax, 3a61/peXXNIm CMO NIpUMjep 1 jeSHe OfpUYHe pedeHNIe Y KOjoj ce
AMHaMIYKa HY>KHOCT I10jaBJ/Ia Y3 IIPBO JIMIIE jeIHMHE Y MHOXKMHE Y 3HAYEIbY:
HeotixogHo je ga ja umu mu...

We mustn't forget that our main objective is to win the English Premier
League. ('The Daily Star, Dec 1, 2011)

Heonitiuuxa Hy#cHOCTI u3paxcena mogantHum Znazonom must
HA eHZTIeCKOM je3uKy

OcyuM ocHOBHe yroTpebe MOJIa/THOT I71aro/Ia tust, OJfHOCHO HaMeTarmba
o6aBese WM IIPEHONIEHe OHOTA IITO HEKO APYTY 3aXTUjeBa, JeOHTUYKO must
ce I0jaB/bUBAJIO Y3 I1arose Koje HaBopu [Tanmep (1979: 62): I must say/admit/
confess, aKo TaKBY IIPUMjepy HUCY YeCTN:

It is with a heavy heart that I must confirm the death of a soldier from the
Ist. (The Sun, Nov 20, 2011)

Mogannu 2nazon MOpaTN y HOBUHCKOM U38jeminiasarvy
Ha CPUCKOM je3uKy

Y oBom mornaespy 6uhe pujeun o MOJATHOM ITIATONY MOPAiiu Y HOBVH-
CKOM M3BjelliTaBamy Ha CPICKOM jesuky. Kopmyc Ha ocHOBY Koje je pahena
aHa/IM3a cacToju ce of 82 4aHKa y KOjMMa Ce 0Baj MOJIA/THM I7TIaTO/I TI0jaBIO
100 myTa.

Op 100 aHamM3MpaHuX MOJIANIHUX I7Iar0/Ia MOPAii CaMoO y jefHOM IIpu-
Mjepy 6M/beXMMO eNMCTEMIYKO 3HaYeHe Hy>KHOCTH IITO 3HA4M /1A je HheroBa
ynoTpeba y OfHOCY Ha HEeIMCTEMITYKY TOTOBO 3aHeMapuBa:

Ako je fipegceqgHuK Tlaxo pexao, oHga mMopa ga je y cknagy ca Yciiasom
Cp6uje u Pesonyyujom 1244 tiocitiueHyii io80mam §ozoeop o HAC Koju
HUBUMO 08ge ga ce c6e 8paitiu Ha ciilarve og fipe 25. jyna. (Ano, 30. HO-
BeMbap, 2011.)

IIpeocramux 99% npumjepa je HeeMMCTEMUYKO, IITO YKasyje Ha TO f1a je
oBa yrorpe6a MOJA/THOT I7Iar0/Ia MOPAiiii BEOMa 4ecTa y OBOj BPCTHU JIVICKYP-
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ca. JIeOHTHYKO 3HaYee ce 1MojaBu/o y 50% aHanMsupaHuX PeYeHnIIa, a [UHa-
MIYKO y 28 mpumjepa. Y mpeocTanum IpuMjeprma Hije OUIo 1ako OgpeanTy
Ia ¥ IpUIaJajy JEOHTUYKO] VIM AMHAMMYKOj MOJATHOCTH. VI OBZIje Kao n 'y
IIpUMjepuMa Ha €HITIECKOM je3UKY pujed je 0 CUTyalijaMa y KOjuuMa TOBOPHO
nIie HUje y CTamby fla HelITO Hapeayu Beh caMo M3HOCH OHO IITO CMAaTpa J1a je
PalOHaIHO:

Munuctiapciiieo mopa Hewiitio ga tipomujeru. (Ao, 13. gerembap 2011.)

Cpbuja mopa nactiasuitiu tipoyec espounitiecpayuja. (Kypup, 10. nerem-
6ap 2011.)

Heoniliuuka Hy’HHOCTI U3paixceHa MoqganHum Znazonom mopaiiu
Ha CPUCKOM je3uKy

ToToBO y cBUM IpuMjepyMa y KojuMa je MOfJaTHO Mopaitiu yoTpeb/beHo
OEOHTUYKY IIOCTOjU MMIUIVKALMja 1a TOBOPHO JIMLE TIOKa3yje CBOj ayTOPUTET
Tako mTo Hamehe 06aBe3y wm npuMopaBa Ha U3BpILIEHE HEKe pPajiibe:

Maxkap e umanu xneb ga jegemo, iwiu mopaus wikony ga 3aspuiuud. (Ao,
4. metremb6ap 2011.)

IIpexugamo tipec-koHpepernuujy, gowao je Hosax Lokosuh u mopamo uhu
ga za gouekamo. (Ao, 3. genembap 2011.)

W npumjepu Ha CPIICKOM j€3UKY UITYCTPYjy I10jaBy MOATHOT JEOHTUYKOT
Mmopatiiu y3 Tnarone pehu / ipusHaiiy, Maja TaKBUX CTy4YajeBa HEMa MHOTO:

3atipaso, mopam ga kaxem ga je Hemarwa 60omu og Jatia Citiama. (Ao, 6.
meriemb6ap 2011.)

OcyM HaBefIeHOT, 3a0M/beXXI/IN CMO U C/Ty4Yaj O6jeKTUBHE IEOHTUYKE MO-
IATHOCTY KOja je KapaKTepUCTIYHA 3a je3UK KojuM ce ypebyjy npasma:

Ilo yZosopy, 6paunu taposu mopajy y 6paxy ociiaitiu Hajmarve fieill 20gu-
Ha u mopajy ga gobujy qujeitie. (Ano, 13. geriembap 2011.)

Junamuuxa HyHHOCHL u3paixcena MoganHum 2i1azonom Mopatiiu Ha
cplickom jesuxy

y OKBJIPY Halll€ aHa/IM3€ AMHAMMNYKO MOJA/THO Mopamu C€ YyITTaBHOM ja—
B/bajIO Y3 INMYHE SaneHI/IHe IIpBOT /IN1ja Ca 3HAYECHEM HeOL_lXOgHO je ga.

Anu mopamo ga uctipiiumo kuuty. (Ano, 12. gerem6bap 2011.)
Mopao cam ga ce 6parum. (Cser, 15.HoBeMmbap 2011.)

Axo 6ucmo nmapadpasupanyu IpeTXogHe pedeHnIie, BUjjeny 61ucMo f1a je y
IIPBOj HEOIIXOZHO Jja MCTPIMMO KUIIY a 61 HaM IIOTOM 3acCHjajio CyHIe, JOK
ce y Ipyroj HEOIXOJHOCT Be3yje 3a Of0paHy.
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AHanu3a je mokasasna ja Huje 6110 cTydajeBa y KojuMa TOBOPHO JIMIIe He
ysuMma ydenrha, nako [Tanmep HaBoau #a je To jemHa of Hajuemhux ynorpe6a
IMHAMIYKe HY>KHOCTH.

OcuMm Tora, HUCMO 3aOM/BbEXIIN HUjelaH IIPUMjep y KOjeM je AMHaMuId-
KOM HY>XHOCTM M3Pa)KeH He4Mji KapaKTep MM OHO IITO MY je Ha pacIosa-
ramy.

MopanHo mopaiiiu ynoTpuje6/beHO JMHAMIYKM Ce YITTaBHOM I10jaB/b/Ba-
710 y ab¥pMaTUBHIM KOHTEKCTIMA aKO M3y3MeMO CaMo jeflaH IIpuMjep Koju je
yIoTpuje6/beH y yIUTHOj pedeHNIIN:

Pasmucnuiiie, 3auiiio 6u mopanu ga ce 3ayciiasmpamo 3602 oza Witio cmo
HexoZ ygapunu? (Ano, 2. genem6bap 2011.)

3axmyuax

OBaj pap ce 6aBMO INUTambeM MOJAIHOTr IJarona must (MopaTtn) y
€HIJIECKOM 1 CPIICKOM je3UKYy. Y TIPBOM AMjerny paja 6uio je pujedn o rpama-
TUYKMM aCIIeKTUMa MOJIaTHOCTY ¥ MOJIA/THOT I7Iaronia mopaiiu. Hamry ananusy
Hoyes cMo nopehemweM rpaMaTiaKe yrnorpede MOJaTHOT MOPAilil y Ba je3u-
Ka, @ 3aTUM CMO je Ipebalyiy y HeopMaiaH JUCKYypPC HOBMHCKOT M3BjellTa-
Bamba. AHa/IN3a je MOKa3asa /ja ce MOJIa/IHY I7TIarof must (MOpaTy) 4ecTo jaB/ba
y HehopMaTHOM U3BjeIITaBamby KaKo y €HITIECKOM TaKO M y CPIICKOM je3UKY.
Y 06a jesuka HajIOMMHAHTHNja je BeroBa JJEOHTIYKA YIIOTpeba JJOK Cy OCTae
nBuje (emmMcTeMIYKa U AMHAMIYKA) Y HEIITO MHpEPUOPHIjeM MONI0XKajy.
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Jelena V. Sajinovi¢ Novakovi¢

MODAL VERB MUST IN NEWSPAPER REPORTING IN
ENGLISH AND SERBIAN

Summary

Recent researches on modality have shown that the meaning of modal verbs and the context
in which they appear are inseparably linked. Informal context prefers one of the possible mean-
ings of a modal verb. Since the main focus of our interest is modal verb must in English and
Serbian, we used the comparative method to show the grammar and contextual similarities and
differences linked with this modal in the two languages.

Keywords: modal meaning, modal verb must, English, Serbian
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ESL STUDENTS IN WRITING CLASSROOMS

The research was done so as to disclose some of the recurring
problems that teachers inevitably anticipate in the writing classroom,
especially regarding the overall complexity of the ESL issue. My main
research goal is to penetrate into the ESL matter to demonstrate the
causes of misunderstanding between the teacher and ESL students in
the writing classroom. Due to a variety of factors involved, I will argue
that the whole set of learning conditions need to be taken into account
while exploring the overall profile of a typical ESL student in the writing
classrooms.

Key words: English as a second language, English language teaching,
Composition classroom, culture, international students

The primary reason I decided to embark upon this complex and multifac-
eted topic is the fact that the field of the English as a Second Language has not
been fully explored yet. Also, writing has been a neglected area of the English
language teaching for some years. Maley emphasizes it is only recently that re-
search into writing has offered thought-provoking ideas about what good writ-
ing implies (6). Until the 1980s, there was not much second language research
to draw upon in building ESL pedagogy.

To illustrate the point, Matsuda furthers that a vast majority of American
composition courses have been reported to be unprepared for second-language
writers; it is explained that the English-only situation is assumed by default
(637). It means that English-only situation practically leaves no room for the
other speakers, but native-English ones. Valdes also responds to this problem
claiming that the lack of attention to the presence of ESL students can be as-
cribed to the myth of language homogeneity (638). Conversely, every student
should be treated on a case-by case basis without generalizations and unfound-
ed assumptions.

One of the assumptions is that all students are native-English speakers de-
spite the increasing influx of the international students recruited at American
colleges. This knowledge speaks to the fact that the presence of ESL students
should be addressed in the new light respecting all the linguistic varieties. Mat-
suda further suggests that all composition teachers consequently need to re-
imagine the composition classroom as the multilingual space where the pres-
ence of language differences is the default (649). The increasing number of ESL
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students can also be a huge challenge for the teachers on how to handle the
emerging dilemmas.

In addition, being a writing instructor, I have noticed a couple of dilem-
mas in the writing process. While collaborating with the other fellow instruc-
tors, there is a dilemma what the role of writing as a process, implies.

For this research question, equally important is the collegial relationship
between the fellow teachers involved in teaching ESL students; it is because we
use teachers’ practices as the solid foundation to adequately treat and further
develop ESL pedagogy. Adequate ESL pedagogy is pertinent to evade possi-
ble misunderstanding arising between the teacher and students to the greatest
degree possible. Also, solid ESL pedagogy facilitates the teaching process as
such.

Namely, ESL students are a diverse group of multilingual students who
may have graduated from the educational system different from the American
one. This difference may be one of the numerous reasons why ESL students as
a specific group of heterogeneous students should be taken with necessary care
and attention. Particularly, we need to take into account the indisputable facts
that first-year Composition classes are no longer monolingual places whatso-
ever; there is a demographic shift that has included the ever increasing influx of
international students on the American campuses. Thus, according to the In-
stitute of International Education, as of 2004, over a half million international
students were studying at American colleges and universities. Many still do
continue to recruit internationally.

Due to the reasons on diversity given above, Composition teachers are be-
ginning to reconsider pedagogical implications in order to fulfill the ultimate
task: to train students to write connected, contextualized, and appropriate piec-
es of writing communication. As a result, second-language writers will become
an integral part and parcel of writing programs.

Again, it transpires that the word “misunderstanding” is the crucial one in
the paper. Being myself an ESL student both teaching and learning English, my
writing experience so far shows that ESL students make fewer grammar mis-
takes in writing when their “mental apparatus” is somehow adapted to a cer-
tain degree to first language mental framework. This is particularly pertinent
to the acquisition of lexical apparatus. The most important reason for immers-
ing students to second language “mental apparatus” is their ability to learn the
target language in the most natural and native-English way. Students are thus
placed by in the relevant learning context. Regardless of what happens in prac-
tice, Zamel claims, some second language writers, like many language teachers,
recommend thinking entirely in English (80). Indeed, the picture appears to
be more complicated than simply encouraging or discouraging first language
use in writing. While the use of first language seems to benefit some writers, it
may give their writing a more foreign sound that should be avoided. Certain-
ly, Walker and Tedick emphasize that recent research shows that it has been a
traditional standpoint that the language development would happen naturally
through extended exposure to second language while the real business of con-
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tent learning occurred (16). As seen, there have been many conflicting views
on the delicate issue mentioned

Despite that, ESL students” proficiency in first language can also be a re-
source not available to monolinguals. Leki explains that many writing proto-
cols have shown ESL students switching to their first language as they plan to
write in English (80). As it has been said, contrary to popular belief, Zamel
concludes, thinking in first language should not necessarily be avoided while
composing in second language (80). Both skilled and unskilled second lan-
guage writers continue to use this technique to their advantage, even translat-
ing the target text from one language into another with positive results.

While the first language background is often a benefit rather than an im-
pediment to the learning process to ESL students, Kroll shows that we should
not presuppose “that the act of writing in one’s first language is the same act as
writing in one’s second language” simply on grounds of different understanding
and approach to writing skill tasks and the feedback to them (2). What it basi-
cally means is a different psychological view of the learners of first and second
language. Kroll advocates for the teachers’ understanding of all the facets of the
complex field of writing because that knowledge can reflect how the factor of
using a nonnative code affects second language performance (2). Lay claims
that the amount of first language use depends in part on the topic students are
addressing (81). ESL students seem to use first language about the events that
are current during the period when they are actually functioning in first lan-
guage because they can easily and personally refer to those events.

In short, Kramsch claims that one of the misconceptions that were domi-
nant in foreign language teaching is that language is merely a code and, once
mastered, by means of acquiring grammatical rules becomes automatically
translatable into another (1). This notion, however, disregards the social and
cultural aspect in foreign language pedagogy. Accordingly, this can cause mis-
understanding and consequent cross-cultural miscommunication, which can
be uncomfortable for both parties in the classroom.

In other words, teachers in composition classes need to be aware that the
acquisition of writing skills in a foreign language is not an easy endeavor spe-
cifically because of the transfer between the two languages; it is the transfer of
first language into the acquisition of second language, which can impede the
learning process for an ESL student. Kroll further explains that the problem
is compounded both by the difficulties inherent in learning a second language
and by the way in which first language literacy skills may transfer to or detract
from the acquisition of second language skills (2). Instead of stressing students’
language differences, we should pinpoint their similarities.

In fact, what I claim to be significant to point out should be relevant
knowledge blending rather than strict separation or conflict of first and second
language knowledge wherever possible. Carson suggests that literacy skills can
transfer across languages, but the pattern of transfer seems to vary depending
on the language group (95). First language knowledge skills should serve as
the base or can even support the development of second language knowledge
skills; first language speakers have the linguistic competency and developed
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mechanisms when required to gain second language. Again, this knowledge
does not mean that language transfer should be neglected.

Even though much has already been learned about first language transfer
in the development of second language skills, so much more lies undiscovered
for future research. Further, teachers working with ESL students know little
about the composing processes of students for who English may be a third or
fourth language. When ESL students are present in writing classes, it is difficult
to assess exactly what kind of language training they have undergone previ-
ously in their first language. Still, Leki points out that little research has been
done if students are experienced in writing in their first language, and whether
this could prove to be a complicating or alleviating element in their writing in
second language (87). This knowledge would help the teachers recognize when
students’ problems arise from an attempt to apply previously learned writing
techniques to new writing situations and contexts.

In addition, one more potential disadvantage which ESL students may have
over their native-English counterparts relates to register, or degree of language
formality. Teachers have probably noticed that many ESL students are more
likely to use too high a register in spoken communication compared to their
native-English counterparts. Leki explains this phenomenon drawing from the
research that says that in first language development we learn informal spo-
ken registers first and then the more formal written ones; thus, ESL students
may give the false impression that they have already mastered everyday spoken
forms and speak with formal elegance, while quite the opposite is true (29).
Even proficient writers in first language have to acquire a wide language base
from which to make meaningful choices; they may also find that confusing
differences exist between the conventions of writing in their first and second
language. As an illustration, the level of formality or patterns of presenting in-
formation in letters may differ.

Besides that, Leki further claims that native-English speakers have the
same kind of writing problems as ESL students. She furthers her idea that the
inability to write fluently in first language translates in second language. In
order to improve their writing though, ESL writers do not need more work
with the language itself, but rather with writing skills, techniques and func-
tions; their lack of fluency in English does not appear to impede employment
of effective writing strategies--at least not in fundamental way (78). Students’
familiarity with formal registers may appear to work to their advantage when it
comes to completing writing assignments. Still, at the same time, it can bewil-
der the teacher whether the message came across or not and thus cause misun-
derstanding in the classes. ESL students tend to produce complex, sometimes
chaotic, redundantly long sentences in which the meaning is vague. For most
of them, the idea of multiple drafts can be completely alien.

In such complex teaching environment, the teacher’s role can be to raise
cultural awareness. We will all learn that students exhibit culturally-condi-
tioned behaviors.

Nevertheless, Lay stresses that certain writing tasks, especially those re-
lated to culture topics do elicit more first language use when writing in second
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language (43). Culture as an integral part and parcel of an ESL student pro-
file cannot be disregarded by any means. Every student brings his own cultural
identity and it can enrich the classroom environment especially, while interact-
ing with native English students. New culture inevitably brings variety in the
classroomy; it can also serve as a learning tool to the native English students who
may be stimulated to gain insight into the new culture, which they often find
engaging.

Specifically, Lewis and Jungman advocate that each and every interna-
tional student regardless of age, gender, social or religious affiliation is inevita-
bly experiencing fairly predictable phases of the transition from one culture to
another (44). Most of them go through the stressful process of culture shock,
ranging from the initial euphoria to later frustration. Should they assimilate
into the new culture or nurture their own cultural beliefs? The research results
show that ESL learners who keep nurturing their own cultural belief are far
more successful in acquiring second language skills for various reasons.

Truly, the results of the study conducted on positive cultural transfer by
Friedlander show that the students tend to write better if they are writing in
the same language in which their memories are stored (70). This finding has
also important implications for teachers making writing assignments. If asked
to write in English on topics which are stored in their memories in their first
language, students will, even if very familiar with the topic, be at a disadvantage
both in retrieving the appropriate information and in formulating their ideas
on the paper (70). Research findings show to what degree students’ native-lan-
guage culture determines the scope of the topic assigned; also, we can decide
whether culture in this way facilitates writing process to the student. The key
finding is that learning is a cultural exchange, or a mutual process with no strict
separation; instead of producing multilingual people, there is an ever-increas-
ing need to produce bi and multicultural people in a globalizing world.

Indeed, as teachers, we all want our students to learn second language cul-
ture, but at the same time not shedding their own cultural identity. It is upon
the teachers to be aware of the phases of cultural adjustment to understand that
students’ lethargy, passivity, pessimism or even irritability can be attributed to
culture shock.

Again, culture creates and solves problems. This knowledge can serve as a
guideline to the teacher to react accordingly and to undertake appropriate steps
in teaching process. Kramsch further explains that culture in language learning
is not the fifth language skill but serves as the background asset to the teacher in
order to preclude the limitations and unsettlement in the classroom (1). Rais-
ing culture awareness contributes to a more productive understanding between
the teacher and the students and does clear dilemmas to the teachers. This can
facilitate the teaching process to the teachers when it comes to the treatment
of some cultural biases and illogical and sometimes unreasonable claims like
prejudice; prejudice towards differences can sometimes upset both the teacher
and the students. In making writing assignments, it would seem to make sense
to question ESL students about how familiar they are and how comfortable they
feel with an assigned topic.
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Although culturally conditioned learning sparks considerable controversy,
its significance cannot be overlooked simply because of the undeniable fact that
everyday language reflects cultural references. Culture is the code of communi-
cation. Scarcella elaborates on culture stating that sometimes confusion arises
because, for some cultural groups, different gestures carry different meanings;
for example, nodding the head, which indicates agreement or at least under-
standing to English speakers, may merely indicate that the listener is continu-
ing to listen, while perhaps not understanding the content of what is being said
(52). In particular, body language, gestures, intonation and language use can
be ascribed to culture. Students are nearly always very aware of their cultural
heritage and they refer to it readily. Keeping an open mind in responding to
the differences in the content of their writing seems particularly important—
sometimes, students’ assumptions about the world may be quite alien, even
offensive to some unfamiliar. Thus, teachers can challenge their unexamined
assumptions.

In conclusion, what does it mean for Composition, as a field, to become
more aware of the classroom as a linguistically and culturally pluralistic place
as described above?

Silva advocates that ESL writers need to be respected, understood, placed
in suitable learning contexts and evaluated fairly (154). Inappropriate topics
such as peace education, conflict resolution, political issues and religion should
be avoided because of diverse population present in the classroom who may
feel uncomfortable being asked publicly to discuss.

In fact, what should teachers teach then? Gordon and Pollard explain that
much can be said about rhetorical, linguistic, conventional, and strategic is-
sues, and about the distinct nature of writing in second language and its fur-
ther implications (156). By trying to develop clarity of meaning, ESL students
will craft logically coherent papers; coherent papers include a careful sentence
structure and a careful choice of vocabulary. Students can also be triggered to
write about the topics of their own choice. If properly and patiently guided
through the writing process, ESL students’ papers will be well-crafted, persua-
sive, incredibly moving speaking of their lives in other worlds.

On the whole, in the paper, I have argued that differences between ESL and
native English students can be overcome by way of the following factors: apply-
ing the appropriate teaching pedagogy, language transfers knowledge, trained
teachers, full research, ethical treatment and understanding that ESL students
are in a way different from their native-English counterparts.

In a nutshell, teachers should initially demonstrate to the students that
they tolerate dynamism, difference, “otherness” and most importantly, diversity
in all levels; a teacher’s proper stance can propel the students to behave in the
same manner. I will draw on Kushner here to illustrate the point more clearly
that says “I still believe in a dialectical ordering of universe in which there is a
dynamic principle at work”.
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Brapumupa [Jyka

CTYIJEHTU KOJMIMA JE EHITIECKU JE3UK OPYI' CTPAHU
JE3VIK'Y YYMOHUIIN 3A AKAJEMCKO IIMCAIBE

Pesume

VcTpaxkuBame MMa 3a Ib Jla PAa3OTKpHje HeKe Off HACTaIuX Hpobmema ca Kojuma ce
HacTaBHUIY cycpehy Ha 4acoBMMa aKaJIeMCKOT MMCarba, HapOUNTO MMajyhu y Busy cBeyKynuy
KOMIIIEKCHOCT MCTPaKMBakba EHITIECKOT Ka0 IPYTOT CTPAHOT je3yKa. Moj I/TaBHI MCTPayKMBAYKIN
IIMJb je Jla yKa)keM Ha y3poKe HepasyMeBarba n3Mel)y HacTaBHUKA M YYEHUKA KOjIMa je eHITIeCKM
IPYIM CTpaHM je3MK. 360r pasHMUX yTHUIlaja Ha YC/IOBe 3a M3y4yaBarbe je3nKa, Mopa ce y3eT! y
063up IeNOKYIHY IPOGUIT CTYAIeHTa KOME je eHITIECKHU IPYTU CTPaHM je3NK.

Kmwyune peuu: Enrmecku Kao fpyru CTpaHM je3UK, U3ydaBarbe €HITIECKOT je3UKa, YaCOBU
aKaJIeMCKOT IIMCama, KyATypa, MehyHaponHu cTyneHTn

Ipummen mapita 2012.
Ipuxsahen 3a witiamity maja 2012.
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Jacmuna Axmerarumh

Pobena je 1970. y beorpapny. Jokropupana je Ha ®unonomkom daxynrery (beorpan)
Ha Temyt Bubnujcku fiogitiexciii cplicke fipose 0g gpyze fionosuHe geageceiiio? éexa. Tpe-
HYTHO 3anocieHa y VIHCTUTYTy 3a cpricky KynTypy — [Ipumnna (Jlenocasuh).O6ja-
Bua crefehe xwure: Aniniuuku muin y ipo3u bopucnasa Ilexuha (2001), Hoitpaza koja
jecam: o nipo3u Bnagana Jlobpusojesuhia (2002), Yuyitpawrea ciiipana moctumogepHu-
sma: [asuh /Tlozneq na imeopujy (2005), Auitipoiioiieja: 6ubnujcxu iogitexcii Iexuhese
iipose (2006), daxcg og smusoza yerwesmwa (wuitiare ¢ bubnujom y pyyu: tiposa [Januna
Kuwa u Mupxa Kosaua) (2007), 3nocitiasmwatrve u gpyze mybasne itecme (2009), Ilpuua
o Hapuyucy 3nociiasmauy: 3nocitiasmwarve u krouxcesHocii (2011).

bupana Hopuh ®pannyckn

Papu y 3Bamy mouenrta Ha KaTenpnu 3a eHIZIeCKNM je3UK M KibVDKeBHOCT OUIIOIOMIKOT
dbakynrera Yausepsurera y beorpany, rae je gumnommpana eHIIecKu 1 GppaHIyCcKu
jesVIK 1 KIbJDKEBHOCT, MarucTpupana u gokropupana. Obmactut yxer MHTepecoBama:
pelleniija MogepHIX 6PUTaHCKUX POMAaHOMMCALIA, CTYAuje KyIType, TIOCTKONOHMjaTHa
KEbVDKEBHOCT U TIPEBOAMIAIITBO. AyTOp je iBe MOHOTpadmje y nsnawy Oumonorkor
tdaxynrera Yuusepsurera y Beorpany: Ogjeyu eneneckoz pomana: mogepru enznecku
poman y Hawoj kpuitiuyu (2006) u bputtiarcka yusunusayuja u kyniypa (2011), n mo
jemHOr mornasba y Kiurama: History / Stories of India (New Delhi: Macmillan, 2009),
Recounting Cultural Encounters (Cambridge Scholars Publishing, 2009), Studies in
Cross-Cultural Communication: looking, touching, searching (Japan: Osaka International
University, 2009 — xoayTop) 1 Image_Identity_Reality (Cambridge Scholars Publishing,
2011). YuecrBoBasa je y pafy TpueceTak KoHdpeperunja y Cpouju 1 MHOCTPAHCTBY, a
y foMahuM ¥ MHOCTpaHUM YacommcuMa 1 360pHUIMMA joj je 06jaB/beHO MpPeKo JeTp-
leceT pajioBa.

Anexcanpgap Hoxkanosuh,

Poben 1974. rogute, AuIiioMnpao Ha KaTefpu 3a Hemauku jesuk 1 KiIDKEBHOCT Ha
dunonomxkoM dakynTeTy y beorpamy, maructpupao Ha nctom ¢axynrety 2009. O
2006. nextop Ha Karezmpu 3a Hemaukn je3auk 1 KibMKeBHOCT PUIONMOIIKO-YMETHUYKOT
¢dakynrera y Kparyjesuy, ox 2003. XoHOpapHU capajHMK Ha Ipymm 3a Hu303eMcKe
crynuje Gunonomkor dakynrera y beorpany. TpeHyTHO y npomenypu npujase GOK-
TOpCKe AVCepTaLiyje U3 HeMadKe I HI303eMCKe KibyDKeBHOCTH. O6/1acT MHTepecoBamba:
KIbVDKEBHOCT, KyNITYPHO-TIONUTUYKA CTOPUja

Munan Mumkosuh

Pobhen 1980, pajiut kao McTpakMBay capafHMK Ha VIHCTUTYTY 3a KEbVDKEBHOCT U YMeT-
HocT y Beorpajy, y OKBUpY Hpojekta Yroza cpiicke fiepuoguke y popmuparey Krousxes-
HUX, KyZTypHUX U Hayuonannux obpasaya. TpeHyTHO moxabha JOKTOpPCKe akafjeMcKe
crynuje Ha Ounonomkom akynreTy y beorpany, riae paay Ha JOKTOPCKOj Te3 O OfHO-
Cy HONMUTUYKNX ¥ TIOETUYKNX VMCKypca y pyroj cepuju dacommuca Jeno (1902-1915).
ITopen nprMmapHOr IpoyYaBaba KEIXKEBHIX YacoIlca Ha IMOYETKY 1 Kpajy XX Beka,
,004HO® ce 6aBU MCTpaKMBabUMa Y 007IaCTH CTYAMja POfA U TeNla, OFHOCHO KYATYpe U
HaIlMIOHATHUX UIEHTUTETa. AHTa)KOBaH je Kao ceKpeTap Hay4yHor Jaconuca KrnuscesHa
ucitiopuja. Y4ecTBoBao Ha BHUILe HAyYHUX KOH(epeHIVja M PajiMOHNUIA Y 3eM/bU U
nHocTpaHcTBy (Byrapcka, Pymynunja, Ilopryran, Enrmecka).
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ITanajuormc Acumomnymoc

Poben je 1971. roguue y Atunn. 3aBpiuno je ocHoBHe cTyauje 1995. rogune Ha Ouo-
nomkoM akynTeTy YHuBepsuteTa y AtuHu, Ha oficeKy Kmacuyna ¢unonoruja. Ha
Dunosopckom paxynrery Yuusepsurera y Hosom Cany je y centem6py 2010. onbpa-
HJIO MacTep pafi Ha TeMy ,,IIpobmemu Cpbodona y yuermy caBpeMeHOT IPUYKOT je3nka ‘.
ITorbe nHTEpecOBatba: TeKCUKOrpaduja, CBeTCKa KIbIDKEBHOCT, CTapOrpYKa MICTOPYUOT-
pacduja, mpeBobeme.

Cnalana JKuskosuh

HacraBHMK eHIZeckor jesuka y Bucokoj Texumukoj mkomu un Ha IpabeBuncko-ap-
XUTeKTOHCKOM (hakynrery YHuBepsurera y Humry. ImaBHe o6macTy McTpakuBarba:
eHIVIECKN 32 TOCeOHe HaMeHe, CEMAaHTHKa, Mopdororuja. Ayrop MoHorpaduje SloZenice
u kompjuterskom registru, 2010, ayTop pafioBa CaONIUTEHNX 1 00jaB/beHNX Y 30 OpHUIIM-
Ma ca MehyHapoHMX 11 HAaIIMOHATHIX HAyYHUX CKyTIOBa U KoHbepeniuja: Homonimska
i identi¢na znacenja opste leksike u gradjevinsko-arhitektonskom terminosistemu, Meby-
HapopHu KoHrpec, Xepuer Hosu, 2009, Modernization of English as Foreign Language
Studies in University Education, Second International Scientific Conference, Belgrade,
2011, Ostvarenje identiteta sastavljanjem delova iskustva u celoviti mozaik - primer
Citanja romana Ann Michaels Izbeglicki mozaik, Mebynaponuu nayunn ckym, IIpHo-
ropcKa acouujanmja sa amepuuke cryauje Ilogropuua, 2011.

Hapexxpga Crojkosuh

HacraBHMK eHreckor jesuka Ha EnexTpoHckoM ¢akynrery, YHusepauter y Humry.
[maBHe 06/1aCTU MCTPAXKUBAIbA: OFHOC je31Ka U MACHTUTETa, CaBpPeMeHa KIbVDKEBHOCT,
eHIVIECKU 3a IoceOHe HaMeHe. AyTop ynbenuka Written and Spoken Communications
in English for Science and Technology, Enexrponcknu dakynret, Hum, 2005, aytop mor-
naB/ba y MoHorpadujama od MmehynapopHor sHauaja: Identity and Difference, Peter
Lang Publishers, Switzerland, 2005, Metafrastikes Optikes: Epiloges ke Diaforetikotita,
Athens University: Parousia, 2006, Languages for Specific Purposes — Searching for
Common Solutions, Cambridge Scholars Publishing, 2007, Education Landscapes in the
21%" Century: Cross- cultural Challenges and Multi-disciplinary Perspectives, Cambridge
Scholars Publishing, UK, 2008, Recounting Cultural Encounters, Cambridge Scholars
Publishing, UK, 2009. Identity Issues, Cambridge Scholars Publishing, UK, 2010.

Cabuna Xamynka-Pemerap

Pobena je 1972. y Bpuiny, sanociena je kao goueHt Ha Karenpu 3a anrmuctuxky Ou-
noso¢ckor dakynrera, Yunsepsurer y Hosom Cagy. Jokropupana je 2009. rogune
Te30M 1107 HacroBoM CHipyKillypHa apiiiukynayuja $okyca y eHeneckom u cpickom
jesuky: ytiopegHa ananu3a CIapyKimypanHoZ u ZemepaitiueHo? tpuciiyiia. O6macTu mwe-
HOT Hay4HOT MHTEPECOBamba YK/bYy4yjy (TeHepaTUBHY) CUHTAKCY, CIIPETy CMHTaKce 1
CeMaHTVKe/TIparMaTuKe U KOHTPACTUBHY IMHIBUCTUKY. HajsHavajHuje my6mkanuje:
Peuenuunu goxyc y eneneckom u cpiickom jesuxy (2011, dunozodpcku paxynrer, Hosu
Cap) u “Animal names used in addressing people in Serbian” (Journal of Pragmatics 35
(2003), 1891-1902, y xoaytopcty ¢ b. Papuh).

Topmana JTanuh-Kpcriun

Pobena je 1972 y 3pemannny, 3amocieHa je kao nektop Ha Karempu sa aHIIMCTUKY
Dunosodcekor paxynrera y HoBom Caryy. Maructpupana je 2010. rogyHe Te30M MO



HacnoBoM CHipyKiiypHU U CAGPHUHCKU ACTEKTIU HOBUX CIUBEHUUA Y eHETIECKOM Je3UKY:
KoZHUTTIUBHONUHEBUCTIUYKY Hpucitiyil. OOTaCTH IeHOT HayYHOT MHTePeCcoBaba YK/bY-
qyjy MOp( OO}y, TeKCUKOIOIH)Y U JTeKCUKorpadujy.

Martin Hencelmann

Poben je 1983. ropune y Jlajuedenpey (CP Hemauka). Cryaupao je CIaBUCTUKY U poMa-
Huctuky Ha Texumuxkom yHusepsurery y [pespeny, rae je 2010. roguHe AunIoMupao.
On oxro6pa 2010. pagu kao capagHuK y HactaBu Ha OuitonomkoM pakynrery, rae je
UCTOBPEMEHO CTY[EHT Jpyre TOfiuHe JOKTOPCKUX CTyauja. Eberoso Hay4uno unrTepeco-
Bame 00yXBaTa, Ipe CBera, 06/1acT MYUKPO/IMHIBACTYIKE 1 je3VKa eTHUYKVX MaIb/HA.

Buwpana Cruxkih

Pobena je 1970. ronuue y HoBom Cazy. JotieHT je Ha Katenpu 3a pomannctuky Oumno-
JIOIIKO-YMeTHUYKOT dakynrera y KparyjeBiy e fp>ku HacTaBy U3 TpyIe IIpefMeTa
MeTOJMIKe HacTaBe PPaHI[yCKOT jesVKa, KyIType U LUBUIM3anuje. Y4eCcTBOBaA je Ha
Buule fomahux u MehyHapogHUX HayYHMX KOH(EPEHIUja Y 3eM/bY M NIHOCTPAHCTBY 1
objaB1ia pafioBe 13 067TACTY MCTOPUjCKE M CaBpeMeHe MEeTOAMKe HacTabe, PpaHIIyCKOr
jesuka Mefiuja 1 KOMyHUKaI[je.

Tatjana Ipyjuh

Pobena je 1972. y KparyjeBiy. 3anocneHa Kao IeKTOp 3a eHITIeCKY je3uk Ha Oumomomnt-
KO-yMeTHUYKOM ¢akynrery y Kparyjesmy. AyTop mpeBosia HeKOIMKO MOHOrpaduja,
pOMaHa, ipaMa 1 HayYHO-TIOIyTapPHUX flefIa.

Anexcangpa b. lllysakosuh

Pobena je 1977. y KocoBckoj Mutposuiu. Ha Katenpu 3a utanujancku je3uk u Kipy-
xeBHOCT Ouonomkor dakynrera YHuBepsutera y beorpagy mumnomupana (2001),
Macrepupana (2008) u ynucana u gfokropcke cryauje (2008). Ox Tapa je capajHUK y
HACTaBM Ha 0BOj Kareapy, a TpeHyTHO pajin Ha U3paaM JOKTOPCKE Te3e I0J] Ha3MBOM
Hacitiasa u yceajarwe umianujancko kao gpyzoZ ciipano? jesuxa xog cpbogona y pa-
HoMm y3pacitiy. 3anoCiIeHa je y 3aBofiy 3a yHanpehuBame ob6pasoBaa 11 BaCIUTama Kao
caBeTHUK Yy LIeHTpY 3a mpodecroHamHu pa3Boj 3anocieHnx y obpasosamy. [lIkoncke
2011/2012. nextop Ha npeamety Vranujancku jesuk u Kynrypa Ha OUJIYM-y y Kpa-
ryjeBiy. O6/acT BeHOT HayYHO-MCTPAXXIMBAYKOT MHTEPECOBAbA je METOAMKA HacTaBe
CTpaHMX jesuKa (MTaINjaHCKOT) U COLMOMMHIBUCTHKA.

3opan Boxxannh

Poben je 1971. Mysuuku Teopetndap, KOMIO3UTOP, 13Bohay, noueHt Ha Karenpu 3a
Mys3u4Ky Teopujy Pakynrera Mysudke ymeTHocTH y beorpany. Iunnomupao je Kommo-
3unujy u xapMoHuky Ha Konsepsaropujymy ,,I1. W. Hajkocku“ y KujeBy (Ykpajuna), a
Mmaructpupao Ha Opicexy 3a koMmnosunujy n opkecrpanujy ®PMY y beorpagy. Tpenytro
noxaba JlokTopcke crypguje — Ipyma 3a Teopujy yMeTHOCTU U Meayja YHUBEp3UTETA
ymeTHOCTU Y Beorpany. Kao nsBohau fo6utHuk je MHOrMX moMahux u MHOCTpaHUX
Harpazia. AyTop je cuMOHMjCKIUX, KAMEPHUX, XOPCKMUX M COMUCTUYKMIX KOMIIO3ULIMja.
Hena cy my nsBobeHa y Jyrocnasuju, Ykpajunu, Gunckoj, [puxoj, Benukoj bpuranuju...
Iberose xommosuuuje objasmie cy usgasadke kyhe: ,Harmonia® - Beu (Aycrpuja),
»Hota“ - KiaxeBar, Akagemuja enux ymerHoctn — beorpag (Cp6uja), Mysnuka aka-
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nemuja — Capajeo (bocHa u Xepuerosuna). Hamucao je teopujcky crynnjy Mysuuka
¢pasa (Knno, Beorpag, 2007), kao 1 6pojHe uaHKe 13 0671aCTI My3UUYKe Teopuje.

VBa ITapabanun

Pobena je 1989. y Jaroguumu. 2008. ropuHe ynucana cMep UCTOpyje yMeTHOCTU Ha Du-
nosopckoM akynrery y beorpany, unjn je amac arconseHt. [lo cafja Hema Iy61uKo-
BaHUX KIBWTA, a/Ty MIIIle PajioBe Kao ¥ TEKCTOBE 3a IT0je/[iHe MHTEPHET ITOpTasie Be3aHe
3a 00/1aCT yMETHOCTH, MeJiyja ¥ KYIType.

Amna JXusxosuh

Pobena je 1985. rogune y hympuju. OcHoBHe cTynuje 3aBpumia je 2009. rofute Ha
dunononko-yMeTHUYKOM dakynrery YHuBepsutera y Kparyjesuy, rie je ucte ropyuxe
ymucana JJoKTopcKe CTyAuje 13 KIbVDKEBHOCTH. Y4ecTBOBasa je Ha KoH(depeHIjama
y Kparyjesiy, Humry, JTaBoBy (Ykpajuna), Ipany (Ayctpuja). 3amocnena je va ®uo-
JIONIKO-YMeTHMYKOM (akynrteTy y KparyjeBiry kao acucreHT Ha KaTenpu 3a cpricky
KibJDKeBHOCT. [To7ba MHTEepecoBama: CpIcKa KibIDKeBHOCT 18. 1 19. Beka, paHTacTKa
Y KIbJDKEBHOCTIL

Huxona Hypan

Poben je 1987. y KparyjeBuy. CrymeHT IpBe rOoAyHe MOKTOPCKMX CTyAMja Ha
®unononko-ymerHndkoM ¢axynrery y KparyjeBily, Ha OfceKy 3a KEbMDKEBHOCT.
OcHoBHe U MacTep CTyAuje aHITMCTUKe 3aBpuno je y Kparyjesuy. Pagu xao Hayu-
HI UCTPAXMBAY-NIPUIIPAaBHUK Ha NpojekTy 178018 - Ipywilieene xpuse u caspeme-
Ha CPUICKA KHUNEBHOCTH U KYNTHYPA: HAUUOHATHY, PeSUOHATHU, eBPOTICKU U ZT00aTHU
oKk6up modeBIny off janyapa 2012. ropute. ToBopu eHIIeckn 1 GppaHIyCKH je3uK.

Anekcangap PagoBanosuh

Poben je 1980. rogune y Kparyjesuy. JIumtommpao je 2004. rogute Ha Putononkom
¢daxynrery Yauepsutera y beorpany, HacraBro ofeberse y Kparyjesuy. 2009. roguse
YIINCAo je JOKTOPCKe CTYAMje KIbIDKeBHOCTY Ha PUIONIOmKo-yMeTHUYKOM (akyTe-
Ty Yy Kparyjesuy. IlpujaBno je moxropcky gucepranujy Ha temy Honuttiuuku guckypc
gengusma y Bajngosum xomequjama gpywitiea. Y4ecTBOBAO je Ha BuIle foMahux n
MebhyHapogHUX HayuYHNX KOH(DepeHIIja.

Munan JKuskosuh

Poben je 1980. ronune y Combopy. Y Hosom Cany saspuraBa dumosodceku dakymn-
teT, Opcex 3a aHIMCTUKY (2004), Tie Maructpupa (2008) u goxkropupa (2011) us yxe
Hay4He o6macTy — EHrnecka kmyokeBHOCT. O6/MacTyi MHTEpecoBama Cy eHITIeCKa KibI-
JKEBHOCT (II0CEOHO, eHIVIeCKa KEbIDKEBHOCT [IBafleCeTOr BekKa) 1 jesuk (Mopdornoruja,
IparMaruka, ceMaHTyka). O6jaBno je pagose y 360pHuimmMa Hekomuko Mehynapop-
HUX KoH¢epeniuja ogpxannx y Cpbuju. Ox 2011. rogune n3abpas y 3Barbe JOLCHTA
Ha Kateqpnu 3a enrnecku jesuk ®akynTera 3a paBHe U IIOCTOBHe cTyAuje ,Jp /Tasap
Bpxaruh® y HoBom Capy, kao u Ha Opcexy 3a anrmuctuxy Oumonoumkor gaxynrera
Yuusepsutera Cunepruja y bujerbunu. YpegHuk je gaconuca sa Kynrypy Asanzpag
n3 Combopa.



Anexcanpgpa PagoBanosuh

Pobena je 1976. Hakon 3aBpureTka ocHOBHMX cTyauja 2008, maructpupana Ha Ou-
JIOTIOIIKOM (aKy/ITeTy, CMep HayKa o je3uky, y beorpagy. On 1999. 3anocieHa je kao
podecop eHrIecKor jesuka y [umuasuju y Bpwauxoj bamu. On ctpane MuHucrapcrsa
npaspe Perry6mke Cp6uje 2005. nsabpana je 3a CTaTHOT CYZICKOT TyMada 3a €HITIECKH
jesuk mpu oKpy>xHOM cyny y Kpamesy. TeMy 3a HOKTOPCKY AyicepTanyjy IpyjaBuia je
Ha OuonomkoM daxynrery 2009. O6macTy UHTEpecoBamba: KOHTPACTMBHA JIMHTBIIC-
THUKA, METO/IMKA HACTaBe €HIVIECKOT je3UKa, IPMMebeHa TMHIBUCTIKA

Ceernana Cnujemryesuh

Pobena je 1986. y Jaroguuu. [Junnomupana Ha Oumonomkom ¢axkynrery y beorpangy
2009, Ha Ipynu 3a cpricku jesuk u kipkeBHOCT. Ha nctom dakynrery, 2010. je onbpa-
HIIa MacTep paj PpexseHyujcku peunux donuitiuukoé 2osopa. Pagn y VIncTuTyTy 32
cpnckn jesuk CAHY Ha mspany PedHnka cpIICKOXpBaTCKOT KIbVKEBHOT ¥ HAPOTHOT
jesuxa CAHY. Obnmactu nHTepecoBarma: KOTHUTUBHA TMHIBUCTIKA, CEMAHTHUKA, IICU-
XOJIMHTBUCTHKA, IEKCUKOJIOTMja, CUHTAKCA.

Jenena B. lllajunosuh Hoakosuh

Pobena je y Jo60ojy 1980. lumnommpana Enrneckn jesuk u KimbiokeBHOCT Ha Pumosod-
cxoM dakynrery y bama Jlymy, raje je v Maructpupana 2010. Ha Temu IIpuciiyiiu mo-
ganHoctiiu y cagpemenum epamamiukama eneneckos u cpiickoé jesuxa. O 2009. rogune
3aroc/IeHa Kao acuctenT Ha @uonomkom daxynrery bamwa JIyka, ofcjek AHIIMCTHKA.
TpenyTHO pajy Ha M3paay JOKTOPCKe ycepTalyje IIof] HasuBoM Pepeperyujannu koH-
UMY UTHET Y 2060PHOM U TTUCAHOM GUCKYDCY.

Bnagumunpa JIyka

Junnommpana va Ounonomkom dakynrery YHuBepsurera y beorpagy Ha Karenpu
3a edrnecku jesuk 2003. Marucrpupana Ha Karenpu sa enrnecku jesuk y CjenumeHnM
Amepuukum JIpxxaBama, Ha YHUBep3uTeTy 3amanHa Bupumnuja, pagoM us us obma-
ctu conuonuHrBuctuke. Ox 2011. je CTyAeHT HOKTOPCKMX CTyAuja Ha Duonomkom
dbaxynrery Yuusepsurera y beorpany. Papgina kao HacTaBHMK CTPaHOT je3uKa Ha ¢a-
KynTeTuMa Kako y Cp6uju, Tako 1 y MHOCTpaHCTBY. IleT rogmHa je mpefjaBaa eHreckn
jesuk Ha BojHoj Axasiemumju, a iBe ropyHe Ha Katenpu 3a eHrneckn jesuk YHMBep3uTeTa
3amagna Buprmuanja, CAJl. Ob6jaB/pruBana CTpydHe pajoBe U3 00IaCTH IIPUMEHEHe
JIMHTBUCTHUKE, KO U 13 06/1aCTI METOAMKe CTPAHNUX je3UKa.
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YIIVTCTBO AYTOPVIMA 3A
ITPUIIPEMY PYKOIIMCA 3A IITAMIIY

1. PajoBu Tpeba a 6yny AOCTaB/bEHU €NIEKTPOHCKM, Y IPUIOTY — Kao
orBopeHu nokymeHT (Word), Ha eleKTpOHCKy ajpecy pepmakumje Hacneha:
nasledje@kg.ac.rs.

2. Dy>xuHa pykonuca: o 15 crpanuna (28.000 kapakrepa).

3. ®opmar: ponii: Times New Roman; senuuuna gonina: 12; pasmax u3-
mehy pegosa: Before: 0; After: 0; Line spacing: Single.

4. ITaparpadu: gopmain: Normal; ipeu peg: yByden ayromarcku (Col 1).

5.Mmeayropa: HaBoze cenme(Ha) ayTopa, Cpefitbe CTI0BO (IIpernopy4yjemMo)
u npesume(na). Vime u npesume gomahux ayropa yBek ce UCIICYje y OPUTH-
HaTHOM OO/IMKY (aKO ce IuIlle TATVMHUIIOM — Ca CPIICKUM AVjaKpUTIIKVM 3Ha-
KOBIMa), HEe3aBJIICHO Off je3UKa pajia.

6. Hasus ycranoBe ayropa (admmmjanmja): HemocpenHo HakoH MMeHa
VI TIpe3JIMeHa HaBOJIM Ce ITyH (3BaHWYHM) HA3UB M CEUIITE YCTAHOBE Y KOjOj
je ayTop 3aImociieH, a eBeHTYaTHO U Ha3MB YCTaHOBE Y K0joj je ayTop 06aBuo
UCTPaXNMBame. Y CTI0XKeHMM OpraHM3aljaMa HaBOJM ce yKyTIHA XMjepapxuja.
Axo je ayTopa BMuIlle, @ HEKM ITOTUYY U3 JMCTE YCTAHOBE, MOpa Ce, II0CeOHUM
O3HaKaMa WJIM Ha JIPYTY Ha4yMH, HA3HAYMUTYU U3 KOje Off HaBeJleHNX yCTaHOBa
noTude cBaky off ayTopa. OyHKIMja U 3Bam-€e ayTopa ce He HaBOJIE.

7. KoHTakT mogaum: Anipecy mam eleKTPOHCKY afipecy ayTop CTaB/ba y
HAIlOMEHY IIPU IHY IIPBe CTPaHMIle WIAHKA. AKO je ayTopa BUIIE, [jaje CE CaMO
ajipeca jefHoOT, 0OMYHO IPBOT.

8. Je3mk pajia M MUCMO: Je3UK pajia MOXKe OUTH CPIICKY, PYCKY, €HIJIECKI,
HeMauKy, QppaHI[yCKM WIN HEKM APYTY €BPOIICKM, CBETCKM MM CTIOBEHCKM
jesuk, pamupeHe ynoTrpebe y MehyHapomaHOj (UIONOIIKOj KOMYHMKALVju.
ITncMo Ha KojeM ce IITaMIIajy pafioBy Ha CPIICKOM je3uKy jecte hupunmia.

9. Hacnos: Hacno Tpe6a na Oyne Ha jesauky papa; Tpeba ra ImocTaBUTI
LIEHTPUPAHO U HAMIMCATI BEMKUM CTIOBMMA.

10. AncTpakT: AncTpakT Tpeba a caffpX1 LM/b UCTPAXKNBaba, METOJIE,
pesynTaTe u 3aK/pydak. Tpeba ma mma ox 100 o 250 peun u fja cToju usmehy
3armaB/ba (HAC/IOB, MIMEHA ayTopa U [Ip.) ¥ K/bYYHNX pedl, HAKOH KOjuX Cie-
IOV TEeKCT WIAHKA. AIICTPAKT je Ha CPIICKOM M/IM Ha je3MKY WIaHKa. [TexHmdke
npormosuryje 3a ypeheme: popmar — pont: Times New Roman, Normal; Bemruanaa
¢donra: 10; pasmax nsmeby penosa — Before: 0; After: 0; Line spacing: Single; npBu pen
- yByduen ayromatcku (Col 1).]

11. K/pyune peunm: bpoj kpyuHux peunm He mMoxe 6utu Behu oxm 10.
KibyuHe peun fajy ce Ha OHOM je3MKY Ha KOjeM je HaIlJMCaH allCTPAKT. Y YjIaH-
KY Ce J]ajy HEIIOCPeHO HAaKOH alcTpakTa. [Texunuke npomnosuiuje 3a ypeheme:
¢dopmar - pourt: Times New Roman, Normal; Bennunta ¢onra: 10; mpBu pen — yBy-
yeH ayTomaTcku (Col 1).]
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12. IIpeTxogHe Bep3uje paga: AKO je WiaHaK 01O M3/IOXKEH Ha CKYITY y
BUJIy YCMEHOT CaoIlTeba (IOf CTUM WM CIMYHVMM HAac/lIOBOM), IIOfIaTaK O
TOoMe Tpeba fa Oyne HaBefeH y MOCeOHOj HAIIOMEHMU, IIPY AHY IIpBe CTpaHe
yaHka. He Moxxe ce 06jaButu pap xoju je Beh o6jaB/beH y HEKOM YacOINCY:
HM II0J] C/IMYHMM HAaCJIOBOM HUTH Y U3MEHEHOM OOJNKY.

13. HaBobemwe (umtnpame) y Texcry: Haunn mosuBama Ha u3Bope y
OKBIUIPY WIaHKa MOpa OMTU KOHCEKBEHTAH Off II0YeTKa JJ0 Kpaja TeKcTa. 3axTe-
Ba ce crefiehu cncrem nutnpama, npeosnabyjyhu y maynm o jesuxy:

... (MBuh 2001: 56-63)..., / (B. ViBnh 2001: 56-63)..., / (yn. ViBuh 2001: 56-63)... /

M. UBuh (2001:56-63) cmarpa fa...[HaBOJHVKE ¥ IOTyHABOJHNUKe 00eIeXaBaTu

Ha cnenehy maumn: ,“/ ]

14. Hamomene (¢pycnore): Harmomene ce fjajy npu aHy cTpaHe y Kojoj ce
Hajlasy KOMEHTapUCaH! [e0 TeKcTa. Mory caip>KaTyu Mame BaKHe HeTalbe,
JIOIIyHCKa 0objallIberba, Ha3HaKe 0 KopuinheHM U3BOpUMa UTH., A/l He MOTY
O6uTH 3aMeHa 3a LUTKpPaHy nuTeparypy. [Texunmuke mpomosunmje 3a ypeheme:
¢dopmar - Footnote Text; mpBu pexn — yByden ayromarcku (Col 1); BemunHa ¢onTa —
10; Hymepanyja — aparncke nudpe.]

15. Tabenapuu u rpapwyuky npukasm: TabemapHy u rpapuyky npuKa-
3u Tpeba fa OyAy AaTy Ha jefHOOOpasaH HAYMH, Y CKIAAy C IMHTBUCTUYKIAM
CTaHZIapAOM OllpeMarba TeKCTa.

16. JIucta pedepenuu (mureparypa): Llutupana nmureparypa obyxsara
1o npaBuny 6ubmorpadceke usBope (WiaHke, MOHOrpaduje 1 CI.) U Jaje ce
VICK/BYYMBO Y 3aCeOHOM Ofie/bKy WIAHKa, y BUAY /mucTe pedepeniu. JIutepa-
Typa ce HaBOAY Ha Kpajy paja, Ipe pesumea. PedepeHiie ce HaBoje Ha J0-
CllelaH HauyH, a30y4HMM OTHOCHO abellefHNUM pemociefoM. AKO ce BMIle
6ubnmmorpacKUx jeAVHNIIA OFHOCE Ha MCTOT ayTOpa, OHE Ce XPOHOJIOLIKM
nocrassbajy. Pepepentie ce He mpeBozie Ha jesuk pajga. CacTaBHU JIeJIOBU pe-
¢depennu (ayTopcka MMeHa, HAClIOB pafia, U3BOP UTH.) HaBofe ce Ha cnefnehn
Ha4MH:

[3a kury]
Jaxo6con 1978: P. Jakobcoun, Oznequ u3 rioeiniuke, beorpan: I[Ipocsera.

[3a ynmanak]
Paposuh 2007: B. Pagosuh, IlyteBu onepe mamac, Kparyjesaw: Hacnebe, 7,
Kparyjesa, 9-21.

[3a mpunor y 360pHUKY]
Pagosuh-Teunth 2009: M. Paposuh-Temmh, Kopmyc cprockor jesuxa y
KOHTEKCTY CaBpeMeHMX je3N4KMX pasiBajama , y: M. Kosaueuh (pen.),
Cpiicku jesux, KrouxeHOCI, YMeiHOCHl, Kib. I, Cprickn jesuk y ymorpebu,
Kparyjesary: ®unonomko-ymeTHnaKY dakymret, 277-288.

[3a pagoBe MITaMIIaHe TATMHULOM]
Butn 1997: V. Biti, Pojmovnik suvremene knjiZevne teorije, Zagreb: Matica
hrvatska.

[3a pajjoBe Ha CTPAHOM je3MKY — JIATMHUL[OM]

Jlajonc 1970: J. Lyons, Semantics I/II, Cambridge: Cambridge University
Press.



[3a pajioBe Ha CTPaHOM je3uKy — hupumiom]
ITnotwmuxosa 2000: A. A. IInotHukoBa, Crosapu u HapogHas Kynviiypa,
Mocksa: MIHcTutTyT cnaBsHoBefenus PAH.

PanoBe ncTor ayropa 06jaB/beHe UCTe TofuHe gudepeHnypary fogajyhu
a, b, c unn a, 6, 6, Hup.: 2007a, 2007b v 2009a, 20096.

Axo uMma aBa ayTopa, HaBecTu oba mpesumeHna, Hip.: Cumuh, Ociuiojuhy
aKo MX MMa BHIIIE: TI0C/Ie IPBOT Ipe3rMeHa (a mpe roguue) gomatu et al wim
u gp.

AKO HUje NIPBO U3Jame, CTABUTY CYIIEPCKPUIIT UCIPEN, TOAMHE, HIIP.:

JIna *1981: G. Leech, Semantics, Harmondsworth efc.: Pinguin Books.
[Texuuuke mpomosunuje 3a ypebeme: ¢popmar — ¢dout: Times New Roman,
Normal; Benmnunna ¢onTa: 11; pasmak usmeby penosa — Before: 0; After: 0; Line
spacing: Single; IpBM peyy: KyLaTy of oveTKa, a octane ysyhu ayromarckn (Col
1: onnyja Hanging, ca mennja Format)]
ITocTymak nuTmpama JOKyMeHaTa Ipeys3eTnx ca VIHTepHeTa:
[MoHOTrpadcka mybamkanyja gocrymnHa on-line]
[Ipesume, ume ayTopa. Hacnos xmwule. <ampeca ca MHTepHeTa. [laTym
peysuMama.
Hunp.: Veltman, K. H. Augmented Books, knowledge and culture. <http://www.
isoc.org/inet2000/cdproceedings/6d.»>. 02.02.2002.
[mputor y cepujckoj my6mmkanmju goctynas on-line]
I[Tpesnme, ume ayTopa. Hacmos tekcra. Hacnos fiepuoguune iybnuxayuje, na-
TYM HepuopuyHe nmybmkanyje. Vime 6ase mogaraxa. JJlaTym mpeysumama.
Hup.: Du Toit, A. Teaching Info-preneurship: student’s perspective. ASLIB
Proceedings, February 2000. Proquest. 21.02.2000.
[mpurtor y eHUMKIIONe[yju OCTyIaH on-line]
Vime oppepnune. Hacnos enyuxnoiieguje. agpeca ca MHTepHeTa. JlaTym
HpeysuMama.
Hup.: Tesla, Nikola. Encyclopedia Britannica. <http://www.britannica.com/
EBchecked/topic/588597/Nikola-Tesla ». 29. 3. 2010.

17. Pesume: Pesume papna jecre y cTBapy alcCTPakT Ha JPYTOM je3UKY
Ha KojeM HMje paj. AKO je jesuK pajia CpIICKM, OHJA je pe3uMe 06aBe3HO Ha
jEIHOM Off CIOBEHCKMX M/IM CBETCKUX je3uKa. PesuMe ce [1aje Ha Kpajy YIaHKa,
HaKOH ofie’bKa Jluitiepaitiypa. IlpeBos KIbydYHMX peuM Ha jesuK pesyumea Jjo-
nasy nocne pesumea. [Texnuuke nponosuiyje 3a ypehemwe: popmar — ponr: Times
New Roman, Normal; Bennunna ¢oura: 11; pasmak nsmeby penosa — Before: 0; After:
0; Line spacing: Single; npsu pep — yBy4en ayromarcku (Col 1).]

18. buorpadmuja: Y 6morpacduju, koja He Tpeba jga mpenasu 250 peun,
HaBeCTU OCHOBHE IIOflaTKe O ayTopy TeKcTa (rogmHa M MecTo pobema,
MHCTUTYLIMja Y KOjOj je 3aII0C/IeH, 00/IacTy MHTEPeCcoBamba, pedepeHiie myomm-
KOBaHUX KIbITA).

YpemanmTBo
Hacneha
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